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Contacts:
Chris Marvell is the Newsletter editor. Please let him have your contributions for future Newsletters, comments, suggestions, letters
for publication, criticisms etc. If you want, Gina Kelland is still happy to receive material for the Newsletter: she will be assisting
Chris with her advice and proofreading. If you are sending published articles please either get Copyright clearance yourself or
enclose the details of the publisher so Chris can ask for permission. You can contact Chris by email to editor@belleek.org.uk
Chris and Bev Marvell publish and distribute the Newsletter. Chris has set up a database which forms the Group’s “digital” archive,
keeping a record of relevant publications and photographs (including photos etc. gathered at meetings and not published in the
Newsletter). Some or all of this information will be available on the Internet as our website develops - working with Simon
Whitlock, we intend to publish all the back issues of the Newsletter and all of the research done by our Group members on our
website. If you have questions about the publication and distribution of the Newsletter, contact Chris or Bev by email at
publisher@belleek.org.uk.
The Group’s Chairman is Patricia Russell MBE, email chairman@belleek.org.uk
Our Treasurer is Paul Ewings, contact him by email at treasurer@belleek.org.uk
The Group's Administrator is Bev Marvell, email to administrator@belleek.org.uk
Our website is administered by Simon Whitlock and can be found at http://www.belleek.org.uk/. To contact Simon, the
Webmaster, send email to webmaster@belleek.org.uk.
There is a separate email address to make contact with researchers within the group. This is research@belleek.org.uk. For
information on the annual raffle or to buy tickets, email raffle@belleek.org.uk.
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Ireland from www.bbc.co.uk website, The Irish Times, The Dundalk Democrat, The Washington Ireland
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Forthcoming Events
July 2013:

Saturday 27th and Sunday 28th, AGM, Coventry, hosted by Eileen and Bernard Burgham

Newsletter Deadlines
Autumn 2013:

Deadline for articles and other material is 15th November 2013 - note that this issue will come out in
time for Christmas, rather than for the Autumn meeting, so that the Las Vegas Convention can be
included.

Cover Picture…
Belleek Pottery, tranquil on a fine day, reflected in the River Erne. Dr George Moore, the man who has guided the Pottery
through the last twenty-three sometimes turbulent years and who recently passed away, is shown in the inset picture. (Picture
courtesy of www.talkofthetown.ie)
This publication is made on behalf of the UK Belleek Collectors’ Group. It is dedicated to improving our knowledge and appreciation of Belleek, the Ware and the
Pottery. It is not for profit and intended for the members of the Group and those with like interests. We try to acknowledge and obtain permission for any material or
images used. If however you feel that material has been used which breaches your copyright and this causes you a problem, please get in touch with the editor at
editor@belleek.org.uk and the item will be removed.
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From the Editor…
In the previous issue, I mentioned the "experience and confidence" of George and Angela Moore: this was in the context of the
making of presentations at the forthcoming Las Vegas Convention. We have now had the sad and distressing news that George
has passed away, on the night of Wednesday 22nd May. It is shocking that such a strong, confident and influential life is so
suddenly and unexpectedly cut short. In this issue of the Newsletter, there are several items in tribute to George who was truly
a force to be reckoned with: a benefactor to the Arts and Sciences, an Irish patriot and to his great credit, a strong and steadfast
guide and custodian of Belleek Pottery when it is facing perhaps the greatest challenges in its entire 156 year history.
Belleek Pottery has relied on many strong men over the last 156 years. George Moore had stepped into the shoes of David
McBirney, who, like George, provided unwavering financial backing and overall control of Belleek Pottery. McBirney took
only a small or no part in the artistic, design, production, sales and marketing activities, nor the day-to-day running of the
company: other strong men fulfilled these roles in the early days of the Pottery: Robert Armstrong, William Bromley, William
Gallimore and William Henry Kerr chief amongst them. In the same way, George Moore has relied on his managers and
designers at the Pottery: John Maguire and his team and Fergus Cleary and his team - in the modern age, we speak less of
individual effort and more of teamwork - so many other people now also play important roles. The parallels between David
McBirney and George Moore are many. David McBirney provided the company with a long period of stability and success (25
years, from 1857 until his death in 1882) basically by freeing Robert Armstrong to be art director and manager of the Pottery
without the continual worry of making ends meet from week to week. This allowed Armstrong to indulge in amazingly
thorough, even obsessive, experimentation and ultimately made possible the very innovative designs and extremely high quality
ware. It also allowed some highly successful speculative ventures, such as the design and manufacture of superb telegraph
insulators, for which the Pottery eventually cornered the Irish market. Belleek was also enabled to gain market share in a very
competitive arena (very much against the odds) from powerful English companies like Minton and Royal Worcester, gaining
credibility from influential critics such as the London Art Journal and attracting important orders from Royalty and the
Nobility. George Moore, again over a long period of time (23 years, from 1990), has in a similar way, but one that is much
more appropriate for our times, ensured the company survived the stresses caused by globalization of production and thrived in
a highly competitive market. The new designs of Belleek Living, even though some production moved to the Far East, have
made the company successful while "traditional" and more exacting production has been retained at Belleek. The modern day
designers and craftsmen (principally Fergus Cleary, Brendan McCauley and John Doogan) have been given time and resources
to recreate the masterpieces of the past: The Figure of Erin, Prisoner of Love and International Centrepiece. Most importantly,
in an era when the quality English potteries have been decimated - almost entirely wiped out - Belleek Pottery remains, still
employing people from Belleek, still operating at its original site and still producing its justly famous parian ware. This is no
mean feat. It has been done partly by reinventing the company and partly by recognising the value of its traditional virtues.
Royal Doulton, Spode, Minton and Royal Worcester no longer exist - but Belleek does. it is also a successful and profitable
company. So George Moore must have done something right. He clearly must have done quite a few things right.
Let's continue... David McBirney had hugely successful businesses in Dublin and across Ireland which made him a very
wealthy man, notably the huge Department Store on Aston Quay in Dublin. George Moore has founded and grown fabulously
successful businesses in the USA, notably TargusInfo (A marketing technology company) which he sold in 2011, his own
shareholding reportedly realising more than a £120 million - a huge fortune and money which he announced would help fund
startup technology companies in Ireland, the UK and the USA. In modern parlance, David McBirney acted as a "business
angel" to fund and start Belleek Pottery. George Moore has done the same thing to ensure the survival of the Pottery and was
also financially helping other young, forward looking companies as well as giving money to facilitate University research.
And there's more... David McBirney lived in Dalkey, Dublin and as far as we know seldom visited Belleek Pottery. His trust in
Robert Armstrong to look after all things at Belleek was truly amazing. George Moore lived in Great Falls, Virginia, USA and
visited Ireland regularly (five or six times a year), taking a huge and vital interest in the Pottery but allowing the management
team at Belleek to run the Company. David McBirney had many other commitments and responsibilities: he was chairman or
director of several Irish railway companies and was a JP and Councillor in Dublin. George Moore was director or chairman of
several US and Irish companies and was a board member of the Taoiseach's Economic Advisory Board. He was also vitally
interested in economic development in Northern Ireland - recognised by the award of an Honorary CBE by the Queen in 2007.
We can only take this comparison between George Moore and David McBirney so far. McBirney was married but had no
children. George and Angela Moore have three children. When McBirney died, his wife had predeceased him and there had
never been a formal agreement between Armstrong and himself, neither were there any other shareholders in the Pottery. In
modern terms, there had been no succession plan whatsoever for the Pottery. This was a disastrous state of affairs which
ultimately caused Armstrong's premature death, his having spent more than a year fighting for the future of the concern. The
Pottery was sold. The company of David McBirney and Co. was no more, replaced by the Belleek Pottery Works Co., owned
and managed by a consortium of investors from Ballyshannon and the local area. George Moore will have been much more
farsighted in this than McBirney and it is certain that there is no chance of this fate once again befalling the Pottery. Having
said this, there is now bound to be some speculation and uncertainty. George Moore was a tremendous positive influence on
the Pottery - now he is no longer with us, we all fervently hope and wish that this can be continued.
CM
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Dr George Gerard Moore 19511951-2013
As part of our tribute to George Moore, we reprint this article from the University College
Dublin UCD Connections Alumni
Alumni Magazine for 20112011-2012.
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We reprint the following article from the Washington Ireland Program (wiprogram.org)
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We would also like to present the following
photos of George, taken at various Belleek
Conventions over the last few years.
At the 2007
Belleek
Convention
held at the
Killyhevlin
Hotel,
Enniskillen
- celebrating
150 years of
Belleek
Pottery.

