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Contacts:

Chris Marvell is the Newsletter editor. Please let him have youtributions for future Newsletters, comments, suggestietters
for publication, criticisms etc. If you want, Gina Kaild is still happy to receive material for the Newistetshe will be assisting
Chris with her advice and proofreadini§you are sending published articles please either g€topyright clearance yourself or
enclose the details of the publisher so Chris can afr permission. You can contact Chris by email éditor@belleek.org.uk

Chris and Bev Marvell publish and distribute the Newsletter. Chris has setdgtabase which forms the Group’s “digital” archive,
keeping a record of relevant publications and photogrépbisiding photos etc. gathered at meetings and notghadiin the
Newsletter). Some or all of this information wi# lvailable on the Internet as our website developsrking with Simon

Whitlock, we intend to publish all the back issues of\legvsletter and all of the research done by our Group mendn our

website. If you have questions about the publicationdistdbution of the Newsletter, contact Chris or Beebyail at
publisher@belleek.org.uk

The Group’s Chairman i#doanna Urbanek emailchairman@belleek.org.uk
Our Treasurer iPaul Ewings contact him by email ateasurer@belleek.org.uk
The Group's Administrator Bev Marvell, email toadministrator@belleek.org.uk

Our website is administered Bymon Whitlock and can be found attp://www.belleek.org.uk/. To contact Simon, the
Webmaster, send emailwebmaster@belleek.org.uk

There is a separate email address to make contaatesghrchers within the group. Thisésearch@belleek.org.ulEor
information on the annual raffle or to buy tickets, en&flle @belleek.org.uk

Credits

Photographs: Paul Ewings, Eddie Murphy, Tony arhi@$é Thompson, Chris Marvell, Pat and Paul Tubb

Articles by: Del Domke, Simon Whitlock and Brian Ruisse

Other material: Helen Rankin, Joanna Urbanek, Elgimiags and Pat and Paul Tubb

Acknowledgements: Belleek Pottery Facebook Page, Trip Adviar University of Ulster, Antiques Trade Gazette, Sunday
Telegraph, Trillick Arts and Cultural Society, The Na#bfrust, Irish National Inventory of Architectural
Heritage

Summer 2015: 25th and 26th July AGM, Coventry, hosted by Eileen dBernard Burgham

Eugene Sheerin Centenary Celebration: 9th August, Kilskery, Co. Tyrone (see Group News)

Autumn 2015: 10th and 11th October, Whitchurch, Hampshire.

Newsletter Deadlines

Christmas 2015: Deadline for articles and other material{sNovember 2015.

Cover Picture...

Erin, otherwise known as "Hibernia awakening from herslumbers" but not as we usually know her... she is dehtely painted
in the "Raphaelesque" colour palette. Decorated in ths way, she is extremely rare, in fact this appears taelthe first example
that has been discovered - get in touch if you also hawee or know of one. This example is first period ahdefinitely not to
be confused with the much more recently produced paiad figures. See the article by Del Domke in this Neshetter for more
details.

This publication is made on behalf of the UK Bdl@llectors’ Group. It is dedicated to improviagr knowledge and appreciation of Belleek, the \Ware the
Pottery. It is not for profit and intended for theembers of the Group and those with like intere®¥e try to acknowledge and obtain permissiorafor material or
images used. If however you feel that materialleen used which breaches your copyright and thises you a problem, please get in touch with dhtereat
editor@belleek.org.ulnd the item will be removed.
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From the Editor...

In stark contrast to some pretty dire recent World news,estthject of Belleek Pottery and on potteries in general,
we seem to have a lot to celebrate at the moment - it's all gasd Belleek Pottery has just celebrated 158 years since its
foundation and the "Gathering" was held successfully last month Bbttery - I'm not quite sure that this celebrated anything
in particular but it was the first good excuse to get together sind@avowall mini-convention in Autumn last year - and that's
fine by me. Maybe the best pottery-related news is however ndthd@with Belleek: the paper archives of the Minton
Pottery have finally been saved for the Nation after yearsarfigling and uncertainty (see the cuttings in this Newsletter).
The recent troubles of the Minton museum and archives, the Spode@bpgiseum and particularly the Wedgwood Museum
have attracted National concern and led to amazingly generousodsrfabm the public which in the case of the Wedgwood
Museum and now the Minton Archives, has led to them being savad&mg broken up and sold. So on the subject of
museums as well, we can now all celebrate... or can we?

The question today really is: "What are Museums for?" A simpbeigh question but one that lacks a simple answer. We visit
museums to see the exhibits - surely museums are there to showrefftintethings. These exhibits obviously have to be

kept safe and displayed properly - this costs money for thbiextiemselves, the buildings and the staff. If we do research,
we can use the museums as a resource to find things out - thegraferthvital to allow study and to preserve the knowledge
which has been gained associated with them. These statemmpietely describe the Victorian view of museums - in a
nutshell: to collect, preserve and display the exhibits amdldw study, education and research.

The situation today is not quite so straightforward - let me gifew examples: a few years ago, we worked with the
commercial department of the London South Kensington Science Museuinglabkvays that more money could be made
from the many visitors - in effect the commercial exploitatibthe exhibits. This in itself - the idea of making moneyai
museum - would have been very foreign to the original Victddanders but is of course vital in today's world. The senior
manager we discussed this with had a surprising and altogifieeent view of the museum's réle: "This museum is not really
a museum at all: it is a créche - mothers bring their childrenvileen they go shopping - it's very convenient for the stores and
restaurants in Kensington, so we end up having to look aftershofddildren every day.” He said this (I think) with his

tongue in his cheek but walking round the museum you could clearly sga@riislemonstrated. The mums and their children
were also however viewed as a "demographic group suitable foruseum to extract income from" - to put it crudely, anyone
who shopped at nearby Harrods would probably have spare cash and ttes duldd persuade their mums to spend it!

When the UK Belleek Collectors' Group met in London in 2013, many wakited the British Museum. It is fabulous - no
other word will do: truly a magnificent treasure house. Itds &lll of tourists... on a rainy day it will be absolutely packed
with them. Now, there's nothing wrong with this: in fact | get atedguicture of the Museum's commercial director rubbing
his hands with glee, thinking of the "spend-per-head" that centbected from all these (mostly foreign) visitors. Public
museums in the UK run by the national or local government are of coeesadmission - this is something to be very proud
of. These institutions open their doors to educate and entestaiithout it costing us a penny - but it does increase the
imperative for them to make money out of us in some other. vihiglS the age of austerity, you know, and many famous
public institutions have suffered devastating cutbacks in fineifing. So is a major museum like the British Museum there to
provide a handy refuge for foreign tourists at a loose end on a ijifly @r is it maybe a vehicle for marketing some product
or other to the clamouring masses in its shop? This can be source addrmsetryus "proper” researchers who have to queue
and fight their way through the crowds to get to what they cawiewo(!) Crowding is also made far worse by a strange kind
of "celebrity culture" that takes over when a major exhibitiohdld at a museum - these are always highly over-subscribed,
impossible to get a ticket for and interfere with the normal ngof the Museum: artists like Vermeer and recently Leonardo
da Vinci have had major exhibitions at the National Galldvgir superstar status causes this sort of effect.

I'm not complaining about this huge popularity of some major musemnch more concerning is the opposite which afflicts
many smaller museums outside of London and major tourist centrege i$la wonderful museum mainly of ceramics in
Hanley, Stoke-on-Trent. Free admission and containing trabt gxhibits (even some Belleek!)... the worrying thing is that
when Bev and | visit it, we can often be the only ones in thdendevamics department - no danger of crowds of tourists here.
The same applies in our nearest city of Derby where the Musesienv@y good collection of locally made and beautiful
Derby porcelain - there are not usually huge numbers of visitorsenRyg much of the porcelain on show was removed to
make room for a café in an attempt to increase visitor numbers. Vamgetthis: visitor numbers increase because there is a
cafe and fewer exhibits - in the ultimate extreme, why not dispenkséhgiexhibits entirely and just have another branch of
Starbucks there? Cynical maybe, but that's the way we oftentsdmngoing.

Yet another problem is that the exhibits in the museum mayobaluable - in effect they become a liability to keep safe and
insure but a highly tempting and dangerous opportunity (in thesteséé times) to make easy money by selling them off.
Northampton Borough Council sold a 4,000-year-old Egyptian Sekhemkstdimeestatue for £16million at auction to a

private collector. As a result Northampton Museum and AreBalost its Arts Council accreditation. If | think about this |

get depressed and then | need a visit to one of the museumsneeliaspired again! Thank goodness we have the successes
of the recent months to savour - I'm certainly looking forwanddgiting the Minton Archives and next month we will be

attending theNEXT celebration near Belleek, in Kilskeery, to honour the great aftBelleek, Eugene Sheerin.  CW
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Belleek Pottery News
Richard Kennedy Degenhardt Awards 2015

The R.K. Degenhardt Awards were held recently at thé '8oreet Campus of the University of Ulster. The
Degenhardt Foundation is funded by members of the Belled&oBwt International Society, members of each
chapter or group fundraise for the foundation every yd&e Foundation is managed by Linda Beard and her
husband Larry who work in conjunction with the UniversifyJlister to select awardees each year from the
College of Art and design and the Faculty of Celtic &sidiRichard Kennedy Degenhardt founded the Belleek
Collectors Society in the 1970s after writing and publishisglefinitive book on the history and products of
Belleek Pottery. The book is still considered to be'Bible" for any aspiring collector of Belleek.

Here pictured are the
awardees for 2015 with
Linda Beard (second
from left), they are:

Michael Casey —
Celtic Studies,

Rosemary Purvis —
Ceramics,

Lisa Alan — Ceramics.

