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Contacts:Contacts:Contacts:Contacts:    
 

Chris Marvell  is the Newsletter editor.  Please let him have your contributions for future Newsletters, comments, suggestions, letters 
for publication, criticisms etc.  If you want, Gina Kelland is still happy to receive material for the Newsletter: she will be assisting 
Chris with her advice and proofreading.  If you are sending published articles please either get Copyright clearance yourself or 
enclose the details of the publisher so Chris can ask for permission.   You can contact Chris by email to editor@belleek.org.uk 
 

Chris and Bev Marvell publish and distribute the Newsletter.  Chris has set up a database which forms the Group’s “digital” archive, 
keeping a record of relevant publications and photographs (including photos etc. gathered at meetings and not published in the 
Newsletter).  Some or all of this information will be available on the Internet as our website develops -  working with Simon 
Whitlock, we intend to publish all the back issues of the Newsletter and all of the research done by our Group members on our 
website.  If you have questions about the publication and distribution of the Newsletter, contact Chris or Bev by email at 
publisher@belleek.org.uk. 
 

The Group’s Chairman is Joanna Urbanek, email chairman@belleek.org.uk 
 

Our Treasurer is Paul Ewings, contact him by email at treasurer@belleek.org.uk 
 

The Group's Administrator is Bev Marvell, email to administrator@belleek.org.uk  
 

Our website is administered by Simon Whitlock and can be found at http://www.belleek.org.uk/.  To contact Simon, the 
Webmaster, send email to webmaster@belleek.org.uk. 
 

There is a separate email address to make contact with researchers within the group.  This is research@belleek.org.uk.  For 
information on the annual raffle or to buy tickets, email raffle@belleek.org.uk. 
 

CreditsCreditsCreditsCredits    
 

Photographs:       Simon Whitlock, Paul Ewings, Chris Marvell, Pat and Paul Tubb 
 

Articles by:    Simon Whitlock and Chris Marvell 
 

Other material: Helen Rankin, Elaine Ewings, Bev Marvell and Pat and Paul Tubb 
 

Acknowledgements: Máire Kiddle, Oonagh McAnespy, Wikipaedia, PRONI (The Public Records Office of Northern Ireland), 
www.woodandbrass.co.uk,  NMNI (National Museums of Northern Ireland) Photographic Collections, 
www.irelandseye.com, Belleek Pottery Facebook Page, Trillick Arts and Cultural Society. 

  

FFFForthcoming orthcoming orthcoming orthcoming EventsEventsEventsEvents    
 

Christmas 2015: 5th and 6th December in Birmingham 
 

Spring 2016:  12th and 13th March, Oxfordshire, the weekend before St Patrick’s  Day, with a guided 
   tour of the Ashmolean Museum 
 

Newsletter DeadlinesNewsletter DeadlinesNewsletter DeadlinesNewsletter Deadlines    
 

Spring 2016:  Deadline for articles and other material is 21st February 2016 
 
 

Cover Picture…Cover Picture…Cover Picture…Cover Picture…  
 

A previously unknown studio portrait photograph of Eugene Sheerin.  We have once again featured this famous Belleek artist 
because of the wonderful event held at Kilskeery and Trillick in August to mark the centenary of his death.  There is a full 
report of this highly memorable day in the Newsletter.  Simon Whitlock gave a very well received talk to a room packed with 
150 people - either Sheerin relatives, Belleek collectors or representatives of the Pottery.  Simon also gives more of this 
thoughts on Sheerin's life and work in the Newsletter... And on the subject of old photographs, we have a treat to keen 
collectors and historians of the Pottery with the discovery of fabulous old photographic negatives. 
 
 
This publication is made on behalf of the UK Belleek Collectors’ Group.  It is dedicated to improving our knowledge and appreciation of Belleek, the Ware and the 
Pottery.  It is not for profit and intended for the members of the Group and those with like interests.  We try to acknowledge and obtain permission for any material or 
images used.  If however you feel that material has been used which breaches your copyright and this causes you a problem, please get in touch with the editor at 
editor@belleek.org.uk and the item will be removed.                                 
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From the Editor…From the Editor…From the Editor…From the Editor…        
I am a keen amateur photographer.  Anyone who attends our Group meetings will know that I make a nuisance of myself by 
taking all sorts of photographs of the other members and as much of the Belleek as I can.  This also has the added benefit (to 
me) that  I don't appear in many of the photographs myself - unless one of the other keen photographers in the Group - Paul 
Ewings and sometimes Eddie Murphy - manage to get their own back on me.  I try to keep up-to-date with the latest 
technological developments in photography and hanker after the latest equipment: digital photography is now really something 
of a "numbers game" (count those megapixels!) with a lot of frills like automatic face recognition and many improvements 
designed to allow even the most inept photographer to take a decent picture - surely far better than was possible in the past?  
 

A set of old photographic negatives of scenes inside Belleek Pottery has just been rediscovered... do you remember negatives? 
These were the things that came back when your old-style film was processed, cut into short strips in a little pocket in your 
wallet of prints.  You never even looked at them, did you? ...But you knew that you had to keep them safe as they would let you 
make more prints or enlargements in the future (which you very seldom did!).  Well negatives are something that now seem 
certain to be consigned to the dustbin of history like 78r.p.m. records and VHS tapes - apart, that is, for the inevitable band of 
nerdy die-hards who absolutely love this old stuff... err, maybe some of us collectors of old china should be careful here - we 
are just as obsessive about our own subject!  Well, thank goodness that someone still cares about these old negatives, or we 
would have lost this historic record of the Pottery from the 1890s.  And in some respects, the die-hards are correct: in important 
ways, the old negatives are actually much better than even the most advanced multi-megapixel, everything automatic, instant, 
wi-fi connected digital pictures.  This is all explained in the article in this newsletter so suffice to say that it is actually possible 
with the old negatives to do things you can't do with modern digital photography: you can extract details from the old analogue 
chemical films that are just not available in modern digital photos.  It really is possible to go on zooming in to the old negatives 
to get more and more information, just like in that movie (was it Hitchcock?) where they help solve a crime by extracting the 
date from a newspaper front page, that inadvertently happened to be in a photograph, by continually enlarging the image. 
 

I'm sure we all knew what a photographic negative was... as we don't have many collectors under the age of twenty who may 
never have seen one - but the old Victorian negatives were a very different beast to the little film negatives that we may 
remember.  These were made on thin plates of glass, commonly about 8 by 6 inches.  The old cameras were huge and unwieldy 
affairs made from wood and brass with bellows that extended to allow the image to be focussed, a black hood behind the 
camera to let the photographer see the inverted image on a ground glass screen before he covered the lens and the back, slid in 
the unexposed glass negative from its lightproof case, made the exposure simply by removing the lens cap for the required 
number of seconds and then slid the now exposed plate out of the camera back into its lightproof case to be developed later in 
the photographer's darkroom.  This technique, using silver gelatin plates, common in the 1890s, was actually a huge 
improvement on the way it had been done in the 1870s, when a plate had to be made by the photographer using the collodion 
method - a messy and inconvenient "wet plate" which then had to be exposed, developed and fixed within the next 15 minutes 
or the picture would be lost - the photographer needed a portable darkroom (tent) to do this with shots taken "in the field".  Yes 
photography even in the late Victorian era was a difficult and cumbersome process... to me, it's amazing that so many 
photographers set themselves up in business.  In the north of Ireland, by 1875, there were 80 photographers listed in trade 
directories and by 1890 the number was more than 200.  Photography was very popular and was an excellent way to popularise 
areas for tourists.  This is certainly true in the case of the Irish photographers, R.J. Welch and W.A. Green, both of whom set up 
in Northern Ireland and both came to Belleek to take pictures inside the Pottery with the main intention of showing the general 
public how this famous Pottery operated: turning out postcards and lantern slides for sale to anyone who wanted them. 
 

A former colleague of ours was a New Zealander called Richard Tyree.  He came originally from Nelson in the South Island.  
He told us about his ancestors, the Tyree brothers, who had moved as boys with their family from England to New Zealand in 
around 1871 - the significance of this is that the brothers William and Frederick became photographers.  The family were first 
involved in gold exploration and engineering in Queenstown and then moved to Nelson where in 1878 the two brothers began a 
photographic business.  Their pioneering spirit and hard work in a then remote and undeveloped part of New Zealand allowed 
them to record an amazing and very interesting documentary history of the beginnings and growth of the town of Nelson and its 
surrounding area.  When Bev and I were on holiday in New Zealand, we visited the Nelson Museum and looked at some of the 
Tyree Studio photographs.  In was truly a revelation: the Tyree brothers had managed to set up their heavy and awkward wood 
and brass cameras to take hundreds of these super-detailed outdoor shots of the town being constructed, the local indigenous 
Maoris and the newly established settlers at work there.  These are exquisite images of a way of life which is now gone forever.  
No point, click and send the image to the Internet for them - each image involved a carefully exposed glass plate negative 
which had then to be developed and contact printed - truly an amazing body of work.  It is now highly valuable as the best 
available record of the development of that part of New Zealand.  The Tyree Studio Collection (1882-1947) at the Museum is 
amazingly around 105,000 images of  studio portraits, civic occasions and scenic views - not all the pictures were taken by the 
Tyrees, some were purchased by them from other photographers.  The Tyrees, in the same way as Welch and Green in Ireland, 
also acted as early advocates for their locality as a tourist destination, producing pictures for sale as promotional images.  
 

So have a close look at the images in this Newsletter from these impractical, delicate, fragile glass plates, taken so carefully and 
with such dedication over 120 years ago when photographs were not throw-away items - they are more than just a record of 
Belleek Pottery as it was then - they record elements of a way of life now lost, in the most graphic way possible. CMCMCMCM 
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Francis KiddleFrancis KiddleFrancis KiddleFrancis Kiddle            23rd July 1942 23rd July 1942 23rd July 1942 23rd July 1942 ----    21st October 201521st October 201521st October 201521st October 2015    
 

"Francis Edgar Kiddle (1942 – 21 October 2015) was a British 
philatelist who achieved an international reputation in the field 
of philatelic literature and cinderella philately."   
 

This is the opening sentence on Wikipaedia describing our friend 
Francis. 
 

Not many people have their very own entry on Wikipaedia.  We 
know Francis as a long-standing member of our Group, a keen 
collector of Belleek, particularly the crested ware, an interesting 
and forthright contributor in our UK Belleek Group meetings and 
most of all, a friend and good-humored conversationalist.  We 
rather suspected that he just might be something important in the 
stamp collecting world when he showed us his Smithsonian medal 
at our AGM in summer 2006 - not many people get one of these.  
Francis was diagnosed with Lung Cancer only a few months ago 
and died on 21st October 2015, aged 73, leaving his wife Máire. 
 

A memorial service was held on 30th November at the Elvetham, 
Hartley Wintney, a few miles from the family home in Fleet.  
 

Well over 200 people attended the memorial service: family, 
friends, neighbours, former colleagues, Belleek collectors and a 
huge contingent representing the world of philately. 
 

Francis at our 2007 Wilmslow meeting, giving a talk on his collecting 
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In 2006, Francis was awarded the Smithsonian 
Philatelic Achievement Award 

"Francis Kiddle is philately’s Renaissance man. His 
research, service, and promotion of philately encompass 
every philatelic discipline—and amazingly, he does it 
worldwide. He has contributed to philatelic literature 
through his research, writing, librarianship, curating, 
and judging. His promotion of Cinderella philately has 
brought visibility and recognition to this field. As 
president of the Royal Philatelic Society and the FIP 
Philatelic Literature Commission, as chair of the 
Cinderella Stamp Club, the British Philatelic Trust, and 
the United Kingdom National Exhibition Committee, he 
has demonstrated initiative, dedication, and dynamic 
leadership." 

left: Francis accepting the Smithsonian medal 
 

Francis somehow also found time to serve as an officer of the UK 
Belleek Collectors' Group, he was the Group's treasurer from 
2004 until 2006. 
 

Here are some of our own memories of Francis.   

Above right, with the medal at our 2006 AGM.   
 

Above Left,  with an unusual American Belleek swan 
salt and spoon from his collection during the "bring 
and tell" at our meeting in Portsmouth in Spring 2004. 
 

Francis and Máire hosted the summer 2005 AGM for 
the Group.  We were privileged to be invited to their 
lovely home, to view their many collections and spend 
the day with them.  It was a beautiful hot and sunny 
July day and immensely enjoyable.  Perhaps one of 
the best ways of remembering our friend Francis is as 
the perfect host - generous, hospitable and interested 
in other people's enthusiasms as well as his own. 
    

Left, we see him, on this memorable day, in his 
fabulous wooded garden with the Group's youngest member, Georgina Reece and his two goats, Pepsi and Sherry.  
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Belleek Pottery NewsBelleek Pottery NewsBelleek Pottery NewsBelleek Pottery News    
From BBC Northern Ireland, 6th November  
 
For the BBC Children in Need appeal, Hugo Duncan 
kicked off his annual 'Hugo-thon' on BBC Radio Ulster on 
Monday 9th November. 

 

Above: children from the Devenish Partnership Forum 
with Pudsey Bear at Belleek Pottery - helping to finish the 
one-off Children in Need Pudsey basket (right). 
 

The on-air auction in aid of BBC Children in Need included this bespoke piece of Belleek Pottery that the 
children from Devenish Partnership Forum put the finishing touches to. 
 

Many people tuned in to Hugo Duncan on BBC Radio Ulster from 1.30-3pm on the Monday and phoned in a 
bid for this beautiful Pudsey Bear Basket for Children in Need! The auction ran the whole week until the 
Children in Need evening on Friday 13th November.  
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Get these Christmas gifts at the Belleek website www.belleek.ie 

  

  

  
   

 

  

  

  

  

  

   

 

  

Our mailing address is:   

The Belleek Group 

3 Main Street 

Belleek, Fermanagh BT933FY  

United Kingdom 
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NNNNews from ews from ews from ews from the World of Ceramicsthe World of Ceramicsthe World of Ceramicsthe World of Ceramics    
From the Independent: 
The Great Pottery Throw Down: Start date, contestants and 
everything you need to know about the new Bake Off 

 
Sara Cox hosts the 
latest telly contest to 
find Britain's top potter  

Article by Jess Denham, 
Tuesday 3 November 2015 

     
 
Contestants: Matthew, 
Joanna, James, Sandra, 
Nigel, Jane, Jim, Tom, 
Rekha, Sally-Jo will 
compete in The Great 
Pottery Throw Down (Love 
Productions). The old 
bottle kilns of Middleport 
Pottery are in the 
background. 