At the 2009 Belleek Convention held at the
Park Ridge Marriott Hotel, New Jersey.
Left: With Angela and Phyllis and Dave
Clarke, 2009 Honourees.
Below left: George congratulating Phyllis and
Dave on their investiture as Honourees.
Below: George in a familiar pose, expansive
at the podium, expounding on one of his
favourite subjects: the future of the Belleek
Pottery.

He will be sorely missed by all of us with a
passion for Belleek. In the article by Don
Clinton (in this Newsletter but originally
published in November 1994), Don has some
extremely apposite words: "George Moore... is
truly a man of the highest caliber and
integrity and quality is his middle name."
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Patrick McCabe
We have learnt of the death of Pat McCabe, a loyal
member of the UK Belleek Collectors' Group. Eddie
Murphy has provided us with these thoughts on his life.
Pat was born in County Wexford, I am sure it was 1924,
he and Phyllis were married for 58 years and were
married in Ireland. They had two children in Ireland and
then later two more over here in England, as he was
employed by Irish Ferries and the family moved to
England. They had 2 boys and 2 girls.

Pat at the 2004 Belleek Christmas Party

Pat was a founder member of Saint Gemma's Hospice in Leeds and was on the Hospice committee. Saint
Gemma’s is the largest hospice in Yorkshire and one of the largest in the UK. It was fitting that he passed
away peacefully at St. Gemma's with his family around him. Amongst his interests were an close involvement
with the G.A.A. (Gaelic Athletic Association) and its activities in England... and he loved going to the St.
Patrick's Day party at the Irish Bank.
Pat was of course also a great enthusiast for Belleek and an enthusiastic member of long standing of the UK
Collectors' Group. He and Phyllis won first prize in our 2004 Christmas raffle, a Thorn Kettle. That year the
party was held at the Drum and Monkey in Alderley Edge, hosted by David and Chris Reynolds - many of us
may fondly remember the occasion. We will greatly miss him and think of his lovely soft Irish accent. There
was a large turnout at his funeral. He was a very well respected man.

