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Contacts:
Chris Marvell is the Newsletter editor. Please let him have your contributions for future Newsletters, comments, suggestions, letters
for publication, criticisms etc. If you want, Gina Kelland is still happy to receive material for the Newsletter: she will be assisting
Chris with her advice and proofreading. If you are sending published articles please either get Copyright clearance yourself or
enclose the details of the publisher so Chris can ask for permission. You can contact Chris by email to editor@belleek.org.uk.
Chris and Bev Marvell publish and distribute the Newsletter. Chris has set up a database which forms the Group’s “digital” archive,
keeping a record of relevant publications and photographs (including photos etc. gathered at meetings and not published in the
Newsletter). Some or all of this information will be available on the Internet as our website develops - working with Simon
Whitlock, we intend to publish all the back issues of the Newsletter and all of the research done by our Group members on our
website. If you have questions about the publication and distribution of the Newsletter, contact Chris or Bev by email at
publisher@belleek.org.uk.
The Group’s Chairman is Paul Tubb, email chairman@belleek.org.uk
Our Treasurer is Paul Ewings, contact him by email at treasurer@belleek.org.uk
The Group's Administrator is Bev Marvell, email to administrator@belleek.org.uk
Our website is administered by Simon Whitlock and can be found at http://www.belleek.org.uk/. To contact Simon, the
Webmaster, send email to webmaster@belleek.org.uk.
There is a separate email address to make contact with researchers within the group. This is research@belleek.org.uk. For
information on the annual raffle or to buy tickets, email raffle@belleek.org.uk.
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Forthcoming Events
Spring 2018:

23rd, 24th, 25th March, Looe, Cornwall, hosts Simon and Melanie Whitlock

Summer 2018:

Date t.b.a., Wilmslow, Cheshire, hosts David and Chris Reynolds

Newsletter Deadlines
Spring 2018: Deadline for articles and other material is 1st March 2018

Cover Picture…
A first period Belleek earthenware painted plaque, by the artist Augusta de Grasse Stevens. If you have never heard of this
artist painting on Belleek, the reasons are explained in Chris Marvell's article.
This publication is made on behalf of the UK Belleek Collectors’ Group. It is dedicated to improving our knowledge and appreciation of Belleek, the Ware and the
Pottery. It is not for profit and intended for the members of the Group and those with like interests. We try to acknowledge and obtain permission for any material or
images used. If however you feel that material has been used which breaches your copyright and this causes you a problem, please get in touch with the editor at
editor@belleek.org.uk and the item will be removed.
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From the Editor…
Attention everyone! Make your travel plans now. We are going to have another of our fabulous Belleek gatherings in
Cornwall. This will be over three days in Spring next year and you will not want to miss it. To be precise, it starts on Friday
23rd March and culminates with a very full day on Sunday 25th - most of us will be staying over until the Monday. All of our
overseas associates are very welcome to attend. Don't forget!
Working through some of Robert Armstrong's diaries with Bev to find information for Bev and Tony's ongoing research on
early Belleek and its marks (it will be in the next Newsletter), I was once again reminded that Armstrong was an obsessive
genius of staggering proportions. Not many people could have done what he did, or indeed even remotely wanted to have done
it. He can't have been the easiest of people to get along with - his incessant search for perfection was a good (but not then
recognised) example of OCD. I should think that he was unforgiving as a boss, demonstrably severe and unyielding in the case
of Katherine his own daughter and evidently oblivious to commercial imperatives. David McBirney must have been pulling his
hair out with frustration as Armstrong continually experimented with apparently blinkered determination in his quest for the
perfect recipes for porcelain and earthenware - while having no concern for that other essential feature of a business - the need
to make money. This aspect of Armstrong's character has been discussed many times before but his single-minded application
to the task of getting the Pottery up and running was brought home to me as Bev and I pored over the pages of the diaries.
Bev and Tony's present research covers early items of earthenware, some of which carry a very rare and very early mark. The
specific question that Bev and I were trying to answer was just exactly when the impressed harp and then the harp and crown
marks on earthenware were introduced. This has of course been discussed before and Degenhardt considers it in his books.
The source of the information is the same - the diaries. Back in the late 1970s Richard Degenhardt and his wife Margaret did a
lot of excellent work on the diaries, extracting very useful information. Bev and Tony now have precise answers to these
questions - but you'll have to wait for the next issue! ...it was however another small detail that caught my eye. This was an
entry in the diaries a month or so before Armstrong was finally satisfied enough with his earthenware recipe to instruct that the
harp symbol was to be impressed on every piece made with this recipe. The entry concerned a teapot stand - and not just any
teapot stand, no, this one was to have a special transfer design applied to it, a design from a painting by Daniel Maclise, first
done as an oil painting in 1842. The teapot stand - a simple useful item - was important in Armstrong's eyes. He mentions it
several times in the diaries, giving it special and apparently unwarranted attention. Armstrong seemed to see this item as
especially significant.... why was this? Well this is the description of Maclise's painting by the British Museum:
"A mermaid partly submerged, stretched her arm behind her to rest on a tall thin rock at left, effecting the shape of a harp, in a
coastal cave, the sun on the horizon and stars in the sky, in an oval; after Maclise's picture then in the collection of Alan Potter
[now in Manchester Art Gallery]; scene from Thomas Moore's 'The Irish Melodies', illustration to the Art Journal of 1862."
The painting is "The Origin of the Harp". We have here a few clues as to why this was seen as so significant by Robert
Armstrong. Firstly: "Scene from 'The Irish Melodies' by Thomas Moore" - Moore is consider by many to be Ireland's "National
Bard", the equivalent to Ireland as Robert Burns is to Scotland - he was responsible for many memorable poems, such as "The
Minstrel Boy" which have entered our psyche as "traditional" poems or songs. Secondly: "Illustration to Art Journal of 1862".
This must have brought this strong and beautiful Irish patriotic symbolism directly into Armstrong's realm - in the unlikely
scenario that he was unaware of the image and the poem before, he could not fail to have seen it when published in the Art
Journal. Armstrong's diary entry concerning his own version of "The Origin of the Harp" was in July 1864. Armstrong's
tribute to Maclise and Moore, his reproduction of that lovely Irish symbol, was to be a humble teapot stand. Well at least it was
an item that could be produced cheaply and was in the category of "every home must have one", so ultimately a very
appropriate way to advertise and acknowledge Belleek and Armstrong's Irish roots and patriotic leanings. If you want full
details of this truly lovely Belleek item, Eddie Murphy includes it in his article for our March 2012 Newsletter (Number 33/1).
Now I have to be unscientific. This is after all not an academic article - just the Editor's opinion. Armstrong finally came up
with a version of earthenware that he considered to be good enough to be used on all common ware produced by Belleek about
a month after his diary write-up on the Maclise/Moore teapot stand. He said that each item produced with this new recipe
should have a harp impressed on it. Now, what do you think? Is it just a coincidence that Robert Armstrong was considering
his "Origin of the Harp" item just a month before this? ... and he actually does say: "My" Origin of the Harp - he is quite
possessive about it. Personally, I can't believe this is coincidence, I think it's a very good bet that he called the new good
quality earthenware "harp" because of being deeply affected by the Maclise/Moore Origin of the Harp. It seems to have chimed
so strongly with his way of thinking in these early days of the pottery. Being seen as Irish was very important to the Pottery
and to Armstrong himself, although he was often described in many contemporary articles as "An architect from London".
Armstrong remains a conundrum but he is a hero to people who care about Belleek. He was a genius, but an Irish genius.
Armstrong then went on to demonstrate his OCD by continually modifying the (apparently perfectly good) "Harp" earthenware
recipe over the next two years, eventually coming up with the "Crown and Harp" mark for an improved recipe. Still
unsatisfied, as well as all his other designs and plans, the perfectionist Armstrong carried on adjusting and tinkering with the
(by now excellent) earthenware - it's fascinating to think of what the great man might have gone on to achieve if not taken from
us at an early age in 1884.
CM
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Elizabeth Bowman
Many of us knew Elizabeth Bowman: she was known to us as
Betty - a collector of Belleek and the person who ran the
antique fairs at the Bingley Hall near Stafford. Betty was
unfailingly hospitable and cheerful and at one time an avid
Belleek collector and UK Group member. At most of
theregular Bowman fairs, she could be found offering glasses
of wine or other refreshments to exhibitors and visitors to the
fair alike.
We received the following from Helen, her daughter, who now,
with her husband Ben, has taken over the running of the highly
successful and popular antique fairs.
It is with great sadness that inform you that Elizabeth Bowman
who created Bowman Antiques Fairs in 1973 died on the 13th
November.
She was important and influential in the antiques trade and
pioneered the format of a combination of table top and standfitted units at showgrounds 40 years ago. She was born in the
Potteries and had a life long love of antiques, especially
ceramics.
Elizabeth took the bold decision to run an antiques fair at the
Bingley Hall at Stafford in 1978 not long after it was built and
at the time the largest indoor event space outside London. She
was extremely gratified to take the opportunity to organise a
Fair in her county of birth and with the involvement of her
family.
Stafford Bingley Hall still remains an important and significant
event in the antiques fair calendar. We will miss her and her
bold vision, boundless energy and unstinting support for 1000s
of small businesses as exhibitors, suppliers and contractors.

The Bowman family and many friends gathered on the 30th
November at the historic Adel parish church in Leeds to pay
their respects.
Betty in 2004 at a UK Belleek Collectors'
Group Event in Stoke-on-Trent.

Page 5

UK Belleek Collectors’ Group Newsletter 38/2 December 2017

Belleek Pottery News - new designs (this from Craft NI)
Wendy Ward
Launches Retail
Collection with
Belleek
15th June 2017
Having secured a year-long
placement with Belleek through Craft
NI's 'making it' Programme, Wendy
Ward has launched a retail collection
with the renowned Pottery. Wendy is
the first person in the company’s 160
year history to have their own range
launched under the Belleek brand.
Craft NI would like to wish Wendy the
best of luck!

The ‘Belleek Living Lough Collection by Wendy Ward’ initially features a lamp and two vases with further
products to be introduced later in the year. Highly contemporary in design, the range has been developed for
the wedding gift market and is being launched across Belleek’s retail and online sales network at home and
abroad.
Wendy, who has a Masters Degree in Multidisciplinary Design from the University of Ulster, secured her
placement with Belleek through the Invest NI and Arts Council supported Craft NI ‘making it’ programme. The
26 year-old designer from Hillsborough, Co. Down spent the 12 months from April 2016 working with the
Pottery on her designs. She has now secured a contract with Belleek to further develop the Wendy Ward
Collection.
“From my undergraduate days I have wanted to specialise in porcelain and lighting design and I was delighted
to get the opportunity to work with such a well-known and respected company as Belleek Pottery. In honesty I
never expected any of my designs to make it into production let alone see the company commit to investing in
a Wendy Ward brand. I am absolutely thrilled with how my relationship with Belleek has developed and look
forward to further developing the range,” said Wendy.
Commenting on the launch of the ‘Belleek Living Lough Collection by Wendy Ward’ range, John Maguire,
Managing Director, Belleek Pottery Group said “Right from the start we knew that Wendy had something
exciting to offer our Belleek Living brand. Her signature designs are contemporary and distinctive and offer
considerable scope for further development going forward. In our 160thAnniversary year it is very exciting to
be able to make this investment in building the brand profile of a young, Northern Ireland designer. We have
high expectations for the Wendy Ward collection.”

From all of us here at Craft NI, congratulations Wendy!
Editor: if you have not seen these new pieces, try to take a look at them - Wendy's designs are very fresh and
she shows great promise.
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Some steady financial news for Belleek Pottery
Turnover at Belleek Pottery boosted by 11% growth in UK sales
Belleek Pottery has
grown its turnover
to £8.6 million on
the back of a three
per cent increase in
sales over the past
year.