 

 
Anyone still pining after the soggy bottoms and cringeworthy puns of The Great British Bake Off, make a note in your 
diaries, for we have now seen the launch of its “messier cousin”, The Great Pottery Throw Down.  Ten potters from up 
and down the UK made their way to the home of the British pottery industry, Stoke on Trent. 
  
Hosted by radio DJ Sara Cox and produced by the same company as the Bake Off, the Throw Down will inevitably 
remind viewers of that sexy potter’s wheel scene from 1990 movie Ghost.  
 
But while BBC2 sadly can’t promise us Patrick Swayzes and Demi Moores, there will be naturally-occurring innuendoes 
to make up for the lack of Bake Off duo Sue Perkins and Mel Giedroyc. Just try to stifle your giggles at any “phallic-
looking” pots because this is a serious competition, alright?  “You don’t need to add puns in if you’re discussing making 
pottery because you’re already talking about cracks and rims,” Cox told Radio Times. “I got so used to chatting about 
somebody’s rim on the show that I just wouldn’t laugh at that sort of humour, or make a thing of it. Obviously kids are 
watching as well, so you don’t really need to do any of that.”  The first episode of Throw Down put the potters through 
their paces with a four day assignment making stackable kitchen bowls from lumps of clay.  
 
Judges and renowned potters Kate Malone and Keith Brymer Jones will be keeping beady eyes out for the most-skilled 
artists, particularly in the Spot Test when they will be asked to show off their technical ability in a timed challenge 
involving attaching handles onto mugs.  The tensest moment will come when the potters battle to throw as many egg cups 
as they can in just twenty minutes while every episode will culminate with the unveiling of the Main Make, presented 
straight from the ever-unpredictable kiln. This is truly heart-racing stuff. 
  
The Great Pottery Throw Down is on Tuesdays at 9pm on BBC2.  
 
Editor: Don't miss this series - it is great fun... and interesting to all us pot enthusiasts - it takes place at the 
historic Middleport Pottery (which featured in the previous issue of the Newsletter) 
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Group NewsGroup NewsGroup NewsGroup News    
 

A DAY IN TRILLICKA DAY IN TRILLICKA DAY IN TRILLICKA DAY IN TRILLICK    

EUGENE SHEERIN MEMORIAL EUGENE SHEERIN MEMORIAL EUGENE SHEERIN MEMORIAL EUGENE SHEERIN MEMORIAL     

SUNDAY 9SUNDAY 9SUNDAY 9SUNDAY 9THTHTHTH    AUGUST 2015AUGUST 2015AUGUST 2015AUGUST 2015    
By Helen Rankin and Paul Tubb. By Helen Rankin and Paul Tubb. By Helen Rankin and Paul Tubb. By Helen Rankin and Paul Tubb.     
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The Maureen and Graham The Maureen and Graham The Maureen and Graham The Maureen and Graham MunMunMunMunton Memorialton Memorialton Memorialton Memorial    

There is now a new addition to the displays in the Collectors 
Room on the top floor of the Pottery (top).  The UK Devotee 
award won by Maureen and Graham Munton in 1992 along with a 
UK Group 50th Meeting plate and this special photograph and 
dedication (left) were placed in one of the display cabinets there 
by Fergus Cleary (above).  Present at the little ceremony with 
Fergus were UK Belleekers Melanie and Simon Whitlock, Chris 
and David Reynolds and Bev and Chris Marvell. 
 

Long may we remember our friends Maureen and Graham! 
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AGM Meeting AGM Meeting AGM Meeting AGM Meeting ––––    Weekend 25th & 26th JulyWeekend 25th & 26th JulyWeekend 25th & 26th JulyWeekend 25th & 26th July    
CoventryCoventryCoventryCoventry    ––––    Hosts Eileen and Bernard BurghamHosts Eileen and Bernard BurghamHosts Eileen and Bernard BurghamHosts Eileen and Bernard Burgham    

 
Time for another AGM, the year has flown by. We stuck to our 
previous years’ successful itinerary.  
 

Saturday 25Saturday 25Saturday 25Saturday 25thththth    Dinner at The Royal ODinner at The Royal ODinner at The Royal ODinner at The Royal Oak ak ak ak  
 
Back to the Royal Oak for dinner and a chat on a pleasant 
summer’s evening. 
  
Many of our Group chatting outside the pub before dinner 

 
Our Karen (Kincheloe) 
flew in from Texas, with 
Jan (Golaszewski)  
 
Our hosts’ family joined us 
for the meal: Bev 
(Marvell), host Bernard 
(Burgham) with grand-
daughter and daughter, 
and Eddie (Murphy) 
 
Usually a ‘sweet pea 
bunch’ is given to Eileen 
(Burgham) by Bev, but this 
year it was replaced by a 
‘herb bouquet’ (due to the 
failure of Bev’s sweet pea 
crop!) 
 
Eddie and Linda (Murphy) 

with Mel and Simon 
(Whitlock), enjoying a 
warm English beer 
 
 
Happy and hungry Belleek 
diners 
 
 
 
 
 
 
Linda posing with a 
splendidly naughty dessert 
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Sunday 26Sunday 26Sunday 26Sunday 26thththth    AGM at AGM at AGM at AGM at The Weston Hall HotelThe Weston Hall HotelThe Weston Hall HotelThe Weston Hall Hotel    
 
Folks assembling 
before the meeting 
 
We were joined by 
Chris and David 
(Reynolds), here with 
Paul (Tubb).  
 
Also a relaxed Diana 
(Awdry) 

 
Our hosts, Bernard 
and Eileen (Burgham) 
 
Patrick (Tubb) with 
Joanna (Urbanek), 
Karen (Kincheloe) and 
Bernard (Burgham) 
 
 
 
 

 
Silent Auction Silent Auction Silent Auction Silent Auction  
 

As is usual at the AGM we had our annual chance to sell and buy a 
nice piece of Belleek from fellow collectors. Viewing continued all 

morning, and at 
lunchtime Bev 
(Marvell) distributed 
the results. Despite 
fewer lots this year, 
interest was lively 
and most people who 
bid were able to buy something. 
 

Some very interesting cups & saucers, dishes, footed pieces, etc..  
Viewing lots: Diana (Awdry), Paul and Elaine (Ewings) 
 
Talk by Simon Whitlock: ‘The Belleek Painters’Talk by Simon Whitlock: ‘The Belleek Painters’Talk by Simon Whitlock: ‘The Belleek Painters’Talk by Simon Whitlock: ‘The Belleek Painters’ 
 
Our first talk was given by Simon (Whitlock)  on “The Belleek 
Painters”. He looked at the painters who worked at Belleek 
creating freehand works of art, and gave a brief history of each 
of the following and their works: Samuel Henry Ellis (who was 
mentor to Eugene Sheerin), Thomas McDermott, Gertrude (and 
Florence) Johnston, The Allingham sisters Edith, Maud, 
Catherine and Louise, and Ebenezer Williams Swann. Some of 
the pieces are signed or initialled, but others are unsigned. 
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Michael McGarrigle, George Thornhill and Patrick Moohan are named in the Jenks manuscript, but there is no 
information on them so we don’t know whether they did general or freestyle work. Then there was Harris 
(designer of the 5 o’clock set), Albert Henshall (son of William), William Henshall and Eugene Sheerin. There 
was then a void in this type of decoration until Cyril Arnold brought painting back to Belleek. The tradition is 
being carried on today by Kevin Carty. 
 
Simon showed us lots of 
wonderful photos of painted 
pieces, both signed and 
unsigned. There were 
plaques, many of them 
earthenware, and trivets. 
Trays were also used for 
painted decoration, as well as 
items of tea ware. He took a 
special look as some of 
Eugene Sheerin’s pieces, 
such as the Cardinal Farley 
and Dr Ternan sets. There 
were also examples from the 
Allingham sisters and Cyril 
Arnold.    A Display of pieces by Belleek painters (not all painted on Belleek!) 
 
Questions and discussion followed, and Linda thanked Simon for giving this talk and opening our eyes to the 
range of painted wares. 
           
                                                                 
Bring & Tell: theme 'Belleek Characters'Bring & Tell: theme 'Belleek Characters'Bring & Tell: theme 'Belleek Characters'Bring & Tell: theme 'Belleek Characters'    

 
Jan said that his “character” was Chris Marvell! Jan 
had brought a boxful of meeting videos starting in 
1990, which include many images of Belleek 
characters, some of whom are no longer with us 
whereas others have grown up with the Group. It’s an 
archive of our history, and hopefully Chris will be 
able to transfer the VHS tapes onto DVD.  
 
Ed: This has now been done so we now have all Jan's 
videos safely archived on DVD. 
 

 
As an aside, Jan said that he’d often wondered about 
the design on the Cleary spill. While on holiday in the 
Caribbean he’d found some pieces of coral that 
resemble this design. These were passed around and 
people were invited to take some home to enhance their 
Belleek collections. 
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Joanna had brought along a trademark plaque. As we know, the 
trademark includes the Irish wolfhound, a breed that goes back as 
far as Roman times. Stories link the hound to the legend of Gelert 
and Prince Llywelyn, which Joanna recounted. The hound has a 
reputation of trust and loyalty, so perhaps this is why it was chosen 
as part of Belleek’s trademark. 
 
Jan and Joanna were declared joint winners by everyone!  
 
 
Sunday LunchSunday LunchSunday LunchSunday Lunch - Hungry again?                                                         

        ...Simon must be pleased (or relieved) after his talk                                                                           
 

Talk by Diana Awdry: ‘Sèvres Talk by Diana Awdry: ‘Sèvres Talk by Diana Awdry: ‘Sèvres Talk by Diana Awdry: ‘Sèvres ----    A Royal A Royal A Royal A Royal 
Porcelain Factory’Porcelain Factory’Porcelain Factory’Porcelain Factory’    
 

After lunch Diana Awdry gave a talk on “Sèvres: A 
Royal Porcelain Factory”. She spoke about a visit that 
she and a friend had made to the Sèvres factory as part of 
a river trip. The frontage of the building is 130 metres 
long and four storeys high, and includes a museum. The 
company was founded in 1738, initially making soft 
paste porcelain from 1740, and moved to Sèvres in 1756. 
Now the operation is enormous, with slip for casting 
being piped from the mill and firing done in gas kilns. 
There is a bottle kiln inside the factory, which is fired up 
once a year. Sèvres is famous for 24-carat gold 

decoration on a dark blue background. Every day 
the area is vacuumed and the dust filtered to 
reclaim any gold; there is no wastage. The museum 
contains pots from all over the world and of 
different periods, but Diana didn’t spot any 
Belleek! 
 
Diana was thanked for the talk by Mel, who hoped 
Simon would take her there some day. 
 
Left: the Sèvres Porcelain Factory 
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AGMAGMAGMAGM    
 
Chairman Joanna 
welcomed everyone to the 
meeting and thanked Eileen 
and Bernard for making the 
arrangements. Apologies 
and best wishes from 
absent Members were read 
out.  
  
Joanna displaying Pat Tubb’s hand crotched Shamrock brooches made to raise funds for the imminent 
Sheerin memorial in Trillick.  Right: Bev and Joanna ready for the business meeting 
 
 
Talk by Jan Golaszewski: ‘Art Appreciation’Talk by Jan Golaszewski: ‘Art Appreciation’Talk by Jan Golaszewski: ‘Art Appreciation’Talk by Jan Golaszewski: ‘Art Appreciation’    
 
Jan gave a talk on “Art Appreciation”. The day 
had included a lot about painting, but this time it 
was as pictures rather than on porcelain. Viewing 
art has been shown to affect the brain, so its 
appreciation can influence self-revelation. Jan 
examined why people are affected by art and 
collect it. To illustrate his points he had brought 
along a diverse and impressive range of pictures. 
Art can be a pictorial record of society, such as 
“Bringing in the Washing”, a small work by 
Frederick Hardy. Contrast this with the 
impressionistic style of Peter Wileman (“Dancing 
Light on the Estuary”), Ken Howard, and Bernard 
Dunston (“The Green Lamp”). Donald McIntyre, 
a Scottish colourist, produced “Two Figures on 
the Shore”. Geoffrey Key’s “Dancers” is ink on paper, whereas “The Table Meeting” is in watercolour. 
“Haycocks by the Sea” by Rosemary Carr is in oils applied with a palette knife. She paints what she sees, 
within half a mile of her home in Connemara. Naïve art is shown by “Mother and Child Paddling” by Fred 
Yates, who was called the happy Lowry, and “Salcombe in Devon”. Still life was represented by “Bottles” (Sue 
Rubira), graphite by “Church and Chimneys” (Trevor Grimshaw), and lithography by “Flying Scud” (Austin 

Cole). Framing is important and can make a big 
difference to appreciation of the work. Price 
and/or value are affected by provenance, the 
death of the artist, who is in vogue, quality and 
subject matter. The return on art is not short term. 
 
Jan was thanked by Paul (Tubb) for his 
fascinating and entertaining talk. 
 
 
Joanna, Jan’s ‘assistant’, performing the 
important job of painting porter! 
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Editor: Jan’s talk was very thought provoking. So I have included here all the paintings he brought to show 
us so that you, the reader, can think about what kind of art you like (and maybe don’t like!). 
 