The Pottery wins recognitiorl fipm
Advisor

CERTIFICATE of
EXCELLENCE

= 2015 Winner —

More good news: Belleek Pottery Visitor Centre haslzeearded a
Certificate of Excellence from Trip Advisor. This is enportant award
as Trip Advisor, the Internet-based reviewing serviceghlizi

| O
influential in guiding all of us who look up their reviesite to make our

choice of one attraction or another. . -
tripadvisor
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158th Anniversary of the Foundation of the Pottery

: 3. oy ,i A celebration was held at the Belleek Pottery Visitentte to
S ;& N 4 Celebrate 158 years since the Pottery was founded. A cake
¢ )1 ssth i ‘h{‘ ( always seems the best way to celebrate a birthday!

\ ° Birthday
7 Celebrations!

»

4

Friends
& Family Event!

I Ceobralig e :
¥ e ' L
158’
=*1"7- 2y ¥ I_I'

o *

" Com plementary refreshments & snacks
servied In the restaurant .

Ballesk Pottery Visiter Contre
Delleek, Co. Fermanagh

TheShomméeaEzehagng

A "Gathering" was held at the Pottery on Wednesday BELLEEK

17th June and Thursday 18th June. Northern Ireland COLLECTORS

and UK members attended - there was also a visitation SUMMER GATHERING
by Glennis and Tony Thompson from New Zealand,
who visited the Pottery just before the Gathering.

A* Wi e de “ﬁr.‘

.@BELLE Y
Ireland ™
EST 1857

T
IR IETI -

S

ll‘ 11 1l

Glennis and Tony Thompson with Linda and Eddie WEDNESDAY & THURSDAY 17™ &18™ JUNE 2015
Murphy next to the International Centrepiece at the
Pottery Visitor Centre.
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BELLEEK COLLECTORS BELLEEK COLLECTORS
SUMMER GATHERING SUMMER GATHERING
Day One Day Two
TCBELLEE WEDNESDAY 17™ JUNE 2015 B retand THURSDAY 18™ JUNE 2015

" Ireland ~ BT 1857
EST1857

1lam Meet at the Pottery - “Belleek

11am Registration at the Pottery Reception. 3 )
Specials” on offer in the shop.

Coffee/Tea & scones in the Tearooms
11 30am Special Guided Tour of the Pottery.

“Be Creative” Hands On - Make,

Create & Paint with professional

Coffee & Tea in Tearooms

12.30pm Leave Pottery for Lusty Beg Resort

assistance.
on Boa Island(own transport)
ipm Lunch Black Cat Cove choice of menu. 1pm Bar Snack Lunch served at Lusty
Beg your choice.

2pm Assemble at “Black Cat Cove” Main
Street, Belleek For Guided Historical
Walk around the village to include
Belleek Pottery associated people and
places.

7.30pm  Killyhevlin Hotel Enniskillen -
“Devenish Suite” Drinks Reception -
Hosted by NI Collectors Group
Social Evening with Belleek Talks &

“Belleek Bring & Buy”

2.30pm Leave Lusty Beg-

3pm Visit home of Olga Clarke -
Glenross Lodge, Irvinestown.
Opportunity to view her renowned
Belleek Collection.

7.30pm Informal friendship gathering in
the bar area of the Killyhevlin
Hotel, Enniskillen.

Helen Rankin sent us the following report on the two day's even

On a bright summer day our Belleek Collectors arrivectgpster for the event. Helen Rankin was able to
register the 21 delegates and hand out name badges and gpttdiahs” containing a Belleek Pottery
ornament, a new Belleek pen, a selection of Belleskcpods and a voucher for 25% off any Belleek items in
the Visitor Centre plus a copy of the programme foretrent.

DAY1 WEDNESDAY 17 JUNE 2015
From 1lam Tea & coffee and freshly baked scones weaiitable in the tearoom for everyone
11.30 am Members were invited to take a special guided tahe ddctory and then climb the famous

staircase up to the Collectors Room on the top flddve Managing Director John Maguire was
waiting to welcome everyone on behalf of the Pottang to thank us for all the good work the

Here the members had an opportunity to test their
skills and “Be Creative” to make, create and paint
items — soon there were shamrocks being painted
onto oblong dishes, several needed two attempts at
fettling beakers and patience was needed to produce
small flowers. Help was provided by Brendan
McCauley and his team of fellow professional
workers. Members reluctantly descended the steps
and left their wares to be finished off and fired.

Left: UK member Eileen Burgham is in the
foreground




1pm

3.30pm

4.15pm

5.15pm

7.30pm

11lam

12.30pm

3.15pm

6.30pm

7.30pm
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Members walked from the Pottery up the Main Streassemble at the “Black Cat Cove”
Public House. We were made very welcome by Bridie arayedja variety of items from their
lunch menu. Our tour guides Teresa and Colleen gave ghaoiee of going out in the rain for a
walkabout or remain in the pub to listen to her fathersnrienowned local historian Joe
O’Loughlin. We voted to stay and Joe gave us a superb hattig village and the local area,
despite interruptions.

Those members who wished, walked up the village withuwdes to the Church of Ireland to
view the beautiful Belleek Potter’s inspired church wind@ur knowledgeable guides pointed
out the graves dedicated to William Henshall and othatelgraves, as well as interesting
local features in the village.

Northern Ireland Belleek Collectors Group Annual &@edméeeting was held in the audio visual
room in the pottery. All attendees were invited to attd8dmembers present. The annual
reports were delivered and new office bearers elected

Meeting closed
As well as our event — the Pottery hosted 12 coacls lohdisitors during the day!

Drinks Reception hosted by the NI Collectors Groupihglte “Devenish Suite” at the
Killyhevlin Hotel Enniskillen. Members enjoyed an infornggdss of wine and were joined by
Fergus Cleary who gave an excellent presentation alaigeR’s role in the “Irish Arts and
Crafts Movement”. Olga Clarke and Murray Robinson digptl some Belleek items for a
“Bring & Buy”. The chat continued.

DAY 2 THURSDAY 18™ JUNE 2015

Tea, coffee and scones were served in the teaoo@urfmembers
There was a great deal of bargain hunting going on imisiters centre and large green bags
being carried out to cars! It seemed that Christmascaasng early this year! Everyone made
the most of the generous reductions available for us.

The convoy of cars left Belleek to drive alonbusty Beg Island. In a very stiff breeze we
boarded the ferry to cross over to the island throughaleoppy waves. We landed safely and
were welcomed into a very smart dining area for our luAfier an excellent lunch we gathered
outside for photographs just as a bridal party arrideglen in a cream coloured open top VW
Beetle —despite the windy conditions the bride lookedtifesd We crossed back on the ferry
but had some delay getting away due to a log jam of weddingsgumas their vehicles getting
on and off the ferry.

Our convoy left Lusty Beg for the home of Olgakéat Glenross Lodge, Irvinestown. The
exact location took some time to find and involved drivimg ineighbouring farmer’s yards etc.
However, we were passed en route by Chairman Patrfmahad assumed we were lost, but we
arrived safely at Olga’s home. She was the mostrgaseand delightful hostess and opened up
her home for us to see some of her wonderful colleafBelleek wares. The views from the
front of her house looking up Lough Erne were just bra&thgly beautiful. It was a privilege
for us to see so many outstanding pieces of vintage/ arBigilexek wares.

Members met in the Killyhevlin lounge for an inforgathering and drinks to discuss the day’s
events and to express their opinions about our “Summéretag” — thankfully it was all very
positive. The NI Group has recruited 3 new members +E8eBernard Burgham from the UK
Group and Winston Nicholson from Scotland — an added bonussfo

The last remaining eight members dined together ardjoweed briefly by Chairman Patricia
who was looking very glamourous in a lovely sparkly diagss fabulous high heels, to attend on
behalf of the Pottery, the grand opening of the Killyhewimew facilities — we were able to
people watch as the great and the good arrived- localpois to TV personalities and
announcers!

The only regret about the event was that our Amengstors did not come and that more of
our own members were unable to attend — those that did dradtatime!

Pag@&8



Right Trevor Rankin and Roy and Rose Hollihead
conversing with Brendan McCauley

Below Eddie and Linda Murphy with Pat Tubb (all in thée
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A few more pictures from the Gathe

background) with Paul Tubb engrossed, leaning over the '

table - they are of course in the Collectors Room.

Above:Helen Rankin and Eileen O'Neill taking a
well-earned rest in the Collectors Room.

Left: Linda Murphy (in striped top) discussing a

fine point of decorating a piece. Linda knows these
details well as she is an expert decorator herself but
working in Stoke-on-Trent rather than Belleek.

Editor: As Helen notes in her report, the event went
off very well and the efforts of the Pottery were
much enjoyed and appreciated by all those who
attended. It is likely that many of the American
collectors did not attend because the Gathering had
originally been planned to be part of an ambitious
N tour of Ireland. This unfortunately had been

- cancelled because sufficient numbers did not sign
 up for it and this factor may have deterred some of

~ the US collectors.

A
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Belleek Summer Sale

Those of you who want a bargain can take advantagesadffier that the Pottery currently has running - you
need to go to the Belleek Website/w.belleek.com The 20% reduction does not apply to items that are

already discounted.

There are many special and clearance offers availabladitional Belleek ware, Belleek Living, Galway

Crystal and Aynsley homeware.

Pag&iio

An example of pieces that will
ony be available in 2015 is the
Orchard Annual Basket.

It is inspired by the orchard and
the natural stages of the apple
tree through the seasons.

Because it is (as we have
already seen) 158 years since
the founding of the Pottery in
1857, this is a limited edition of
158 pieces.

Dimensions -
8.75"L x 8"W x 2"H

Price £160...
... but you can get the 20%

Summer Discount if purchased
on the website.
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News from the World of Ceramics

d/C

ANTIQUES TRADE | I

THE ART MARKET WEEKLY

£1.56m purchase

saves the Minton

archive for Stoke

M Massive paper archive from
two centuries of Potteries
history ‘in its rightful place’

Anne Crane
reports

AFTER lengthy and complex
negotiations, the paper
archive of the Staffordshire
pottery firm of Minton’s has
been saved for the nation.