Gareth McKeown
20 July, 2017 01:00

FERMANAGH based Belleek Pottery has grown its turnover to £8.6 million on the back of a three per cent
increase in sales over the past year.
The porcelain company, which began trading in 1857, has seen its turnover boosted by increased sales in the
UK market, which has grown by 11 per cent to £3.9 million, although this was offset by a nine per cent fall in
European sales (including the Republic of Ireland), which fell by nine per cent to £1.8 million. Sales in the rest
of the world rose marginally to £2.9 million for the year ending March 31, 2017.
The firm has been further boosted by "better than anticipated" online sales.
Belleek Pottery,which makes high quality ceramic giftware for the home and export markets and operates an
extensive retail division in both Northern Ireland and the Republic has also recovered from a loss in 2016 to
post a pre tax profit of £37,298. Meanwhile the company's wage bill fell slightly to £3.1m for the year, with
staff numbers down from 149 to 143 over the year.
In the firm's strategic report filed with Companies House in Belfast, the directors said they were "satisfied"
with sales and forecast performance will continue to improve in the years ahead. "The directors are satisfied
that the sales target was achieved and surpassed this year. This has been achieved with better than anticipated
sales in the dot.com business and the new ranges introduced in 2017 performing better than expected. The
North American market continues to be challenging and fell slightly during the 2017 financial year."
The directors believes that the improved performance will be sustained as a result of continued promotional
lines and the development of new product lines. They have projected sales of £8.8 million for the financial year
ending March 31, 2018 and expect the company to make a profit of £200,000. In order to achieve this they are
implementing a number of cost control measures which include reducing stock, greater wage control in both
its factory and shops and introducing two new channels of distribution.
In the late 1980s, Belleek Pottery reinvented itself as a modern lifestyle brand with massive international
appeal, under the guidance of Dundalk-born businessman Dr George Moore.
Dr Moore who had a personal wealth of around £200m invested heavily in the brand, but died suddenly at his
home in America in 2013 aged just 61.
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Launch of "Arts Care" Arts and Environment Project at Belleek Pottery
The forthcoming Arts and Environment Project will
engage with local community, schools, healthcare
services and businesses, providing arts and
environmental workshops, art exhibitions and
performances. The project will be facilitated by local
and visiting artists. involve Schools, Community
groups and other bodies. The project was launched
in Belleek Pottery on Monday 20th November.
Here are some pictures of the event and of the
people who participated in two "pop up" art pieces,
one called "Sixteen Hands"
Above right: As well a group of Visitors from
Laytown in Co Meath, from France and the
Netherlands also gave a hand helping out with
painting.
Right: Peter McMahon, kilnman, took a couple of
minutes to give a hand working alongside
Professor Randal Hayes Vice- Chair of Arts Care.
Below: Tara Woods and Rachel Love took a couple
minutes to give a hand or two on "Helping Hands"

Below: The finished "Helping Hands" piece - see "Robert Armstrong" on the Belleek Facebook page for more details
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News from Belleek
The Carlton Hotel is
no more - long live the
Glen Eden Hotel!
Let's wish the new proprietors luck - this
is a historic hotel and very important to
the village of Belleek - it's strange to see
it with a new name after all those years
as the Carlton

- this from the Fermanagh Herald right.

Anything that will boost tourism must
also be good news for Belleek Pottery.
It can't have helped to leave a good
impression on visitors having this empty
and deteriorating building virtually next
door to the Pottery. While it was
unoccupied the building was broken into
and suffered at least one arson attempt.
It was also associated with a shooting
incident.
Belleek village needs some good news:
there have been protests in the village
over the proposed closure of its branch
of the Bank of Ireland - Northern Ireland
First Minister Arlene Foster has even
become involved.
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News from the World of Ceramics
An interesting article - evidence of regeneration in Stoke-on-Trent and in the ceramics industry in general.

Page 10

UK Belleek Collectors’ Group Newsletter 38/2 December 2017

The British Ceramics Biennial Festival took place between 23rd September and 5th November. The main
venue was at the China Hall at the site of the Spode Copeland Pottery in Stoke town. Other venues included the
Gladstone pottery museum in Longton, the Middleport pottery in Burslem, the World of Wedgwood at
Barlaston and the City Museum and Art Gallery in Hanley.
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UK Belleek AGM 2017 in Stratford-on-Avon
Saturday 22nd and Sunday 23rd July, hosts Paul, Pat and Patrick Tubb
Saturday
We arrived at the very very busy town in the afternoon,
soon found our hotel which was a short walk from the
centre along the pretty Stratford canal, which joins the
Avon at Stratford. This was a much nicer walk than
braving the heavy traffic on the main road into the town did I say it was busy? This is somethig of an
understatement as the lovely town of Stratford is a real
magnet for tourists from across the world - fortunately the
town has great facilities - as well as the famous theatres
there are many eating places, hotels and attractions.
Above right: Bev
Marvell at a lock
on the canal
Left: Statue of
Shakespeare and
Prince Hal.
Right: Bev with
lovely cream
scones on the
balcony of the
Royal
Shakespeare
Theatre...

...and here on the left is Paul
Ewings's photo of the
Theatre, coincidentally taken
at exactly the same time...
maybe you can see Bev and
Chris Marvell taking tea?
They are circled in yellow.
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One thing you can rely on is the unreliability of the
English weather... it began to rain and then it rained
very hard... a thunderstorm. Ensconced at our
sheltered table with cream scones and tea, safely out
of the rain on the balcony of the theatre, we watched
as hundreds of visitors ran for cover.
Now what's the thing you aren't supposed to do in a
thunderstorm? Oh yes, that's right, you mustn't ever
shelter under a tree.
No-one can have told all these people!

When the rain slowed down a bit,
we bravely set out down to the river
for the next item on the afternoon's
agenda - a trip on the Avon by
narrowboat. It carried on raining
gently but it was nice and cosy on
our leisurely river transport with
more tea or something stronger (you
needed it if you had been caught in
the storm).

Our narrowboat for the river tour
- the Rita Ellen. We were given a
very entertaining and expert
commentary of the riverside
sights.

And Patrick even had a
visitation by one of
Shakespeare's swans - they are
exceedingly good at sniffing
out any potential source of
food - this one must have
known that Patrick had
biscuits!
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After the cozy boat trip it was still a bit damp but we could
have a look round the town before the evening dinner.
Here is Bev at one of the typical timbered Stratford
buildings - this one with a particularly nice arrangement of
flowering plants.

And here we are, assembled for dinner at the
lovely restaurant.
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Sunday

What's this? Have the computers taken over?
No this is just a symptom of the modern age you need technology to do anything...
...Paul Ewings (left) struggles valiantly with
Windows 10 to get the venue's AV system to
work properly for Karen's talk. Bev Marvell
(below, still using more venerable software)
enters items for the annual silent auction.

Left: Jan Golaszewski in animated discussion with Eileen
and Bernard Burgham.
Left: Diana Awdrey takes a look at the items in the silent
auction which included this nice specimen of a basket
(below) - note also the plate of nice shortbreads!
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Above: another view of the items for sale in the silent auction - they included this very unusual second period
faux marble decorated earthenware bowl.

Devotee Award

Chairman Paul Tubb brought the meeting
to order and announced the
Devotee Award for 2016 - the recipient
was...
...Joanna Urbanek - a very well deserved
award to our past chairman.

Right: Joanna with the Award - a very
pleasant large ewer. Jan Golaszewski
looks on.
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The Group's AGM business meeting then took place and following this (but before lunch) we held the Bring
and Tell. The theme was Shakespeare (with his links to Stratford).

The Bring and Tell
Chris Marvell carefully unwrapped two highly coloured,
three-strand baskets, while quoting from Romeo and Juliet,
Act 2, Scene 2: “What’s in a name? That which we call a
rose by any other name would smell as sweet”. These
pieces are indeed early Belleek, but American Willets. So,
by any other name the baskets are still beautiful.
Simon Whitlock was in a charity shop and saw an antiques
guide for sale that was a few years old, so of course he
checked the index to find any entries for Belleek. There
was a picture from Sheerin’s scenes of Ireland, but an
image not seen before. Seek and ye shall find or, to quote
the Bard: to be or not to be….. found.

Joanna Urbanek pointed out that Shakespeare
wrote more about birds than any other poet. His
favourite seems to have been the swan – she
showed us a Belleek swan. Ben Johnson’s
memorial poem links Shakespeare to the River
Avon and to the birds that live on it.

Julia Reece and Diana Awdrey were the judges of these
high-quality presentations, and chose Joanna as the winner
for her link between Shakespeare, Stratford and the swan.
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The next event was a draw for some table prizes that had been kindly supplied by the Pottery.

Above: getting organised... Bev Marvell with a Belleek pen, Eileen Burgham was also a winner

Update on Paul Tubb's Research into Cardinal Farley
After lunch Paul Tubb gave a talk that was an update
on his research into Cardinal Farley.
John Murphy Farley (1842–1918) was a priest in 1870,
bishop in 1895, Archbishop of New York (1902–1918)
and Cardinal Priest of Santa Maria sopra Minerva
(1911–1918).
Born in Newtownhamilton, he has been honoured with
a blue plaque – on an off licence!
St. Patrick’s Church, Belleek, received £10 from the
Most Reverend Dr. Farley, which was reported in the
press in 1898: a significant sum in those days.

The first period Institute cream jug (not illustrated)
has his monogram: JMF, the M stands out. Simon had
brought along an Institute plate (from the same
service) also with the JMF monogram (right and
below).
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Farley’s coat of arms shows tassels, the number of which varies on different pieces. There are five after 1911,
which helps to identify or date pieces of Belleek. The colour of the hat also represents a rank. The Bishop’s
arms and motto appear on a Belleek copper plate. J.M. Farley gave the first ever official papal car to the then
Pope Pius X.
Editor: Paul is most frustrated, due to the failure of his computer and the lack of relevant information
obtainable from the diocese of New York and other Catholic Church sources. In spite of this we hope he will
give us a detailed article for publication in a forthcoming newsletter. Cardinal Farley was a very good
customer of Belleek Pottery!

Raffle Draw
The draw for
the raffle was
then made; this
was the first
time it had been
carried out at
the AGM.
Elaine thanked
Bev and Paul
for their hard
work in
purchasing the
prizes and
obtaining some
unusual pieces
at great prices.
Above right: The impressive raffle prizes

The winners were: Anne Ewing (melon wall pocket and toy shell jug); Chris and Bev Marvell (oval basket),
Myra and Bob Roalfe (large shell sugar) and Patrick Tubb (pair of McBirney dishes).
Pictures above: Mel Whitlock collects one of Anne Ewing's prizes to take back to Cornwall for her,
Myra Roalfe with her prize draws the next winner and Patrick Tubb with his pair of McBirney dishes.
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Dinner
...was at the lovely restaurant
attached to the most impressive
Arden hotel that was the venue for
our meeting - this meeting was the
first time we have had a room laid
out in "conference style" we all sat
round a large table and were given
an official pad of paper, pens,
pencils and a glass for water - it
was enough to make us all feel
important.

Settling down for dinner... impromptu entertainment was provided by a
large dragonfly which must have come into the dining room from the
adjacent River Avon - prolonged attempts to rescue it were watched with
interest - it was big (at least 6 inches in wingspan). Eventually the
rescuers were successful and it was gently persuaded to go back outside.

The Arden Hotel: the restaurant is in the room with the large windows to the left of the main building. Photo
courtesy of the Arden Hotel website

Karen Kincheloe: Concluding part of the talk on Norman Rockwell
Finally, after dinner, Karen was able to give the second part
of her talk on the American artist Norman Rockwell (1894–
1978). Many of his pictures were covers for the Saturday
Evening Post or appeared on calendars. A picture of a boy
travelling alone with a black waiter is typical - he reflected
and commented on social changes - people of colour were
always shown in subservient roles in earlier works.
Karen holding a Belleek basket before her talk
See Newsletter 38/1 for the first part of Karen's talk.
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Self Portrait of Norman Rockwell (courtesy of the
Norman Rockwell Museum www.nrm.org)
In 2013 a famous painting of Rockwell’s, which
shows the heads of men and women talking in
Chinese whispers, sold for over $8 million. A lot of
dogs appear in Rockwell’s paintings. In 2006, $15.4
million was paid for a picture of a farmer with his son
and dog, the boy with a suitcase and books. Karen
showed us many pictures illustrating scenes of daily
life in the 1950s, typical of Rockwell’s art.

Rockwell’s models often have reunions at the museum in Stockbridge,
Massachusetts. Rockwell also did portraits of famous people, such as
actors and politicians. The last picture he did for the Saturday Evening
Post was of John F. Kennedy. He joined ‘Look’ magazine in 1963 when
the Post stopped using illustrations on its cover. He was also interested in
space and astronauts.
Segregation prior to the mid-1960s and subsequent integration are a
common theme, in contrast to earlier works. A famous picture of a black
girl attending integrated school under protection is in the White House. A
painting of the Statue of Liberty showing a black workman on the torch
was seen placed on the wall the first time Trump met Obama at the White
House. It was later removed. (Editor: say no more)
Rockwell is Karen’s favourite artist and was America’s favourite
illustrator. Her talk was greatly appreciated.
Paul Tubb with a present for Karen - to show our gratitude for all her
hard work... after Karen's talk we all get ready to leave our magnificent
conference room.
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Autumn Meeting in Arundel
Saturday 21st October
Arundel is a beautiful ancient town just inland
from England's south coast, we arrived late on
Saturday afternoon after an extremely long
drive in not very good weather. We were
delighted with our accommodation at the St.
Mary's Gate Inn... and even more delighted that
our friends had already arrived and (surprise,
surprise) were to be found in the bar.
St. Mary's Gate Inn, nestling : in a fabulous
location in the shadow of the highly imposing
Catholic Cathedral.

Above: Bev Marvell is very happy to see Brian
Russell - Pat and Brian were lucky enough
only to have the short drive from Portsmouth
to Arundel.
Right: the others in the bar of the St. Mary's
Gate - Chris and David Reynolds, Paul, Pat
and Patrick Tubb, Pat Russell and Jan
Golaszewski.

We went to our rooms to get ready for the evening
expedition to the India Gate indian restaurant on Mill Street
in the lower town... our hotel was at the top of the hill, - OK
going down, not so easy coming back!
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David and Chris Reynolds (top left with
Joanna Urbanek) are old hands when it comes
to ordering Indian food... some of our other
diners weren't so sure. We persuaded them to
be adventurous - this was a good decision
because the food was delicious and plentiful.