 

 

 
We're sure you would agree that this is a very diverse selection! 
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Autumn Meeting Autumn Meeting Autumn Meeting Autumn Meeting ––––    Weekend Weekend Weekend Weekend 10101010th & th & th & th & 11111111th th th th OctoberOctoberOctoberOctober    
Whitchurch Whitchurch Whitchurch Whitchurch ----    HosHosHosHosts Julia and Georgina Reecets Julia and Georgina Reecets Julia and Georgina Reecets Julia and Georgina Reece    

    
Whitchurch, Hampshire, is set at the head of the Test 
Valley.  The river Test rises from the chalk and flows 
over a wide shallow gravel bed from its source 
through the town where it splits and passes through 4 
mills and under several bridges from which can be 
seen large and numerous fish through the clear water. 
The river and its banks are a Site of Special Scientific 
Importance.        

 
Above: Whitchurch Silk Mill 
 
The Town is bounded by the tranquil countryside of the 
North Wessex Downs, an Area of Outstanding Natural 
Beauty.  
 
We stayed at the characterful White Hart Hotel (left) 
which has parts dating back to the 13th century. 
  

 
Saturday 10Saturday 10Saturday 10Saturday 10thththth    October 2015October 2015October 2015October 2015    
 

...A lovely afternoon, mild with sunshine. 
 
Guided tour of WhitchuGuided tour of WhitchuGuided tour of WhitchuGuided tour of Whitchurch Silk Millrch Silk Millrch Silk Millrch Silk Mill 
 

This is the oldest silk 
mill in the UK still in its 
original building. A gem 
of industrial heritage, it is 
Georgian water mill that 
weaves silk using 19th 
century machinery. 
 
We assembled outside 
the mill. Such a peaceful 
scene; shallow 
waterways teaming with 
fish, ducks and swans. 
 
Brian (Russell) is 
making new friends 
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The Victorian 
machinery still 
works making 
special orders. 
 
The silk on the 
bobbins or hanging 
in hanks is dyed the 
most fabulous 
colours 
 
 
 
 
 
 
 
 
 
 
 
Elaine (Ewings) 
watches a 
demonstration of 
bobbin lace making 
 
In the shop. Simon 
(Whitlock) 
admiring a 
colourful swatch of 
silk – ‘suit you sir’! 
 
 
                                                         
 
 
 
 
 
 
Some of our Group 
outside the old silk 
mill. It was a 
beautiful 
afternoon. 
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Evening Dinner at Blue Ginger Evening Dinner at Blue Ginger Evening Dinner at Blue Ginger Evening Dinner at Blue Ginger (contemporary Indian cuisine) 

Above left: Welcome to Yvonne and Lance Andrews (seated on the left), members since 2003, this was their first 
time at a meeting. Lovely to see you.  Right: "The Gang" outside after the meal 

 

Sunday 11Sunday 11Sunday 11Sunday 11thththth    October 2015October 2015October 2015October 2015    
Morning Guided Walk along the River Test with Julia ReeceMorning Guided Walk along the River Test with Julia ReeceMorning Guided Walk along the River Test with Julia ReeceMorning Guided Walk along the River Test with Julia Reece    
 

We met again near the Silk Mill for a morning walk along the river, Julia pointing 
out the sights, aided by Taz the dog! 

Picturesque old 
waterwheel on one of the 
old mills.  
 
Above right: old granary 
building sitting on 
staddlestones (to keep it 
dry and the rats out!) 
 
Idyllic water course – 
full of large grey trout 
and grayling 
 
More folks (on 
horseback) out for their 
morning stroll 
 
   
 
 



UK Belleek Collectors’ Group Newsletter 36/3 December 2015 

Page Page Page Page 31313131    

The The The The White Hart Hotel for a Traditional Carvery LunchWhite Hart Hotel for a Traditional Carvery LunchWhite Hart Hotel for a Traditional Carvery LunchWhite Hart Hotel for a Traditional Carvery Lunch 
 

We were very impressed with this hotel, friendly service, plentiful homely food, good value.  

                                                                                                                       ...Julia doing the ‘pudding honours’ 
Group Meeting at the Gill Nethercott Centre Group Meeting at the Gill Nethercott Centre Group Meeting at the Gill Nethercott Centre Group Meeting at the Gill Nethercott Centre     

 

The centre was just around the 
corner from the hotel, a very short 
walk. 
 

Joanna read out apologies and 
good wishes.  
 

A provisional booking had been 
made for the Christmas party at the 
Menzies Strathallan Hotel in 
Edgbaston, Birmingham, for the 
weekend of 5/6th December. This 
would coincide with an antiques 
fair at the Bird’s Custard Factory 
and the German Christmas market.  
 
 

Top Right: Our Chairman, 
Joanna (Urbanek) and host Julia 
(Reece)  
  
 

Top Left: Yvonne (Andrews) and 
Bev (Marvell) inspecting ‘Spiral 
Shell’ vases of more modern 
design and a Hexagon dish 
painted with a view of Carrick-a-
Rede 
 
 

Above right: Patrick (Tubb) with 
his new chum Taz 

 

It was Bev’s (Marvell) birthday, so at teatime a cake with candles was 
produced (above), accompanied by an enthusiastic rendition of the 
customary song.  Brian (right) had recently bought a first period hippiritus 
centrepiece (which has sea creatures around the base), and he told the story 
of its purchase. 
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Talk by Simon Whitlock on ‘Eugene Sheerin 1856Talk by Simon Whitlock on ‘Eugene Sheerin 1856Talk by Simon Whitlock on ‘Eugene Sheerin 1856Talk by Simon Whitlock on ‘Eugene Sheerin 1856––––1915’1915’1915’1915’  
...and the recent centenary celebrations of Eugene Sheerin in Trillick 

 
       ...here is the extensive Sheerin family tree 

The memorial stone that was unveiled at the recent event reads: ‘In memory of Eugene Sheerin, Drumbinnion, 
artist and poet, 1856–1915’. Pat (Tubb) showed a large paper copy of the Sheerin family tree, then Simon read 
out the words of Eugene describing his life, as written in ‘Shamrock Wreaths’. Simon showed views of where 
the homestead would have been, a picture of an early example of a ceramic tile (unsigned, owned by the 
family), and a study inside the home at Drumbinnion (which has only recently been demolished).  
 

The years of Sheerin at Belleek: His home from 1878, aged 22, was No.1 Rathmore Terrace. It is reported that 
he studied the works of Thomas Gainsborough and Sir Joshua Reynolds. On 24th June 1879 Eugene won 
5 shillings in a flower painting competition. In 1882 he attended Dublin Metropolitan School of Art (which is 
still there), despite having to get around in a bath chair. He left Belleek in 1883 on the death of his nephew, 
who helped him with everyday living and was an apprentice at Belleek. Eugene lived with his brother Joseph in 
Dublin. The book of poems ‘Shamrock Wreaths’ was published in 1885. For his painting, Eugene worked from 
engravings and photos. The signature, if one is present, varies; it is often just initials. 
 

Simon showed us examples of Eugene’s work. He also showed pictures of Obadiah Ternan, one with his 
brother and another with his sister, which are part of the family archive, and a picture of a younger Eugene as 
well as one of the family. Chris’s (Marvell) lantern slide (thought to be 1892) shows several painted comports 
on a shelf in a store room. Also bird vases that look like they may have Sheerin painted scenes. 
 

At the Gathering in Kilskeery in honour of Eugene, the memorial stone was unveiled by Sheerin family elder 
Jean Diggin. About 150 people attended the ceremony in the churchyard. 
 

Finally, Paul Tubb read out a poem from ‘Shamrock Wreaths’: The Emigrant Girl. (See page 78) 
 

Editor: For more detail see the Trillick report and Simon’s article in this newsletter. 
 
‘Bring and Tell’‘Bring and Tell’‘Bring and Tell’‘Bring and Tell’  
 
...the theme was 
‘Animals’ 
 
Pat (Russell) had received 
a jug as a present, which 
has a picture of a cow on 
the front and is known as 
Carol the Cow.  
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Another gift was a model cow 
decorated with shamrocks, 
known to the family as the 
"lucky cow"... because it 
survived the collapse of a shelf 
in a china cabinet, when most of 
the other items were broken. 
 
 

Joanna showed us a small Goss 
pot, which has a unicorn and 
griffin for Portstewart. The crest 
has the arms of the Montague 
family. 

 

 

Julia had brought along her dog Taz, who got very excited when asked to do 
some tricks. He had to represent the Belleek sitting terrier, lying greyhound, 
crocodile vase, pig, spaniel on a cushion and boxer on a cushion.  This he did 
with some success! 
 
When we’d all finished laughing, Yvonne chose 
Pat’s lucky cow as the winner. 

 
Talk by Georgina Reece on ‘My Recent Travels’ Talk by Georgina Reece on ‘My Recent Travels’ Talk by Georgina Reece on ‘My Recent Travels’ Talk by Georgina Reece on ‘My Recent Travels’   
 

Georgina (Reece) then gave a talk on her trip to Japan, for a month in the 
summer. She wanted to learn some basic Japanese while staying with a host 
family consisting of parents, 3 children and grandmother. Fortunately the mother 
spoke English. Georgina went to ECC College in partnership with Chichester 
College, which she attended and where she now works. She took 4 students with 
her.  

Georgina described many of her 
experiences, visits and foods tried, 
having kept a lot of souvenirs and a 
scrapbook. She also described the 
complicated tea ceremony, and gave us a 
few words in Japanese. As a final 
gesture, we were all presented with a 
small origami crane. 
 

Pat (Russell) with her lucky crane (not her lucky cow this time!)  
 

Joanna thanked Julia and Georgina for hosting our enjoyable and 
successful weekend.       

          Fro�  Jan Golaszewski 
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The life of The life of The life of The life of Eugene SheerinEugene SheerinEugene SheerinEugene Sheerin    
----    some final thoughtssome final thoughtssome final thoughtssome final thoughts    

by Simon Whitlockby Simon Whitlockby Simon Whitlockby Simon Whitlock    
    

 
Here is the final part of a trilogy of Articles issued during the centenary year for the passing of Eugene Sheerin.  
From a research angle, Eugene Sheerin has turned out to perhaps be one of the best documented employees 
who worked at Belleek. We have in our last two articles looked at his life and work in detail. This is a ‘follow 
up’ with new snippets of information to complement what we know already together with two new examples of 
his ‘Scenes of Ireland’ work discovered for sale in Dublin earlier this year. His book ‘Shamrock Wreaths’ is not 
only a collection of his poems but also his biography written to around 1880 together with an editorial update in 
January 1885 when the book was published.  Although his book is hard to find, there is a copy held in the 
National Library of Ireland in Dublin and was printed by Dundalk Steam Press in 1885.  Even with the personal 
account of his life and times in Shamrock Wreaths, there has over the years been much reported in Newspapers 
or documented elsewhere as well which has helped to build a great picture of his life. With all these strands of 
information, we have an excellent insight into where he was and what he did over the years.  This article is 
designed to fill in some of those tiny little gaps.  As a starting point, I hand over to Eugene to tell his story. 
(From the preface he wrote to his book of poems "Shamrock Wreaths") 
 
"Before my illness I was too young to be sent to school, and afterwards it was impossible for me to go as I 
could not move from my chair.  How then did I acquire such knowledge as I possess?  Having a strong desire 
for learning, I made the most of every opportunity that offered itself to me:- the first was a little tin plate given 
by my mother to amuse me, having in the centre a raised picture and round the edge were embossed the letters 
of the alphabet. In a short time I had learned perfectly the name of every letter and then asked for a book; a 
small illustrated primer was the next step up the ladder of learning, and soon I learned to spell and read a 
little, by the help of my mother, who was ever near and always willing to help me." 
 
"Many larger volumes in succession replaced the primer, each opening to my eager gaze a new avenue of 
knowledge. By carefully imitating the excellent head-lines in Vere Foster copy books I learned writing, and 
from a few numbers of the series of drawing books prepared by the gentleman I derived much pleasure and 
profit and though feeling greatly the want of a teacher, I struggled on against every difficulty and made good 
progress in drawing." 

  
Left: a rare surviving copy of a Vere Foster’s drawing 
book. 
 
"About this time I saw some notices issued by the Kilskeery 
and Trillick Cottage Gardening Society, offering prizes for 
neat gardens and for flowers, fruit and vegetables of 
various kinds; I persuaded my brothers and sister to lay 
out a little garden in which I spent many happy hours, and 
in it were suggested to my mind many of the fancies which 
it amused me to weave into verse, never supposing that my 
day-dreams should ever appear in print." 
 
 

"When at the inspection of gardens in the Summer of 1874 a prize was awarded to ours, my pleasure was great 
indeed, and I took courage to write to the Rector of the Parish to ask his permission to exhibit two of my pencil 
drawings at the Annual Flower Show of the Kilskeery and Trillick Cottage Gardening Society, in the 
department devoted to home made articles displaying taste or ingenuity. My request being granted, these 
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drawings were the means of introducing me to friends who aided me in improving my talent for drawing and 
encouraged me to persevere in my artistic studies, hoping that some practical benefit would result from a 
proficiency therin." 
 
"In April 1878 I copied four groups of flowers from Vere Foster’s series of Water Colour Drawings and they 
were sent in by a friend to the annual Exhibition of Drawings held in Belfast in May 1878. As this competition 
is open to all in the United Kingdom, teachers only excepted, I had no expectation of obtaining a prize and was 
therefore agreeably surprised when I was awarded one accompanied by a handsome Certificate of Merit. 
 

An early watercolour featuring the interior of the Sheerin Homestead 
 
"On the Second Day of May 1878, I was admitted into the Decorative Department of the Belleek China Factory 
to receive instruction in Painting on Porcelain. This was arranged for me through the interest of the friends to 
whom I have alluded, who obtained from Mr Armstrong a ready acquiescence in their plan for my benefit, Mr. 
Armstrong always glad to encourage the energetic and to help those who help themselves, being himself a very 
model of enterprise." 
 