Group News
For many years, Eddie Murphy has produced and distributed his Belleek Calendars to members of the UK
Group. Although he assures me that he is very happy to bear the cost of doing this, he would like to avoid
offending anyone who does not want the calendar. He writes as follows:
Dearest Belleekers,
I am not looking for anybody to stop having the calendars. It is just that I don't want to send the Calendar to
anyone who doesn't want it - so I thought if anybody who does not want the calendar, they could just let me
know.
If you still want the calendar there is no need to tell me - it is a real pleasure to do them for people who
appreciate them.
Eddie.
Editor: If you get in touch with me (contact details at the start of the Newsletter) I will pass this on to Eddie.
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News from
Belleek Pottery
New Product: The
Lough Erne Summit
Basket
(Limited Edition of 50)
The Lough Erne Summit Basket has
been designed to celebrate the G8
Summit which took place at the
Lough Erne Resort in Country
Fermanagh on June 17th and 18th
2013. This beautiful intricate Basket
has been inspired by national
emblems from the countries of the
eight world leaders. The new 11
inch round shape reflects the globe.
The floral arrangement along the top of the basket represents the
host country. Shamrocks represent Ireland and small blue flax
flowers represent the Northern Ireland Assembly. Scotland,
England and Wales are represented by the Thistle, Rose and
Daffodil. A lucky four leaf clover is included for good measure!
Moving around the Basket in a clockwise direction, Camomile is
the National Flower of Russia, painted in white and yellow, it is
renowned for its calming properties.
The delicate blue Cornflowers found across fields are the National
Flower of Germany.
Italy is represented with Olives, famous for their Olive Oil and
Olive Groves, these are painted green and purple.
The National flower of the United States of America is the Red
Rose, found along the bottom of the Basket, it is a symbol of love
and beauty.
Claire Rowe, the designer, with the basket
Delicate Cherry Blossom and buds are depicted in a rich pink, the national Flower of Japan.
The Iris with its violet tones and yellow centre is the National Flower of France.
The National Emblem of Canada is the Maple Leaf, hand painted with autumnal tones.
Linking all eight countries together, hidden through the flowers are a butterfly, dragonfly, ladybirds and
bumblebees. Each handcrafted basket is numbered on the reverse and includes a certificate of authenticity.
Limited Edition of 50. This beautiful Belleek Basket was designed by Claire Rowe, made by Master Craftsman
John Doogan and hand painted by Rachel Love.
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Richard K Degenhardt Belleek Collectors'
Scholarships
Ceramic artists Christopher Banks and Kerrie
Hanna along with Celtic Studies student
Póilín Uí Ghallachóir are the 2013 winners of
the Richard K Degenhardt Belleek Collectors’
Scholarships. The international scholarships
are awarded annually in memory of the late
Richard Kennedy Degenhardt who was
instrumental in establishing the Belleek
Collectors’ International Society. They are
funded through the generosity of many
individuals and groups, including Belleek
collectors world-wide, international Belleek
Chapters, special friends and family of
Richard K Degenhardt, the Belleek Pottery
and the Belleek Collectors’ International
Society.
Above, left to right: Professor Larry Beard; Marie McGrellis, Designer, Belleek Pottery;Dr Linda Beard;
Christopher Banks; Póilín Uí Ghallachóir; Kerrie Hanna and University of Ulster Vice Chancellor
Professor Richard Barnett at the Richard K Degenhardt Belleek Collectors’ Scholarships awards ceremony
The awards have been given out annually since 2001 to undergraduate or graduate University of Ulster students
who have excelled in the fields of Ceramics or Celtic Studies.
Since its inception, the Scholarships have provided 30 outstanding students with the opportunity to expand their
knowledge and undertake research which they would not otherwise have been able to carry out. The 2013
awards of £650 each were presented to the successful students at the University of Ulster’s Belfast campus by
Dr Linda Beard, Chair of the Degenhardt Scholarship.
Dr Beard dedicated the ceremony and this year’s awards to the late Professor Bob Welch, a Research Professor
of English and former Dean of the Faculty of Arts at the University of Ulster, who died earlier this year and was
instrumental in setting up the Scholarships with Linda Beard. “Bob Welch always represented what was the
very best about the University of Ulster. He never said no and he always listened,” she said. “All the work he
did made the Richard K Degenhardt Belleek Collectors’ Scholarships possible. Bob Welch was so important in
our lives and we dedicate today’s ceremony to his memory.”
University of Ulster Vice Chancellor Professor Richard Barnett said: “Through the enthusiastic work of Dr
Linda Beard, the Richard K Degenhardt Belleek Collectors’ Scholarships continue to go from strength to
strength. Now in its twelfth year we have made a total of 30 awards, enabling our students to enhance their
University experience by carrying out exciting projects they would not otherwise have been able to do.”
Póilín Uí Ghallachóir from Letterkenny, Co Donegal, graduated from the University Of Ulster in 2012 with a
first class BA Hons in Irish Language and Literature. She is presently studying a Master’s of Research at Ulster
and intends to commence a PhD entitled ‘The Irish of An Tearmann, Co Donegal’ in September 2013. For her
PhD thesis she proposes to carry out a comprehensive linguistic analysis of the Irish dialect of An Tearmann in
its terminal phase. This dialect has not been previously linguistically investigated and because there are a very
small number of native speakers remaining in the parish she feels it is important this dialect is recorded and
archived for the future. Póilín also wants to enhance her knowledge of phonetics for her research and will use
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her award to attend the specialist training course ‘Phonetic Theory and Field Phonetics’ at the Leiden
University Summer School in the Netherlands during July.
Kerrie Hanna, from Holywood, Co Down is currently a second year student in Fine and Applied Art. She is
also an active member of the circus/juggling community in Belfast, performs with Streetwise Stilt-walking
Samba Band and is a member of the Streetwise Community Circus Workshops Committee. Kerrie will use her
award to attend two ceramics festivals, the International Ceramics Festival, Aberyswyth, Wales and Clay in Art
Festival, Hatfield, England. She will attend workshops in building techniques and firing processes, view
demonstrations by important figurative artists who practise her specialism (psychology in gesture and
expression), hear talks by artists functioning commercially in the business sector and find out about residencies
available globally for ceramicists. The award will also assist with covering her expenses at ‘The Public’, a
community creative art space in Birmingham where she will volunteer and explore the art scene.
Christopher Banks from Dundonald is a second year student on the BA (Hons) Contemporary Applied Art
course. His award will fund activities to advance his critical and technical knowledge in the making of ceramic
and glass objects, by attending the Northlands Creative Glass conference in Lybster, Scotland. The conference,
entitled ‘The Real Thing: Beyond Stereotyping’, brings together artists who are experts in their fields and
curators and writers who will lecture on the theme of cultural identities. Christopher’s award will also finance a
one-on-one teaching session at Warm Glass studios in Bristol, which focuses on casting and mould making.
He will have the undivided attention of a skilled teacher for a day’s tutoring in an area that is a fundamental
component to his practice.

Belleek News
From the BBC website, Northern Ireland News, 2 May 2013 Last updated at 12:56

Porter rescued after Carlton Hotel, Belleek, arson attack
The attack happened in the early hours of Thursday

A hotel night porter was rescued after an arson attack in
County Fermanagh overnight.
Shortly before 01:30 BST, a window of the Carlton Hotel in
Belleek was smashed and what is believed to have been a
petrol bomb was thrown inside.
The fire service said the blaze was contained to a
downstairs lounge area. The porter was rescued from an
upstairs room by firefighters.
The hotel closed in January, but was recently bought at auction. It had been in administration since July 2012.
Police have appealed for witnesses to contact them. Sinn Fein assembly member Phil Flanagan said it was
"an outrageous act of vandalism". "Thankfully the prompt response of the local fire service personnel ensured
that any damage was minimised and we are all very grateful to them for that," he said.