Right: Julia and Georgina Reece with their "adventurous"
and evidently entertaining chocolate dessert.
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Sunday 22 October

Top left: view of the town and the
castle from the river - very picturesque!
Above right: coat of Arms of Arundel for such an ancient town, it's
surprising that these arms were only
granted on January the 14th 1939.
In the morning some of us gathered
outside the Arundel Museum for a
murder mystery-themed treasure hunt
around the town. We had to be eagledeyed to spot some of the clues, but it
was a fun way to see more of Arundel.
Above left: Paul Ewings, Bev Marvell,
Melanie Whitlock, Chris and David
Reynolds and Elaine Ewings waiting
on the sunny but cool morning outside
the town's museum.
Left: Joanna Urbanek led the treasure
hunt... we soon tracked down the first
clue (at the postal delivery office).
Prolonged deliberation with Mel
Whitlock and Georgina and Julia
Reece was then required to find the
next location.
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The town is beautiful and has many old
and peculiar buildings - this Anvil on a
roof must have signified the presence of
a blacksmith - the Catholic Cathedral
was highly impressive, its interior was
also magnificent.

Here we are in the town centre - a bit
puzzled at this stage - not sure where the
next clue could be found.

And later on - by a notable red postbox this was apparently one of the clues... but
by this time I had been so busy taking
photos that I had rather lost the plot!
The day remained sparklingly sunny and
clear but it was also pretty chilly.
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Hey-ho, hey-ho it's off to find clues we
go.... following Joanna, in the role of
Snow White, who seems to know where
she's going, back up the hill towards the
castle... wait, there are more than seven of
us following!

A magnificent Sequoia in the churchyard on the top of the hill
- but we were stumped... and even resorted to employing the
local children to help in the search. We eventually found what
we were looking for - it had been obscured by the fallen leaves
from the Sequoia!
Right: the arms of the Duke of Norfolk - it's his castle, after all.
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Top left: the castle gate.
Above: the Duke of Norfolk's
standard flying over the castle.
Above left: an absolutely
amazing building - it looks like
it's made of wood, but surely it
can't be, can it?
Left: a lovely view from the top
of the hill, not far from the
Cathedral, looking to the South,
towards the river, the meadows
and the distant sea.
It was an invigorating morning's
walk and even though we had
had a magnificent and huge
breakfast at the St. Mary's Gate,
we were just about ready for our
Sunday lunch.
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We were very glad to have had the morning's exercise
walking up and down the hill in our search for clues to
the murder mystery - the lunch was really good - just
look at this rib of beef (above) and Elain Ewing's trout
(right).
We really needed a bit more time to recover but the
meeting beckoned us... so after lunch at the St. Mary’s
Gate Inn, we moved to the Cathedral Centre just next
door for the afternoon meeting.
Our Chairman,
Paul Tubb (left)
welcomed
everyone, thanked
Joanna for
organising the
meeting, and the
apologies were
read.
Right: preparing
for the meeting

Simon Whitlock was able to confirm the dates of the
spring meeting in Cornwall (23–25 March 2018), the
weekend before Easter, and we can now book rooms
with the Hannafore Point Hotel. On the Friday we are
welcome to stop at Anne Ewing’s for tea and to view
her collection. Saturday morning will be the usual
delicious spread for lunch at Simon and Mel’s, and the
meeting will be on Sunday.
The proposed Christmas lunch in Nantwich was
initially changed from 2nd to 9th December, but this
has now been postponed until the New Year.
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Forum
– “A Basket Case”
As a change from the Bring and Tell, we had an
open forum on baskets in general: “A Basket
Case”. Members had excelled themselves in
bringing a wide array of fantastic baskets for
discussion.
Bev (Marvell) started things off. She had
prepared a competition inviting us to name the
maker and date of eight baskets she had lined up
at the front of the display table.
There was a hint that there were four different
manufacturers with the majority being Belleek,
this was to prove baskets have been made in
many countries and that they have been made
for a long period of time.

Basket Competition Results:(in date order)
(1) Copeland and Garrett, c1845
Very unusual. Round, platted and ‘knitted’
handles and sides with gilt high-lights, these are
inserted into a solid base. Not parian – too early.
Marks: Printed Copeland and Garrett wreath in
green.
(2a) Belleek, c1880
Round with branch side handles. Conventional
woven base (2 strand) and strand sides. A
variety of flowers. We do not know the earliest
date that Belleek made baskets, but certainly in
Armstrong’s era.
Marks: Pad impressed ‘Belleek Co Fermanagh’
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(2b) Belleek, c1880
Oval with fully woven base and sides (3 strand),
with knobbly branch side handles and feet. A
variety of flowers.
Marks: Pad impressed ‘Belleek Co Fermanagh’

(4a) Willets (USA), c1890
Very similar in size and format to Belleek
example (2a), but this is 3 strand and has
coloured flowers. See page 17 in this
Newsletter.
Marks: Pad with impressed Willets Belleek

(4b) Staffordshire, 1890?
Very large. Complicated shape, ‘pseudo’ woven
base, conventional strand sides, double loop
with varying height edge. Knobbly branch feet
leading up to stems with wild roses around the
outside (unusual). Very white - not parian.
Pseudo woven base
– a cheaper method
for the base using
flat strips and
impressing bands
into it.
A magnificent ugly monster.
Marks: None
(6) Nautilus (Scotland), c1907
Unusual tall ‘squashed’ shape (common for
Nautilus!). Conventional woven base (3 strand)
and strand sides. Strange edelweiss flowers.
This appears in Nautilus’s 1907 sales catalogue,
see Newsletter 35-2 July 2014.
Marks: None
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(7) Belleek, c1930?
Oval, flat rod (2 strand), quite plain - no flowers
Marks: Pad impressed ‘Belleek Co Fermanagh
Ireland’
(8) Donegal (Ireland), 1999
Oval conventional woven base (2 strand) and
strand sides, looping ‘icing sugar’ handles and
daffodil. All finished in a high-lustre pearl
rather than having any colour. A very fine and
delicate ‘choice’ example. The Donegal Parian
China Company was very accommodating and
willing to vary designs/flowers and finishes to
order. The company was bought by Belleek
from its then owner (ex-Belleek manager) Sean
O’Loughlin in 2000 and closed down soon after
this.
Marks: Pad with printed Donegal mark, No15,
1999, AW (monogram of the basket maker).

And the winner was… David Reynolds who did the best, with 10
points out of a possible 16. Excellent (this was a very difficult
competition!).

Other Baskets
David (Reynolds)
brought a wonderful
selection of baskets.
Firstly, two straw
baskets, one Belleek
and the other Nautilus
(the larger coloured
example).
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Also, two Belleek flowered
baskets, one with a handle over the
top and the other with handles to
the sides.
Then two (David seems to have his
baskets in pairs!) bird’s nest
baskets, again one Belleek and the
other Nautilus (unmarked).
A fabulous large (and early) basket
which had been damaged by
auctioneers in the 1990s. This
turned out to be an extra richly
flowered no.8 basket, as seen in
the old photograph album. This
round basket had woven base and
sides (4 strand) with unglazed
branch handles and feet in the
same ilk as (2b) above, with
generous sprays of unglazed
flowers.
David had also brought one of a
set of first day cover stamps from
1991 which showed part of a
Belleek basket. And finally, David
made his own “basket” on a
Belleek tour, which comprises a
basketwork base pad with his
initials. (Ed: Sorry neither of these
are illustrated here)
Paul (Ewings) had brought his unmarked bird’s nest basket in the
hope of comparing it with David’s. They were able to confirm that
Paul’s is Nautilus by comparing the dimensions and the fact that the
leaf side edges are either turned up (Nautilus) or flat (Belleek).
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Paul also passed around a small
convolvulus basket, again
unmarked. Most of the looped
feet are missing, but it is thought
to be an early Belleek example.
The flowers and feet are
unglazed, and it was noted that
the no.8 basket has some
unglazed flowers.
Julia’s (Reece) shamrock basket
was the first Belleek basket she’d
seen in 1984/5. In 1997 it was
displayed at the UK Convention
and it also appeared in the
addendum to Marion’s book: it
has a pink liner, 2nd period. It is
rare, but there happened to be
another on the table! The owner
of that one, Simon (Whitlock),
remarked that the liners looked to
be the same size. When they
were accurately compared
against each other, there were in
fact marginal differences,
probably due to shrinkage.
Simon (Whitlock) had also
brought along a bird’s nest
basket that was very fine. A large
oval basket was one of the first
that they bought (not illustrated
here), and has an amazing lustre.
A small hexagonal basket has no
mark but instinct tells him that
it’s not Belleek.
David pointed out that the
materials were originally made
and ground by hand. Were the
amounts measured accurately
every time? Perhaps this could
account for variations in colour.
Paul thought that slight
variations in materials from
different sources could be
responsible, or possibly
deviations in the firing
temperature. But, we know from
the Armstrong diaries that his
recipes were careful about
ingredient quantities and these
recipes were tested.
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Joanna (Urbanek) showed us a basketweave plate. Also a gift from Northern
Ireland in 2000: a delicate small coloured
Donegal basket.

Pat and Brian (Russell) had a
small sweet Donegal basket
no.10 with coloured flowers
(probably c2000), and also a
limited-edition Belleek basket
bought after dedication of the
church window (see Newsletter
30-2 July 2009).
Jan (Golaszewski) showed a
Sydenham Twig basket that
was bought at a Sotheby’s Irish
sale. It has very fine strands
and has roses. We all
remember these special sales
on Bond Street, London, when
many of the Group would
assemble in anticipation of
buying something special.

There was very lively and informal
discussion throughout this forum, which
was deemed a great success. Thank you to
all who brought along their delicate
baskets for the group to appreciate.

Editor: I would love to have your
comments on this alternative to a "Bring
and Tell"- also see the "And Finally" piece
in this Newsletter.
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Next in the meeting, Jan Golaszewski gave us the following talk about
his burgeoning interest in horology.

Time on my Hands
by Jan Golaszewski
TIME ON MY HANDS
When working, I was shrewd enough to plan my regular Londonbased meetings to synchronise with many of London’s prestigious
antique fairs. However, time was short and often I had to make a
rushed visit focusing mainly on ceramics and modern art dealers and
their displays. Olympia’s Antiques and Fine Art Fairs are a favourite
haunt of mine. Pre-retirement, I would pace at speed up and down the
aisles, but having retired three years ago, I now have the time to
wander around the London fairs at leisure. I do enjoy standing within
earshot of dealers schmoozing their customers. You learn lots.

Jan with parrot - you'll see why later!

I recently visited this summer’s Olympia Fair. I indulged. In fact, with time on my hands, I rather overindulged. I wandered into Richard Price’s magnificent display of antique clocks (Antiques Roadshow fame,
leading antiquarian horologist, a boffin). On this occasion I meandered. I stood within earshot as he explained
to a customer the workings of an ornate early 19thC mantel clock. Inevitably, my thirst for knowledge, his
infectious enthusiasm and sound advice, coupled with my discerning eye having harmonised with my brain and
pocket, unexpectedly I bought this antique Carriage Clock. I now realise I am suffering from the four Cs – a
Closet Carriage Clock Collector.
I’m a purist collector. This CC (Jan's clock is shown on the right)
ticks my boxes: top-quality period piece; precision engineering made
in the 1870s (equivalent to 1st Black Period Belleek) by a leading
French horologist; all clock parts are in original condition; and a
fascinating mechanical jigsaw complete with its original travelling box
and winding key. Its simple elegance would adorn most homes,
whether modern or traditional. It is mechanical, sturdy and weighty. I
enjoy handling and winding it weekly. It is solid and, as is my
preference, it’s not ornate. It has survived the Great Depression and
two world wars. It has stood the test of time. It will continue to do so
for at least another 150 years.
SNAPSHOT HISTORY OF THE FRENCH CARRIAGE CLOCK
Carriage clocks were designed for travelling and developed in the
early 19th century in France, where they were also known as ‘Officers’
Clocks’. The first carriage clock was invented by Abraham-Louis
Breguet for the Emperor Napoleon Bonaparte – no.178, a quarterrepeating travel clock made in 1796. In 1991, it sold at auction in
Geneva for $567k.
Abraham-Louis Breguet (1747–1823), born in Switzerland, was a horologist who made many important and
unique innovations in the course of a career in watchmaking in France. In his lifetime he was considered the
leading watchmaker of his day. Breguet is now widely acknowledged as one of the greatest horologists of all
time.

Page 35

UK Belleek Collectors’ Group Newsletter 38/2 December 2017

The Breguet No.160 pocket watch was
commissioned in 1783 as a gift for the Queen
of France, Marie Antoinette.
Left: the amazing Breguet No. 160 with
Marie Antoinette - who did not live to see it
However, she was beheaded in 1793 and
Breguet died in 1823 (it was completed by his
son Louis-Antoine in 1827). It is a work of art
(described as “a poem in clockwork”), with
823 parts made in pink gold, platinum, rubies
and sapphires. It includes a perpetual calendar
indicating the day of the week, date and
month, equation of time, repetition of
minutes, quarters and hours, independent
seconds hand, jumping hours and
thermometer. It was a ‘perpétuelle’, i.e.
featured a self-winding mechanism. It was
highly complicated requiring ingenious watchmaking skills and innovative techniques. Time and cost were of
no consequence: factory costs were recorded as 17,070FF. It was stolen in 1983 but recovered in Los Angeles
in 2007 and is valued today at $30m.
The carriage clock case, usually gilded brass, is
rectangular with a carrying handle and often set with
glass panels, or more rarely, with enamel or porcelain
panels. A feature of carriage clocks is the platform
escapement, which normally is visible through a glazed
aperture on the top of the case. Carriage clocks use a
balance spring for timekeeping thereby replacing the
larger pendulum bracket clock.
An escapement is a device in mechanical watches and
clocks that transfers energy to the timekeeping element
and allows the number of its oscillations to be counted.
The high-grade fully jewelled escapement is driven by
force from a coiled spring transmitted through the
timepiece’s gear train. It is the most delicate assembly
mounted horizontally on top of the carriage-clock
movement.