"In Belleek I remained until the beginning of December 1878, when the intense cold rendered it dangerous to 
my health (if not my life itself) to go daily in my Bath Chair to and fro between my lodgings and the Factory, so 
with Mr Armstrong’s approval, I returned home, until the genial breath of Spring should so change the outer 
world as to enable me to resume my employment. It has been during this interval spent at home that I have 
compiled this little volume of poems which had previously existed in only separate sheets as when first written.  
Thanking you for your kindness in showing so much interest in my poetic efforts. 
  
I am, Sir, yours gratefully, Eugene Sheerin." 
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In the book, there then followed a small editorial feature adding to Eugene's preface. 
 
"For several years after this, Eugene Sheerin spent the Summer at Belleek, being accompanied by his nephew, 
Thomas McCallan, who was devotedly attached to him and rendered him every service he needed, wheeling 
him from their lodgings to the factory, in the parian department of which the lad was apprenticed. When the 
winter became too severe both returned to their home where great part of the time was spent in study." 

An early unsigned plaque by Eugene Sheerin, owned by a Sheerin descendant. 
 
"Eugene Sheerin’s position in the Pottery enlarged the circle of his friends, as it was Mr Armstrong’s kind 
practice to bring to his ‘workshop’ many of the tourists who visited the pottery, some of whom became much 
interested in his case. Through the interest thus excited he was placed for a Session at the School of Arts in 
Dublin, his brother being now enabled to live with him and here had systematic instruction in the principles of 
drawing and copied from the flat and in the round." 
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"He obtained a prize for one of his drawings which had been sent to Kensington and he came under the friendly 
and encouraging notice of several new patrons. Another summer was spent at Belleek but after spending 
several months of the Winter there, he was obliged to return home in February 1883, as his nephew had 
become so delicate as to be quite unable for any exertion and to render home care an imperative necessity. But 
any hopes of recovery which had been entertained were greviously disappointed as his illness developed into 
consumption which terminated fatally at the close of April 1883. Eugene Sheerin’s grief was intense; and it is 
to this bereavement that he touchingly alludes in the pathetic(sic) poem “What shall the New Year bring me?” 
which was written in prospect of the year 1884 and is almost the only poem written since those arranged for 
Mr. McBirney." 

 
"After the death of his nephew, Thomas, Eugene 
Sheerin did not return to Belleek, remaining at home 
until May 1884, when he again was placed at the 
Dublin School of Art in Dublin, where he is at present 
under special instruction, Designing being the branch 
of Art to which his attention is chiefly devoted.    
 
January 1885." 
 
Left: Dublin School of Arts as it is today 
 
Below: Winter 1883/4 entry for Eugene extracted 
from the Admissions Register  
 
 

 
Plaques painted by Eugene Sheerin for family 
members.  
 
 
Left: We understand this to be Joseph Sheerin 
but when the Sheerin family were gathered for 
the ‘Kilskeery and Trillick’ weekend in August, 
much lively discussion followed as to who they 
were with no answer that everyone agreed with. 
 
The quest for the definitive answer continues! 
 
These plaques may have been some of the work 
on earthenware he completed during time at the 
Dublin School of Arts between late 1882 and 
early 1883. It was reported that plaques painted 
by Eugene were sold for 3s 3d each!!  
 
Examples of these early plaques may still be 
out there. 
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Left: Believed to be Mary Anne 
(McGrath) wife of Joseph 
 
 
 
 
 
 
 
 
 
 
 
Below: Map of the Parish of Kilskeery. 
 
 
Each area is designated as a ‘townland’. 
 
The townland of Drumbinnion is 
located towards the top, centre.  It was 
so frustrating to learn from Paul and Pat 
Tubb’s visit to the area earlier this year 
that the Sheerin home had remained 
standing until quite recent times. The 
property was ‘tumbled’ and is no more.    
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Left: Site of the 
Sheerin 
Homestead in 
Drumbinnion now 
‘tumbled’. 
 
 
 
 
Although not 
formally reported 
in Newspaper 
articles or similar 
points of 
reference it was 
believed that 
Eugene’s artistic 
influences 
included Sir 
Joshua Reynolds 
and Thomas 
Gainsborough.  
 

 
 
Above: Sir Joshua Reynolds 
‘Innocence’ 
 
Right: Eugene Sheerin 
‘Innocence’ 
 
Although not a direct copy of the 
Reynolds version of Innocence, 
the quality and detail on this 
earthenware plaque is superb. 
Note the similarity of the setting 
with wooded background. 
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Eugene's earthenware wall plaques 
featuring portraits are exceptionally 
good, this example of Beatrice 
Cenci (left), also covered by other 
factories such as Berlin. Just one 
example of this Sheerin portrait has 
ever been seen. 
 
Unable to travel easily, Sheerin 
would have worked with engravings 
created by William Henry Bartlett 
1809-1854 who toured Ireland 
extensively creating views of the 
fabulous Irish scenery. Apologies 
for mentioning this again, but 
Eugene was already a skilled 
painter before arriving at Belleek 
and it is likely he quickly adapted to 
the technical skills needed to paint 
on ceramics which were then placed 
in coal fired kilns and subject to 
several firings, five or more in 
number.  Each plaque or plate 
would need to be built up from 
scratch in this way.   
 

He also had to translate and interpret the black and white engravings or photographs into full colour 
representations of the views that he was painting. He would also at times make subtle changes to the views, 
perhaps moving a figure or boat into a different position but always remained faithful to the actual overall view 
he was painting.  A good example of this is the cup and saucer (above) produced for Cardinal John Murphy 
Farley of New York which should be compared to the same view of Upper Lake, Killarney on the next page. 
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These two versions of Upper Lake Killiney illustrate this point so well.  The saucer, part of the Cardinal Farley 
set is painted with a lot of vibrant colouring, appearing as well to be ‘more in focus’ the second example of this 
very same view, painted on a Greek Pierced Plate is more muted and ‘misty’ in execution. However, this may 
be an intentional request by the purchaser of each set to have the views painted this way.  The Greek Plate is 
one of two pieces for sale at Delphi Antiques in The Powerscourt Centre in Dublin which we spotted during our 
holiday to Ireland in August. Shown below are the two plates which are for sale and would have formed a full 
set quite likely intentionally painted in this style of muted/misty colouring.  

Above: Items on sale at Delphi Antiques, Powerscourt Centre (off Grafton Street) Dublin (as of August 
2015) 
 
Yet another view of Upper Lake Killarney is shown at the top of the next page.  This also shows the contrast in 
these versions of the same view. Although the gilt border decoration is similar, to plates shown above,  I do not 
believe this view of Narrow Water River is part of the same set as the two currently for sale. 
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Left: two 
more Greek 
plates with 
different 
border 
decoration 
but each with 
a Sheerin 
view of 
Ireland. 
 
 
 
 

 
Left: This view of Lough Neagh from the Doctor 
Ternan set is perhaps the most vibrant example of 
his work, no muted colours here! 
 
Picture courtesy of the National Museum of 
Ireland website. 
 
 
Generally, Eugene’s pieces were signed, but in 
later years especially with ‘Scenes of Ireland’ 
pieces this was not the case. Eugene’s signature is 
quite distinct but there have been a few versions, 
including a full signature and just ‘ES’  Here is a 
full signature (below left).  His handwriting is 
neat and legible with each letter kept separate 
(bottom left) 
 

 
At our October meeting, Paul Tubb quite 
rightly mentioned that one of the 
monogrammed versions of Eugene’s 
‘signatures’ could indeed be Samuel Ellis 
(see image on the next page).  
 

The wall plaque entitled Pheasant Shooting 
is quite a helpful reference point as it does 
also include some examples of writing on 
the reverse.  Comparing this to later signed 
examples, the lettering on the earthenware 
plaque shown below does show some 
similarities and indeed when compared to 
the image above, Eugene’s style does seem 
to show through bearing in mind that it is 
not so easy to write using a brush as it is to 
write with pen and paper.  We do need 
further research to be totally certain, but at 
the moment, pretty certain! 

. 
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Left: Example of an "ES" monogram on the back of a plaque...  This 
is Eugene's work but there is the possibility of confusion with Samuel 
Ellis, or indeed Ebeneezer Swann if a monogram such as this is used. 
 

 
 
Right: this example of Earthenware 
Trivet featuring  a domestic bird was 
brought along and exhibited along 
with other pieces at the Trillick 
GAA hall where our talk on Eugene 
was held. This belongs to a Sheerin 
family member.  
 
This is a particularly good example.  
Maybe Ebeneezer Swann, painter of 
the bone china Bird Set was at 
Belleek and gave some guidance 
when Sheerin painted this.  The 
detail is very fine. 
 
And finally (below and front cover), 
a previously unseen portrait of a 
younger Eugene possibly taken at 
about the time he first went to 
Belleek. 
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OldOldOldOld    Glass Negatives of Belleek PotteryGlass Negatives of Belleek PotteryGlass Negatives of Belleek PotteryGlass Negatives of Belleek Pottery    
    

Chris MarvellChris MarvellChris MarvellChris Marvell    
    

It is rare indeed when an item of primary information about Belleek Pottery comes to light.  This has now 
happened with the discovery of a set of full plate glass negatives which we believe were taken by a commercial 
photographer at the Pottery in 1892.  These old negatives are an important resource for researchers into Belleek. 
 
Primary information about any subject of historical research is always hard to find.  This sort of information is 
just about completely lacking when the subject is Belleek Pottery and the date is 1892 or earlier.  An exception 
to this is of course the Old Visitors Book which records the people who visited the Pottery between the years 
1868 and 1884 - well those who recorded their names in the book anyway: this is a primary record.  All the old 
Belleek shape, pattern and decoration books relating to the first period appear to have been lost.  Order books, 
design documents, employment records and accounts are also unavailable, presumed lost or destroyed.  Fergus 
Cleary has undertaken research based on the still existing moulds from the earliest days of the Pottery to gather 
together all the information on the moulds: in effect to recreate these lost records.  Pat and Paul Tubb have done 
extensive work on the people employed at the Pottery resulting in a much better understanding of who was 
employed at Belleek and when. Others have done work to piece together the early history of the Pottery but 
these have usually relied on contemporary newspaper reports which must always be regarded as secondary 
information as they involve the reporter's or the newspaper's opinions as well as the facts reported on.   
 
With these negatives, it is not known who the photographer was but by 1892 there was sufficient public 
interest, due to tourism in the Fermanagh Lakelands and the recognition already gained by the Pottery in the 
previous three decades, for commercial photographers to visit the Pottery with a view to producing general 
interest photographs.  We know that some of the negatives that make up this set were used to produce lantern 
slides which were sold for use in educational and entertainment applications.  A set of these lantern slides has 
been featured in a publication by the UK Belleek Collectors' Group: "150 Years of the Belleek Pottery" 
published in 2007 to mark the 150th anniversary of the Pottery's foundation in 1857.  The present negatives are 
however the original source material, taken using a wood and brass full-plate travelling or field camera, 
similar to the one shown below. 

 
 
 
 
A Full Plate Field Camera 
of the type that a travelling 
commercial photographer 
might use. 
 
ENGLISH HYBRID 
STYLE FIELD CAMERA. 
1875 by R & J Beck. 
�

The camera is portable as 
it folds into a small size for 
transport. 
�
�

Picture courtesy of 
woodandbrass.co.uk 
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To understand the importance of the use of such a camera and the characteristics of the glass plate negatives, 
we need to consider a few details of photography in this period.  In the 1890s, although it was possible to 
produce enlarged prints from negatives, the practice was to produce prints of the same size as the negative 
taken in the camera:  it was only after the 1920s when smaller cameras became popular that photographic 
enlargements became readily available (although they were very expensive). The glass negatives taken at 
Belleek are full plate size which is 8.5 inches by 6.5 inches, the largest size commonly taken and the largest 
size practical for use in a non-studio environment.  Contact prints taken from these negatives would of course 
also have been 8.5 x 6.5 inches.  At this time, postcards were a standard 5.5 x 3.5 inches (smaller than the 
modern standard of 6 x 4 inches) and these would have been produced by selecting part of the negative and 
taking a contact print.  The lantern slides that we have found of the same views were taken directly from the 
negatives, also as contact prints:  lantern slides for projection in a magic lantern projector were 2.25 inches 
square, so the contact printing process would allow only a small portion of the 8.5 x 6.5 negative to be 
reproduced on a lantern slide.  This is actually the case, so the discovery of the negatives gives us much larger 
views of the Pottery than we had with the lantern slides. 
 
Remember that with old-style chemical photography, the image produced at each step is always a negative.  
Taking a print from a negative (whether on paper or on another glass plate) produces a negative of a negative, 
which is or course a positive! 
 
In this age of digital photography, we measure detail (resolution) of an image in Megapixels.  A pixel is a single 
point in the image at which the brightness (colour) is recorded, so a modern camera recording 6000 by 4000 
pixels is said to have a resolution of 24 Megapixels (6000 multiplied by 4000).  This sort of resolution is today 
(2015) considered very high quality and indeed, if you have a 24 Megapixel image on your computer, you will 
know well that it actually has the problem of being too big - it won't fit on a normal screen without being 
considerably shrunk (scaled down).  If we now turn to the glass negatives by way of comparison, one of these 
full plate negatives has a resolution of approximately 500 Megapixels, yes, that's right, twenty times the detail 
of a very high quality modern digital camera!  Amazing - how did they do this getting on for 150 years ago?  
Well the answer is of course in the size of the plate: in millimetres this is 216 x 165, compared to the typical 24 
x 16 mm of the digital camera sensor... I don't think a digital camera similar to the wood and brass example 
shown on the previous page would be acceptable to most people (although these do actually exist in the esoteric 
world of super high resolution photography).  
 
Another measure of the information held in an image is its "dynamic range" - don't worry, we won't get too 
technical here - this is just the ratio between the brightest to the darkest point in the image.  Today's digital 
cameras can typically cope with the brightest part of an image being 250 times as bright as the darkest part - if 
it gets any brighter then these parts are overexposed, any darker and dark parts are underexposed - detail is lost 
in the bright and/or dark parts of the image.  The best digital cameras today have a dynamic range of about  
1:10,000.  The old glass plate negative, by comparison, has a dynamic range that can be as high as 1:100,000 or 
even more.  The old glass negative therefore shows detail in light and dark areas of an image that greatly 
surpasses a modern digital image. 
 