It follows the similar purchase by
the V&A in October last year of the
Wedgwood Museumn Collection, a
£15.75m archive of British ceramics
history threatened with sale following a
pension wrangle involving the Wedgwood
Museum Trust.

Through another campaign, the Art
Fund raised the £1.56m to purchase
the Minton archive from Waterford
Wedgwood Royal Doulton on March 31.

Most of this was provided by a
£1.16m grant from the National Heritage
Memorial Fund with numerous other
donations making up the rest.

Ownership was immediately handed
to Staffordshire County Council and
Stoke-on-Trent City Council Archives who
will manage and catalogue it, loaning
material to the Wedgwood Museum in
Barlaston and the city’s Potteries Museum
for display.

“For years the Art Fund has fought
to protect the Minton archive, keeping it
in its rightful place in Staffordshire and
bringing it into safe public ownership”,
said Stephen Deuchar, the Art Fund's
director. “We're delighted that an archive
that incorporates major works of art
amidst a treasure trove of industrial
history has finally been saved.”

Minton’s Ltd, which was founded
by Thomas Minton in 1793 and ceased
operating in the 1990s, was one of the
best-known producers of tablewares,

minton paper archive saved

decorative and art pottery in the 19th
and early 20th centuries. The archive
comprises hundreds of thousands of
original designs, drawings and pattern
books covering more than two centuries
of production as well as archive material
from Royal Doulton (with which Minton's
was merged in 1968) plus those of the
Shelley pottery and other firms.

Much of the Minton ceramic archive,
like that of Royal Doulton, has already
been sold at auction by Bonhams. The
first of two auctions from the Minton
Museum was held in 2002 and prompted
considerable outcry at the time. A number
of pieces were secured at the sale by
Stoke-on-Trent city council.

In 2007 the owners, Waterford
Wedgwood, asked Bonhams to provide a
valuation of the entire paper archive

At this point the Art Fund planned a
fundraising campaign to protect and save
it for the Wedgwood Museum Trust but
when the trust went into administration
things were put on hold.

Mark Qliver, Bonhams' director of
design, who conducted the Minton and
Doulton pottery auctions, has also been
responsible for assessing the paper archive
- much of it kept in storage by Bonhams.

He explained that the main stumbling
block, and the reason for the eight-year
delay, was that solving the fate of the
much bigger Wedgwood archive took
priority. “It wasn't until six weeks ago that
| got a phone call from Stephen Deuchar
to say now we can move on Minton,” he
told ATG last week.

The work of many artists and designers
features in the archive including that of
Marc Louis Solon and Augustus Pugin
but, says Mr Oliver, “the jewel in the
crown is the Christopher Dresser archive
of over 100 designs, many of which have

Above: a watercolour design for a vase by
Christopher Dresser from the Minton archive.

never been seen by the public”,

This includes many aspects of Dr
Dresser's work for Minton’s: sketches,
designs which were put into production
or never realised, border patterns and the
original watercolours relating to some of
his most prestigious production pieces.

Canurinkt Ranhame

Details of eergggodohesissstoery significant for all of us sdwe love

ceramics!
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THE

PRINC

AND

THE

PO TER

Visiting the Burleigh factory feels like
stepping back in time, says
Christopher Middleton

tfirst h i it

soundseléi“k'l:g'fajry

story. An industry

once famed across

the world for the
delicacy and beauty of its
products was descending into a
deep and rous slumber,
until awoken by the intervention
of a prince.

Not with a kiss, but with
something even better: a
£9million rescue packa'ﬁe.

Just three years ago, the
cracks were showing at the
Middleport pottery factory, in
Stoke-on-Trent. Founded in
1888 to produce Burleigh
pottery, the factory soon built up
a worldwide reputation, and |
1939 was employing 500 people.

By 2011, however, the
workforce had shrivelled, orders
were ing up and the whole
enterprise looked destined for |
demolition or conversion into
canalside flats (the factory is
beside the Trent and Mersey).

Enter, at the eleventh hour,
the Prince’s Regeneration Trust, |
buying the entire site, leasing
half to the pottery, half to other
businesses, and creating a
heritage tourist attraction plus
visitor centre, with the emphasis

very much on heritage.

Yes, of course there is an
amply stocked factory shop,
where you can buy i
from pretty little blue coffee
cups to the kind of gargantuan
meat-carving dishes on which
your grandparents used to slice
their roasts.

But while you may well come
away from Middleport with a
handcrafted teapot or butter
dish, it is the memory of the
place that will live long after
the item has slipped from
your hands and smashed into
a thousand pieces on the
kitchen floor.

For while a trip to Harry Potter
World or Euro Disney may be an
enjoyable journey to a fantasy
land, a day out at Middleport is
a bona fide, bone-china visit to a

disappearing world. : |

As soon as you arrive, you feel
you have strayed onto a set.

No sooner have you passed the
front gate than you are
confronted by a sternly worded
Victorian sign that says
“Strangers Are Not Allowed On
This Works™.

What’s more, this is clearly a
period drama filmed in sepia.

Outside in Port Street, there |

are jazzy, lime-green estate
agents’ signs on the newly
refurbished terraced houses
(four bedrooms, £120,000).
Inside the factory, though,

| the walls are brick. the

cobblestones are dusty grey,
and the woodwork is painted
either the kind of shiny brown
or funereal green that went out

of fashion a century ago.
Step inside the carﬁgide café; o

beneath your feet is skilfully laid

| parquet, while above your head

there are tea'got lightshades.

“We've gathered a lot of
information from local people,
and they tell us that if you
worked here, your wages would
be paid to you on a saucer, in
notes and toins,” says Teresa
Fox-Wells, who's in charge of
visitor services.

“We've come across one
former employee who was born
on a b moored on the canal,
and we found another old lady
who says she never dared use
the stairs reserved for the
factory managers.”

These days, though, visitors
are not only invited to climb
those stairs, but also to explore
the parts of the building that
were occupied by staff wearing
suits and white collars, rather

than clay-smeared overalls.

Displayed here, alongside
dusty olcf sales ledgers, are
some of the most beautiful
pieces Burleigh ever produced.

Huge serving dishes
decorated with Asiatic
pheasants; cheese dishes
depicti.n% Aesop's Fables; and a
variety of colourful green-and-

llow pots with handles in the
orm of tropical birds or even
squirrels adorn the shelves.

There are jugs in the shape
of cactus plants and jugs in the

| shape of grape clusters, and salt
| and pepper pots shaped to look

acorns.

Plus, there is chinaware
depicting everyone from
Winston Churchill to the
Australian cricketer Don
Bradman to members of the
Royal family (the Queen
features as a young girl, with
sister Margaret).

But although entering the site
is like stepping back in time, its
rescuers are adamant that it has
a future.

“I take strong exception to
the notion that Middleport
is a working museum,” says
Ros:Kerslake, chief executive

An Interesting Article on
Middleport Pottegfyofindirethe
Sunday Telegraph)

Pagdi®?

Stories in ceramic:
clockwise from main,
Middleport Pottery
has been producing
Burleigh china since
1888; the Prince of
Wales visits the
factory this month;
Queen Alexandra and
Winston Churchill have
the ornamental
treatment; patterns
are still applied by
hand; employee Steve
Nixon works in the
casting room; the
tissue transfer roomin
the pottery'searly
years; astern Victorian
sign states asite rule




of the Prince’s Regeneration
Trust. “It’s not. People may
be employing some of the
same craft techniques as 100
years ago, but there are forklift
trucks in constant operation.
“This is, without question, a
manufacturing site.”

What’s more, you can buy
a £6 ticket to witness that
manufacturing at first hand.
Not from the other side of a
glass viewing panel, either.
You can stand right next to the
people who are making and
decorating the pieces that end
up in the shop. People such as
Ann Williams, whose job it is to

smooth down rough edges with

the help of just water and a
“chock” (wheel).

“I was brought up here
in Burslem, and left the
pottery industry a long
time ago, when I was
18,” she recalls. “I never
thought I'd come back
to it, and I wasn’t sure
there’d still be a pottery
industry - but there is.
and here I am.”

Right from the start, the
Prince of Wales and his
Regeneration Trust have been -
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e an

Pottery at
Middleport
is handled
by 25 pairs
of hands

STRAMCERS
NGT -
ALLOWEDS THIS

WORKS

ENQUIRIES,%/BE MADE
AT THE LODGE

firing process is known as
“biscuit” pottery because of its
rough surface.

No question about it — with its
own language that has evolved
over decades, and its moulds
store (including all kinds of
characters from Ebenezer
Scmo%ﬁlto the Pied Piper of
Hamelin), a tour of the
Middleport works makes you
feel that you are travelling back
through time.

This is particularly the case
when you come to the pattern-
painting section and find it's not
machines that decorate the
plates, but real people.

The method they use is called

unde e ceramic printing,
whereby the J—
required image
(flowers,
glanners, .
ing storks)
isy;irsg!
printed onto
a thin piece
of material,
then applied
to the piece of
pottery like a
transfer.

This is much easier
when you're working with a
flat plate, of course, than a
cream jug with any number
of folds and crevices, but at
Middleport they never just
take the easy route. That
is why, instead of joining the
long list of urban casualties,
the area has been
preserved, as have its skills.

-

Buildings that not long ago were
open to the elements now have
new windows, and, instead of
pigeons, the occupants of the
upper storeys are workers on a
iving wage.

“It’s the perfect example of
finding solutions usin% what is
already there,” concludes the
Prince of Wales.

“Working together to reuse
buildings, refurbishing them
in honour of their history and
heritage, leads to sustainable
regeneration.”

And that’s just the start of it.
As well as the tours, there are
Thirties-themed afternoon tea
events planned for the coming

months, plus an array of

courses, craft days and
children’s holiday activities.
The aim is not just to
Ei:e the site a fleeting
iss of life, but to
restore it to full
economic health.
“Right from the
start, that has been
our aim,” says
Teresa Fox-Wells.
“Not just to repair a
Victorian factory,
% but to put that
" factory back to
B work.”