Escapement - balance spring at the top of the clock

CARRIAGE CLOCK SPECIFICATIONS
Size: ranges from miniature to middle size to large size. The standard height is around 17 cm (with handle
open).
Numbering: many parts are numbered and/or monogrammed by the maker. Each carries the maker’s serial
number, which is unique to each timepiece against which they can be dated.
Cases: mainly high-quality brass – Corniche or Gorge in style. Usually, the glass sides and top are bevelled and
heavy because of their thickness/strength.
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Types: most have an eight-day movement.
a) Grande sonnerie (‘grand strike’) is a complication in a mechanical watch or clock that combines a
quarter striking mechanism with a repeater. On every quarter-hour it strikes the number of quarter hours
on a gong, and then the number of hours since the last hour on a second gong. You will always know
the exact time every fifteen minutes just by listening to the striking.
b) Petite sonnerie: strikes the hours on the hour and strikes the quarters on two gongs, once for quarter
past, twice for half past and three times for quarter to the hour.
c) Silence: switch lever under the base.
d) Striking clock (and non-striking clock): strikes the hour and one gong for the half hour.
e) Facilities: calendar, alarm (inner and outer bell) and push repeater (strikes the present hour).
HISTORY OF THE JACOT FAMILY’S BUSINESS
Henri-Louis Jacot-Descombes was born in Switzerland in 1797, the son
of a horologer. He is first recorded working in Paris from 1820.
Together with his brother Julien, he worked in the four floors above a
jewellery shop. It was located in Rue Montmorency, which is an ancient
street in the historic Le Marais quarter (today also known as the Clock
Quarter) behind the Louvres Museum. Louis Jacot died in 1868. He was
succeeded by his 20-year-old nephew also called Henri, and Julien’s son
Albert, who continued manufacturing under the Henri Jacot name with
the help of his father. They were one of the most innovative makers of
carriage clocks and highly respected horologers of the Victorian era,
manufacturing to the highest quality and winning many medals at
exhibitions in both Paris and London.
Right: Henri Jacot trademark stamped on Jan's clock - now you see
why Jan had the parrot with him!
The Jacot trademark includes a parrot sat on a perch with the initials HJ on either side. The trademark derives
from St. Lucia’s national bird, the Amazon parrot, known locally as a ‘Jacquot’. Also, one of the clock’s inside
plates will be stamped with the Jacot oval showing the award of a bronze medal at the Paris Exposition of 1855,
another at the London Exhibition of 1862, silver medals at both the 1867 and 1878 Paris Expositions and the
gold in 1889. Production ceased in 1920 (possibly because of the devastating aftermath of WW1).
HENRI JACOT CARRIAGE CLOCK – SERIAL NUMBER 4097
The clock is in its original condition housed in a classic Corniche-style high-quality lacquered brass case with
bevelled glass to all sides, a bevelled oval glass top window and a hinged carrying handle. It weighs a hefty
1.8kg/4lb. It has its original silvered platform lever escapement, the clock’s heartbeat managing the power
generated by the mainspring. The striking trains chime the hours and strike a single beat for the passing half
hours. Strikes are made on a blued-steel coiled gong, which is screwed to the gong block on the clock’s back
plate. The gong block is stamped with the initials FD, being those of the gong maker as used by Jacot. The back
plate is stamped with the serial number 4097 (which is a unique number for each carriage clock and is also
repeated on the underside of the travelling case). The white enamel dial on copper has black Roman numerals,
diamonds and dots to the outer circle, along with two blued-steel hands. A stylised hand-engraved arrow
indicates the direction when winding. The number 30 is impressed on the inside of the case door and on the
inside of the case base. The matching double-ended winding key and the satin-lined leather-covered travelling
case are both numbered 4097. The winder is also impressed with the number 5. (see picture at the end of the
article)
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The 4097 serial number stamped on the clock indicates the date of manufacture being in the 1870s. On the
inside, the clock face plate is stamped with the Jacot oval showing the award of a bronze medal at the Paris
Exposition of 1855, another at the London Exhibition of 1862 and a silver medal at the 1867 Paris Exposition.
This is a fairly early example of Jacot using a Corniche case. The earliest confirmed Corniche-cased example
made by Jacot is numbered 3404.
HISTORICAL AND SOCIAL CONTEXT – PARIS 1870s
Haussmann’s era: The renovation of Paris was a vast public works
programme commissioned by Emperor Napoléon III and directed by
his prefect of the Seine, Georges-Eugène Haussmann, between 1853
and 1870. It included the demolition of medieval neighbourhoods that
were deemed overcrowded and unhealthy by officials at the time; the
building of wide avenues; new parks and squares; the annexation of
the suburbs surrounding Paris; and the construction of new sewers,
fountains and aqueducts. Haussmann’s work met with fierce
opposition, and he was finally dismissed by Napoléon III in 1870; but
work on his projects continued until 1927. The distinctive appearance
of the centre of Paris today is largely the result of Haussmann’s
renovation bringing air and light to the centre of the city, unifying the
different neighbourhoods with boulevards, and converting Paris into a
beautiful and healthier city.
La Belle Epoque: Following the disastrous Franco-Prussian War and
Siege of Paris (1870–71) and then civil unrest in the capitol, La Belle
Époque was born – a ‘beautiful era’ of optimism, elegance and
progress. It was a period in the history of the city between the years
1871 and 1914, from the beginning of the Third French Republic until
the First World War. It saw the construction of the Eiffel Tower, the
Paris Métro, the completion of the Paris Opera, and the beginning of
the Basilica of Sacré-Coeur on Montmartre. Three lavish ‘universal
expositions’ in 1878, 1889 and 1900 brought millions of visitors to
Paris to sample the latest innovations in commerce, art and
technology. Paris was the scene of the first public projection of a
motion picture, and the birthplace of the Ballets Russes,
Impressionism and Modern Art.
Fashion: By the mid-1870s, the front of the dress was practically flat
from throat to toe, and the volume had entirely fled to the back where
it was piled into folds upon folds and topped with garniture, resulting
in an extremely big backside, known as cul de Paris (Paris Bottom),
which was supported and shaped by an under-skirt device named
tournure. The bodice was buttoned up high, except for ball dresses, the
only dresses allowed a décolleté.
Top right: Belle Epoque Paris, right: the 1870s fashion
La Belle Époque in Paris was also the golden age of the Grand Magasin, or department store. The first modern
department store in the city was Le Bon Marché, and encouraged many others to be opened. The novelty,
vibrancy and allure of the latest trends in fashionable attire provided an appealing basis for a whole new
generation of artists, writers and crafts people as they sought to give an impression of the pulse of their modern
life, in all its nuanced tones and richness. It was the age of artistic ‘Impressionism’ by such eminent artists as
Claude Monet, Edouard Manet and Pierre Auguste Renoir, and our own flamboyant Oscar Wilde.
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CLOCK MAINTENANCE
Careful restoration and overhaul is required every seven years. There is an ability to easily dismantle the
movement and all its parts into separate pieces.
All components: Cleaned ultrasonically in a horological cleaning solution such as isopropyl alcohol, washed,
rinsed, heater-dried and hand polished (some parts brush polished with French chalk or oiled appropriately with
high-grade Moebius clock oil). All are checked for alignment and wear on a hand-operated clockmaker’s lathe.
Mainspring barrel dismantled, spring removed, cleaned, lightly greased and re-assembled.
Problems: distortion, usually due to mechanical pressure, lack of servicing, or simply age-related wear. Remove
any remaining debris. Platform reassembled, powered, beat-adjusted – timed to 18,000 beats/hr.
The face plate, dial and hands: Cracks, hairline fractures or missing enamel. The face cleaned in a mild agent,
rinsed and heater-dried.
The Corniche/Gorge-style case is made of very high quality brass and gilded. It would be dismantled to
component level: parts soaked in a de-lacquering solution, cleaned, washed, rinsed, heater-dried and
hand/brush-polished with French chalk. All of the brass parts dipped in isopropyl alcohol and then treated with
two coats of high-quality lacquer. Case reassembled and treated with a coat of Renaissance wax as additional
handling protection.
The door closes correctly – another indication of the case’s quality, lack of trauma and previous care.
CONCLUSION
So, this chunky ingenious historical gizmo, packed with
lots of history, has outed me as a closet carriage clock
admirer/collector. To me, this elegant clock embodies La
Belle Epoque and all its nostalgia, the birth of
Impressionism and was made in one of the world’s most
beautiful, fashionable, romantic and historic cities. It comes
with a fascinating and rich provenance.
With time on my hands, I ask myself what other closet
interests have yet to be outed – I do like acid-etched Art
Nouveau glass….
Above right: Jan's carriage clock with its fitted case and
double-ended key - all have the same serial number
stamped onto them: 4097
Right: Art Nouveau glass by Emile Gallé - another one of
Jan's closet interests!
ANTIQUARIAN HOROLOGICAL DEALERS
Horological Workshops (Guildford, Surrey)
Leigh Extence Antiques (Exeter, Devon)
Carlton Clocks (Little Chalfont, Bucks)
Richard Price & Associates (Bourton, Dorset) – fairs only.
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The Meeting concluded with News/Any Other Business
Brian and Pat were invited to the church at harvest festival. He
talked to the congregation about the book called “The Slavin
Poetry of Katherine C. Elliott”, by Vivienne Ferguson. This book
is now available.
For his talk, Joanna presented Jan with a French gift – no prizes
for guessing what that was!






Chairman Paul gave a big thank you to all those who had
participated. Gifts were presented to:
Bev, for organising the basket discussion;
Brian, for his contribution;
Jan, belatedly for his retirement; and
Joanna, for organising the weekend.

Paul Tubb makes presentations to:
Top right: Bev Marvell
Above left: Jan Golaszewski
Above right: Brian Russell
Left: Joanna Urbanek

The meeting was then closed. We said our
goodbyes after a very full and entertaining
weekend.
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Belleek Earthenware Plaques
by Chris Marvell
It sounds like a simple question - but what exactly do we mean by earthenware plaques? The definition I
use is as follows:
A decorative item made solely for display, usually on a wall. It is usually larger than a normal dinner plate
(more than 10 inches) and is either round or rectangular (exceptionally oval or elliptical). It is made from
earthenware (but exceptionally terracotta, sagger clay or some other common ware) and decorated by hand, it is
usually painted and may in addition be gilded. The decoration may include other techniques such as sgraffito,
slip trailing, barbotine (thick layers of enamel paint) or tube lining.
The vast majority of these plaques are round, between 10 and 24 inches in diameter although (exceptionally)
larger or smaller examples have been seen that are definitely plaques and not plates.
The subjects for the decoration of the plaques falls into five categories:
1. A portrait - this may be of a named (well
known) person, a generic portrait or of a person
known to the artist, such as a family member. It
may have been specially commissioned.
2. An animal or plant subject, usually with some
sort of landscape or interior background.
3. A landscape - usually a named view, possibly
taken from an existing print or painting.
4. A reproduction of all or part of an existing
(usually famous) work of art.
5. A logo, symbolic, heraldic or abstract image.
Combinations of the above categories are also often
seen, sometimes embellished with a decorative border,
ciphers, monograms and heraldry. Occasionally they
are gilded, sometimes extensively.
An 11 inch Belleek earthenware landscape plaque, first period, artist unknown. A heron in a landscape of
flowers, reeds, lake, mountains and rising or setting sun. Artist's monogram FJG and '832 to rear.

Why the plaques were made
They have no useful purpose; they were made simply as a form of decoration to be fixed on the wall in exactly
the same way as a conventional painting. There came to be a fashion for this type of decoration and this drove
the demand for them - starting in the late 1860s the "art" of painting on ceramics started to become popular:
these plaques were the ideal substrate on which to paint. The fashion remained in vogue during the two
decades of the 1870s and 1880s and largely died out at the beginning of the 1890s. Many pottery companies,
notably Minton and Royal Doulton produced many and varied plaques during this period of their popularity.
Belleek, you might say, not to be left out of this popular craze, also jumped on the bandwagon and produced
them for general sale.