Editor: Having been closed and then sold at auction, the Carlton Hotel's woes continue with this arson attack.
The hotel has also missed out on providing accommodation for possibly the most important event to happen in
the area for many years, the G8 Summit. The final cost of the Summit at the Lough Erne Resort near
Enniskillen was reported by the BBC to be £80million.
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Spring Meeting 23rd and 24th March, Central London
(Organised by Bev Marvell)

Saturday 23rd March - Morning: Brian Russell's walking tour
Brian Russell had very kindly offered to conduct us on a walking tour of the parts of London that his own
research showed had been frequented by Robert Williams Armstrong. As we know RWA was one of the
founders and the Art Director and Manager of the Belleek Pottery - a figure of supreme importance to anyone
with an interest in Belleek. RWA trained as an architect in Dublin but he came to London to set up his
architect's practice.
We were greatly looking forward to
the tour but as we started out that
morning, the elements really were
against us - the weather was appalling
with snow and strong winds - it was
bitterly cold, unseasonal weather that
had indeed prevented many UK Group
members from making it to the
meeting at all - mainly on account of
the transport chaos that prevailed that
weekend. Should we bow to the
terrible conditions and cancel the tour?
No! Not our determined (but rather
diminished in number) band of
Belleekers. The spirit of the Blitz still
lives on - we clustered together for
warmth in the driving snow round the
corner from the Russell Hotel and
waited for Brian to begin.
Our tour group (minus Chris the photographer) battling the elements

We set off into the snow from the
Russell Hotel, our starting point and
where quite a few of us were
staying. Mercifully the snow was
not settling on the pavements so we
proceeded towards the Grays Inn
Road and the House that Armstrong
lived in in Calthorpe Street.

Brian Russell explains the itinerary
- Jan Golaszewski looks on
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Yes, we made it to
our first location the house on
Calthorpe Street
where Robert
Armstrong and his
new wife Annie set
up home.
It's the one we're
standing outside, I
think: a typical
London Georgian
townhouse.

Above: Essex Street, near the Royal Courts of Justice – RWA
and Annie also lived here. Left: RWA was a Freemason and
would have frequented this tavern. Below: a break for us to
warm ourselves in a café near the Embankment.
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Above: Our little party outside St. Clement Dane’s Church in the Strand, it was completely destroyed in the
Blitz (photo above right) and has been meticulously restored as the Church of the Royal Air Force.
Armstrong’s house on Essex Street is not far from here. Below: the view from the Embankment – London
Eye and the Houses of Parliament in the distance – it was a very raw March day indeed!
It was very
interesting seeing
RWA’s old haunts
and hearing the
stories and
background
information that
Brian supplied. In
spite of the weather
we were in very good
spirits by the end of
the tour! Brian has
made an extensive
study of the Belleek
Founders, some of
which information
has been published in
the Newsletter or in
Brian’s Book on
Armstrong. See our
website for details.
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Saturday 23rd
23rd March,
March, afternoon at the Victoria and Albert Museum
This visit, arranged by Bev Marvell, had been anticipated with a great deal of excitement. The V&A is
arguably the greatest museum for the decorative arts anywhere in the world. It was instigated by Prince Albert,
working with Sir Henry Cole and others as "The South Kensington Museum" and was intended to collect and
display the world's decorative arts, ancient and modern. This is an aim that it has most admirably adhered to.
Its collection of ceramics is amazing and is displayed in spectacular style in the sixth floor ceramics galleries.
This was our destination on Saturday afternoon - some more of the Group had managed to struggle into London
as the sleet continued to fall so we had a good number of us there to see the selection of Belleek and other
ceramics that the museum's curators had taken out of the collections specially to present for our delectation and
delight.

Right: A view you
don't often see: the
view across the
internal courtyard
of the V&A as the
sleet continues to
fall - we were now
all happy for the
bad weather to
continue, warm
and cozy inside, as
we made our way to
the sixth floor!

Left: the amazing and fabulous glass sculpture by Dale Chihuly in
the main entrance plaza of the Museum.
Oh, I should have said, before our official visit, we had arranged to
meet in the beautiful cafeteria in the Henry Cole Wing of the Museum
for lunch - we had to get our priorities right, after all.

Above: Sandra and Maureen and
Robin Wootton in the tea room.
Left: Ian Gower and Eddie
Murphy

Page 17

UK Belleek Collectors’ Group Newsletter 34/2 July 2013

Left: a spectacular
modern chandelier
illuminates wonderful
Minton tile panels in
the Henry Cole Wing
of the Museum - this is
part of the Cafeteria.

So finally, we made it to the sixth
floor ceramics galleries and
assembled there expectantly.

Rebecca Wallis, V&A Keeper of Ceramics, gave us an introduction to
the collection (shown here on the left illustrating old photos of what the
collection used to look like) and explained that we were to be split into
two groups, firstly to have an overall look at the collection and then in
the two study groups to inspect in detail the items selected from the
collections especially for us. This of course involved Belleek items and
some other interesting pieces which had some association or connection
with Belleek.
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On this page: Rebecca explains the main Collections and
then we homed in on the Belleek in the two study areas set
aside for us. Catrin Jones, also from the V&A Ceramics
Department also supervised us (shown in bottom right pic.)
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Catrin Jones explains the
specially selected exhibits to
Maire and Francis Kiddle (left).
These included this amazing
concoction which was decidedly
not Belleek but had an
appropriate marine theme.

We were allowed to handle all
these exhibits! I don't know if it
was wise to trust Chris Marvell
with all this fragile china! (left)

A sample of the Belleek selected
for us in the second Study Room.
Rare and early "Triple Bucket" a rather inelegant name for a
beautiful item - Tazza on
flowered stand and two slightly
later baskets. (left)
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Belleek Shells - some of us
are lucky enough to have
examples like these in our
own collections - so why
are these examples so very
important? The answer
comes in their provenance.
They can be dated
precisely as there are
complete records of their
being purchased in 1868
from Kerr's China Saloon
in Dublin by the Museum
of Practical Geology - they
were then later transferred
to the V&A.
Top: Shell muffineer, the
marks show the all
important acquisition
number by the Museum of
Practical Geology (MoPG)
Below: Shell on shells note the blue first period
mark: in this really early
period a black mark was
not always used. Neville
Maguire discusses this in
an article in Newsletters
32/1 and 32/2

Left: an
absolutely
amazing large
(6 inches
across) single
shell with
beautiful
nacreous
lustre - not
marked
(where would
you put a
mark?) but
we know it's
Belleek by the
records of the
MoPG.
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Another curious piece
of Belleek - A
brightly decorated
green dragon on a
hand coloured shell
base (left) - it doesn't
look like Belleek at
all, but of course we
can be certain that it
is because of the castiron documentation this piece is also
marked Belleek and it
will feature in a
forthcoming article in
a future Newsletter.