A final point to consider is the way the old pictures were taken.  They were not studio shots and used only the 
available light (no flash!).  The old glass negatives were not very sensitive and the available light from the lens 
had to be spread over the large area of the whole plate - so exposures were very very slow.  There is no shutter 
on these early cameras... you took a picture by removing the lens cap, counting up to five (or more!) and then 
replacing the lens cap.  Clearly this is of no use at all for an "action shot" as any movement in the scene will 
result in motion blur (as can clearly be seen in some of the pictures when people could not stay still for the 
requisite time).  Any pictures featuring people had to be posed as any movement during the shot spoiled the 
picture.  Another side effect of using a long exposure with a large plate and a relatively small lens is that the 
effective "f number" is very high - sorry, technical again: the f number is the ratio of the lens focal length to its 
utilised (iris) aperture. The higher the f number the less light you get but the range of distances from the camera 
for which focus is sharp is greatly increased.  The old Victorian lenses were fairly simple, of fixed focal length 
but with very precise optics: they are therefore generally of very high quality.  The upshot of all this is that 
picture quality is outstandingly good and almost everything is in focus. 
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By the 1880s photography was well established in Northern Ireland. The Ulster Amateur Photographic Society 
was founded in 1885. In the early years, most photographs were taken by professional photographers and the 
subjects tended to be the wealthy and famous. According to the census reports there were 74 professional 
photographers in Ulster in 1881 and by 1911 the number had risen to 223. 
 

So who was the photographer taking these images of Belleek Pottery?  There is no identification, designation or 
signature on any of them so we do not know for sure who the photographer was.  The images are however well 
framed, focussed and exposed and the use of a large camera and full plate negatives rules out an amateur 
photographer.  We have a few candidates as to who the photographer might have been, of which the following 
two are the most likely. 
 
R.J. WelcR.J. WelcR.J. WelcR.J. Welchhhh    
 

The leading photographer in the north of Ireland in the late nineteenth and early twentieth centuries was 
undoubtedly Robert John Welch (1859-1936). Born at Strabane, Co. Tyrone, he lived for a time in Enniskillen, 
Co. Fermanagh, where his father ran a photographic business. On the death of his father in 1875 he moved to 
Belfast and worked for a local photographer, E.T. Church. In 1883 Welch established his own business, and 

over the next 53 years built up a high reputation as 
a photographer covering a wide range of fields, 
including geology, botany, topography, 
archaeology and ethnography. In his work he dealt 
with all of Ireland, but especially Ulster: in 1926 he 
reckoned he had travelled 60,000 miles to 
photograph antiquities alone. Welch's photographs 
were used for scientific articles and lectures, as well 
as for book illustrations, advertisements and 
publicity purposes. He was official photographer to 
a number of important industrial firms such as 
Harland and Wolff and the Belfast Ropeworks 
Company. 
 

R.J. Welch photograph inside Belleek Pottery 
RW1491, courtesy NMNI Folk and Transport 
Museum, Belfast. 

 

W.A. GreenW.A. GreenW.A. GreenW.A. Green    
 

W.A. Green was an Irish photographer famous for his portrayals of traditional rural crafts and customs in 
County Antrim such as flax and corn processing, carpet, wool and linen weaving, clay pipe and china 

production and fishing around Lough Neagh. His 
photographs date from 1880 and range from lantern 
slides for educational purposes to photographs for 
postcards, advertisements and book illustrations.  
The W.A. Green photographic collection held by 
the Folk and Transport Museum near Belfast (Part 
of the National Museums of Northern Ireland) 
consists of glass negatives, original prints, lantern 
slides and published series of views and dates from 
c.1880 – c.1940. It contains material of 
topographical, archaeological, industrial and 
transport interest but is particularly strong in regard 
to images of agriculture, rural life, crafts and 
pastime of the north of Ireland. 
 

W.A. Green photograph of Belleek Pottery WAG676, courtesy NMNI Folk and Transport Museum, Belfast. 
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This second example of Green's work (left) shows 
that he, as well as Welch, took pictures inside the 
Pottery.  We are left with the possibility that either 
of them may have been responsible for the present 
glass negatives. 
 
Note that the W.A. Green images are catalogued 
and given a designation in the bottom of each 
photograph "WAG" followed by a catalogue 
number (689 in this case).  The R.J. Welch 
examples also feature a catalogue number: "RW" 
and a number.  These example images are also 
given a title, as it appears that they were issued by 
both Welch and Green to be published as postcards.   
 

 
 

The The The The Newly Discovered Newly Discovered Newly Discovered Newly Discovered Glass NegativesGlass NegativesGlass NegativesGlass Negatives    
 

The images here are shown as positives.  The names given are arbitrary, assigned by the author to aid 
describing the plates - they came with no titles or catalogue numbers.  There are nine glass plates as follows: 
 

   
Negative 1- Decorating Negative 2 - Jollying Negative 3 - Loading a Kiln 

   
Negative 4 - Enniskillen Road? Negative 5 - The Parian Store Negative 6 - Fettling 

   
Negative 7 - Mixing Vats Negative 8 - Glaze Dipping Negative 9 - Figure assembly 
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A glance at the small pictures shown on the previous page shows us that these negatives are very similar to  
other sets of images taken by R.J. Welch or W.A. Green.  The negatives are all views within the Pottery apart 
from an enigmatic outside view which it has been suggested shows a cart on the road from Belleek to 
Enniskillen - if anyone recognises the view or has any other suggestions, please get in touch.  We will now 
proceed to look at the plates in detail. 
 

Negative 1 Negative 1 Negative 1 Negative 1 ----    DecoratingDecoratingDecoratingDecorating    

This shows four male decorators at work.  Their paints and paintbrushes are set out in front of them.  This 
picture must have been taken inside one of the smaller buildings behind the Pottery.  Through the window can 
be (faintly) seen another single storey building behind the Pottery with a large kiln or kilns protruding through 
its corrugated iron roof. 
 

The decorators are working on some interesting items: in the foreground we can see a number of footed Limpet 
teapots and Echinus, Thistle, Tridacna and Finner tea ware as well as Ivy spill vases and sundry saucers, bowls 
and dishes.  The man second to the right appears to be painting large bowls which may be the bases of 
earthenware tureens.  The third man is working on painted decoration on vases and the fourth is hidden behind 
the third so it is not clear what he is working on. 
 

Unfortunately a minute inspection of the note pinned up in the middle of the window frame reveals nothing of 
interest - it appears to be an envelope addressed to the Pottery. 
 

This image, although it has to be posed to minimise movement during the long exposure, seems to be a realistic 
view without any extraneous pieces being brought in to add spurious interest to the photograph.  The negative 
itself was damaged and badly underexposed (very light) but the superb quality of the old plate made it possible 
to produce this reasonable print of it. 
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Negative 2Negative 2Negative 2Negative 2    ----    JollyingJollyingJollyingJollying    

 
This image must have been taken on the second floor of the Pottery in the middle section of the building at the 
front, immediately beneath the roof space with the round window in the centre.  This is because this is the only 
place where the arrangement of windows is like this: a pair of windows with round tops (left) then a triple 
window with round arched tops - we assume that the other pair of windows with round arched tops are out of 
the shot to the right, this would then make up the entire bay of the centre of the building.  The window 
arrangement: double, triple, double, is the same as on the first floor but the windows there have square tops, not 
the round arched ones shown here.  See the W.A. Green image of the Pottery shown earlier in this article. 
  

The activity engaged in by the three men in the picture is called "Jollying" (or possibly "Jiggering").  They each 
have turntables powered via drive belts from a shaft ultimately driven by the Pottery water wheel.  These terms 
are described by the Ceramic Dictionary as follows:  

 a) Template. b) Clay. c) Mould. d) Wheel  
 

Jiggering is a method to form the outside of a plate or bowl and 
jollying  the inside. There is a fixed, immovable arm that holds a 
template. A template is half the profile of the piece being made and 
is cut out in a strong, thin material like plastic, wood or metal. The 
mould shaping the inside or outside is on a wheel and covered by a 
flat piece of clay. The wheel is rotated and the template held by the 
jolly against the clay shapes it by scraping off the unnecessary clay 
as it turns. 
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Power is required as each man has a turntable driven by a belt from the main drive shaft.  This shaft would have 
run the entire length of the Pottery originating in a system of gears ultimately connected to the waterwheel.  The 
men's activity generates a good deal of detritus from the excess clay shaved off the large earthenware bowls 
they are working on (it remains under their benches).   
 
Negative 3 Negative 3 Negative 3 Negative 3 ----    Loading a KilnLoading a KilnLoading a KilnLoading a Kiln    
    

 
The location for this picture is inside the single storey building behind the Pottery.  These buildings have 
several bottle kilns built inside them so that the top of the kiln protrudes through the roof.  A view of one of 
these kiln buildings can be see (indistinctly) through the window in the view in Negative 1. 
 
It seems that male workers carry the saggers in which has already been placed the ware to be fired, bring them 
to the entrance of the kiln and hand them to the skilled "placer" who will position the saggers inside the kiln in 
a way to ensure even and appropriate firing of the ware and efficient use of the kiln space.  Several workers are 
waiting (in the foreground and the background).  It is not clear if they are merely waiting for their turn to 
present their sagger to the placer, they are taking a rest from their labours or if they have been brought into the 
scene by the photographer to add more interest to the picture.  Although the view has to be posed to some 
extent to allow the long exposure - it is clearly impossible for all the men to remain exactly still, this seems to 
be a realistic scene which accurately shows this important activity at the Pottery. 
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Negative 4Negative 4Negative 4Negative 4    ----    Enniskillen Road ?Enniskillen Road ?Enniskillen Road ?Enniskillen Road ?    
This is a lovely 
scene on a quiet 
road which is little 
more than a cart 
track.  The road 
curves round a 
wooded valley that 
is surrounded with 
hills. 
 
It has been 
suggested that it is a 
view taken on the 
road from Belleek 
to Enniskillen but 
we have no proof of 
this. 
 

In the close-up 
(below), we can see 
that the vehicle 
drawn by the pony 
is a smart affair 
with a wickerwork 
tub and smart 
painted wheels.   
 

The picture is 
obviously posed as 
the man is still and 
waiting for the 
photographer: the 
pony has moved its 
head during the 
exposure.  There is 
also a small dog in 
the picture. 
 

We have no idea 
who the man in the 
cart is, nor do we 
know why the 
photographer went 
to the trouble of 
taking this picture 
or why it is 
included with the 
other interior shots 
of the Pottery. 
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Negative Negative Negative Negative 5555    ----    The Parian StoreThe Parian StoreThe Parian StoreThe Parian Store    
 

This picture is the most important and interesting one in the set- the jewel in the crown.  It shows a store room 
in one of the single storied buildings behind or to the left side of the Pottery.  All the items appear to be parian 
and all the items are finished, so we can deduce that this room was used to store finished pieces prior to their 
being sold and shipped.  The book laying open in the right foreground is partially legible, so we can see that it 
is an order book which also contains instructions for dispatching the goods.  There are many very interesting 
items in this picture: remember, it is not a showroom for the ware, merely a store room, so the items are in 
some cases arranged haphazardly and certain pieces are present in large numbers.  This picture warrants close 
inspection as it casts light on several areas which have previously been something of a mystery. 
 
1. Date of the picture1. Date of the picture1. Date of the picture1. Date of the picture    
 
There are items on which the mark is visible: most of these are second 
period but at least one is first - this is shown on the right.  This would 
date the image to after 1891 but close enough to the introduction of the 
second mark so that there were still unsold first mark pieces.  Other 
evidence dates this series of plates to 1892 (see Negative 8) and this is 
consistent with the marking of pieces in this plate. 
 
It might just be wishful thinking, but there seems to be a string of 
numbers on the top left corner of the left hand page of the book (shown in 
the bottom picture on the following page) - this could be the figures 1892. 
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2. The Book 2. The Book 2. The Book 2. The Book on the benchon the benchon the benchon the bench    
Here is a close-up of the open 
pages of the book lying on the 
bench in the right foreground. 
 
Because of the perspective of the 
image and because we are 
looking at the pages at an angle, 
we do not get a clear view.  It is 
possible, using modern  image 
manipulation, to cancel out these 
distorting effects to give us a 
view of the book more as if we 
were looking directly down on it.  
This is shown in the lower 
image. 
 
It is now possible to read some 
of what is written on these 
pages: at the top of the right 
hand page is written: 
 

"The Coalport China Co.                                                     
  Coalport" 
 

This is followed by a list of 
quantities of items with details of 
their decoration and prices.  The 
section ends with the instruction: 
 

"Mark package C.J.& S No. 1 
Advise when ready and ask 
instructions" 
 
On the left hand page, there is 
another order for the Coalport 
China Company - it would seem 
to be a reasonable deduction that 
the Coalport Company was at 
this time the agent for Belleek in 
England as fairly large orders 
seem to be going to/through 
them. 
 
One order is addressed to 
someone in "Grantham, 
Lincolnshire, England".  Another 
appears to be local: the Village 
of Cliff, just down the Erne. 
 
Each order seems to be identified 
by a fractional code: e.g. 
169/B463 we have no idea how 
this system worked.  
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3. The "Sheerin" Comports3. The "Sheerin" Comports3. The "Sheerin" Comports3. The "Sheerin" Comports    

 

Just behind the book on the bench are a number of basketweave comports - shown with red box.  Above is a 
close up of some of these items.  By the magic of image processing, we can straighten out the image which is 
painted on the tall comport so that it appears as if we were looking directly at it.  This is shown below left - 
don't worry that the outside rim is highly distorted, it is the painted landscape that we are interested in. 
 