Types of artist producing plaques.
By definition, the plaques are hand decorated, the "artistic" nature of this genre demands this - no transfer
printed item would have been considered to have sufficient artistic merit. Each plaque was produced by an
artist - or by someone who considered him/herself to be an artist. There were three distinct scenarios for the
production of these plaques.
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1. They were painted by an in-house artist employed by the pottery making the plaque. The plaques were
then usually sold through that pottery's normal outlets or from dealers or galleries specialising in artistic
items.
2. They were painted by a professional freelance artist, possibly already known for oil paintings or
watercolours, painting outside the company making the plaque, either commissioned by the company or
producing items independently, these were usually then for sale either by the company or by the artist.
3. They were painted by an amateur artist
usually working "at home" or in an art
school on a blank supplied by a pottery,
probably using special ceramic colours
that could (at this time) be readily
purchased by an amateur. These items
were made either for the artist's own home
decoration or for exhibition and/or
competition - possibly for sale.
Box of colours for amateur painters on
ceramics, made by James Hancock and
Son - this example retailed by Brodie and
Middleton in London

The Plaques
Belleek Pottery produced heavy round blanks. The largest of these we have seen are 20 inches in diameter and
they were made in the good quality crown and harp earthenware. The quality of the plaque was very important
as it had to provide a flat, blemish-free, stable surface: Belleek was among the Potteries capable of making this
quality of product. The plaques were then either decorated in-house or made available for sale for other artists
(amateur or professional) to decorate. Belleek was however a small player in what came to be a fairly large
market. It was dominated by Minton from their London Art Studio and then later in Stoke on Trent following
the demise of the Art Studio: the maximum size of these was an impressive 24 inches in diameter. Doulton (in
Lambeth), Royal Worcester, Wedgwood and Copeland (in Stoke on Trent) also produced a significant number
of plaques, both of the in-house-finished and blank form. Several of the other less prestigious factories in Stoke
on Trent also produced similar finished plaques or blanks. Sizes ranged from 10 inches to 24 inches in
diameter or various rectangular plaques (slabs) up to 24 inches longest dimension.

Blanks
The practice of selling "blanks" now seems strange. The concept was that companies would sell what
amounted to unfinished ware that would then be decorated by an unknown person in a way unknown to the
company... and yet the item would carry an official company backstamp or impressed mark and the whole
production would be with the full approval of the company. These blanks would be supplied already glazed
and marked so the decoration applied by the purchaser would normally be overglaze enamel painting. As we
mentioned above, James Hancock of Worcester became the main supplier of these enamel colours to outside
artists wanting to paint on ceramic plaques. See the article by Cherryl Head for full details of James Hancock Newsletter 35/2, July 2014.
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In the eighteenth and early nineteenth century, it was commonplace for many famous companies to produce
undecorated ware which would be later decorated by other companies and then sold as finished items. One
18th century example of this was the James Giles studio in London decorating white ware made at Worcester,
Derby, Bow and Chelsea. Another later 19th century example was the "painting on porcelain" which was done
by the ladies of the Queen's Institute in Dublin under the aegis of William Henry Kerr. Kerr obtained white
porcelain (or in fact earthenware) from a number of different companies, including Royal Worcester and
Belleek, and employed the Queen's Institute ladies to decorate it - he then sold the ware from his shop on Capel
Street, with additional painted marks: "QI" and "W.H. Kerr". Kerr operated in this way with the Queen's
Institute between 1868 and 1872. The blank plaques we are talking about in this article differ from this
"official" outside decoration in that the companies selling them had no control over the decoration of the final
product.
The main reason that blanks were produced and sold in reasonable numbers was that their professional and
amateur decoration became fashionable once the idea had been established, largely by the Minton Kensington
Gore Art Studio between 1870 and 1873. Art painted onto ceramic plaques seriously came into vogue: the
various companies producing the blanks were merely responding to a demand for them. The demand peaked in
the early to mid 1880s.
So why was there suddenly a fashion that
caused the demand from artists wanting to
paint these plaques? It originated in the idea
of "Art and Industry", first promulgated in
Britain by Prince Albert and Henry Cole, the
founders of the South Kensington Museum
(now the Victoria and Albert Museum). This
concept was really first seen by the public in
the Great Exhibition of 1851. The idea was
that productions of industrial companies, such
as the potteries in Stoke on Trent, should be
"artistic" as well as decorative. This idea was
expanded on and spread by people like
Herbert Minton and Colin Minton Campbell,
employing professional designers and artists
such as Christopher Dresser and William
Stephen Coleman (amongst many others of
high calibre) finally leading to the creation of
the Kensington Gore Art Studio, where
Minton from 1870 until 1873 employed up to
thirty in-house artists and decorators (at its
peak) to produce their "artistic" ware for the
consumption of more discerning members of
the public.

Minton (Kensington Gore Art Studio) 15 inch
earthenware plaque by William Stephen Coleman who
was Art Director of Minton's London Art Studio 18701873

It is only a small step from this to the idea that anyone with artistic leanings could make their own art on
ceramics. The idea took off and it seemed that anyone who considered themselves to be "artistic" could have a
go at it... sometimes with excellent results, sometimes not so.
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The concept of "art for everyone"
(or at least those who had the time
and money for it) was also spread
by the growth of local art schools,
notably in the Potteries but also in
most large towns and cities - an
education in art was seen as
important. The visits to Japan by
Christopher Dresser, Charles
Holme and Arthur Lazenby
Liberty, starting in 1876,
heightened the artistic craze: art in
the "Aesthetic Style" became
popular, incorporating Japanese
motifs (cherry blossom, thorny
branches, fans, circular "mons",
cranes and stylised pines).
Supposedly aesthetic European
elements were typified by lilies,
sunflowers and medieval costumes
and backgrounds, usually with
extensive use of gilding. The
Aesthetic Movement was a driving
factor in the production of artistic
plaques and many of these can be
seen with this clear influence.
Examples of plaques produced by
British and European artists
working at various potteries are
now given to show the range of
sizes, styles that were available in
the 1870s and 1880s.
Above right: Minton (Stoke-onTrent) 22 inch earthenware
plaque by Herbert Wilson Foster:
"Madame Desirée with Fan" note the Japanese and aesthetic
elements to this design: the
prominent lily, the fan and the
heavily gilded background.
Madame Desirée was probably a
recognisable society figure or
atress of the day.
Right: Royal Doulton Lambeth
Faience 19 inch earthenware
plaque by J. H. McLennan "Lady
feeding doves"
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Right: Copeland 14.5 inch
earthenware plaque by
Charles Ferdinand Hürten
circa 1880 "Still life of fruit
and nuts"

Right: Minton 15 inch olive
green glaze on red clay plaque
by William Mussill, painted in
the Barbotine style. The
naturalistic subject is an
underwater scene of shells
and seaweed.
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Right: Theodore Deck 20 inch (50
cm) white glazed earthenware
portrait plaque of an unknown
woman, painted by the French artist
Paul-César Helleu. Amongst
several French manufacturers that
produced plaques, the Theodore
Deck pottery was the most
prominent.

Right: Minton 22 inch earthenware
plaque by Richard Pilsbury, one of
a set of four representing the four
seasons - this one is summer.
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Right: Copeland 22 inch sagger clay
plaque by Lucien Besche. This plaque is
exceptionally richly decorated in
enamels. The subject is "Jessica", a
character in Shakespeare's Merchant of
Venice. Plaques with a historical and
particularly a Shakespearean theme
became extremely popular.

Below: Wedgwood 15 inch earthenware
plaque by Thomas Allen. Another
Shakespearean subject, this time Sir
John Falstaff from the Merry Wives of
Windsor (Falstaff also appeared in other
Shakespeare plays). Note the aesthetic
influence with the tooled gold
background.
All the plaques shown as examples here were
painted by professional artists working at the
various potteries concerned.
Hürten and Besche were considered the best
artists working at Copeland (for flowers and
fruit and for figures respectively), Allen was
art director at Wedgwood and was considered
amongst the greatest ceramic artists of the
19th century, Coleman was a highly regarded
artist in his own right and art director of
Minton's London studio. Paul-César Helleu
was a well known and respected French
painter in oils. These were some of the best
artists available...
...but, as we have said, decorating your own
ceramic plaque became a fashionable pastime,
particularly for middle class young ladies who
usually had no need of paid employment, nor
indeed any need to profit from the sale of their
artwork. Two organisations led the way by
providing facilities and an outlet for these
productions, holding exhibitions and competitions for painted ceramic items (mainly plaques). These two
organisations were both located in London - firstly the South Kensington Museum and secondly a commercial
company: Howell and James. Other organisations such as local art schools ran their own exhibitions and
competitions but the two London based concerns were of the most significance, operating on a national level
and having by far the most prestige.
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The South Kensington Museum (Victoria and Albert Museum)
The South Kensington Museum had an art school attached to it (now the Royal College of Art) which was
founded following the 1851 Great Exhibition. The work of students was frequently exhibited at the museum exhibits from other outside artists, both from other art schools and independents, were also encouraged. Items
that were selected for exhibition were stamped "ESK" for "Examined South Kensington". Work on paper was
the most frequently seen here but ceramic plaques also began to be featured in considerable numbers from
about 1870. Minton set up their art studio in Kensington Gore, adjacent to the Albert Hall and only a short
distance from the South Kensington Museum and its art school.
An example of a plaque
exhibited at the South
Kensington Museum is this one
(right) on a 16 inch terracotta
blank of unknown manufacture
painted and tubelined by
Reginald George Gilbert. The
design is based on flying fish
and seaweed set out in a
stylised circular pattern.
Gilbert entered this plaque
through an art school: the
reverse of the plaque is signed
in pencil and has an identifying
art school number - it is also
stamped E.S.K.

The plaque by Reginald
George Gilbert

Detail of the reverse of the
Gilbert terracotta plaque
showing the various markings
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Howell and James
Howell James & Company were originally a firm of jewellers and silversmiths based in Regent Street. The
company was in business between 1819 and 1911. The company was founded in 1819 by James Howell and
Isaac James who were originally silk mercers and retail jewellers. The company had premises at 5, 7 and 9
Regent Street and was noted for the variety and quality of its stock. In 1838 James left the business and the
partnership then became known as Howell James & Co. By 1865 the firm employed over 140 women, most of
whom lived above the shop. The firm exhibited in London, at the Great Exhibition in 1851 and at the 1862
International Exhibition, then in Paris and the International Exposition of 1867. Over this time it began to sell
items made by students and designers of the South Kensington School.
At the London exhibitions of 1871
and 1872 the company exhibited
jewellery by C.L. Eastlake, M. D.
Wyatt, Frederick Leighton and
Lewis F. Day. The company's 1878
Paris Exhibition stand was
designed by Day. In 1881 the
premises were reconstructed and
these then incorporated art pottery
galleries. An exhibition was
staged, of architectural faience,
produced to the designs of M. B.
Adams by Burmantofts. In 1884
the company became a limited
company and their name changed
to Howell & James Ltd.
Howell and James staged large
exhibitions of painted ceramics
which were mainly plaques.
The contemporary (1880s) advertisement (above right) for "Colours, Glazes and Stains" by James Hancock
and Son, Worcester, states: "AMATEURS:- To Hancock & SON'S Retail Depot, Messrs. HOWELL & JAMES,
Jewellers to the Queen, Regent Street, Pall Mall London; where they can obtain all the Colours, together with
necessary Appliances, complete in cases or separate, and Plaques or Slabs for painting upon, &c.".
This really says it all: from the late 1870s, Hancock and Howell and James had just about cornered the market
for these artistic plaques. Hancocks are of course based in Worcester but they did not necessarily supply blanks
made there. The Royal Worcester company did make plaques but not to the extent of the Staffordshire
companies. It is not known which company's blanks were supplied by Hancock: they probably had a
considerable range of items from several companies. Robert Armstrong knew James Hancock well from his
time at Worcester and from his experiments at Belleek with colours and recipes, some of which were supplied
by James Hancock - it is just possible that Belleek blanks may have been supplied through James Hancock and
Sons and sold at Howell and James.
The contemporary account which follows pokes fun at some of the amateur efforts of painting on plaques. The
criticism is somewhat unfair because the Howell and James exhibitions came to be taken extremely seriously
with excellent professional artists using them as a vehicle to show and sell their work.
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The following extract is taken from the Spectator of 17th July 1880.
"Occupations which have become fashionable for young ladies during the past three or four years, certainly
deserve to be set a little above the usual level of elegant trifling, which is generally attained by fashionable
pursuits. These -" Lawn Tennis " and " Pottery Painting" - seem to be each, in its own way, as if some real
good might be got out of them. It was full time some fairly strong exercise was found for the bodies of young
women, and certainly little but good can come out of an art employment which can hardly be carried on
without acquiring some knowledge of the first principles of design and the relative effects of colour. It is easy to
laugh at the first blundering attempts of amateurs at high art, but surely it is something that there should be a
general desire to produce high art at all, and many a one who paints execrably badly upon china and pottery,
to her own despair and her friends' annoyance, may be gaining unsuspected and unsought power of
appreciation of good pictures or good designs. It is, we think, a great thing that an exhibition like this at
Messrs. Howell and James's can be held at all—a very great thing that it can be supported by so numerous a
body of contributors. Over sixteen hundred works on pottery and porcelain, nearly all by ladies and amateurs,
must mean an enormously increased desire on the part of the nation to produce art of some kind, and it must be
remembered that probably this exhibition does not represent more than half the works produced in this way. On
the whole, the exhibition seems to be well managed, and the prizes fairly bestowed, though it is, of course, much
against the pleasure of visitors that they are cramped up in a shop in little rooms, while they are seeing it.
That most of the works are very bad art must be frankly confessed. The principles of design, even the very first
elementary principles, have very evidently not been studied by the artists. Indeed, the one attempt at flower
design seems to be to put a round flower in the middle of the plaque, and four sprays of leaves radiating from it
at equal distances to the edge of the plate. This arrangement, which may be called design of the elementary
South Kensington kind, is very nice once or twice, but gets monotonous with frequent repetition.
It must be confessed, too, that there is little originality of subject or treatment shown, the few exceptions to
which are as follows :—The best, on the whole, taking colour and design together, is No. 1,470, " Study in
Green," by Miss Green' Some white flowers on a leafless branch, arranged in Japanesque fashion on a bluegreen background. This is really a fine piece of colour, and fairly good, though rather commonplace, design..
This work took the badge presented by the Crown Princess. of Germany for the best work by a lady amateur,
and took it deservedly.
On the whole, the best leaf-drawing is the " Horse-Chestnut Branch," done in autumn-time, by Miss Emily
Loch. This—which gained a prize—is best, from its carefully accurate reproduction of each leaf, and its
accidents of form and colour; and is good, too, in its free, natural arrangement. If a bit of branch is to be put
on a plaque naturally, it could hardly be better done. The work, how- ever, is not strong in colour, and the
shade in the background is unpleasantly poor. On the whole, the work, perhaps, errs on the side of overrefinement and care. A little boldness to go wrong would have probably made the result more attractive, if less
correct. The plaque of "Atalanta, after the Race," by Percy Anderson, is strong original work, a little too
uniformly yellow, perhaps, in tone ;—this took a silver medal. "My Great-grandmother," by Miss E. M. Saul, is
a fresh, clever- sketch on China, bright and thoroughly pleasing, quite one of the most attractive plaques
here,—this also received a prize. Miss Judd's "
Mr. Albert Hill's two gold and silver relief plaques, of Japanese designs (1,507 and 1,467) are the best
professional designs here shown, and very skilful in the relief laying-on of the metals- these also took a prize.
The other prize works are good in technique, but little noticeable in other respects. On the whole,. the
exhibition shows a struggle towards the light, though at present, in the great majority of cases, the " dawn is
distant„ and the day is far."
...as you can see the number of items exhibited ran into the thousands.
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In spite of this apparently huge entry to Howell
and James exhibitions by hopeful amateurs,
high quality professional artists did not shy
away from entering their work. The following
examples illustrate this point.
As we mentioned in the introduction to this
article, portrait plaques were very popular. This
example, one of a set of three plaques painted
by the professional artist Edouard Moira was
commissioned by the Horrocks family in 1883.
This set of plaques, dated 1883, was shown in
the 1884 Howell and James exhibition. The
plaque illustrated (right) is on a 16 inch Minton
earthenware blank with date mark for 1882.
The subject of the painting is Major Edgeworth
Horrocks. Moira was a Swiss diplomat and an
excellent artist who had previously produced
work for the Minton Kensington Gore Art
Studio.
Shown on the right is a rectangular plaque
(approx. dimensions 12 x 8 inches) by William
Stephen Coleman, but not done on a Minton
blank. When Minton's London Art Studio
closed, Coleman ceased to be Art Director and
continued as a freelance artist, making items for
Minton and for himself. This plaque is
unmarked but was entered by a Reverend
Wilder into the 1884 Howell and James
exhibition - it is clearly marked on the H&J
label stuck onto the back of the frame (shown
below) "not for competition" and it is for sale at
£15-0-0.
For professional artists, Howell and James
offered an excellent way to display their ware however they most emphatically did not want to
be confused with the host of amateurs!
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Belleek Plaques
Belleek Pottery was not a major manufacturer of decorative plaques. The style of decoration is not a good fit
with most of the items that Belleek produced - they are neither fine and delicate like most of Belleek's parian
production nor useful like most of Belleek's earthenware production. Belleek did not employ many people who
would have considered themselves to be artists, the painters and paintresses would have been considered to be
skilled decorators - there is quite a difference here. Belleek did however have some artists: in the early days
there was Ellis and E.W. Swann and later, the most well known Belleek artist of all, Eugene Sheerin.