A stoneware vine pitcher - note the brown first period
mark (above and right above) and another shell dish - not
Belleek, though you might think it was (right) - it was in
fact made in Plymouth circa 1790, so Belleek was by no
means the first to make this type of ware.
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A beautiful monochrome plaque
that has featured as a "mystery
item" in a previous Newsletter. It is
a mystery no longer: The
earthenware charger was made by
Belleek in the 33rd week of 1878
and painted by Eugene Sheerin in
September 1879. The title is
"Innocence" - very appropriate. It
was acquired by the V&A in 1995
and was originally lent by Miss
Jenks. Any more questions?
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Belleek or not? None of these
items are Belleek. From the
top: Nymphenburg
confectionary box 1767 -1771,
Derby greyhounds in bisque,
not parian - note the individual
chain links in bisque - an
amazing feat. A much earlier
Irish Delft charger and a plate
from the Kerr and Binns
Shakespeare Service - made
from Irish materials 1853.
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Top: shell on shells - why does the V&A have two
examples? Well they acquired a very early one when
the items were transferred from the Museum of
Practical Geology and in the meantime had purchased
one for themselves - clearly this was a very popular
item.

Middle: a lovely Echinus tray with nacreous lustre

Bottom: another greyhound - this one is enormous
(over 12 inches tall) but still not Belleek - this one is
by Minton... the V&A do not have a Belleek example
although the Ulster Museum in Belfast do have the
famous Belleek group of four greyhounds.
...and the Museum is not always right - Rebecca
correcting a description on a label - the Thorn mug in
the picture is not first period but quite a lot later!
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Left: Joanna Urbanek with her
friend who also came along with the
Group to benefit from the truly
wonderful (and totally free)
afternoon of inspecting the
Museum's superb items in detail.
Jan Golaszewski is in the centre of
the picture and on the right are
Catrin Jones and Rebecca Wallis.
We would like to extend our
heartfelt gratitude for the fabulous
presentations Catrin and Rebecca
laid on for us. We really appreciate
the time and effort they put into this.

Saturday evening dinner at Stef's
Stef's Italian Restaurant

Bev Marvell had arranged our evening
dinner at an excellent Italian restaurant
just off Oxford Street: Stef's.

Because of the atrocious weather that
weekend, our numbers were a little
depleted but (as you can see) we still
greatly enjoyed ourselves. The
restaurant put on an excellent authentic
Italian meal.
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Sunday 24th March at the British Museum
Our suggested morning
activity was a visit to the
British Museum - one of
the World's greatest
treasure houses. It is a
short walk from the Russell
Hotel (where many of us
were staying) and even
though the bad weather
continued, this was what
quite a few of our Group
did.
Bev Marvell outside the
most imposing portico of
the British Museum.

Left: what was formerly a
huge open courtyard has
now been imaginatively
completely roofed over.
The round building in the
middle of the courtyard
used to be the British
Library Reading Room but
when they ran out of space
for books and documents,
this was relocated to a new
building at St. Pancras
(next to the railway station)
and the wonderful building
is now used as exhibition
space. There is also an
excellent café up the stairs
next to the central building.

Left: here are the Woottons and Bev Marvell – the
rendezvous was to give Maureen and Robin the prize they
won in last year’s Christmas raffle – a superb Thorn
breakfast cup and saucer. The huge roofed-in central area
was packed with visitors but we found the space to make
this little presentation.

Page 27

UK Belleek Collectors’ Group Newsletter 34/2 July 2013

Above left: here are Maire and Francis Kiddle with Bev
Marvell standing in front of the famous Lely Crouching
Venus. The statute (shown left) originated in ancient
Greece – and so by rights is actually Aphrodite. There were
several famous versions of this Venus and she is of course
the inspiration for the figure made by Belleek.
Above: here is a very small part of the Elgin Marbles. These
carved marble figures from the Parthenon are truly fabulous
– go and see them if you get the chance. They are aweinspiring and magnificent, although damaged by the ravages
of history since their creation around 440 B.C.
Below: Fiona and Charles Easthope with Chris Marvell in
the Museum: Charles (in this Newsletter) relates his
experience of visiting the Elgin Marbles and also the
Portland Vase – another magnificent artefact kept here.
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Sunday 24th March,
March, Lunch and Meeting at "The Lamb"
Once again braving the cold weather we arrived at the
lovely traditional pub, The Lamb, for lunch and our
meeting in a large upstairs room.

Pictured on this page, left hand column: Fiona and
Charles Easthope greeting Julia and Georgina
Reece, Jan Golaszewski and Karen Kincheloe in the
background; Richard and Anne Ireland; Karen
Kincheloe and her friend Caroline; Georgina and
Julia Reece.
Right hand column: Neville Maguire chatting with
Charles Easthope and Linda Murphy talking with
Joanna Urbanek.
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We settled
down for a
chat and a
nice pint or
two before
dinner - not
our dedicated
treasurer
Paul,
ensconced at
a corner
table, hard at
work.

When asked
to pose for a
photo, I get
varied
responses: it
looks like
Karen does
not really
approve...
...and Neville
hid behind
the last
Newsletter!
(Yes, this is
Neville with
Bev Marvell)

Dinner was
excellent, as
you can see
the traditional
pies (that are
the Lamb's
speciality)
went down
extremely
well - they are
delicious!
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Elaine (raffle co-ordinator) and Paul Ewings take a quick break from their administrative work for lunch Georgina Reece indicates that the desserts are pretty good as well as the pies!

Chairman Pat opened the meeting by reporting apologies for absence. She reminded Members about the
Convention in October, at which the UK Group should be well represented, and pointed out that the new
Newsletter has an excellent guide to Las Vegas by Karen Kincheloe.
Eddie Murphy reported that the Pottery is having a valuation day in August. They want "experts" from TV to
take part. Eddie and Olga Clarke will be there too.

Bring and Tell – "The one I managed to land and/or the one that got away".
away".
To avoid having to bring pieces to London, people showed photos or just told their stories.

Eddie Murphy: A dealer at a fair told Eddie
he had a Belleek jug with a handle like a
figure 7. Several fairs went by but six months
later they finally met up at Wembley. The
piece turned out to be a fabulous 12" Thorn
earthenware jug with turquoise decoration.
Then 3 weeks ago another jug turned up, but
this one was in parian (13") and with pink
decoration. They are like a boy/girl pair.

Eddie with photos of his two large Thorn
Jugs.
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Paul Ewings.: An advantage of working for a
US company is that Ebay purchases in America
can be shipped to his US office. Because he
sometimes works odd hours, he's able to spot
newly listed items quickly. This happened
recently when he purchased a Celtic teapot one
minute after it appeared, for a buy it now price
of $75. He'll bring it home on his next visit.
Paul with a picture of the rare Low Celtic
teapot which was amazingly good value for
money!