Finally, above right, is an image of a basketweave "ribbon" comport, decorated with a landscape entitled "Sally 
Bush" which is a scene on the River Erne near Belleek painted by Eugene Sheerin.  It is possible, even likely 
that the comport in the old photograph of the Parian Store is the exact same one at the one pictured above right 
(which is now in an important collection in the USA).  Note that in this old type of negative, the pink rim will 
not be reproduced accurately as a correspondingly darker tone in the old black and white image (it is not 
panchromatic, meaning that it is not equally sensitive to all colours).   
 

It is perhaps a coincidence that we have found a comport that matches the one in the old image and of course 
Sheerin may have painted more than one set of these views... it is however very interesting to find Sheerin's 
work pictured on the old photograph.  The date of 1892 would also be consistent with this work. 
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4. 4. 4. 4. The The The The "Sheerin" Vases"Sheerin" Vases"Sheerin" Vases"Sheerin" Vases    

On the top two shelves over the bench on the 
left side of the store room are a number of 
unusual vases, some of which are decorated 
with landscapes.  These are indicated by the 
red box in the view of the store room above. 
 
A close up of the vases is shown on the right. 
 

 
On the top shelf are 
three large size celery 
vases and an onion vase 
but it is not these 
delightful items that we 
are interested in.  To 
the left of these are two 
tall vases that are 
painted with 
landscapes. 
 
On the lower shelf 
(shown in extreme 
close up on the left) are 
five vases with an 
unusual gilded "Greek 
Anthemion" trim.  The 
three vases on the right 
(shown in the extreme 
close up) are painted 
with landscapes which 
are typical of the 
known work of Eugene 
Sheerin.  This shape is 
usually known as a 
"Bird Vase". 

 

It is interesting that the Pottery had these vases "in stock" as we have usually supposed that the Sheerin 
landscapes were done to special order (e.g. Dr. Ternan or Cardinal Farley).  These vases (and the dessert service 
that the previously discussed comports come from) seem to have been made for general sale. 
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5 The Bulldog5 The Bulldog5 The Bulldog5 The Bulldog    
 

 
On the boarded door at the far end of the store 
room are a few unusual items of great interest.  
The red box shows this area and the close up is 
on the right.  Here we can see a shelf above the 
door, (which is presumably never opened as 
there is a stack of various trays immediately in 
front of it) on this shelf are three figures of Erin, 
Basket Carriers and a couple of candlesticks 
amongst other things.  Hanging from the door 
itself, just under the shelf, is the head of a 
bulldog. 

 
This is better shown in the enlargement above.  This item is extremely rare, perhaps because of its ugliness 
(unless you love bulldogs!) and has attracted controversy and even doubt that it was made by Belleek at all.  
Now we have absolute proof that this is a genuine Belleek item - here it is, in all its glory, looking at us!   
 
Another interesting point is shown up by the three Erins on the shelf above the bulldog (above right).  Two of 
them have the Celtic cross but on one of them it is missing.  This is again absolute proof that Belleek made 
these two different versions of this figure and ones with the cross missing did not simply have it later removed. 
 

The reason for the two versions is presumably so that the Christian symbol of the cross does not offend any 
non-religious purchaser, although it is clear from the design of this figure that the symbology is intended to be 
Irish (along with the harp) indicating pride in Belleek Pottery's Irish heritage - it is the Celtic nature of the cross 
that is important. 
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6 Squirrels and Mirrors6 Squirrels and Mirrors6 Squirrels and Mirrors6 Squirrels and Mirrors    

 
Hanging on the outside wall of the store room by the windows 
are some more beautiful and rare items.  The red box indicates 
this area of interest.  A close up of the area is shown on the 
right.  We can see some highly flowered mirror or photo 
frames including a highly encrusted example.  Below them are 
nine or ten squirrel wall pockets, an item thought to be so rare 
as to be "unique" - this picture proves that Belleek Pottery 
made at least a small number of them.   
 

More detailed images of the mirror frames and squirrel wall pockets are shown above.  The squirrels were 
probably made in a small batch and then kept in the store room until sold - we don't of course know if they had 
been in the store room for a long time or how many batches of them were ever made.  Because they are rare 
items, these examples might just be the only ones that Belleek made.  The squirrel wall pocket is a beautiful and 
exquisitely modelled item - we can also see that Belleek made left- and right-facing versions - in the 
photograph here, they look like nothing more than game hanging up in a butcher's shop. 
 

On the following pages the entire image from Negative 5, the Parian store room, is presented. 
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There are an huge number of interesting and unusual items shown in the Parian store room picture and it is 
worth close inspection, if only to get an appreciation of the scope of production at the time the picture was 
taken, at the start of the second period in 1892. 
 

Negative 6 Negative 6 Negative 6 Negative 6 ----    FettlingFettlingFettlingFettling    
 

This image of five male employees working at their bench appears to show fettling of items that have just been 
removed from their moulds.  The open moulds are in the right foreground and the workers have placed the 
items onto small turntables in front of them on their bench, allowing them to inspect and trim the pieces as they 
rotate them. More closed moulds are stored somewhat precariously on makeshift mezzanines constructed above 
head height.  Fettled and trimmed items are placed on the shelves at the back of the room (on the left in the 
picture), some of these items are either Tridacna bread plates or comport tops and are seen resting on small 
bowls, presumably to avoid damaging the still soft unfired body of the pieces. 
 
The location of this photograph is in the main pottery building (by the thickness of the walls and the round 
arched windows).  There is an end window in this room (single arched type), so the location of this room is the 
front, right hand end of the Pottery (viewed from the front).  Negative 7 (on the following page) is on the 
ground floor, so this must be the first floor immediately above the Mixing Vats.  
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Negative 7 Negative 7 Negative 7 Negative 7 ----    Mixing VatsMixing VatsMixing VatsMixing Vats    
 

This image shows three large coopered vats, which we have described as "mixing vats".  These vessels would 
have been used to grind ingredients and to mix and agitate slip which would have been made by mixing water 
with the dry powdered ingredients, stored in the covered bins on the left, into the vats which were then stirred 
by the large wooden paddles driven from the Pottery water wheel.  In the background can be seen the bevelled 
gears and shafts of the drive from the water wheel.  It was very important that the slip was made with exactly 
measured amounts of each ingredient, hence the large scales in the left foreground which would have been used 
to weigh the ingredients.  The barrels in the foreground are probably for the mixed slip, which would then be 
carried to the casting department to allow the ware to be made. 
 

A very similar image (shown left, courtesy of NMNI) entitled 
"Crushing Machines, Belleek Potteries" (WAG681) was taken 
by W.A. Green from a slightly different angle (date unknown - 
possibly later as a riveted metal vat seems to have been added).   
 

The location of this room appears to be on the ground floor at the 
front right hand side of the Pottery, occupying the entire five 
windowed bay which is now the Visitor Centre tea room.  The 
room shown in Negative 6 (Fettling) would then have been 
immediately above this one.  Note the thickness of the walls, the 
cast iron columns and the heavy duty iron riveted ceiling support 
girders - the Pottery was designed by Armstrong to be an 
extremely strong and durable building. 
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Negative 8 Negative 8 Negative 8 Negative 8 ----    Glaze DippingGlaze DippingGlaze DippingGlaze Dipping    

The worker at the far end of the room is dipping parian items in glaze.  The glaze is held in a coopered half 
barrel and finished items seem to be placed by him on a trestle table to the right (his left),  More surprising 
perhaps is that most of the room is taken up with earthenware items.  The man by the window on the left is 
taking these large pieces of earthenware and dipping them in a very large vat of glaze in the left foreground.  
 
We don't know the proportion of production which was earthenware and which parian at this date (1892) but it 
would seem from this image that the majority of items being glazed at this time were earthenware.  There is 
also a diverse range of the earthenware items: sanitary ware including sinks and toilet bowls, large items such 
as chamber pots, foot baths and "K" pans and smaller items such as bowls and mugs.  If this picture is anything 
to go by, the Pottery, at this point in its history, was producing far more of the "bread and butter" earthenware 
than it was decorative parian.  The presence of many highly decorated and therefore expensive items in the 
Parian store room (Negative 5) is perhaps an indication that these high-priced items were "slow sellers" and did 
not generate very much of the Pottery's revenue. 
 
The type of windows, dimensions of this room and the thinness of the walls indicates that the location of this 
picture was not in the main Pottery building but in one of the brick built buildings to the left side and behind the 
main building.  It has a similar stone floor to the Parian store room but a level rather than sloping ceiling, 
showing that this could be the ground floor of a two storey building.  It is certainly not in one of the single 
storey buildings that housed the kilns.  The windows on both sides of the room show that the building was also 
fairly narrow. 
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On the left is a close-up of the 
man in the background of this 
image.  He is clearly engaged 
in hand dipping parian vases 
and cauldrons.  His face is a 
little blurred as he has been 
unable to remain absolutely 
still while the picture was 
taken.  He has a large 
moustache and is wearing a 
cap. 
 
In the collection of the 
National Museums of Northern 
Ireland we have image shown 
below left.  Here, W.A. Green 
also took a picture of this 
activity of glaze dipping of 
parian items.  Compare the two 
images: the glaze dipper in the 
W.A. Green image has a large 
moustache and is wearing a 
cap.  He is using the same hand 
to dip the pieces (he must be 
right handed) as the man in the 
top image.  The location in 
both cases looks to be the same 
room in the Pottery - although 
it seems to have been recently 
whitewashed in the Green 
image.   
 
Is it the same man?  In the 
W.A. Green image, he looks 
older and his apron has holes 
in it - probably caused by him 
repeatedly rubbing against the 
top edge of the glaze barrel.  
The barrel is different in the 
two images.  Unfortunately we 
can't see as wide on shot in the 
bottom image so none of the 
earthenware being glazed is 
visible. 
 
If it is the same man, then it 
would show that the W.A. 
Green image is later than the 
one from our set of glass 
negatives. The NMNI 
unfortunately do not give a 
date for their photograph. 
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One of the indicators that we have used to date the set of negatives to the year 1892 is the pair of political 
cartoons that are fixed to the planked wooden door behind the man at the back of the room.   

 
The cartoons are pinned up using small nails or pins and are both examples of the pictorial supplement that 
came every week with issues of the "Weekly Freeman & National Press".  This was a small format newspaper 
that was published in Dublin, the supplements were given away with it each week.   
 

From the mid 1870s, the Weekly Freeman 
was the unofficial organ of the Irish 
parliamentary party at Westminster.  It at 
first opposed Parnell’s rise within the 
party, but was eventually whipped into 
line. At the outset of the Parnell ‘split’, the 
paper supported Parnell.   
 
However, once the anti-Parnellites launched their own daily newspaper, the National Press, in March 1891 and 
the Freeman began as a result to lose circulation and revenue, it switched sides.  The Freeman and the National 
Press later merged in March 1892.  These particular supplements must have been published after March 1892.  
As stated in the "150 Years of Belleek Pottery" publication by the UK Belleek Collectors Group, we were able 
to track down the original publication for the cartoon on the left.  It is from the issue published on 3rd 
September 1892. 
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Parnell had been a strong protagonist for Irish 
Home Rule but following various disagreements 
and scandals involving Parnell in 1890 and 1891, 
the Weekly Freeman and National Press had 
become the voice for the anti-Parnellites.  The 
politics became very messy.  This cartoon (as 
they describe it above) celebrates the unity of the 
Irish farmer and English workman following 
Gladstone's victory (with the support of the Irish 
Parliamentary Party) in the August 1892 general 
election.  Arthur Balfour became leader of the 
Conservatives following this defeat of Lord 
Salisbury.  Gladstone then revived his Irish Home 
Rule bill but this was finally defeated in the 
House of Lords in September 1893. 
 
The other cartoon, from the same newspaper, has not yet been located.  It seems to concern 43 O'Connell Street 
Upper in Dublin; standing in front of which is a smart city gent in a dinner jacket and a country squire with gun 
and deerstalker hat.  Unfortunately the text on this is not all legible and so it remains something of a mystery.  
Irish politics is extremely complex and it is difficult to follow the changing strands of support or opposition to 
Home Rule that were the headline news of the time.  One can only say that these cartoons must have struck a 
chord with the workers here so that they were deemed worthy of display on the workroom door.  It is 
impossible to say whether the Pottery's management at this time agreed with the sentiments of these cartoons or 
whether their display was officially sanctioned. 
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Negative 9 Negative 9 Negative 9 Negative 9 ----    Figure AssemblyFigure AssemblyFigure AssemblyFigure Assembly    

 
This picture shows five male employees engaged in the assembly of various pieces, in the foreground a cherub 
candelabra is being assembled.  The man in the foreground has liquid slip in a large Belleek earthenware "K" 
pan - this is used to attach the component parts together.  The "K" pan is so labelled as it was intended for 
kitchen use in a large household to distinguish it from a similar large pan used in a dairy for milk or cream. 
 
Elsewhere there is a Prince of Wales Centrepiece and many smaller items, mainly vases but some figures, also 
being assembled. On the bench next to the second man from the front is a very intriguing piece which we 
discuss on the following page. 
 
The location of this is in the main Pottery building, probably on the first floor and to the left side of the 
building, viewed from the front.  This is one of the large bays of the Pottery with the five large arched windows.  
This room would be immediately above the present day Visitor Centre. 
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The Group of DogsThe Group of DogsThe Group of DogsThe Group of Dogs    

In this photograph the area of interest is 
shown by the red box, if we zoom in to 
this small area we can clearly see a very 
interesting group of two gun dogs and a 
game bird.  This is a figure group which 
has never been seen before as a Belleek 
production item.  The design comes from 
an original bronze by the French Artist 
P.J. Mène.  If the figure group seems 
familiar, it is probably because you have 
seen a version of it by Copeland who 
produced this grouping c. 1870.  The 
Copeland version is shown in the image to 
the bottom left. 
 
The Copeland version and the one in the 
old photograph seem to be almost the 
same with just a few differences in the 
bird, the standing dog's tail and the 
foliage.  The common practice in 
producing these parian groups was for a 
pottery to buy a license to produce the 
item from the original artist.  As an 
example, Belleek paid Fontana a fee so 
that they could produce the Prisoner of 
Love: Fontana's marble statue was already 
in existence.  This is a quite different 
method to that employed by Belleek in the 
case of "Hibernia awakening from her 
Slumbers" (for example) as this was 
actually commissioned by Belleek from W.B. Kirk and was therefore an item exclusively produced by Belleek.   
 