Sheerin Plaques
Eugene Sheerin produced a number of plaques, many decorated with Bartlett's views of Ireland. He also
produced plaques with birds, apple and thorn blossom, portraits (notably that of James Cleary, the Pottery
Manager) and reproductions of old masters (notably the monochrome version of "Innocence"). During the
period from 1880 and 1900, as well as the plaques, Sheerin was responsible for several important services,
notably the tea services for Doctor Ternan and for Cardinal Farley. These services were painted with Bartlett's
views of Ireland - the views being named on each item. Sheerin has received a great deal of attention because
of the commemoration of the centenary of his death in 2015. An article by Paul Tubb describing his life and
work appears in Newsletter 36/1, March 2015. Simon Whitlock describes his work on a dessert service with
views of the River Erne in Newsletter 36/2, July 2015. A further article by Simon provides more information
on Sheerin's life in Newsletter 36/3, December 2015. Because of this, we will not go into any detail of
Sheerin's life here but show some representative examples of his wide range of plaques executed for Belleek
while employed by the Pottery.

Right: Sheerin's reproduction
in sepia monochrome of
"Innocence", dated by
Sheerin September 1879, the
earthenware blank was made
in week 38 of 1878 and it
carries the usual first period
and harp and crown marks.
This plaque was donated to
the Victoria and Albert
Museum by Mrs Jenks the
well known Belleek scholar.
Photo courtesy of the Victoria
and Albert Museum.
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Right: Earthenware landscape
plaque by Eugene Sheerin of
the Erne bridge at Belleek again this is executed in sepia
monochrome.

Right: Earthenware portrait
plaque by Eugene Sheerin of
James Cleary c.1884. Cleary
was then Belleek Pottery
manager.
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Right: Earthenware plaque
more in the aesthetic taste by
Eugene Sheerin: the bird on a
flowering branch of apple
blossom is leaning towards the
Japanesque. The rising sun can
be seen as an Irish nationalist
symbol - it may not have been
intended for this purpose here.

Right: Earthenware plaque by
Eugene Sheerin: Pheasant
shooting - dogs, pheasant and
three hunters in a naturalistic
autumnal landscape.
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Right: Earthenware named
view of Ireland landscape
plaque signed E. Sheerin. He
has titled it on the back:
"Ballynahinch Connamera"
(sic). It caries a first period
printed mark.
Photo courtesy of Murray
Robinson.

Below Right: Earthenware
named view of Ireland
landscape plaque by Eugene
Sheerin. Titled "Glengariffe
Cove".
Photo courtesy of Enniskillen
Castle Museum.
As you can see, Sheerin
produced a good selection of
plaques in most of the genres
we have discussed. The
Belleek plaques perhaps don't
have the rather effete "artistic"
feel that some of the plaques
made by the mainstream
English factories have... but are
much more truthful renditions
of the scenes.
Belleek never professed to be
"arty" or to have an "Art
Studio" in the way that Minton
did - so did not really compete
at all in this then highly
fashionable market.
The very fact that Belleek
produced a range of high
quality blanks for outside
artists, does tell us however
that they were not immune to
the craze of the painted plaque.
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Outside decorated Belleek Plaques by professional artists
Apart from Eugene Sheerin's work, Belleek plaques are in fairly short supply. Large items of parian (notably
Hexagon trays) were painted with flowers (at their home, outside the pottery) by the Allingham sisters (Louise
and Maud) and possibly by Gertrude Johnston. These items however, do not qualify as plaques - they are part
of Belleek's range of decorative tea ware. Belleek also made Lace pattern dejeuner trays with their highly
intricate lace doily decoration in lustre and gilt. These trays were intended to be hung on the wall as a plaque
(because they were made with holes in the foot rim to hang them from) rather than their originally designed
purpose as a tray to take tea ware. Even with this decorative purpose, these still do not qualify as the plaques
we are considering here because they do not incorporate artistic hand painting, merely intricate decoration.

A Belleek Plaque painted by Beatrice Elvery
Belleek did however make a number of plaques that were not decorated
by Sheerin. These were supplied as blanks for outside decoration in the
way we have already described. A good example is the painting of
a waterfront scene in Antwerp on a 14 inch Belleek blank by Beatrice
Elvery. Trevor Roycroft describes this in detail in his article in
Newsletter 29/3, October 2008. Elvery was a professional artist of great
quality and this work, done in 1900 is atypical of most earthenware
plaques - the fashion for this type of item had finished long before 1900.

Above: portrait of Beatrice Elvery
entitled "Bridgit" by William
Orpen c.1900
Left: the plaque by Elvery entitled
"Antwerp Belgium"
Below: reverse of plaque showing
second period mark
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Belleek Plaques painted by Sara T. Green
Further examples of probably
professional painting on Belleek Blanks
are these striking images of American
Indians executed by Sara T. Green in
1883.
No biographical details of this artist
could be found but the reason we believe
she was professional is that more than
one instance of these plaques has been
found. A pair of plaques is in a private
collection and a further almost identical
one of the Indian Chief is held by the
National Museum of Ireland at Collins
Barracks, Dublin.

The pair of plaques by Sara T. Green
and her painted faux heraldic design
on the reverse of the first period plaques.
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A Belleek plaque painted by Augusta de Grasse Stevens
And so we come to an example of a Belleek plaque,
painted by an amateur artist who was also, in her time, a
reasonably well known novelist. This plaque was painted
in 1879 in London. It is entitled "American Autumn
Foliage".
Augusta De Grasse Stevens was born in 1852 in New
York state, the daughter of Samuel S. Stevens and Mary
Frances Smith. Some sources report her father was onetime attorney-general and lieutenant-governor of New
York, though no records can be found to support this
claim. In any case, he died in 1854. Stevens's mother
married again to John F. Butterworth (1806–1873). After
the death of her step-father, Stevens and her mother
moved to London where another of her daughters, Marie,
lived with her banker husband Sir Francis Evans, Bt.
(1840–1907).
While in London, Stevens worked as the correspondent to
various New York newspapers and began to write novels
beginning with the historical tale Old Boston (1884). Her
output of novels was characterised by extremely fanciful
storylines - her first novel was Old Boston but her bestremembered work is probably The Lost Dauphin, which
argues that Louis XVII was spirited away to the New
World and brought up by the Iroquois Indians. Her work
was hampered by poor health, including a near-fatal
illness in 1887. Her mother died in 1890. Stevens never
married and died suddenly in 1894 in Brussels.
Above: Portrait photograph of Augusta de
Grasse Stevens with her signature - from the
book "Notable Women Authors of the Day Biographical Sketches" by Helen C. Black
Left: detail of the reverse of the plaque showing:






The title and date, written in black paint
Impressed first period mark
Impressed date mark 41/78 for week 41
of 1878
Impressed 20 to indicate this is a 20 inch
diameter plaque
Impressed crown and harp

The curved striations across the back of the
plaque show where it was wiped over (probably
to remove excess glaze) before firing.
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Above: the Augusta de Grasse Stevens plaque
Perhaps homesick for her birthplace near Rochester in northern New York state, Stevens has produced a study
of Autumn leaves, a well known feature of her former home in New England. It is interesting that she uses the
word "Autumn" rather than "Fall" which you might expect an American to use - maybe she had become
acclimatised to her new home in London after all.
The 20 inch plaque is the largest example that we have seen
of a blank made by Belleek it is of very heavy construction,
the edge is an inch and a quarter deep (right). It seems that
Stevens wanted to create an impressive work, but probably
solely for her own purposes - there is nothing to show that
this was entered for exhibition or sale. Stevens would
almost certainly have used Hancock's ceramic enamel
colours and again almost certainly obtained the blank from
a London outlet. For Belleek, the outlet would probably have been John Mortlock on Oxford Street. This is
however speculation as there is no retailer's mark on the plaque, it might equally well have come from Howell
and James or from some other supplier - even directly from Belleek Pottery itself.
Belleek earthenware plaques make an interesting area of study. More because of their rarity than their artistic
quality, they are highly sought after and have made high prices at auction - prices which have eclipsed those
made by the possibly better executed examples from the mainstream English potteries. The craze for these
plaques as art and as decoration was a peculiarly Victorian obsession which is now perhaps hard for us to
understand. It was a fashion of its time which is very unlikely to be repeated, a well-intentioned curiosity that
produced some genuinely excellent work that is very collectable today.
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From Odyssey to Downsizing
by Don Campbell
I guess you’d say it’s started... Gretchen and I have begun to think about downsizing.
She’s far ahead of me but I’m being mentally dragged, cursing and scoffing, retrenching, then reluctantly facing
what the gravity of age and time makes all too clear: we just can’t continue as we always have with a big
house, an even bigger yard and backup storage in two of our six garages. The time to change is now while it’s
supposed to be relatively easy.
I’m a collector, even a hoarder, focusing on music, books, artworks, Japanese glass fishing floats, masks and,
most of all, Belleek... and the constant, deeply troubling question, “How can I ever think of” … now has to be
answered realistically and practically. As the late Jerry Hanson often reminded, “We’re not really the owners
but just the keepers” and then others take over.
The challenge will be finding the right “others”. The music and books will be easiest; the art works and masks
trickier. Seldom will new acquirers see and feel as I did, but that’s okay. They’ll have their own reasons for
choosing each piece.
And the glass floats? They’re the least valuable monetarily but they carry meaning and memories far greater
than cash; each of the several hundred floats was found on backpacking trips along the Pacific Ocean
wilderness beaches of northwest Washington State and “carried” as many as seven miles, in my back pack, to
my car, then to home shelves or bins. What fun it was to learn the history in their individual markings... Hmm,
just like Belleek markings.
So, then the Belleek! It numbers about eight thousand pieces at latest count including a couple of hundred
pieces of Donegal Parian China, some Celtic Weave, a few Bundoran China (Cyril Arnold) pieces and a few
dozen assorted American Belleek pieces. There are also a couple dozen Waterford selections. But the
motherlode is that multi-marked wonderland of earthenware and parian artistry from Northern Ireland’s famed
Belleek Pottery.
I was first exposed to Belleek in the 1970s and began collecting it in 1986. Gretchen caught the collecting bug
from me a couple of years later but her collecting zeal has always been “restrained”; as for me, I don’t know
that word.
I’m a historian (BA University of Washington, 1962) so naturally historic perspective and curiosity transfer
easily to all things Belleek. Seldom can I gaze at a piece without wondering where it has been, what it has
“heard” and how it was used. Over three decades of collecting I’ve lived an incredible odyssey, replete with
many highlights.
Historians keep records, so each piece in my collection has a 3”x5” note card of its vitals: its name, when and
where purchased for how much, its catalog number (thank you ever so much Dick Degenhardt), and if it doesn’t
have a number it becomes one of the nearly 500 “U” pieces meaning unknown catalog number. Also included
on the card: the marks, the decoration way and distinguishing characteristics, its measurements (height,
diameter, length, width, depth or thickness (whatever is appropriate for the piece), then the page in any book,
pamphlet or catalog where it’s pictured. And therein explodes an avalanche of comparisons and contrasts that
are truly unending.
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As we know, Belleek, especially from the first hundred plus years or so, is handmade and kiln-unique, meaning
few pieces turn out exactly the same. Most recently for example, I was cataloging eight, reputedly 7-3/4”
Tridacna salad plates. No two of the eight were exactly the same. Height (while the plate sits flat) varied,
diameter varied always by 1/16” or as much as 3/16”. Trivial you say? Not to the details–hungry serious
collector.