Yo ¢

N 0 The Middleport

PotteryisinPort

Street, Burslem,

Stoke-on-Trent ST6
3PE; 01782

¢ 577866;

burleigh.co.uk

adamant that the investment in
Middleport should not be
directed at propping up a lame
duck, but helping it to spread its
wings and fly. Which is exactly
what is starting to happen,
according to Garry Biggs,
managing director of Denby
Pottery, which bought Burleigh
in 2010.

“When we acquired the
business, the building was
terribly dilapidated, and there
was a real risk the compan
would have to cease to trade,”
he recalls.

“However, in the four
years that it’s been under
our ownership, overall sales
have doubled, with a higher
concentration of exports.

A further 19 employees
have been added.”

Instead of shrinking,
Burleigh is growing, and
workers such as Andy
Wright have got their
¥ hands full when it comes
to meeting demand.

“In a whole working

1,200 plates,” he says, as he
deftly slaps one thin slice of

day, I guess I make around

clay onto a rotating disc, flattens

and moulds it, and then
transfers it to the small warming
tower beside him. “Who taught
me to do this? My old boss.”

But crucial as his shaping and
moulding may be, there’s still a
long way to go before you can
eat your dinner off one of his
plates.

It is said that each piece of
pottery that emerges from the
Burleigh factory goes through
25 pairs of hands on its
journey from liquid mud to
finished product.

As for pottery vocabulary, this
turns out to be a language in its
own right.

Mushy clay, mixed with
water, is known as “slip”, while
the smoothing-out of rough

edges is called “kettling”.

The iron straps allowing
Middleport’s one old-fashioned,
bottle-shaped brick kiln to
breathe in and out are called
“bonts”, while the stacked-up
firetubs inside the kiln, used to
protect the ware from the full

| force of the heat, are known as

“saggars”, a shortened version
of “safeguards”.

And any piece that
hasn’t been through the final

Just to repeat what it says at the end of the article:

Middleport Pottery is in Port Street, Burslem, Stoke-on
Trent ST6 3PE Tel: 01782 577866

web: www.burleigh.co.uk
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Group News

Commemoration of Eugene Sheerin's Cen

Belleek Gatherindldgskeery/Trllickiladgrone,
Sunday August 9th 2015

First, more very good mewesponsspjorae d&#phedhpide tanmddlie grake marker for
Eugene Sheerin have been successhnitl/timessadranthiicke ppoodmedicnogngdadre
news: such was the gendresitywie rnaasapoagsbenbaiiginadiyeeded... so extra
items for the commemoration have been asdtie, maotihures and there is talk o
planting a commemorative tree there in thewatctetbig space!

NSORS : B ENNISKILLEN
Group - Belleek Collectors International

Society ’

ﬁmanlgh and Omagh Council
- Belleek Pottery

Trillick 2020

Trillick St. Macartan's G.F. C.

Springhill Golf Club B BALLINAMALLARD

Trillick C.C.E.

KILSKEERY  Irvinestown Kesh Belleek
s L L =
B‘,FDS 4miles > 5 miles > 12 miles >
1T~ 7 ——® Kilskeery old graveyard

IN MEMORY OF
EUGENE SHEERIN Fr Matt Hall |
3 DRUMBINNION 1
% ARTIST AND POET

1856 - 1915

6 miles

3 miles

3 miles

RILLICK * TEiStie & Springhill Golf Club |
Centre

6 miles _ﬁ

M DROMORE
ﬁ_ | Sunday 9th August 2015

Generously erected by the UK g¢roup of Belleek Collectors
Internatianal Society in commemaoration of Eugene Sheerin.
M Local town and village

® Eventvenue

8 miles

Trillick Arts and Cultural Society have
commissioned Stephen Murphy, one of
Ireland’s leading poets, to write a poem to
mark the occasion.

M OMAGH

Email enquiries: TACS14@outlook.com
n Trillick Arts and Cultural Society

EFS L | 028 82840048 | wwwepsni com

Above the front of the brochure produced by the Trillick Artsc&aQultural Society
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Soon his work became kno
and Sheerin's humble background a
upbringing perhaps influenced his love
landscapes often aqmded in his work.

| In Later years Sheerin's ill health prevented
him travelling to B to work in the pottery
and this coupled h changing times and
traditionled to a d?llne in his work.

Sheerin then cha nelled his talents into
writingand became a published poet, penning
a collection “Shamn:k Wmth" in the 1800s.

ustrated talk by Simon Whitlockonthelife Eugene Sheerin was born in the townland \

and W*’"‘““?.“!QM Sheerin at Belleek. of Drumbinnion, Trillick. Partly paralyzed Sgresay. Sheeri‘l:s_‘j_pqg.sale;and.{lnlqugm_n
" '"in his childhood, thifdicability led fohome i MSINSSREEpred CollinpIS RS SEENHEN
%15pm schooling by his mother in particular in ‘: BIRSERE by Pﬂ\'ﬂ (PHECIEG. 1o
~ Exhibition and judging of plate painting drawing and writing. (Ezinvestin thesy pricels heirooms.
ompetition. 3 3 ] ‘ ‘
o e ‘Sheerin's individual style was nurtured in the { -~ ) : /I
| 5.30pm Metropolitan School of Art, Dublin and his ! f
Springhill Golf Club talent led to employment in the renowned | b e
Traditional Irish music and poetry " Belleek Pottery. > ] - — g
celebration by Trillick C.C.E oY
Irish supper served. His techniques and unique artisan skills | & Ak E

quickly induced commissions from a range | .
"Uf influential and esteemed customers i
i ) =4 sting  individually-styled pieces
- Farewells P Lo _complete with private mon ams.

Prize giving

Above the reverse side of the brochure, showing the detgatedramme of events and a summary of
Sheerin's life.

In theprevious Newsletter, we asked deesgadén pictures of Sheerin’s work if you
any. This appeal is still open, althoughoimmeery short...

Please, can we ask that, if you have an example ofméiggeork, you photograph it and let us have the picture
for the display? If you wish, the ownership will beoeted with details of the piece and the photograph
arranged with the display. If anyone is able and willm¢ehd a particular piece that would be wonderful, but
the risk is probably not worth the insurance premium redquiranless, of course, you bring it with you and
look after it yourself throughout the day.

Editor: please send any pictures or anything else relating to Eugene Steepra) editor@belleek.org.uk, or
call me on 01332 872615 to make arrangements- | can make large prints of tangspyou email to me and
make sure they get to the right people with the right information atfache

Special Basket

The Pottery has made a special basket to honour Eudesgecially made plaque in the shape of an artist's
palette has been mounted onto the base. On thisepsletritten in gold "Eugene Sheerin 1915 - 2015" this
being the centenary of his death. The basket is #testron the next page: it will be raffled at the et
Sunday.

Pagdlhs
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A Special Basket to be raffled at the
event

-see below for details.

If you would like raffle tickets, get
in touch with the event organisers by
email at: TACS14@outlook.com

Tickets for the raffle are available on facebook or by e-mail from TACS14@outlook.comand | eft: extracts from a letter by Paul Tubb
payment may be made via paypal if you wish. Jim McBride and his family are dealing with

the sale of tickets. He said that whoever buys tickets for the raffle will be sent a ticket to the Editor.

number. Prices are £5 per ticket and the three prizes are [1] the basket [2] £100 and [3] a

framed copy of the poem to be written for the event by the Bard of Ireland, Stephen Editor: People referred to in the letter:
WY, Barney is Barney McAnespy the main

We had a great time with Barney who, with a cousin of his, Brian McAnespy, took us organiser of the event, our Simon

around the event sites in sequence. First to the gravesite where they are making great Whitlock will be giving his talk on Sheerin

strides to enable access for those invited to the gravesite ceremony. Limited but enough .

parking there. Then to the leisure centre, where there is ample parking and Paul has sent at 3:30 on the _Sunday and ROdney’ as
Simon the details of the arrangements there for the lunch and Simon's talk. Finally to the many of you will know, is our dog!

golf club where the evening entertainment is to be held. Lots of room there and, if the

weather is fine, play areas for children [and Rodney] etc.

We met Jim McBride the chairman of the Trillick Arts and Cultural Society, who works very It SoundS I|ke It Wl” be a Very

closely with Barney and whose daughter, Nuala, will play a lament on her violin at the

graveside. We had a lovely day, amply supplied with tea and cakes everywhere we went. Inte reStI ng and eXCItI ng eve nt an(

—_— ; would be lovely if John Maguire
Talking to people at the pottery about August 9™ we invited John Maguire, who would love
to come and was delighted to be asked and, hopefully, Angela Moore may be able to come. and AngEIa M OmBIMd.

Patricia and Fergus will definitely be coming along with a number of members of the NI
Group. Fergus is to be a judge of the paint painting competition. The painting is taking
place as we write, especially with the school children,

Fro Jan Golaszewski
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Spring Meetin@veekend

28 & 22¢Marchn London
-Host Joanna Urbanek

A cold but sunny weekend and lots arranged for us
Belleekers to do!

Saturday 21st
Visit to the Freemasons’ Hall

Freemasons’ Hal] Holborn, the headquarters of the United
Grand Lodge of England. This hall has been a Masonic
meeting place since 1775, but the current building, opene
1933, has been preserved in classic art deco style and is
Grade II* listed.

| Those of us who arrived early retired to
Philomena's Irish baropposite the Hall for a
warming coffee.

Whilst waiting for our tour to start, time for a
chat...

Brian Russell and Simon
Whitlock

Joanna Urbanek and Paul
Ewings

Anne Ireland, Bev Marvell and
Joanna

Georgina and Julia Reece with
Jan Golaszewski
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Above:‘Casket and the stained gls window above the
Memorial Shrine which remembers the 3,225 brethren whib die
during active service in the First World War.’