The artist P.J. Mène was highly popular for his small bronze animal groups and so it is not surprising that a 
number of the English potteries bought licenses from him to produce these groups in parian.  We did not know 
that Belleek pottery also did this.  In fact, the figure group in the photograph may not be a production item - it 
could be a model for the group or a prototype.  Seeing the group in this photograph does not tell us for sure that 
Belleek actually went into production with it.  It would be very interesting if Fergus Cleary could find the 
moulds for this! (He did report finding a mould for a dog like this) If the Pottery actually did make and sell 
these figure groups, they would now be highly desirable for their rarity and their beautiful modelling.  It is 
extremely interesting to see this previously unknown item in the old photograph. 
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ConclusionsConclusionsConclusionsConclusions    
This set of nine glass negatives are an important find.  They allow a few more of the missing links in Belleek 
Pottery's history to be filled in.  They are important as primary evidence of the working practices and 
production of the pottery at this critical time in its history.  In this article, we have picked out a few of the 
details to concentrate on.  There is much more information to be found in these images and it is the present day 
collectors who have the experience and interest to search for more little nuggets of missing information within 
them.  Go on, have a good look, there are plenty more interesting things waiting to be discovered! 

 
And finally... just who is this man, expertly putting the finishing 
touches to the Cherub Candelabra?  Well we have in on very good 
authority that it is Edward Cleary eldest brother of Patrick and 
James, all three of whom worked at the Pottery at this date.  James 
Cleary was the works manager and as we all well know, was Fergus 
Cleary's grandfather.  The man in the picture is Fergus's grand uncle 
- he worked as a figure maker at the Pottery. 
 
On the left, below is another picture of Edward Cleary, smartly 
dressed in a garden setting, next to this is a picture of Fergus's 
grandfather, James. (Pictures courtesy of Fergus Cleary). 
 
Bottom left we have a picture from the NMNI collection by 
R.J.Welch (RW1497) of a number of figure makers working in the 
Pottery, unfortunately the date of this picture is not known. 
  

Taken from this picture (shown bottom right) is a 
close-up of the man on the left who is working 
(coincidentally?) on a Cherub candelabra.  Is this 
Edward Cleary too?  The image is a little indistinct, 
but the resemblance is fairly good.   
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Above: an aerial photograph of the Pottery c.1960, after the new road bridge was built but before the old 
buildings behind the Pottery were demolished: some of the old negatives were taken in these buildings. 

Above: great changes over 120 years...  then and now - the "Mixing Vats" have been replaced by the tea room... 
the riveted cast iron ceiling beams can still be seen but the columns are now hidden behind modern boxing-in.  

 
 
 ...but its nice to see that some things have not 
changed...  
 
...the craftsmen always liked a few pot plants on their 
window sills - geraniums were a favourite (see 
Negatives 6 and 9).  Up on the second floor, in the 
Collectors Room, we have a selection of them...  in 
fact, these geraniums are so straggly that they may 
even be the same ones, or at least have come from 
cuttings from the original plants! 
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Auction Report Auction Report Auction Report Auction Report ----    some exceptional items of some exceptional items of some exceptional items of some exceptional items of 
Belleek on eBayBelleek on eBayBelleek on eBayBelleek on eBay    
 
Flowered Bird Vase  
… profusion of flowers to each side… roses, bird … a few minor losses to odd 
leaves and some petal losses 

Sold for: £565.22, EBay seller: Sold for: £565.22, EBay seller: Sold for: £565.22, EBay seller: Sold for: £565.22, EBay seller: victormeldrewvictormeldrewvictormeldrewvictormeldrew        
Period: First BlackPeriod: First BlackPeriod: First BlackPeriod: First Black    
    
8 1/2" FLORAL VASE 
… ornate handles and floral design… great 
condition…teeniest of nicks at the bottom... little 
rubbing… known as the Elcho Vase 
Sold for: US $380, EBay seller: Sold for: US $380, EBay seller: Sold for: US $380, EBay seller: Sold for: US $380, EBay seller: fireonmtn59fireonmtn59fireonmtn59fireonmtn59        
Period: Second BlackPeriod: Second BlackPeriod: Second BlackPeriod: Second Black    
    
Amphora Spill Vase 
Rare Footed Amphora Spill Vase… exceptionally 
well moulded. 7” tall… one small nick on rim 
Sold for: £91, EBay seller: Sold for: £91, EBay seller: Sold for: £91, EBay seller: Sold for: £91, EBay seller: victormeldrewvictormeldrewvictormeldrewvictormeldrew    
Period: First BlackPeriod: First BlackPeriod: First BlackPeriod: First Black    
    
TALL VASE MANY FLOWERS 
FLOWER WORK IS INCREDIBLE.. DAMAGE ON 
LARGE FLOWER AND FEW VERY MINOR 
NICKS ON FEW PETALS 
Sold for: US $219.50, EBay seller: Sold for: US $219.50, EBay seller: Sold for: US $219.50, EBay seller: Sold for: US $219.50, EBay seller: nehmenehmenehmenehme----74747474    
Period: Third BlackPeriod: Third BlackPeriod: Third BlackPeriod: Third Black    
    
Thorn Flowered Jardinière 
… really well moulded… profusion of flowers… is 
really good with just one or two minor losses 
to leaves and flowers 
Sold for: £317.Sold for: £317.Sold for: £317.Sold for: £317.53535353,,,,    EBay seller: EBay seller: EBay seller: EBay seller: victormeldrewvictormeldrewvictormeldrewvictormeldrew    
Period: Second BlackPeriod: Second BlackPeriod: Second BlackPeriod: Second Black    
    
Basket with Lid 
… glued handle & a small piece missing… 9” 
long x 5”  
Sold for: US $344, EBay seller: Sold for: US $344, EBay seller: Sold for: US $344, EBay seller: Sold for: US $344, EBay seller: sam14sam14sam14sam14    
Period: 3 StrandPeriod: 3 StrandPeriod: 3 StrandPeriod: 3 Strand    

    
Basket Lustre Roses 
… decoration of roses, twigs, 
buds and what I think are 
shamrock leaves. Approx. 9" 
x 3"… in exceptional 
condition 
Sold for: £142 Sold for: £142 Sold for: £142 Sold for: £142     
EBay seller: EBay seller: EBay seller: EBay seller: susique601susique601susique601susique601    
Period: 3 StrandPeriod: 3 StrandPeriod: 3 StrandPeriod: 3 Strand    
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Sea Urchin Mermaid Porcelain Bowls  
… Wonderfully executed design … 3 
Mermaids support a Sea Urchin 
bowl… small hairline  
Sold for: US $1,274.58Sold for: US $1,274.58Sold for: US $1,274.58Sold for: US $1,274.58    
EBay seller: EBay seller: EBay seller: EBay seller: middlemanbrokersmiddlemanbrokersmiddlemanbrokersmiddlemanbrokers    
Period: First BlackPeriod: First BlackPeriod: First BlackPeriod: First Black    
    
Cream Pitcher [Harp Jug] 
Nice condition. No chips 
Sold for: US $285, EBay seller: sab711Sold for: US $285, EBay seller: sab711Sold for: US $285, EBay seller: sab711Sold for: US $285, EBay seller: sab711    
Period: First BlackPeriod: First BlackPeriod: First BlackPeriod: First Black    
    
Fancy blue and white tea pot 
with creamer 

… teapot about 4“ tall… no chips, 
cracks or repairs 
Sold for: US $823,  EBay seller: Sold for: US $823,  EBay seller: Sold for: US $823,  EBay seller: Sold for: US $823,  EBay seller: andliandliandliandli    
Period: First BlackPeriod: First BlackPeriod: First BlackPeriod: First Black    
    
    

    

Shell Vase 
Nautilus shell possibly a centre piece … 
good condition bar tiny chip & small piece 
of coral missing 
Sold for: £59.35, EBay seller: Sold for: £59.35, EBay seller: Sold for: £59.35, EBay seller: Sold for: £59.35, EBay seller: stupidpiratestupidpiratestupidpiratestupidpirate    
Period: First BlackPeriod: First BlackPeriod: First BlackPeriod: First Black    
    

Echinus Serving Tray 15.5" 
… seaweed border, tinted pink… excellent 
condition 
Sold for: US $843.53Sold for: US $843.53Sold for: US $843.53Sold for: US $843.53    
EBay seller: EBay seller: EBay seller: EBay seller: mikematemikematemikematemikemate, Period: First Black, Period: First Black, Period: First Black, Period: First Black    
    

Nautilus shell Vase on shells 
… good condition, small foot rim nip & 
small piece of coral missing 
Sold for: £92Sold for: £92Sold for: £92Sold for: £92    
EBaEBaEBaEBay seller: y seller: y seller: y seller: bramblesauctionbramblesauctionbramblesauctionbramblesauction, Period: First Black, Period: First Black, Period: First Black, Period: First Black    
    

FLYING FISH & SHELL VASE 
… pink coloring… very tiny chip on edge of 
one wing 
Sold for: US $229.49, EBay seller: Sold for: US $229.49, EBay seller: Sold for: US $229.49, EBay seller: Sold for: US $229.49, EBay seller: red_rock_colared_rock_colared_rock_colared_rock_cola    
Period: First BlackPeriod: First BlackPeriod: First BlackPeriod: First Black    
    
Pink Coral NAUTILUS Jug 
…rim, a very small chip 
Sold for: £118Sold for: £118Sold for: £118Sold for: £118    
EBay seller: EBay seller: EBay seller: EBay seller: the_paddocks_the_paddocks_the_paddocks_the_paddocks_collectablescollectablescollectablescollectables    
Period: Second  BlackPeriod: Second  BlackPeriod: Second  BlackPeriod: Second  Black    
 
Triple Flower Holder 
… No condition problems 
Sold for: US $250, EBay seller: Sold for: US $250, EBay seller: Sold for: US $250, EBay seller: Sold for: US $250, EBay seller: tomharrisliveauctionstomharrisliveauctionstomharrisliveauctionstomharrisliveauctions, Period: Second Black, Period: Second Black, Period: Second Black, Period: Second Black 
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Mustard Pot 
… Minor chipping on interior 
rim 
Sold for: US $44.75 Sold for: US $44.75 Sold for: US $44.75 Sold for: US $44.75     
EBay seller: EBay seller: EBay seller: EBay seller: sab711sab711sab711sab711    
Period: Second BlackPeriod: Second BlackPeriod: Second BlackPeriod: Second Black    
    
Soap Dish With Clam 
Shells 
Not sure was this was used 
for… in good condition 
Sold for: US $107.99 Sold for: US $107.99 Sold for: US $107.99 Sold for: US $107.99     
EBay seller: EBay seller: EBay seller: EBay seller: ipaidhowmuchipaidhowmuchipaidhowmuchipaidhowmuch    

Period: First BlackPeriod: First BlackPeriod: First BlackPeriod: First Black    
    
Shell Biscuit Box 
… ivory with light green 
trim… No condition problems 
Sold for: US $500 Sold for: US $500 Sold for: US $500 Sold for: US $500     
EBay seller: EBay seller: EBay seller: EBay seller: tomharrisliveauctionstomharrisliveauctionstomharrisliveauctionstomharrisliveauctions    
Period: First BlackPeriod: First BlackPeriod: First BlackPeriod: First Black    
    
Coral Shell Salt and Matching 
Coral Spoon  
Finished with pink wash and gilt 
detail… excellent condition 
Sold for: £129 Sold for: £129 Sold for: £129 Sold for: £129     
EBay selEBay selEBay selEBay seller: ler: ler: ler: victormeldrewvictormeldrewvictormeldrewvictormeldrew        
Period: First BlackPeriod: First BlackPeriod: First BlackPeriod: First Black    
    
SCALLOP SHELL DESIGN  JAR 
[No condition report] 
Sold for: £89.09, EBay seller: Sold for: £89.09, EBay seller: Sold for: £89.09, EBay seller: Sold for: £89.09, EBay seller: bigwasp2bigwasp2bigwasp2bigwasp2        
Period: Second BlackPeriod: Second BlackPeriod: Second BlackPeriod: Second Black    
    
Rare Mussel Spoon 
…very rare … good condition… 2” 

long… such a small size have not 
been able to mark the piece        
Sold for: £85,  EBay seller: Sold for: £85,  EBay seller: Sold for: £85,  EBay seller: Sold for: £85,  EBay seller: victormeldrewvictormeldrewvictormeldrewvictormeldrew        
Period: Probably First BlackPeriod: Probably First BlackPeriod: Probably First BlackPeriod: Probably First Black    
    
Greek Plate 
Crest 'Fidelis et Constans'… No 
damage but some gilt has rubbed 
Sold for: £99,  EBay seller: Sold for: £99,  EBay seller: Sold for: £99,  EBay seller: Sold for: £99,  EBay seller: victormeldrewvictormeldrewvictormeldrewvictormeldrew    
PePePePeriod: First Blackriod: First Blackriod: First Blackriod: First Black    
    
BASKET WEAVE PLATE 
… EDGED IN PINK WITH A 

        CREST… Excellent condition 
                            Sold for: US $124.99 Sold for: US $124.99 Sold for: US $124.99 Sold for: US $124.99     
                                                                                                                                                                                                                                                                                        EBay seller: EBay seller: EBay seller: EBay seller: jaditejudyjaditejudyjaditejudyjaditejudy, Period: First Black, Period: First Black, Period: First Black, Period: First Black    
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Bowl in a Pineapple like 
pattern [Thistle Slop] 
5” dia x 3¼” … excellent 
condition 
Sold for: US $129.50 Sold for: US $129.50 Sold for: US $129.50 Sold for: US $129.50     
EBay seller: EBay seller: EBay seller: EBay seller: pg123etcpg123etcpg123etcpg123etc    
Period: Second BlackPeriod: Second BlackPeriod: Second BlackPeriod: Second Black    
    