Neville Maguire: This story was in three parts.
Fifteen years ago he was tempted to buy an
earthenware platter, but it had a strange mark. He
walked away from it at £15 but later realised he
should have researched the harp mark in greater
detail. Then 12-15 years ago at Newark, he
purchased a high lily tea set. But Marion Langham's
stall had a low lily saucer which was different from
the ones he had just purchased, so he thought the
saucers with his set were wrong and got his money
back. But it turned out they were rare saucers, made
only for dejeuner sets: he called the dealer and got
the set back again! Back to that earthenware platter:
Neville later studied the marks and the piece was
bone china! so he went back and bought it.
Neville telling of his finds - Bev Marvell is
obviously overcome by his good fortune!
Chris Marvell: At the NEC he and
Bev bought a Copeland Spode
cup/saucer/cream/sugar, but without
the tray, which had unfortunately just
been sold in the few minutes they
were talking with the dealer. Also,
they had been putting together a Thorn
No.4 dejeuner set (pink/bronze). They
needed a matching tray, which
eventually came up at auction in
Oxford. They didn't win it, but there at
the auction was the very same Spode
tray that they wanted. Then last year
the No.4 Thorn tray was spotted at the
local Derby auction house, and this
time they were successful.
Jan Golaszewski and Julia Reece
watching Chris give his talk
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Brian Russell: Firstly, he'd heard that the Japanese were copying
Belleek, so thought that two plates he bought for £20 were fakes. But
then he saw the copper plates for them at the Pottery. Secondly, at an
auctioneer's in Lewes, two baskets were offered. They were unsold so
Brian phoned and was told they were still for sale. He was able to
purchase two first period baskets for £120: a small Henshall Twig and
a lily of the valley.
left: Brian telling us of his excellent buys

Karen's friend Caroline was the judge,
and she chose Neville as the winner,
for his story of "the wrong saucers".
He received a prize of chocolates.
Right, Neville: delighted at winning
the Bring and Tell
Chairman Pat Russell thanked Paul
and Bev, the Treasurer and
Administrator, for their support. She'll
be standing down at the AGM in July
at the end of her three year term, but
they will still be available to help the
new Chairman. Neville thanked Pat
for all she has done for the Group.
Pat presented a gift of wine to Chris
and Bev for organising our successful
meeting in London (right).
Charles Easthope requested that
everyone not attending the AGM
should have a postal vote for the
upcoming election. Bev said she
would check the Constitution, but
thought that this is probably not
possible for the election of officers,
only for resolutions.
Charles said thank you for the list of UK devotee award winners that appeared in the Newsletter, and asked that
this should also be supplied with the voting slips.
Members need to decide when and where the autumn meeting will be, because it could clash with the
Convention in October. One suggestion was to combine it with an early Christmas party in November, just for
this year. As visits away from the vicinity of Members' homes have been a success, Paul Ewings suggested
canvassing opinion about a possible future trip to Edinburgh. We would need to be sure that enough people
would go to make it worthwhile. Pat said this could be discussed at the AGM.
The meeting was closed and everyone wished a safe journey home in the cold and icy weather.
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The Enniskillen and Bundoran Railway
Railway
Brian Russell
Many of you may know that one of
David McBirney's passions was
investing in Railways, in fact he had
quite a lot of his money that came from
these investments.
He was a director of many of Ireland’s
railway companies, when you look at his
will, which was probated on the 29th
May 1894, you will see all the various
stamps of these companies that he
invested in. With his main business, his
clothing and department store on Aston
Quay in Dublin and the myriad of
railways he has put money into, the
question of why he should invest in a
pottery in the northwest of the country is
very interesting: it is really an
anachronism. He never showed any
Malvern, one of two 0-6-0 saddle tank locomotives used on the
other inclination with his investments
construction of the line.
for this type of thing, so why did he
bankroll a project like the Belleek Pottery?
It is my belief that his real reason for investing in the Pottery was that he saw an opening to build another
railway and there is evidence in press cuttings on the Acts of parliament to support this. There is also evidence
that other competing railway companies were also interested in what McBirney was trying to do (a new railway
from Enniskillen to Sligo). McBirney was the vice chairman of the Enniskillen, Bundoran & Sligo Railway
company: at a meeting on the 8th November 1861; as reported in The Irish Times:
“A dinner was given on Wednesday evening at the Salt Hill Hotel (Kingstown); to a number of gentlemen of
the Co Fermanagh & Donegal, connected with the Enniskillen, Bundoran Railways, by David McBirney Esq,
JP; the originator, and the most active director of the line, Mr McBirney occupied the Chair. He was supported
on his right by Mr D’Arcy Irvine JP, J.A. Tredernick and D .Fitzgerald; and on his left by J.C. Bloomfield.”
(J.C. Bloomfield was at the meeting: it was his financial involvement in the Line that sent him into Bankruptcy
- he had in fact borrowed the money to invest in this venture from the Scottish National Insurance company as a
mortgage on his Castle Caldwell estate.)
The EB&SR line was originally planned in 1862 and it was designed to meet up with the MGWR (Midland
Great Western Railway) at Sligo. The line as finally built actually ended at Bundoran, mainly because no more
finance was available. Not continuing onto Sligo as originally planned was a major error. That 23 miles
distance made all the difference between making a profit and running at a loss. By not continuing to Sligo the
line lost all the pilgrim traffic (from Sligo to Pettigo, which was the nearest station to Lough Derg for St
Patrick’s Purgatory). A competing line, the Sligo Leitrim and Northern Counties Railway (SL&NCR)
Company was incorporated in 1875, and its construction started at a junction with the Great Northern Railway
(GNR) at Enniskillen and proceeded westwards to Sligo. The E&BR accepted defeat and in 1878 Parliament
passed an Act allowing it to abandon its commitment to extend to Sligo from Bundoran. Even if the E&BR had
continued to Sligo, passenger traffic would still have been light as the area it served was only sparsely
populated and most of the people could not in any case afford the train fares.
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So the railway never made it to its intended destination, Sligo... but where did the Railway actually start from?
Well it was not Enniskillen as you might have thought (given the name of the line) but was in fact
Lowtherstown (later called Irvinestown after D’Arcy Irvine who owned the land on which the track was laid
and which he invested in) and Lowthers Junction (later renamed Bundoran Junction), this being one of the few
triangle junctions in Ireland and laid between Ballinamallard & Trillick, close to the village of Kilskeery,
which connected the E&BR to the INWR (Irish North Western Railway), which company also had a financial
interest in the E&BR line and had the line from Enniskillen to Omagh and Londonderry.
The construction of the line began in 1862 and it first opened for traffic on the 13th June 1866. The contractor
initially used was a Mr North, but eventually a switch was made to Messers Brassey & Field, a well known
English railway constructor. Two locomotives were used during the construction of the line, both Manning
Wandle 0-6-0 saddle tank engines, called Rutland & Malvern; one built in 1860 the other in 1864. Continuing
the series of unfortunate events associated with the line, Rutland was shipped to Castle Caldwell by boat, where
it fell into the water and had to be recovered.
Now it must be remembered that with the opening of the line to Belleek and beyond, the Pottery now had two
more options for receiving raw materials and exporting its finished goods. Firstly we have Ballyshannon Port,
which was used to import coal and export finished ware to France. Secondly, there was Londonderry for export
to the USA & England (a letter sent to the Pottery on the 11th Sept 1879 gives another possible reason why the
line was built: this was about freight rates between Londonderry & Scotland including the North of England
from a company called Burn’s Steamers which was operating out of Londonderry & Belfast).
As we have said, passenger traffic was minimal and so freight was very important to the railway company.
Belleek Pottery was a major customer for the railway. The valuable and delicate nature of Belleek ware meant
that the Pottery needed carriage that was secure, safe and would minimise breakage. This was (and remained) a
problem for the Pottery.
If you look at the plan of Belleek Station you can see the siding into the Pottery (which was built at a cost of
£25,000). You will notice that the direction of travel for any goods going out was in the Easterly direction, this
would mean that the goods traffic would be going to Londonderry or Dublin via Enniskellin, Clones, Dundalk
& Drogheda.