Some of my especially memorable finds with unusual details include:


A Madonna and Child
lithophane in bisque



A large covered threestrand basket without
handles unlike any I’ve
seen
covered basket
without handles and
giant Henshall basket



Painted pieces that aren’t, including a
shamrock Dejuener set, from
unpainted tray to all the other pieces,
found piece by piece
undecorated shamrock set



A huge Henshall Basket, fully a third
larger than the large size or anything
I’ve found pictured



A unique semi-Celtic tray, pink
tint
unique "Celtic" tray with the
correct oval Celtic dejeuner
set pieces on it
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A Horse and Snake with the unique leg



Two boys on pedestal
– unrecorded, first
period



A corn spill lighter
(an unusual practical
adaptation here)



The group of three greyhounds,
not the more common group of
four

...shown with the group of four to
show the comparison
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The rare Cyril Arnold Bundoran nymph pieces so
amazingly intricate (yes, I include Bundoran,
Donegal and Celtic Weave when I discuss
Belleek)



The set of six tiny dram holders, first black



The Celtic
bowls



The cheese keepers in several styles



The Allingham pieces with their fascinating “hidden” signatures



The Enchanted
Holly tea cup in
backward
design
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The earthenware insulators still
attached to a piece of the pole



Indeed, all things earthenware, in
over 120 different patterns (That’s
another article, with the threat of a
book)

The list goes on and on, and what’s
fascinating to me is I remember much of
the history behind each piece, even after
many years. Why, I’ve wondered??
I suspect it’s because the depth of my
Belleek passion is bottomless. It is
characterized by acceptance of the
occasional soot, hairline crack, crazing
and compromised ageing that defies all
the perfect pieces to become essentials
in the collection (At least I have an
example of a rare piece). It also feeds
my love for design, beauty, painting and
all things artisan. It sustains my
constant joy of the hunt, my spirit of
discovery and my inevitable acceptance
of loss and defeat when I don’t acquire
what I was bidding on. It helps me
continue to learn about Belleek, about
myself, and especially about others.
And at age 78 it reminds me of my
illusive long-term dream of building the
best, the most credible, the most studied
Belleek collection, even though I know
I’ll be far, far, far from ever having
anything close to a “complete”
collection.

Editor: yes! we need that book on
earthenware!
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And oh, have I ever learned from, and about, others in my collecting endeavors. ..
In fact, many collectors would argue that all Belleek experiences are as much, maybe even more, about the
people as the pieces. Some memorable personality moments:


The antique dealer boasting about her “close friend Marie Langley” (who Gretchen and I quickly knew
was Marian Langham). Enough said!



The seller who blamed “the mail” on broken Belleek already compromised before ever being mailed



The “authority” who has no capacity – or willingness – to listen or to answer inquiries



The bait-and-switch seller who quotes one price to draw in the buyer, then bills at a much higher price,
thinking the buyer will succumb to the “Oh well, I just have to have it, regardless of the price”
syndrome (Eventually even the most patient, tolerant buyer rebels.)



The great majority of collectors who share, share, share, abiding by the adage that “knowledge is only
valuable when it is shared.”



Dealers who educate as well as sell, especially when extending their time and expertise to potential and
new collectors.



The “I’ll do it,”” I can help,” “Let’s get organized” “think outside the box” collectors who work
tirelessly to put on more gatherings and other Belleek events. Some energetic tenacious leaders there!



Collectors who have mourned the loss of loved ones through their collections (beginning with me)



The researchers – those indefatigable stalwarts who ferret, compare, travel tirelessly for information and
discover so much that educates the rest of us with immensely helpful details we’d otherwise not have.
Their articles and books are priceless.



The “open door, come share” collectors always ready to provide meals, lodging, transportation and
endless comparative information to visitors and other collectors.



The incredible staff at the Pottery for their tireless help and accommodation. They are truly unequaled,
beginning with Fergus and Patricia.



Dealers and sellers who accept time payments (without which this collector cannot be genuine).



The other BCIS Honorees with whom I am privileged to have shared that title. I have learned, so, so, so
very much from some of them.



The incredible, indeed eternal contributions of Angela and the late George Moore (How thrilling to visit
their sponsored area in the Ulster Museum).



Kind collectors who, when seeing how much another collector wants/ “needs” a certain piece, choose
not to bid against her/him during sales and auctions.



Hearing from the sincere individual who is certain an unmarked piece is surely Belleek because ……
and the supportive evidence here is anything from suspect to entertaining to eventually maybe verifiable
and, at least, a gamble for purchase.
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Hearing the same line from the same seller too often…



Learning that too many sellers on eBay still don’t know how to, or refuse to, pack an item so it has the
best chance of arriving safely at the buyer’s door. Why so many sellers ignore the security of doubleboxing astounds me.



The collector who listens and observes, is patient, is kind, and who consistently exemplifies what it
means to be human.



Collectors who use their Belleek both in utilitarian and creative ways.



Getting the “you’ll never find or see another one like it” statement when I and probably he/she knows
better. But also receiving the same caveat when it’s quite possibly true.

Every collector’s gathering offers new encounters; every UK Newsletter offers depth and research not found
elsewhere. But most important, every personality and informational source adds to my collection and
perspective, too.
Now let’s not forget the ultimate human side of collecting: everything Belleek is FUN. Every time Belleekers
gather, their zeal and sharing are extraordinary, their comfort with one another unmatched, and their time
together too short. At the 160th Anniversary gathering I remember thinking I had several days to catch up,
share and then DING! It was over and I was on the bus to Belfast. Maybe that’s the secret: we seldom have
enough time together, so we’re always planning for the next reunion to finish the last one’s conversations.
And we’re something of an odd lot, too: up at 4 a.m. to drive 150 miles to an antiques fair for the privilege of
being first (or at least near first) in line for a show opening an hour and a half later, and standing in a pouring
rain at that (no umbrella is fully effective). And who but a Belleek addict is too often juggling finances to
afford a few more pieces? Why one of my best dealer friends is the one who specializes in the best layaway
plans!
I’m also fascinated by each collector’s favorites, or what might even be fetishes. In my early collecting, I
couldn’t pass up a pig or a swan, and the Belleek Easter Egg was close behind. Now armorials are even more
appealing, outnumbering the pigs, swans and eggs combined.
Then as time has passed I’ve developed more comparative fascination with such pieces as diamond biscuit jars
and vases, the two sizes of pierced flowered spills, the Moore vases as they have evolved, the single Henshall
spill in its many variations, and certainly, the earthenware pub barrels. (I have two gins, a port, a rum, a whisky
(sic) and S whisky (sic). (If anyone finds any others for sale, please advise, even though I’m downsizing!)
Needless to say, I have endless recollections from the searching, finding-buying process too. There have been
instances where I’ve grabbed a piece just before someone else, where I’ve lost to a quicker “grabber,” where
I’ve been accosted by a couple returning for a piece that I’ve just purchased, admonishing me for taking what
was “rightfully theirs.” Gretchen learned this the hard way too. You can’t always go back for a piece and find
it still there – it’s too often gone.
Other times I have purchased from sellers who don’t know what they’re selling. Here my personal ethics take a
hit from my personal finances: if I illuminate the seller, I probably won’t be able to afford the piece so I stay
silent and acquire. Then again, I’ve found situations where the seller is “needy.” Then I tell her/him what to
fairly charge, and fairly pay accordingly. Nevertheless, I can’t fool myself: greed too often smothers my better
behavior instincts. “Buyer beware” but seller beware too.
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So, I’ve reached some conclusions about collecting...


Obey impulses.



Buy with faith that other needed pieces for a set will eventually become available.



Be patient (I remember having to wait over a year before my offer on eight painted Ulster earthenware
dinner plates was finally accepted.)



If I make an offer on eBay, stick with it. For me it’s usually as much as I’m willing to pay.



On eBay, include a message explaining my bid or offer.



On eBay, stay quiet most of the time. Belleek that is misidentified or overpriced soon teaches the seller.
But, if a piece is identified as Belleek and it isn’t, speak up.



And most important...
THERE IS NOTHING AS IMPORTANT AS MY REPUTATION AND CREDIBILITY
...so act and collect accordingly.

It’s also important to recognize that collecting has practical costs, too. Every piece in our collection is insured.
Every display cabinet is bolted to a wall stud (we’re in earthquake country) and the house is fully alarmed,
mostly because vandalism is more of a threat than theft. After taking such precautions, we can more fully
enjoy.I recall more than one collector who purchased many high-end pieces not just for the love of Belleek but
as an investment for retirement. Now, many of those hopes and plans have been dashed by the falling prices.
I’ve participated in several salvage efforts where buyers now retired retrieve what they can from investments
that didn’t grow. The market shows a few signs of recovery, but far from enough to help needy investors now.
With collecting there is the collateral issue. We have materials from every convention and most chapters;
hundreds of catalogs from Emerald, Cashs, Blarney, Shannon, Reed and Barton and on and on; slides and
photos from Rhonda and Jerome Hanson’s collecting now being converted to digital; price lists; much
information inherited from Jean Weleck; comprehensive Belleek Collector (the publication) information;
biographical and personality profiles; a huge tote of Belleek purchase records; special event information and
news articles.
Got a spare room for a Belleek memorabilia/research center?
So obviously I’m not buying more Belleek. Right? Umm, wrong! Many pieces are now selling well below
what we’ve been used to paying – yep! It’s a buyer’s market so can’t stop now, can I?
I know I told Gretchen “that was it, no more!” because she wants no more “stuff”. Oh, the hurt of hearing our
beloved Belleek downgraded to “stuff.” But she’s right, of course so, I’m cutting down, which means I watch
for the mail so I can retrieve the boxes from the postman before she sees them! And then I’m paying off my
Belleek credit card balances until, DARN! That essential piece pops up on eBay or via a note or call from
another source. I’m down to less than a 15% purchase response, however, so additions are fewer.
Marvelously, I’m even known to stay away from my eBay surfing for as long as three or four days before
succumbing to curiosity.
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But staying away isn’t easy because I miss
witnessing the continuing evolution of
Belleek. The contemporary Belleek Living
Line is extraordinary. The explosion of colors
and features in new baskets is fascinating and
refreshing (example left). I’m assured I’ll
need more life-spans to enjoy it all, plus, of
course, a new line of credit!
No! Stop, Don! Face reality. Recognize all
those creaks and groans in this old body, and
get on with lessening the footprint! “Okay!
Okay!” he said.

So, you see, we really are in the midst of downsizing. Now if I could find someone or some entity to buy the
entire collection with all its extra parts, that would solve everything, so that’s the ultimate goal of this
downsizer: try to keep the collection together and advertise:
For Sale: MASSIVE BELLEEK COLLECTION, BEST SOLD TO A BUDDING ADDICT BUT ALL
OFFERS SERIOUSLY CONSIDERED, yep, even with DISCOUNTS!
Of course, I say to the buyer, if you buy it could I still enjoy it for a few more years before you take possession?
Or could you take several years to pack and remove, or…………….?

Don and Gretchen when over in the UK (at our fabulous Cornwall meeting in 2015)
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Celtic Bowls

- Feedback

We are delighted to have had some correspondence and images from Belleekers resulting from Helen Rankin’s
article in the last newsletter (38/1 July 2017) on Celtic design, particularly the Belleek Celtic bowls.
These are all second period (as expected – except the last one!), nearly all have a strong cob lustre interior.