I

Julia and
Georgina
Reece with
Jan Golas-
zewski
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‘Massive bronze doors to the Grand Temple, each leaf of |
which is 12 feet high, 4 feet wide and weighs over a ton. |

‘The ceiling in the Grand Temple, an elaborate
mosaic of the “celestial sky,” a traditional motif
in Freemasons' Halls and obvious parallel to
Mormon Temples, whose entire purpose is to
prepare to meet God in the Celestial Kingdom.’
(left and above left)

Left: Inside The Grand Temple - Belleekers in
front of the Grand Master’s Chair

The “Most Worshipful”, the Grand Master, is
currently His Royal Highness, the Duke of
Kent.

Pagdi®9
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The Freemasons’ Hall Muse

All sorts of fascinating items relating to
freemasonry from the exquisite and priceless
to simple Goss crested ware!

Just look what we found in the
Freemasons’ Hall Museum!

Belleek!

Belleek bone china ‘Pattern X’ cup, first period.

This is in fact part of a Masonic service (breakfast?)
- some members might also own a piece.
Decorated with the Masonic and Military Order of
the Red Cross of Constantifimmage lef) and the
Jerusalem Crosinfage right also known as
Crusaders' cross)

Belleekers in the museum:

Chris Marvell, Julia Reece Jan Golaszewski, Bev
Marvell, Elaine Ewings, Georgina Reece, Simon
Whitlock, Diana Awdry, Anne and Richard Ireland and
Joanna Urbanek

Pag&R0
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Saturday afternoon
- Group Meeting at
the Lamb

After the tour we headed to the
Empire Room of The Lamb in
Bloomsbury for lunch and our
Group meeting.

The usual apologies and greetings
were reported by our chairman
Joanna (Urbanek).

Belleek news:

The forthcoming Tour in Ireland
has been cancelled and is to be
replaced by a two-day BCIS even
at the Pottery, on Wednesday 17tig
and Thursday 18th June. Patricia
(McCauley) wants to hear from
anyone who is goindSee News
from Belleek Pottery)

Sheerin’s Grave

Since the October meeting,
initiatives have been made to func
a marker for Eugene Sheerin's
grave. The event is planned for 9t
August (details in the March
Newsletter) and a summary was
given of how monies are being
raised.(See Group News)

Members' news
Jan (Golaszewski) has become a grandfather for the
second time (birth in the Cayman Islands); similarly,
Diana (Awdry) is about to become a grandmother fo
the second time; long standing members Gina (Kella,
and Jackie (Howden) were delighted to join us;
Georgina (Reece) has been to Kenya and hopes to ¢
Japan.

Forthcoming meetings
For the AGM (weekend of 25/26th July) three speake
are confirmed. In the autumn, Julia (Reece) hopes to
host a meeting on 25/26th October in the Wincheste
area. At Christmas, possibilities include Newark on
December 3rd/4th, and there are antiques fairs at
Brooksby Hall on 5/6th and also at the Birmingham ™% ’
NEC 3%-6th. In the spring, there is the provisional offer mlflaetlng in Dorset.

Pictures: The Lamb, a traditional London pub; The Group in tigmpire Roomsettling down for the
meeting. It was lovely to sé&ina Kelland and Jackie Howden.it has been a wee while.

Pag&nil
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=

Brian Russell gave us a talk-
enittentl' Weesomicc Lliggettiree a
the Three Degrees'.

The four principles that Masons live by are|l'\
Temperance, Prudence, Fortitude and
Justice. On 30 May 1868, Armstrong's dia
records the body for a masonic plate ‘crown 4
over harp', which was reported in the y
Impartial Reporter. Ederney Lodge 819 wa&
the first to receive these Belleek wares. Th
design was registered on 13 April 1878.

108w
Brian explained the symbols on the masonic plate, wihilhded changes to his previous interpretation.

the square and compass at the top of the plate. Theassrhas

both legs behind the square. Symbols: sun and moon & thr

pillars; holy bible with Jacob's ladder; plum line and larel

seven stars; the handshake; the cable tow; the rcinddrs and
. 24-inch rule.

2nd degree:The fellow craft' — square and compass, with one
of the legs in front. Symbols: the Pyramids; the iiraron;
setting sun and porch of temple; the blazing star; sywibol
deity and five stars of strength; harp represents musihirgg
the art of concord; horn of plenty; let there bétigsymbol of
knowledge); algebra shows that the mason can sthutiltdy
smooth ashlar and square.

of square. Symbols: five-pointed star is the symbolaé&on;
the keystone; lintels; pillar; Pythagoras, the suragefares (the 47th problem of Euclid); King Solomon's
temple (with chequerboard floor); acacia sprig and theegrhead of cherub (could be Hermes); three stars
symbolise beauty.

Brian showed a photo of Armstrong's grakiglit). It has a broken
column, which is symbolic of a chief supporter of the omas craft, thus
confirming that freemasonry was very important to Arorsgr

These revelations prompted a lively discussion. TheeBllflask has a
six-pointed star: the Star of David is two triangleso@ina found a
Google image on her phone (') which showed that thee8ebtar is two
interleaved triangles.

Jan thanked Brian, on behalf
of us all, for carrying out this ™
research and for obtaining
some of the old masonic
plates.

Brian receiving a ‘thank
you’ gift for this talk from
Joanna

Page&2?

1st degree:The entered apprentice’ — everything to the right of

3rd degree:'Master Mason' — both legs of compass are in front
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Bring and Tell: Theme ..
—Masonic and Mystery Piece$

Simon said that today has been like an episode off
‘Who Do You Think You Are?'. He's been
researching both sides of the family, and has fou 1
that a great-grandfather served in the Coomassie| &30
campaigns and a great-uncle in WW1. Simon
produced a photo showing people in a masonic h
including his father. Today he has learnt about w
his dad got up to in that room! He had joined the
masons when they moved to Cornwall, to meet n¢
people, eventually becoming the Worshipful
Master.

Jan showed us a small jug in F.P. & S
'‘Coronet’ ware. The coat of arms is
Chingford, where he bought it. It's a
mystery why the fairs have gone, but
he wondered what the jug is meant tg
be. Is it a copy of somethindg:
Anyone know?

Jan and his strange crested ‘jug’

Joannahad an American cup (Lenox)
with raised work and gilding. It has a
guotation from Hamlet. Perhaps the
gents depicted were actors of the da
Why was this produced?

Joanna’s Lenox cup

JudgedDiana (Awdry)
and Julia (Reece) left,
chose Simon as the
winner.

Simon receives his
prize from Joanna

Pag&a3
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In other news Georgina (Reece) fight) told us about what she's
been doing since she last saw us. She went to Kenysulasher, to
experience a project run by a pastor for children who liva dump.
He gives them milk and bread and some lessons. Allhitédren want
is love and fun, which Georgina helped with. She went foveeks
through college, and they are hoping for sponsorshipitd &school.

Joannais getting emails about vases that people think are Reled
aren't), so beware.

Brian (left) brought
artwork/documents that he
had on the Belleek
Registered Designs. He
handed them over to be kept
with the Group’s research
archive(This material is kept
currently at Bev and Chris
Marvell’'s home if anyone
wants to access it).

Gina bought her ‘shards’ dug up from Belleek’s tip for members to
help themselves to a piece. These were immenselysttegeand
provided much thought and fun. Remaining pieces were again take
to Group’s research archive where there is now quitelection of
such shardsBelowwe see Bev (Marvell) and Neville (Maguire)
enjoying a rummage through Gina’s shards!

Joanna received a gourmet Easter egg (as it was neatrHa
thanks for her hard work in organising the weekend.

Saturday Even:in@ had hoped to spend the evening at

The Porterhouse public house near Covent Garden BUT as rugby
Scotland versus Ireland (Ireland won), was on the tetavisiwas
absolutely packed out! So we reconvened at a quiet littleTheb
Ship and Shovell in Craven Passage where we found trecptable
waiting for us upstairs to have a pint and a chat. Bhfenv of us
continued the fun by making our way to Soho's Chinatowarfor
evening meal (very busy on a Saturday night).

Page4
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Sunday 22-Tour of Tate Barain

On Sunday, we met at Tate Britain, Millbank, for
a guided tour of ‘500 Years of British Art’.

Here we are ready for a good dose of culture.

Large bronze ‘Der
Trommler’ (the
drummer), by
Michael Sandle 1985

Group listening to
our tour guide
discussing this
‘Portrait of an
Unknown Lady’
(c.1565)

Sunday LuneRex Whistler Restaurant

Lunch was at this very smart restaurant in Tate Briterving
excellent fare. A great finish to our weekend in London.

Above, Jan is ferreting in his bagand pulls out 8elleek
saucer which Chris is admiring..then Jan pulls out a
matchingbread plate, here being displayed by Richard
Ireland. Does Jan have the whole service in there??

Jan's pieces are part of the same Masonic service as the agen in the Freemasons’ Hall Museum, see
page 20. Many thanks Jan for bringing them for us to see.
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HIBERNIA AWAKENS IN 1872 Il

Del Domke
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WILLIAM BOYTON KIRK
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ERIN'S FUTURE !!
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Eugene Sheerin and the Erne
Simon Whitlock

The Falls at Belleek - a beautiful painting dating to 1780-95, welfdre the building of the Pottery or the
destruction of the Falls by the Erne drainage scheme. Parthaf old Caldwell house on Rose Isle is shown,
this fell into ruin and was finally removed when the Patyewas built..

Courtesy of the National Trust - the painting is aldfencecourt House.

Prior to 1880, the Erne was a gentle 60 mile waterway until reachife8k. From here, the river became a
series of waterfalls and swirling pools, as it fell 16€&t fim height over four miles to The Atlantic Oceadrnisl

this relatively short stretch that became ‘The Vatéhe Erne’ which is documented in various newspaper
clippings and fishing publications of the day. All that gechthough. Between 1880 and 1890, 200,000 tons
of rock were removed with a relatively new Victoriamention, dynamite. This new invention ensured that the
Erne was changed forever. Fifty years later, th@c¥ of the Erne’ was silenced forever when 1600 acres
leading down to Ballyshannon was flooded on completioh@tHydro Dam at Kathleen Falls in 1954.