The death knell to the line came in 1881, when the SL&NCR (Sligo, Leitrim, and Northern Counties Railroad)
finally opened for traffic, this line from Enniskillen to Sligo, a 42-mile line, came about because of wealthy &
prosperous farmers in Sligo & Co Leitrim; they could then export their live cattle to England. This line was
authorised by Act of Parliament in 1875 .The timetable for building this line, which started at Enniskillen in
1877; reaching Belco by 12th Feb 1879; Glenfarn by 1st Jan 1880; Manorhamilton by 1st Dec 1880 and
Colloony by 1st Sept 1881 and by 7th Nov 1882 through running was possible to Sligo. The SL&NCR even
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went so far as to adopt as its company seal a picture of two steam locomotives colliding, with one derailed and
the other remaining on the track. This commemorated the SL&NCR's success in reaching Sligo and the
E&BR's failure to do the same. The final blow for the E&BR came in 1922 when the border between North &
South came into being; HM Customs would delay a train at Belleek for checking.
One factor which might have saved the E&BR was the amalgamation of many lines to form the Great Northern
Railway, which benefited the E&BR with increased freight traffic. In 1897 the GNR purchased the line
outright, a press article of a meeting attended by a Mr Condon, a director of the Belleek Pottery Company
states: “that every fortnight the establishment paid £45 for freight to the Great Northern, and a corresponding
amount was paid by their customers”. Therefore, you can see from that statement that the Railway was very
important but also costly to the Pottery.
I have already shown the layout of Belleek Station, here are the layouts of the other stations on the line. The
line begins at Bundoran Junction (Near Enniskillen).

You can see from this layout how the E&BR joined with the Londonderry, Omagh and Enniskillen line.
Irvinestown originally called Lowtherstown:
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Kesh layout:

Pettigo Station used by pilgrimage to Lough Derg:

Castlecaldwell:

Ballyshannon layout:
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Finally, the end of the line. Bundoran:

In 1956 the Northern Ireland government proposed to close several lines in the North; from Omagh to
Newtownbutler; Portadown to Tynan and Bundoran Junction to Belleek, this meant that 97.25 route miles was
lost, but the knock on effect was even larger, because it would also mean the closure of the SL&NCR line and
the line from Belleek to Bundoran and many other branch lines. In total 240 route miles would be lost. On the
5th June 1957 the Northern Ireland Government unilaterally told the GNR Board that all services were to end on
the 30th September 1957. Remember this is some time before the Beeching cuts.
So in one fell swoop all that McBirney had strived to make was destroyed. The only legacy of the E&BR line
which remains is in Bundoran where the Great Northern Hotel still remains - this was bought in 1899 and
modernised. In Belleek you cannot even see where the line went, as the tunnel has been filled in and the
railway bridge dismantled. If you look carefully, you can however see bits and pieces where the track was laid
on embankments:

Right: the overall
route of the
E&BR line from
Bundoran
Junction to
Bundoran along
with other lines
including the
SL&NCR (shown
dotted)