Thistle Bread Plate 
… very crisply moulded … 
really minor tiny flake on the 

under rim, 
Sold for: £52.05Sold for: £52.05Sold for: £52.05Sold for: £52.05    
EBay seller: EBay seller: EBay seller: EBay seller: victormeldrvictormeldrvictormeldrvictormeldrewewewew    
Period: Second BlackPeriod: Second BlackPeriod: Second BlackPeriod: Second Black    
    

SET/5 GRASS PATTERN 
SALAD PLATES /5  
… MINIMAL WARE 
Sold for: US $213.49 Sold for: US $213.49 Sold for: US $213.49 Sold for: US $213.49     
EBay seller: EBay seller: EBay seller: EBay seller: caribe189caribe189caribe189caribe189    
Period: Third BlackPeriod: Third BlackPeriod: Third BlackPeriod: Third Black    

    
Grass Large Teapot 
with Stand 
[No condition report] 
Sold for: US $555.55Sold for: US $555.55Sold for: US $555.55Sold for: US $555.55    
EBay seller: EBay seller: EBay seller: EBay seller: emtobyemtobyemtobyemtoby    
Period: First BlackPeriod: First BlackPeriod: First BlackPeriod: First Black    
    
'Grass' Pattern Small 
Size Tea Set 

… teapot  height: 9 cm … Excellent 
condition 
Sold for: £365 (less thanSold for: £365 (less thanSold for: £365 (less thanSold for: £365 (less than    as Best Offer) as Best Offer) as Best Offer) as Best Offer)     
EBay seller: EBay seller: EBay seller: EBay seller: ben_greenwood.1677ben_greenwood.1677ben_greenwood.1677ben_greenwood.1677    
Period: First BlackPeriod: First BlackPeriod: First BlackPeriod: First Black    
    

Grass Honey Pot on Stand 
… Platform measures 5" wide by 5" long 
by 4" high… “Perfect” 
Sold for: US $200Sold for: US $200Sold for: US $200Sold for: US $200    
EBay seller: EBay seller: EBay seller: EBay seller: emtobyemtobyemtobyemtoby        
Period: First BlackPeriod: First BlackPeriod: First BlackPeriod: First Black    

Grass Pattern Tea Cup 
… green & blue grasses with red & pink seeds & flowers… Excellent condition  
Sold for: US $122.50Sold for: US $122.50Sold for: US $122.50Sold for: US $122.50    
EBay seller: EBay seller: EBay seller: EBay seller: danielle723danielle723danielle723danielle723, , , , Period: First BlackPeriod: First BlackPeriod: First BlackPeriod: First Black    
    

Grass Pattern Tea Cups and 
Saucers Set of Two 
[No condition report]        
Sold for: US $152.62, EBay seller: Sold for: US $152.62, EBay seller: Sold for: US $152.62, EBay seller: Sold for: US $152.62, EBay seller: emtobyemtobyemtobyemtoby    
Period: First BlackPeriod: First BlackPeriod: First BlackPeriod: First Black    
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Cup & Saucer [No.3] 
… excellent condition 
Sold for: US $88, EBay seller: Sold for: US $88, EBay seller: Sold for: US $88, EBay seller: Sold for: US $88, EBay seller: jftfjftfjftfjftf    
Period: First BlackPeriod: First BlackPeriod: First BlackPeriod: First Black    
    
Pink Thorn Cake Plate [No.9] 
… reasonably good condition … 
 some wear to gilding… and 
flattish chip to underside of rim 
Sold for: £135 (less than as Best Offer) Sold for: £135 (less than as Best Offer) Sold for: £135 (less than as Best Offer) Sold for: £135 (less than as Best Offer)     
EBay seller: patrick.s.jEBay seller: patrick.s.jEBay seller: patrick.s.jEBay seller: patrick.s.j    
Period: First BlackPeriod: First BlackPeriod: First BlackPeriod: First Black    
    
Blue… Thorn Teapot [No.38] 
… imperfection to spout… approx 
10" x 6¾" x 5¾" 
Sold for: US $430Sold for: US $430Sold for: US $430Sold for: US $430    
EBay seller: EBay seller: EBay seller: EBay seller: nceantiqueswntdnceantiqueswntdnceantiqueswntdnceantiqueswntd    
Period: First BlackPeriod: First BlackPeriod: First BlackPeriod: First Black    
    
Footed Limpet Cup & Saucer 
… Pink tinting …  really good 
undamaged condition 
Sold for: £81Sold for: £81Sold for: £81Sold for: £81    
EBay seller: EBay seller: EBay seller: EBay seller: victormeldrewvictormeldrewvictormeldrewvictormeldrew    
Period: Second BlackPeriod: Second BlackPeriod: Second BlackPeriod: Second Black    
    
Tea Cup & Saucer Turquoise 
… Excellent condition  
Sold for: US $187.Sold for: US $187.Sold for: US $187.Sold for: US $187.50505050    
EBay seller: EBay seller: EBay seller: EBay seller: danielle723danielle723danielle723danielle723    
Period: First BlackPeriod: First BlackPeriod: First BlackPeriod: First Black    
    
Cup and Saucer High Lily 
… excellent condition 
Sold for: US $113.40, EBay seller: Sold for: US $113.40, EBay seller: Sold for: US $113.40, EBay seller: Sold for: US $113.40, EBay seller: 
l.m.n.1704l.m.n.1704l.m.n.1704l.m.n.1704, Period: Second Black, Period: Second Black, Period: Second Black, Period: Second Black    
    
Celtic Cup and Saucer 
… rare cobalt color… 
EXCELLENT condition 
Sold for: US $240.50Sold for: US $240.50Sold for: US $240.50Sold for: US $240.50    
EBay seller: richlousEBay seller: richlousEBay seller: richlousEBay seller: richlous    
Period: Third BlackPeriod: Third BlackPeriod: Third BlackPeriod: Third Black    
    
Ivy Cup & Saucer  
EXCELLENT condition … Gold 
highlighted rim is near 99%.  
Sold for: US $224.50, EBay seller: richlous, Period: Third BlackSold for: US $224.50, EBay seller: richlous, Period: Third BlackSold for: US $224.50, EBay seller: richlous, Period: Third BlackSold for: US $224.50, EBay seller: richlous, Period: Third Black    
    
Cup & Saucer Green Tint 

… very light wear on the gold …"G" monogram is printed on both cup and saucer 
Sold for: US $39, EBay seller: Sold for: US $39, EBay seller: Sold for: US $39, EBay seller: Sold for: US $39, EBay seller: theboweryofantiquestheboweryofantiquestheboweryofantiquestheboweryofantiques, Period: Second Black, Period: Second Black, Period: Second Black, Period: Second Black    
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Gladstone Chamber Pot 
… satirical piece… small chip on 
handle 
Sold for: £301, EBay seller: Sold for: £301, EBay seller: Sold for: £301, EBay seller: Sold for: £301, EBay seller: paulewpaulewpaulewpaulew    
PePePePeriod: First Blackriod: First Blackriod: First Blackriod: First Black    
    
EARTHENWARE BLUE & 
WHITE 
… NO DAMAGE OR REPAIR  
Sold for: £60, EBay seller: Sold for: £60, EBay seller: Sold for: £60, EBay seller: Sold for: £60, EBay seller: inyanga85inyanga85inyanga85inyanga85    
Period: First BlackPeriod: First BlackPeriod: First BlackPeriod: First Black    
    
Earthenware Flat Dish 
… reasonably good condition 
Sold Sold Sold Sold for: £165 (less than as Best Offer) for: £165 (less than as Best Offer) for: £165 (less than as Best Offer) for: £165 (less than as Best Offer)     
EBay seller: patrick.s.jEBay seller: patrick.s.jEBay seller: patrick.s.jEBay seller: patrick.s.j    
Period: First BlackPeriod: First BlackPeriod: First BlackPeriod: First Black    
    

RARE Belleek Tea Pot 
… Approx 6.25" Tall by 10"… 
Some Staining and gilt slightly 
worn in some places... 
Sold for: £103Sold for: £103Sold for: £103Sold for: £103    
EBay seller: EBay seller: EBay seller: EBay seller: interestingirelandinterestingirelandinterestingirelandinterestingireland    
Period: First BlackPeriod: First BlackPeriod: First BlackPeriod: First Black    
    

3 Leaf Clover Form Pin Tray 
… translucent… about 5.75" 
x4.75" x1"…  excellent condition 
SSSSold for: US $203.50old for: US $203.50old for: US $203.50old for: US $203.50    
EBay seller: EBay seller: EBay seller: EBay seller: uma_kafkauma_kafkauma_kafkauma_kafka        
Period: Second BlackPeriod: Second BlackPeriod: Second BlackPeriod: Second Black    
    

Vase w /10 Beautifully 
Handpainted Jars 
… with beautiful flowers, turtles, insects, 
prawns, leaves… lovely condition 
Sold for: US $547, EBay seller: Sold for: US $547, EBay seller: Sold for: US $547, EBay seller: Sold for: US $547, EBay seller: debbiek221debbiek221debbiek221debbiek221, Period: First Black, Period: First Black, Period: First Black, Period: First Black    
    
Doberman Pinscher Figure [!!] 
… Base is shiny, but dog is not. No chips 
Sold for: US $130, EBay seller: Sold for: US $130, EBay seller: Sold for: US $130, EBay seller: Sold for: US $130, EBay seller: varsvaralysvarsvaralysvarsvaralysvarsvaralys, Period: Second Green, Period: Second Green, Period: Second Green, Period: Second Green    
    
Bone China Ring Handle Cup and 
Saucer 
… cob lustre to inside of cup and centre of 

saucer… Quite good condition 
Sold for: £95, EBay seller: Sold for: £95, EBay seller: Sold for: £95, EBay seller: Sold for: £95, EBay seller: victormeldrewvictormeldrewvictormeldrewvictormeldrew    
Period: First BlackPeriod: First BlackPeriod: First BlackPeriod: First Black    
    
SHAMROCK CHRISTENING MUG 
FLORENCE ROBERTA DYAS’… 
VERY GOOD CONDITION 
Sold for: £19.99, EBay seller: Sold for: £19.99, EBay seller: Sold for: £19.99, EBay seller: Sold for: £19.99, EBay seller: bramblesauctionbramblesauctionbramblesauctionbramblesauction    
Period: Second BlackPeriod: Second BlackPeriod: Second BlackPeriod: Second Black    
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All cauldrons and crested pieces on this page are Second Black Second Black Second Black Second Black  and in good condition 
    

Above 
Dublin £185.55 £185.55 £185.55 £185.55 andyroo1andyroo1andyroo1andyroo14444        £95 £95 £95 £95 welshdragonwelshdragonwelshdragonwelshdragon----antiquesantiquesantiquesantiques        £180.98 £180.98 £180.98 £180.98 victormeldrewvictormeldrewvictormeldrewvictormeldrew 
 

Below are all from a collection sold by   danielle723danielle723danielle723danielle723          *BELLEEK-IRELAND Mark    
Ayr US $93.47US $93.47US $93.47US $93.47                Belfast US $113.50US $113.50US $113.50US $113.50            Killarney US $97.75US $97.75US $97.75US $97.75    
Killarney US $110.25*US $110.25*US $110.25*US $110.25*            Kilkenny US $139.50 US $139.50 US $139.50 US $139.50             Waterford US $153.50US $153.50US $153.50US $153.50    
Belfast US $73.99US $73.99US $73.99US $73.99            Gourock US $87.00US $87.00US $87.00US $87.00            Limerick US $255.00US $255.00US $255.00US $255.00    
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And Finally...And Finally...And Finally...And Finally...        
 

Three thoughtful poems... the first By Eugene Sheerin himself, published in his 1885 book Shamrock Wreaths, 
the second, by Eugene, reflecting on the Belleek Pottery Trademark and the third by the modern day poet, 

Stephen Murphy, written about Eugene Sheerin for the recent ceremony. 

����
The Emigrant Girl The Emigrant Girl The Emigrant Girl The Emigrant Girl ----    by Eugene Sheerinby Eugene Sheerinby Eugene Sheerinby Eugene Sheerin    

 
Come, draw the curtain closer, 

my heart's so sad today, 
I can't enjoy the brilliance 
of sunshine's dazzling ray. 

 
A loving one has left me, 
to cross the ocean brine, 

which leaves a place now vacant 
in this poor heart of mine. 

 
A Youthful Irish maiden, 
as spotless, pure and fair 

as water lily petals 
opening to morning air. 

 
Her form was light and graceful, 

her eyes of melting blue, 
her brow as white as marble, 
just tinged with rosy hue. 

 
Her lips expressing goodness, 

half hid the pearls so rare 
and flowing round her figure, 

her nut-brown wavy hair. 
 

On foreign shores she treadeth, 
the rolling sea's between 

the land in which she dwelleth 
and her native isle of green. 

 
No longer will she ramble 
light o'er the dewy plain, 
nor come at eve to visit 

friends at Drumbinnion lane. 
 
 

No longer shall I see her, 
when the golden orb of day 

withdraws behind his curtains 
in the Western far away. 

 
The time when she resorted 

unto my garden fair, 
to view each floral beauty 
which evidenced my care. 

 
Ah! Now she's gone to journey 
upon the world's highways, 

far from the place where lingered 
her childhood's happy days. 

 
Prosperity and pleasure 

be hers I ever pray; 
may sweet perfection's flowers 

be strewn along her way. 
 

May God above protect her, 
and keep her in His love, 

Unharmed among the ravens 
and spotless as a dove. 

 
Thus when life's journey's finished, 

she'll rise on soaring wing 
before the throne of glory 
His endless praise to sing! 

 
E. Sheerin. 
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Lastly, is the truly beautiful poem written by Stephen Murphy for our memorial to Eugene Sheerin.  This really 
says it all.  Read by Stephen in the atmospheric setting of the old graveyard at Kilskeery, it affected us all. 