Eugene Sheerin is perhaps best known for his ‘Scenesland’ tea sets painted on Ring Handle Pattern tea
ware. Four sets are documented, two being well knovdelieek Collectors as the ‘Doctor Ternan’ and
‘Cardinal Farley’ sets. Two further sets are docueeiatown through the years but whether they survive is
debatable as every effort to track these down has besiceassful to date. The sets were made for Mr Breslin
in the United States and the Rajah of Mysore.
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We are already aware that Eugene’s working time ae8eNvas limited due to his inability to work during the
cold winter months at the pottery. Hence, his work itegare to find.

This article is based on the talk given at the Oct@bas meeting in Cornwall and concentrates on a rather
special ‘Scenes on the River Erne’ Dessert servioenussioned during the second period. These plates
capture the Erne’s course before it's characterneasersibly destroyed at Kathleen Falls near Ballyshanno
where a new Hydro Electric Dam was built turning tieeRErne into modern day ‘Assaroe Lake'.

Much has been written about the Erne, especiallgxiellent fishing possibilities. Quite a few of the gea
on postcards that | have seen capture ‘The VoiceeoEthe’ as it was described locally. Looking at these
postcards, you can almost hear the roar of the watéyau were drawn into the picture.

Belleek village and the River Erne were magnets fdirfgg and tourism on the lake and river. So good was the
fishing that 76 tons of salmon was reported as being caudB25. Over the years, the Eel Weirs were used to
catch Eels (as you might expect!), which became a kiaple diet. The Erne’s history is easily dividet in

pre- and post-dam periods. Within this is a subsectiorjaiaage and post-drainage. Before the large sluice
gates were built at Belleek, there were a seriesapérfalls as the Erne started to descend down oveettte8n
miles or so to Ballyshannon.

Postcard of Belleek Falls, before they were destroyed by dyteafar the Erne Drainage Scheme in the
1880s. This is looking upstream, so the Pottery is out ofgileture on the left.
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The postcards above and below capture the ‘Voice rasves past the pottery on course for Ballyshannon.
These views as mentioned earlier almost talk to ydheawater roars through rapids to then enter a ‘pool’

before moving on to the next set of rapids where the Buld pick up speed again en route for Corlea Eel
Fisheries.
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Above. Construction of the Sluice Gates in progrebs. Jates were needed to regulate flooding and the
general water levels of the Lough and also to provide a gead of power for the waterwheel at Belleek to
grind the raw materials needed. The sluice gates thoughthe scourge of the fishermen when the gates were
opened without warning suddenly turning the ‘Voice of the Eime’a roar!

The Throws of the Erne

Research brought me to this websitep://www.vindicator.ca/requiem.htmlhich does list the various
‘throws’, here follows a brief extract:

Each salmon beat on the Erne was named, and some of the names and tlyeofmiystgrcreation fascinate
me. Starting down the river from Belleek there was the Greatd?d@#lleek, the Rose Isle Throw, the Monk's
Ford and the Point of the Mullins. The next, named by some unknown and longHdeass\the Bank of
Ireland. Then came the Black Rock, the Sally Bush, Tail of #nedidFox's Throw, Moss Row (Mois Ruadh),
the Earl's Throw--was this Red Hugh, Earl of Tirconaill?), the @eypd Throw, the Cursed Throw, Grass
Guard, Reader's Throw, the Housekeeper's Widow (who was the hqeseked why the widow, with not a
house in sight?), Cos na Honna (easy from the Irish), Kathleen's Fal&dl Weir, Ballyshannon Bridge, and
the Great Pool of Ballyshannon. This list was published about 1850, but theretivers not given--Kelly's
Bank, the Well Field, and the Tanyard.

Sheerin would generally work from engravings or photographg engravings were produced by W.H.

Bartlett who toured Ireland in mid Victorian times t&pture the various views, scenes and castles before the
arrival of the camera. It is believed that some ofsttenes on the Erne set were produced from a ‘photographi
expedition’ undertaken by W Green a photographer who capsorethny views of Ireland over the early
1900’s. There is a comprehensive collection of his wold &ethe National Museum of Ireland. The more
popular views he photographed were often issued as postcams batieve not necessarily taken by Mr
Green.
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So, let’'s move to Eugene Sheerin and his ‘Views of the’Eet. Although they are not physical photographs,
they are painted in such detail that you feel drawnhigonterpretation of these views. Today, it is hard to
locate some of the pool place names and views whichbeerelost under water since the building of the
Hydro electric Dam at Kathleen Falls. Only once irer¢diving memory has the lake been drained for
essential maintenance allowing the original courseetiime to be visible once again.

Let’s now look at the set in greater detail.

Eugene's journey down the Erne starts with a few sdartéer up river on the Lough. The vieaaboveis

‘Lower Lough Erne from Carrickreagh Viewpoint'. Theme also views of Blarney Bog and the Lough from
Castle Hill. Moving directly to the Erne further dowmei from Belleek, these next scenes are so imporant f
they capture the lost character of the River asntls/tranquilly at this point before arriving at Corlea Eel
Fisheries. This next plate captures the locality knas/fT he Bank of Ireland’ which would probably be within
one mile of Belleek Village. A postcard is shown hereadmpare views.
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‘The Bank of Ireland’ which would probably be within ondeof Belleek Village.
The postcard and Eugene's painting.
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Almost in the same locality is this view, slightlywlo river and believed closer to the Eel Fisheries knasvn
the Black Rocks Throwapove.

1899 Ordance Survey of Ireland 1 inch to a mile map. Thiwskiee course of the Erne around Belleek and
the location of some of the views: note "Cliff" dowwear of Belleek.
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The next view is the Coole or Cool as both variatimispelling have been found. Again, this postcard view
captures ‘The Voice’ as it roars across the rocks. I&reerin’s interpretation is signed in black to thedef
the stones of the river bank. The title is "The (Balleek"
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Nova Scotia above is believed also to be near to thEi&leeries looking back towards The Bank of Ireland in
the distance. Below, the Sally Bush.
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Our next plate (above) depicts the Cliff Eel Fishewhsch has also been included on at least four other large
Greek or Pierced plates which quite likely form simikrenes’ sets. Again, with previous buildings
mentioned on the Erne, The Eel Fisheries were demalishmake way for Lake Assaroe, formed by the
Kathleen's Falls Hydro Electric scheme.

The Kathleen's Falls
(sometimes called
Cathaleen Falls) Hydro-
Electric dam and power
station near
Ballyshannon. The new
Lake Assaroe was
formed behind the dam
and extends several miles
up the Erne almost to
Belleek (see map at the
end of this article).

Cliff House (next page) was also lost to Lake Assaroenvthe Hydro Electric scheme was completed. Itis a
popular postcard view too. Described as ‘Belleek’ on thécpod, the house was believed to be nearer to
Ballyshannon though. Eugene’s version has given this viewra artistic feeling. Maybe a late Victorian
version of photoshop!! Cliff House had several residemisiding Thomas Conolly MP who also originally
owned all fishing rights on the Erne.
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Cliff House, now sadly lost to the hydro scheme: Euggraatging and the postcard view.
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Moving further downstream, another building lost to malkg vor the lake was the Old Flax Mill. The Mill
was built around 1850 but was never a viable commercialpiste and fell into ruin. This view shows the
total breakdown of part of the frontage. Like Cliff Houseally demolished, but likely the foundations will

still be visible underwater.

Sheerin’s version (entitled "Bromley's Hole") here u$esruin as a part of the view rather than the main
subject matter.
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We now move to Ballyshannon Falls looking upstream todhd from Belleek. Further upstream on this view
upwards of the bridge is Kathleen’s Falls which has bestaifed on the ‘Cardinal Farley’ set but strangely, not

on this set.

Ballyshannon
Falls looking
upstream towards
the town;
Sheerin's picture
and a postcard by
W. Lawrence.
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Another view of
the falls at
Ballyshannon,
again looking
upstream
towards the
town.

The very last
plate depicts
Ballyshannon
Harbour which
is the ‘Erne’s
final destination
as it flows into
the sea.

These last three
views in
modern times
have not
changed that
much, just more
buildings and
trees have been
added to the
town over the
years.
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Theklathldeats FaHfdigElectric Dam project

It would be interesting to see how a modern day debatedviawie developed if the Erne project had not gone
ahead all those years ago. Today, so much more emhptsed on wild life habitat and other factors before
approval. Although The Voice' of the Erne was sileinog the dam, the project was so vital to the North West
of Ireland in the form of electricity not only faomes but for the business communities looking to make a
living in what were still difficult times in the 19503.wo images | have found are quite interesting as some of
the original features of the River Erne were visible myrital repairs to the dam in 2008.

Corlea Bridge
is shown here,
the force of the
water has
reduced a good
section of
bridge to ‘ruin’

Knather to
Corlea road
uncovered once
more during
2008. Looking
at the trees, it is
likely that this
area of the lake
is perhaps only
covered by up
to three feet or
SO.
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Assaroe Lake, the new body of water
formed behind the hydro-electric dam, as
it is today.

Finally, another casualty of the Erne Hydro project
was Camlin Castle - showeft.

This architectural gem built in the Gothic style was
demolished in 1942 for the Hydro scheme.

Incredibly, it has been reported that the castle woolchave been underwater so was demolished
unneccessarily. The gatehouabdve righj still remains and has recently been put up for sale alathg
some of the remaining land of the estate. Below igja showing Camlin and the extent of Assaroe Lake.