From EBay - small bowl, only 10cm

Two bowls courtesy of Paddy and Tracy McKee
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Both of these from eBay

Courtesy of Adrian Cassidy - 9” x 4 ¼”

Four bowls - with kind Permission of Neville Maguire from his book ‘Belleek in Context’, Image 114 "2nd
period Belleek painted bowls". Particularly note the second from the left with a scenic view- so two have
now been recorded.

Here is an ‘Oddball’, it is decorated on a Minton (not
Belleek) blank!
Also note the Celtic Bowls in Don Campbell's article in this newsletter, page 63.
Editor: this is excellent information - please keep sending this in to us.
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Auction Report
- Some exceptional items of Belleek on eBay
11" BUST OF SORROW
VERY GOOD CONDITION NO CHIPS, CRACKS OR REPAIRS There is a
dark line on underside in the porcelain
Sold for: US$500, EBay seller: bennetcottage
Period: First Black

Lyre Wall Pocket
mint condition …Cob lustre lyre flanked by
swans with gilt decoration
Sold for: US$304, EBay seller: ebla2198
Period: First Black

Triple Blue Dolphins Pedestal
Dish
stunning, several chips around foot base,
5" tall by 4.5" wide
Sold for: US$383.75
EBay seller: thecolonialkidantiques
Period: First Black

Hippiritus Spill Vase
6.75" high …very good condition with
no chips or cracks
Sold for: US$220.03, EBay seller: chp179
Period: Second Black

Spill (Cone) Vases with Pink Tint
MINT Condition and will brighten any
room. 6” tall
Sold for: US$308.50, EBay seller: ebla2198
Period: Second Black

Dolphin Nautilus Shell
large shell with Dolphin below in high
luster …excellent condition …5" high
Sold for: US$513, EBay seller: secret-sight
Period: First Black

Water lily Vase on Rocks
has issues :- fissure from one
side to other as a result of a
break and an attempted
reattachment … One large
flower is missing, top two tips on
large flower chipped, one top tip
another large flower. [Ed: also other issues – but nice item]
Sold for: £63, EBay seller: kryx7, Period: First Black
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Quiver Vase
pair of quivers surrounded by musical
instruments with beautiful coloring on
base & slight gilding … approximately 8”
x 6.5”
Sold for: US$560, EBay seller: ebla2198
Period: First Black

Green Tipped 5-Finger Spill
6.75” tall …very good condition …I
looked high and low for another like this,
but could not find this exact form
anywhere …was one that looks similar but
not an exact match, and another with
Shamrocks on it
Sold for: US$214.50, EBay seller: housepicker
Period: Second Black

SHELL CANDY DISH OR
CONDIMENTS SET
SHELL DISH SET OF 3 ...NO
DAMAGE
Sold for: US$74.99, EBay seller: greekflyboy1964
Period: First Black

Vase
9.75” high ...excellent condition
[Ed: Cyril Arnold?]
Sold for: US$62, EBay seller: daveart64
Period: First Green

SHELL TRINKET BOX
green tinted shell with green tinted coral
finial …Height 3.25" …good condition
Sold for: £234.99, EBay seller: sushe50
Period: Second Black

Green Tint Triple Shell Spill
no cracks or damage
Sold for: US$250, EBay seller: whitedove81
Period: Second Black

CORAL & SHELL COOKIE
BISCUIT JAR
GREEN CORAL SHAPED LID
HANDLE & CORAL.THE EMBOSSED
DESIGN IS VERY PRETTY …On the lip
inside is what looks like a tiny hairline &
one other close by. Both tiny.
Sold for: US$202.99, EBay seller: hooked-onvintage, Period: Second Black
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Oval Egg Shaped Covered Basket
amazingly intricate …2 flower buds appear to be missing ,fleabite nick & part missing strand
Sold for: £166, EBay seller: scozzese_nm, Period: 3 Strand

Basket
…thorny handles
…high-relief flowers
& leaves …no
damage
Sold for: US$150
EBay seller: crenelation
Period: Unmarked

Oval basket
10.5 long …repairs in
2 places otherwise in
great shape.
Sold for: US$162.25,
EBay seller:
cottonbowl2010
Period: 3 Strand

Applied Roses
Leaves Bowl
No damage, just typical wear. Approx 6”
x 6” x 6”
Sold for: US$853.44, EBay seller: mudnstuff,
Period: Second Green

Brooch Floral
Beautiful piece
Sold for: US$21.55, EBay seller: leetsie
Period: ‘BELLEEK CHINA’

HEXAGON WEAVE FRUIT
BASKET
9.75" …
EXCELLENT
CONDITION
Sold for: US$93, EBay
seller: tea-for-two,
Period: ‘BELLEEK Co. FERMANAGH IRELAND’, Flat rod

2 X BELLEEK VASES
One tiny chip to seahorse toe.
Sold for: CA$146.69, EBay seller: treasurehouse07
Period: Sugar First Black, Horse Second Black

BASKET - with applied flowers
EXCELLENT CONDITION
Sold for: £105, EBay seller: bmplover45, Period: Second Black
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Earthenware Stand/Trivet
…unmarked however the hound,
tower & harp are seen centrally
…some losses to the transfers
[some chips]
Sold for: £170
EBay seller: vintage_and_value
Period: First Black

EARTHENWARE PLATE
GOOD CONDITION, A LITTLE
DISCOLOURATION & A TINY
HAIRLINE
Sold for: £84.43
EBay seller: bramblesauction
Period: First Black

Melvin Ware 9.25" Plate
Excellent condition
Sold for: £41
EBay seller: weeshred
Period: Melvin Ware

Drainer Strainer[s]
vegetable drainer or strainer for a
tureen, decorated with
a geometric pattern. 10”x8”.
Good condition.
Sold for: £19.99 Each
EBay seller: studio.ceramics.4u
Period: Top Second Black, Bottom
First Period

Bowl
Some pitting, otherwise good
condition for age, 3“ high
Sold for: £130, EBay seller:
daddydot, Period: Second Black

Plate [Bone China]
motif inscription is
Regard Bien, No damage,
has been used
Sold for: £110
EBay seller:
henrywcurran2012
Period: First Black

Sparrow Beak
Creamer
Tiny nibble to the rim
Sold for: £32
EBay seller: bigtbhoy
Period: First Black
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SHELL & ORANGE
CORAL CENTERBOWL
Minimal surface marks, one dark
spot top edge …11.75”
Sold for: US$393
EBay seller: livingwiththepast2
Period: First Black, No.13

GOLD RIM IVY TUMBLER
small …excellent condition …3”
tall
Sold for: US$175.49
EBay seller: bennetcottage
Period: First Black

Shell Footed Teapot w Pink
Trim
6.5" tall …excellent condition
Sold for: US$310.75
EBay seller: kbt..llllll
Period: Third Black

Ivy Pattern Creamer
In perfect condition …Minor
manufacturing imperfections …
3.75” high
Sold for: £22
EBay seller: kryx7, Period: First Black

IVY SUGAR
diameter 4.25” …Minor
wear from age
Sold for: CA$134.27
EBay seller: treasurehouse07
Period: First Black

IVY 6" PLATE
TOP CONDITION
Sold for: US$114.49
EBay seller: raemelton
Period: Second Black

Grass Rare Bowl
with green hue
lustres, some wear
through age
Sold for: £62
EBay seller: victormeldrew, Period: Second Black

GRASS CUP SAUCER
Wear painting from age. No chips, no repair. Sold for:
CA$42.75, EBay seller: treasurehouse07, Period: Second Black
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ECHINUS CUP & SAUCER
turquoise & pink raised enamel …extensive gold highlights on mother of
pearl luster …monogrammed in gold & matching turquoise ...mint
…retailers Whyte & Sons
Sold for: US$1308
EBay seller: sirmioni
Period: First Black (red)

"Hexagon" MUSTACHE
Cup & Saucer
shaded green, very good condition
Sold for: US$167.50
EBay seller: perryphernalia
Period: Second Black

Cup and Saucer
Oversized … orange
motifs …minor paint
loss on handle. No chips
or cracks.
Sold for: US$199.99
EBay seller: webuyit2
Period: First Black

Green Blarney Cup
& Saucer
good condition
Sold for: £135
EBay seller: patrick.s.j
Period: Second Black

NEPTUNE CUP &
SAUCER
Cup has very fine glaze
hairline
Sold for: £101.09, EBay
seller: nunraw
Period: Second Black

bamboo teapot
no damage
Sold for: £102.01, EBay seller: mrbean4u, Period: Second Black

Hand Painted Flower
Decorated Plate
very good condition …8¼"
Sold for: £155
EBay seller: baby.dragon
Period: First Black, No.309

"Convolvulus" Ring Handled Bread Plate
excellent condition, minor wear to gilding
Sold for: £145, EBay seller: smr1290132, Period: Second Black
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ART DECO "TRIDACANA" CUP SAUCER
Good Condition
Sold for: CA$262.17, EBay seller: treasurehouse07, Period: Third Black

2 Bowls
Minor wear to
gilding
Sold for: CA$82.17
EBay seller:
treasurehouse07
Period: Second Black

Baluster Vase Shamrocks
Transfer printed with gilt rim. Height 15
cm…excellent condition
Sold for: £133, EBay seller: sparki-bluedot
Period: First Green

STAR DISH HAND PAINTED
SHAMROCK
5 7/8”. EXCELLENT CONDITION
Sold for: US$82.75, EBay seller: tea-for-two
Period: Second Black

CRESTED PIG KILLARNEY
EXCELLENT CONDITION
Sold for: £96, EBay seller: jet445
Period: Second Black

Irish Bog Oak Travelling Inkwell
Better quality carving …design is the
same as that used by Belleek …Inside is
a glass liner and lid is lined with cork to
make a watertight seal … no damage
…5.3cm diameter.
Sold for: £139, EBay seller: ijsant
Period: Victorian?

Belleek Porcelain Transfer Print Flower Brick
I can find no mention of another Belleek flower brick or any
other Belleek item with this transfer print. It does have the early
black Belleek stamp to the underside [see image].
Q: In almost 40 years collecting Belleek, I have never seen anything
like this and it is not a documented pattern or
decoration. About 15-20 years ago, there was a
spate of falsifying unmarked fine porcelain items
with a copied 1st period Belleek mark, which
tended to be fuzzy and without the crispness associated with a mark printed from a copper plate
engraving. Having said, this is a lovely flower brick but I think the jury might be out on its'
authenticity
A: Hi, Thanks very much for your message. I must admit to not having been able to find out anything about the item
myself, I'm not particularly knowledgable about Belleek but I'm usually able to find out something from the internet and
couldn't find anything. Regards

Sold for: £51, EBay seller: hippocanthus, Period: Not Belleek, age unknown?
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And Finally...
When is it a "bring and tell" and when is it a "forum"? And why do I want to know this?
It's just that at every meeting of the UK Belleek Collectors' Group, we have a "Bring and Tell". The title says it
all: we are all invited to bring an item that goes along with a chosen theme and then to tell the group all about
it. Simple - and very interesting... although some of the stories told have to be a bit convoluted to get the item
to match the theme - it is sometimes a bit "shoehorned-in" - but none the less entertaining for this.
So far so good.
Now, what about a "Forum"... it's just that at the last meeting in Arundel, we didn't have a bring and tell, we
had a forum. In a forum, the title is less self explanatory... it's something to do with the Romans isn't it? - they
had one - a Forum in Rome... well apparently this is not quite it: the forum we had involved us bringing along
an item that went with the theme... and then we all discussed it.
You see the difference. No. O.K. then, I'll explain a bit more - there really is a difference. In the forum, we
have a person (it was Bev Marvell at Arundel) who leads the discussion... and it is a discussion amongst all the
members of the group present, not just a story told by the person describing his/her object... although I have to
admit that the person who brought each object is invited in turn to come forward and give the item's
background story.
Still confused? Another difference is that the best story told in the bring and tell would win a prize. In the
forum, we just have an animated discussion, then have a little competition with a prize to the most
knowledgeable of those present.
The reason I bring this up is that we really did have a good discussion at the Arundel forum - the subject being
"Baskets" - not necessarily even Belleek baskets, but most probably the porcelain type (not the wickerwork
ones). The discussion went on in a very animated way and eventually had to be brought to a halt by Bev. It
was all very interesting and entertaining...
...so, shall we have another
forum, or go back to the
bring and tell? We could do
either - or both.
At the next meeting, our
mini-convention (or is it
gathering?) in Cornwall,
Simon and I had the idea that
we quite fancied a forum on
Earthenware...
...so come on you enthusiasts
for these heavy and
utilitarian pieces of Belleek this means you, Don
Campbell, Neville Maguire
and Eddie Murphy. Of
course, I'm being unfair Belleek made some truly
magnificent earthenware items - like this footbath and ewer... so let's see it - in Cornwall, next March.
Back to my original question: bring and tell or forum? ...O.K. they do have their similarities: we bring things
and tell stories, then someone wins a prize. It's the added discussion that makes a bring and tell into a forum...
and as Shakespeare wrote: “What’s in a name? That which we call a rose by any other name would smell as
sweet” - in other words, it really doesn't matter what we call something... as long as it's really enjoyable!
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