Pagé&fil



UK Belleek Collectors’ Group Newsletter 3645July 2

Belleek Potterthe Startip Years

- some thoughts from Brian Russell

It is quite some years ago that | composed an artictbedesign registration of Belleek products that the
factory had submitted to the Board of Trade for Patffite Registration. This article presents some more
ideas relating to this in the early years of the Pyptter

It is fair to say that Armstrong would first have acqdiknowledge of
parian production during his time spent at Worcester ancat ot
potteries in Stoke-on-Trent. From his diaries, whiehraally
laboratory notebooks, we know that he was well verséldeimecipes
for parian, bone china and different types of eartheewad stoneware
- over his years at Belleek, he basically taught himediecome a
skilled chemist. He also had most of the ingrediemfgdduce parian
available around Belleek but he did not have the pradtieal-how

for ceramicproduction What he needed at Belleek was the skilled
workforce to put his plans into operation: this he hadiodtaby 1863.

The title page of Armstrong's "diaries" dated 1860

The first design registration was on tHeéSeptember 1868, about 5
years after the skilled craftsmen from Stoke had edrivit took time
before the first design registration could take platzarty the design
itself had to be produced but establishing the production pratess
Belleek was also necessary. From W.H. Goss in Sfukestrong had
William Bromley (Goss's Foreman) along with the desigand
modeller W.W. Gallimore and Mr Ferran the parian aashkér.

Bowler was head kilnsman and Sam Scarlet the head makidrm
All of these men arrived in 1863.

Having produced my original article on the registered deslgaged to
follow this up by having a closer look at the timings @& épplications.
Would this show that Armstrong had indeed been mainty jus
experimenting over these first years? ...and tha¢tbee there were
delays or gaps in the timing of the registrations. @wemwhole period
of Armstrong being proprietor of the Pottery it is cldzat incessant
experimentation took place. Armstrong and his workers wioaNe
experimented with different formula, setting up and devisivg ne
equipment, sourcing other equipment and transporting it tee&eand
training the staff in its use. The diaries show a8 thut not the reasons
for the delays and the timings of the registrations.

As an aside, from my background in the Post Office,d interested in
the communications that would have taken place whenigndess
registered. The despatch of documents to the BoarchoETat that
time would have been through the Post Office in Belietk
despatches at 11.20 & 17.15; arrivals at 07.30 & 15.00 - a fealbst
good and frequent service! The mail was taken by traimiaskillen
and thence to Dublin where it was resorted. It would beesent via the
Irish Mail Ship from Kingstown or Dublin to Holyhead thentonts
final destination of the Patent Office in London.
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When we look at Belleek's registration of items; tfalyin groups in periods within the year, the firstieto

be registered were No 221217/18/19 8rSept 1868 (originally meant for th&)1- so why did it take those 5
years from 1863. My first thoughts on this are thatmeaown to training the personnel. Time was needed to
find local people to work under the supervision of the Ehgiraftsmen from Goss - these would need to be
trained. The Pottery concentrated on earthenwdnestabecause of the lower skill level needed to produce

it was much less critical in production than parian,ci{as we now say) was a whole new ball game!

Another reason why they took so long to produce pariamsier registration was the time required to produce
models and moulds for each item, as head mould maker S8arlett would have been quite fastidious in
producing the moulds to a high standard. Because of Asngss meticulous nature, the detail that would have
gone into making the new models and moulds would havedeting, probably with many prototypes
produced before a final version was deemed good enough.

In Armstrong's diaries he states on th& 38n 1864,"Parian trials from my small book page 199. Report
trials from Brownfield" (William Brownfield was one offie big six Staffordshire pottery manufacturers in the
second half of the nineteenth century along with Davenpbinton, Ridgway, Brown-Westhead and Moore,
and Wedgwood. The Brownfield pottery continued production ipridge until going into final voluntary
liquidation in 1900). Early in 1864, Armstrong was looking @algron parian recipes.

It is fair to say that the pottery may have
successfully produced parian as early as
1864, well before any registration had
taken place. In the diaries, Armstrong had
remarked on March 221864 (eft) that:
"For the coming exhibition in Dublin |
consider that the best compound (for
parian) will be found as follows..."He is
referring to a small exhibition in Dublin in
1864 rather than the International
Exhibition of 1865 at which Belleek
Pottery gained its first major recognition.

It is however not clear if Belleek actually managedake any parian items at all to show at this 1864
Exhibition as this is not reported in the contemporaryspaper reports (they only mention earthenware items)
- remember that in his diary, Armstrong is talking aldaats here rather thgiroduction items.

Looking through the dairies for reports as to when paraking and production proper was started, it is
difficult to come up with an exact date. The title pagfe(vn on the previous payshould give us a clue as to
when he first started to experiment at least: thisvshthat he had in fact started three years befar@¢bple
from Stoke-on-Trent arrived. Again, looking at therdiantries for 8 July 1866, two years before the first
registration, we see that he was then experimentirigtbophanes (page 245) which of course are made in
parian.

When you go through the registrations of tea ware inildgta

see only four actual tea sets are registered and onlyfdnese is
named (Tridacna). The first one registered was tiieh®oke tea

& breakfast service (22nd Oct 1868), followed by the Echinus
Service (28 Feb 1869), then comes Tridacna on tfielan 1871,
last comes Thorn on 27April 1878. No other tea set is registered
although the Chinese tea pot and urn are registered indiyidual
all the individual items from the Institute breakfastvgse are also
registered - named as a "marine subject".

Part of the design registration for Tridacna tea ware
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(Editor: judging by Del Domke's Erin, yes, this is definitelye)r

The diary page shown on the
left is interesting as it shows a
recipe for 'Parian Figure Body'
that comes from William
Bromley. This would
therefore either be Bromley's
own recipe or much more
likely one that was developed
for use at Goss, where
Bromley had been the
Foreman.

On this page, Armstrong
seems to be comparing
different recipes for making
parian figures. It is interesting
that there seems to be a date of
1880 on the page, which puts
this at a late stage of
Armstrong's tenure as Pottery
Manager. It is perhaps strange
that Armstrong should still be
experimenting on this as late
as 1880.

It might be that Armstrong is
merely reviewing previous
recipes at a later date and
comparing them to the recipes
used in 1880 but we don't
know for sure that this is the
case. Certainly, well before
1880, Belleek Pottery was
turning out magnificent parian
figures! This was shown by
the magnificent display for the
1872 Dublin Exhibition.

To finish these thoughts, | have come to the conclusiahparian was made at the Pottery well before t&e fi
design registration took place. Trials would probably Haeen done using moulds brought from other
factories or lent by friends such as Kerr at Worgestieere is evidence that this is also true of somduymtion
items as Belleek made some pieces that are just almawrbon copy of those from other factories.

- Brian Russell
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Auction RepoeEbme exceptional items of Belleek on eB

shell dish on dolphin support
...Crisply moulded with great detail ...first black mark ...wiklleek Co
Fermanagh impressed ...approx. 5"

Sold for: £138, EBay seltedtegPératho-iFstBRick

SHELL VASE WITH CORAL & NAUTICAL

BASE

Wonderful decorative shell vase supported by
tentacles of coral ... early glue repair with chipping to
top edge. 5 ends of the coral tentacles have chipped.
Sold for: US$180.27

EBay selldibéhiyegdctcoaiakkerdoho-iFstBRatick

Echinus Footed Bowl w/ Mermaid Pedestal
...Great condition, no damage; however, note minor
manufacturing flaws ...does not have a lid
Sold for: US$246, EBay sediexcatstsatatscats
Period: First Black

SEAHORSE SHELL VASE /

SWEETMEAT

..condition overall very good ...two

paper thin fleabites on the inside rim

Sold for: US$300, EBay Sallenoaveaouveau
Period: Unknown

Shell Comport on Dolphins Base

...good condition, very minor nibbles to

base edge

Sold for: £149.99, EBay stdlsopdot@g2r4242
Period: First Black

Classical Form Vase

7" H. One crack in the neck ...Chip in
one corner of the base and another corner
has a scrape.

Sold for: US$153.50, EBay sdfiam vtbarn
Period: First Black

Frog Vase

Excellent condition

Sold for: £258.03, EBay dellerSi8#r5764
Period: Second Black

SMALL BELLEEK? LUSTRE

SHELL CADDY? SPOONS

NO MAKERS MARKS ...1.75" LONG
...TINY RIM CHIP TO FRONT OF
ONE

Sold for: £69, EBay sdéllebbeilbberiover
Period: First Black?
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MENU HOLDER

...COUPLE OF VERY MINOR
FRITS ONLY

Sold for: £109.67

EBay sellanarjarje8869979
Period: Second Black

PINK MARINE JUG

...Spectacular and very hard to

find ...7 3/4" tall ...excellent

condition

Sold for: US$472, EBay smilitgbaokicbrokr
Period: Second Black

Bowl - Reticulated Applied

Florals

...beautifully delicate piece

...Rococco style shell bowl ...very

good condition ...very small chip on

foot

Sold for: US$150, EBay sddletagebtagel
Period: Second Black

Nautilus Jug
...lovely little highly detailed piece ...pink coral effecrdle ...verysmall

crack/hairline base
Sold for: £160

EBay selladadeg2§2307
Period: First Black

SHELL-SHAPED CREAM & SUGAR

...pearly off-white with bright pink highlights ...is

a small approximate 1/4” separation on one of the

ruffles on the back of the sugar bowl.

Sold for: US$420

EBay sellgrtgmmener

Period: First Black
Cherub Font
"1932 Eucharistic Congress"
(Dublin) marking on the front
... glazed wings and bowl,
while the cherub's head and the
back side were left bisque.
Measures 8&1/8" .Condition
is excellent
Sold for: US$150
EBay selldinikaktiqtigees
Period: Third Black

Lg Kneeling ANGEL Water FONT

...9 3/4" high ...excellent condition
Sold for: US$122.07, EBay: $etideeperReriteli @b @exbGie@reen
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Daffodil First Period Plate Earthenware

Nice clean overall condition, just some crazing ...orm\yeninor
light nick on the rim. ...9.5”

Sold forE 689 BBy pekdietmntetdrepiedoBiriBidtlack

EARTHENWARE
VEGETABLE SIDE
PLATE FAMILY
CREST VANUS NISI
VERU
PLUS IMPRESSED
HARP. 21 CMS WIDE,
SOME LIGHT ALL OVER AGE CRAZING AND LIGHT
STAINING, SMALL 2 CMS RIM HAIRLINE.
Sold for: £18, EBay sdltamblesabiet@edBdn&astBiackack

ULSTER PATTERN OVAL SERVING PLATE

35 CMS ACROSS. VERY GOOD USED CONDITION, A FEW
LITTLE MARKS ON THE SURFACE ...SOME LIGHT ALL
OVER AGE CRAZING.

Sold for: £24.99, EBay SetenbiesaunttmyiBantistBiadkdack

Basket & fruit Jelly

Mould

No chips or repairs but

the mould has been used

...some minor cracks
Sold for: £68 (Buy it Now) , EBay seller:
mal57p exorhdS Ecmah @ Blcick

PILGRIM FLASK WITH STAR of
DAVID

...with other decoration of flowers,
leaves, thistles, shamrock & other. Gilt
under rim with the original inserted
cork & metallic lid with engraved
monogram to the top with a crown
...overall condition is excellent and is
subject to minor chipping to the rim
Sold for: US$327

EBay selldibéhyepdudtoriatkuk
Period: First Black

Rare Belleek Tea Pot with Lily of

The Valley [Bone China]

...with an ornate handle, extensive
gilded decoration to the lid, rim,
handle and spout ... very good original
condition with no repairs or
restorations

Sold for: £955, tray £620, cream £410

EBay selldry bspppimiemtnt
Period: First Black (in red)
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Tea Set

Outstanding collector item: tea
pot, sugar bowl, creamer pitcher,
5 cups/saucers and platter. No
chips or cracks, perfect
condition. Pink fan pattern/floral
with gold trim.

Sold for: US$7978
EBaysedlbdrinmeepaHh|

Period: Second Black

Gold Basketweave Cup [No.2]
...very good condition, not a chip or
crack

Sold for: US$130.49, EBay seller:
tophillL00plu®eriedoErirstr&iatkck

SHAMROCK Cup & Saucer [No0.6]
...very good condition - no chips or
cracks

Sold for: US$78.69 , EBay saitéeti##gficl
Period: Second Black

Thorn Jug Impressed Belleek

[No.12]

...pink painted with gold and silver
flowers and buds ...excellent condition
Sold for: £175, EBay s&hes20m5207
Period: FitBRkick

Tridacna - Pink Teapot

...Monogram H and E pink ...Good
condition ...Spout to handle 9"
Sold for: US$202.50

EBay sellereranimait3333334
Period: First Black

Embossed Thorn pattern duo  [No.8]

“Perfect Condition”
Sold for: £106.01, EBay seller:
chocolatebrowR@riodriirsEBsaddack

Grass Teapot
The only chip is on the bird spout, small in size ...Norgilaling wear.
Sold for: US$181.38, EBay beltsfirfeznatiipReriberibustBiEdk ack

Cup w/ Cherry Blossom Decoration  [N0.9]
...good condition with no chips or cracks ...some mgald wear
Sold for: US$233.49, EBay selidireaypiRgeedoirstrBidikck
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Large HEXAGON
Tray - 17"

very good condition -
looks like has never
been used ..has a pink
edge.

Sold for: US$454.94
EBay selldniffiefd9699
Period: Second Black

Serving Platter Shell Design [Victoria]
...scalloped edge with a gold rim. Condition is very good
Sold dor U$S$8983883 HBRy s e pnsqypentmb@e ecbBthBkack

Cup and Saucer [Artichoke]

...has a Registration Mark. Despite being
125 to 152 years old, both pieces have
"aged" extremely well and are in perfect
condition.

Sold for: US$125

EBayssedlker tliss@012

Period: First Black

THISTLE PATTERN SIDE PLATE WITH PINK TRIM
17 CMS ACROSS, VERY GOOD CONDITION
Sold for: £17.33, EBelesiatbemiesmactobie it &cdamhBBRick

SHELL TEA WARE FOOTED CUP & SAUCER
...with scallop shells & coral...light hand tinted yellowghlights ...

excellent condition
Sold for: US$93.75, EBay $é{jbrs g asid S riBlmiok

Sugar & Creamer with
Pink Trim [Cone]
...S0 Sweet[no condition report]
Sold for: US$135.50, EBay sel@amapeann
Period: Secdidck (Robinson & Cleaver)

High Lily Cup and Tray Saucer

...Some odd frit/soot marks in glaze. No damage, very good
for age no losses/chips/cracks

Sold for: £138

EBay sellerictartosidriew

Period: Second Black

Scroll Sugar Bowl
... Some soot/grit in glaze which is not uncommon foryeBdlleek. small

flat rim chip in one area on rim
Sold for: £65.55, EBay selttormeldrefifiedoSetecd Ridtlack
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Celtic Bowl Orange Gold

...4" in diameter .. has three feet formed by three Celtic knots. Colors
are orange and tan with gilding ...condition is good ...no chips o
cracks ...interior has slight wear to the iridescence.

Sold for: US$152.99, EBay samihdys|EttobekmticpBesideleddiRiackd

Footed Teacup &

Saucer

With Green Design
...Needs Cleaning
Soitif bor U SSBHES

EBay sellezapepaann
Period: Thilack (Feeney)

Hand Painted Celtic
Small Vases

...ABIT SMALL FOR
VASES BUT | DON'T
KNOW WHAT ELSE
THEY MAY BE

[no condition report]
Sold for: CAN$200.49
EBay selleauetiotiactoria
Period: Thilack

hand painted bowl flared

...fairly unusual, flared dish with

the kind of hand painting you find on Limoges or German clidegicts a
coastal scene with two people on an

overhanging bridge. 10" diameter ...3 nicks

and chips. Signature looks like "Garrick-a-

Rede"[Carrick-a-Rede, Rope Bridge]

Sold for: US$227.50,EBay s$eiter9%8n1956

Period: Secdldck

Pottery lllustrated catalog 1928

...cover is torn ...approx. 60 pages and
illustrates 547 individual pieces of Belleek
Sold for: US$78.98, EBay sehekitennkid
Period: 1928

SAUCER AND PLATE FLOWERS
...GOOD CONDITION

Sold for: £63.98, EBay seller: Woodysmate
Period: Third Black

LIMPET HAND PAINTED SAUCER

...SMALL TIGHT HAIRLINE

Sold for: £19.50, EBay Setenbiesauitieatiction
Period: Third Black

Crested ware. Larne Co Antrim

...2" tall ...excellent undamaged condition
Sold for: £130, EBay selhéte hdrivejpiRdirindo SeBondrBl&ikck
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And Finally...
The Belleek Flask and the Star of David

After our visit to the Freemasons’ Hall and Brian Russtlk on Masonic
symbology during our Spring meeting in London, we staxddink about the
enigmatic symbol that appears on one of the most mysteobjects Belleek made.
This is theStar of David and it appears on the Belleek ‘flask’. The

flask is a simple enough piece. It is much sought bfters

collectors, especially when it has been beautifullyodated in colours

or has the Belleek logo prominently displayed on thetfobit (Yes,

on the front). Itis a lovely item, but has causedtversy as there

have been many theories put forward as to what it wiasbly for!

Right:

Detail of the
Belleek
Flask,
showing the
Star of
David

Left: From the Freemasons’ Hall, a Minton Jug.

The Star of David consists of 2 interlocking
equilateral triangles (there does not appear to be any
consistency as to which way round they interlock!).
Looking at prominent decoration in the Freemasons’
Hall and objects in their museum, this is an important
symbol of freemasonry. But it is also an important
symbol used by the Jewish faith.
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Above, fabulous decoration in the Freemasons' Hall - left: Geoagel the Dragon with a Royal Coat of
Arms and right: Greek key and arrows... but both designs featiwe Star of David!

As we have said, the centre of the flask often Hasge first period Belleek logo, but this is not always t
case - it can be found with a hand-painted scene, ffg\@eanonogram or text.

So the Belleek flaskit-Masonic or is it Jewish? And what was it used for-

Several theories have been aired...

Sothebys notioned that it was ‘probably used for circaimoi and this idea seems to have spread! If it
was, it would have been a circumcisional flask and sogbatritual set of instruments, normally silver
and smaller. These flasks were used for disinfectant/iciyptvder and often with a Hebrew inscription
giving the name of the owner.

Another idea | came accross: A souvenir flask for brnigdiack water from the Holy Land.

Richard Degenhardt proposed that it was possibly made bgeRdthr a Jewish organisation to raise
funds to build a synagogue.

Marion Langham thought most
likely there was a Masonic
connection.

Jean Weleck had a flask in her
collection with “Good Health” on
one side and “Good Luck” on the
other (for some reason she thought it
might be for a child). She said a
Jewish friend had wanted her to sell
it to them because of the Star of
David! The "Good Health"
exhortation might make you think
there was some connection with an
alcoholic beverage.

Now, the flask has other moulded
decoration. Emblems of the Union; for
England (rose), Ireland (shamrock) and
Scotland (thistle) and a wreath of grape
vines around the neck. So it is an object
depicting National unity/’family’ and there's
that association with alcohol again? A hip
flask perhaps? It is about the right size at 6”
although you might think it a bit delicate to
slip into your hip pocket... hip flasks are
usually made of metal, but theaiee
examples in glass and ceramics. So, on
balance, | think it is likely to be a Masonic
hip flask, possibly to be given as a gift to a
fellow Mason. Remember that Robert
Armstrong was an avid Freemason and
frequently gave the Masons his close
support.

Also, these flasks are not that rare... there
were probably more Masonic clients than
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Jewish in Ireland!

[Ed: Any ideas? Please get in touch with meediior@belleek.org.ulwith your thoughts]
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