Sources of
information:
information:
Fermanagh
Railways by
Charles Friel and
Norman Johnston.
Wikipeadia (on
the SL&NCR)
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William McKinley and His Tariff
Pat and Paul Tubb
We have all heard about the McKinley Tariff Act of 1891 and its reputed effect on the marking of Belleek
pottery products so I thought it was perhaps time to take a look at the man and his tariff. As the 25th President
of the United States and one of the four holders of this office to be assassinated there is, of course, a great deal
written about him so this short article is keeping to the bare bones of his story and, I trust, remaining close to
his impact on the Belleek pottery through the effect of the Tariff Act which bears his name. Those of you
interested in finding out more about him may do so through any encyclopaedia or from one of his many
biographies. My sources, as listed below, are the Encyclopaedia Britannica and the 2003 book by Kevin
Phillips in the American Presidents Series edited by Arthur M Schlesinger Jnr.
Born at Niles, Ohio, in 1843 and brought up in Ohio in pre-Civil War days McKinley enlisted as a Private in
the 23rd Ohio Volunteer Infantry at the outbreak of the Civil War in 1861. Commissioned as a Second
Lieutenant in September 1862 after the Battle of Antietam he ended the war as a Brevet Major in General
Phillip Sheridan’s Army of the Shenandoah. He was the last veteran of the Civil War to hold office as
President. Returning to Ohio he studied law and became one of the group of prominent Ohioans who dominated
the White House in the post Civil War years, starting with Ulysses S Grant’s election in 1868. When Rutherford
Hayes, another Ohioan, succeeded Grant in 1877 McKinley was elected to the House of Representatives where
he remained for most of the next 14 years. We can note here that his Congressional district included East
Liverpool and, as Barber states, he was a warm personal friend of Colonel John Taylor, President of the
Knowles Taylor Knowles Pottery Company.
It was during this time of service in Congress that, in 1889, he was elected to be the Chair of the powerful Ways
and Means Committee of the house and it is from that office that the Tariff Act of 1891 which bears his name
came into being. The Act was devised by the Republican majority in order to strengthen the position of
American workers vis-a-vis the increasing tide of imported goods which were flooding the burgeoning
American economy. It had the desired effect in helping to produce a workforce who were highly skilled and
earned high wages during the years when America was laying the foundations on which its leadership of the
world economy in the twentieth century would be based. The years from 1868 to 1912 in America have been
likened to the years 1750 to 1820 during which our own industrial revolution was doing the same for Britain’s
economy and, therefore, its standing in the world.
Tariff reform was, of course, only one plank in the economic puzzle and, by the time of his untimely death in
1901, William McKinley was ready to propose, as President, a change from the high tariff policy to one of
mutual trade agreements with other countries so that the surplus of goods America was by then producing could
be sold abroad at advantageous prices. Within the pottery industry, which had a good grounding in Ohio at East
Liverpool and in New Jersey at Trenton, this period did see some improvements in American production both
in methods and design, particularly in Sanitary Ware and Decorative pieces so that companies such as
Maddocks, Ott and Brewer, Lenox, Willets and Knowles Taylor Knowles were able to compete with the
ceramics coming into America from Stoke on Trent, Limoges, Belleek etc. To that extent the American Pottery
industry benefitted from McKinley’s Act and nearly all the large European manufacturers added ‘England’,
‘France’ etc to the marks on their wares after 1891. As Marc Stern states “Grover Cleveland’s 1892 victory as
an antitariff presidential candidate sparked jubilation in Staffordshire and gloom in New Jersey.”
In 1892 McKinley failed to hold on to his seat in Congress but was to stand for and win the Governorship in his
home state of Ohio where he subsequently served for two terms before gaining the Republican Party
nomination for President of the US in 1896. Following his election and assumption of office in 1897
McKinley’s first term was noted most particularly for the Spanish American war of 1898 as a result of which
America became a colonial power in the world for the first time by the annexation of the Philippines, Puerto
Rico and Guam. This expansion of its influence may have had an effect on the President’s reappraisal of his
long held views on tariffs and helped to move him towards Trade Agreements with other nations as mentioned
earlier.
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He became one of only fourteen US Presidents
to be re-elected for a second term in office in
1900 but had barely begun that term when he
was assassinated by a Polish born anarchist
whilst attending the Pan-American Exposition
at Buffalo, New York, in September 1901. By
this time, as boom replaced the depression of
the mid 1890s, the tariff question loomed less
large over American public life as the country
took a larger role in the global economy and
world affairs and it is unlikely to have been a
major factor in the disaffection which fed the
anarchist who shot him. The anarchist claimed
in defence of his action that McKinley was not
a friend of the working people. He was
succeeded by his Vice President, Theodore
Roosevelt.
Within the world of the Belleek Pottery
McKinley’s tariff act is usually cited as the
reason for changing from the original back
stamp mark to the so called ‘second period’
mark which included the banner with ‘Co
Fermanagh Ireland’ underneath the original
mark in order to comply with the requirements
of that act. As mentioned above, most major
European manufacturers of ceramics also
changed their mark to incorporate the country
of origin as the Act demanded but, like Belleek, they too did not use the necessity of marking in this way as a
reason to change anything else about their products. As Neville Maguire has indicated the ‘first’ and ‘second’
periods of Belleek production do not have any other design discriminant linked to the date 1891 and the
existence of copper plates with both first and second marks inscribed together upon them would seem to bear
out the contention that the McKinley Act did not affect production, only the marking of pieces intended for
export to the USA which would have to have the new scroll and inscription and for which the appropriate level
of duty would have to be paid. Beverly Marvell gave a talk to the UK Group about these copper plates and is
due to do the same to the next BCIS Convention in October 2013.
It also implies that, if home production continued to use the original mark, some pieces of ware made after
1891, but bearing the ‘first period’ mark, may have found their way into the United States in the passenger
baggage of any subsequent immigrant or visitor.
It is not my purpose to enter the lists of any argument over dating Belleek pieces, simply to point out that the
date of 1891 is really only significant for pieces made for export to the USA. Just as early first period marks can
occur in a variety of colours so they may well have continued to be used on pieces for home consumption for
some time after 1891. If not, why go to the expense of producing copper transfer plates with both marks
inscribed on them? Perhaps, too, as Neville has suggested, the date of the relaunching of the pottery in
September 1884 is more significant in the pottery’s history than the date 1891.
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The Elgin Marbles
Marbles & the Portland Vase
Charles Easthope
When I knew we were to visit the British Museum as part of the spring meeting in London I had two very
special items on my ‘must see’ list; the Elgin Marbles and the Portland Vase. This being my first visit I had
little idea of the size of the building, or the number of exhibits that were available to view. Being severely
restricted for time, as we were, I ended up replicating our ‘Show & Tell’ substitute of the afternoon meeting,
i.e. I saw one and missed the other one.
I was sorry not to have seen the Vase, but the Marbles were far more than I had heard about, or expected to see;
quite breathtaking, and so many of them. Walking round I came across two females and a male companion in
the act of taking a photograph. The ladies were looking at the male photographer with arms outstretched behind
them in the direction of one of the wall mounted marbles, with palms open, not pointing. I was curious so with
the shot ‘in the can’ I asked what was going on. I received quite an aggressive reply from one of the ladies, “we
are pointing at the stolen marbles.” After a pause she said, quite superfluously, “We are Greek.”
Over the next few days I was able to learn from the Web that this is a very emotive subject, with fierce
argument on both sides as to whether the marbles should stay in the British Museum, or be returned to Greece.
(I belong to the ‘stay in the B.M.’ camp.) The arguments on both sides seem to concentrate on claims that the
opposing side will not look after them ‘as well as we can,’ and cite damage that each side has supposed to have
inflicted on the marbles. The British ‘crime’ appears to be that at some stage we ‘washed the marbles.’
(Apparently this was done in order to remove traces of un-flaked paint that remained from the original and
made the marbles look unsightly.) I was unable to find confirmation, either on the Web or anywhere else, of a
far more serious and unforgivable damage done by the British, which my art teacher told me about some years
ago. It seems that in order to spare the blushes of the Victorian lady visitors to the Marbles all the male parts of
men and Horses were chipped off. If true this is outrageous, when all that needed to be done was attach a ‘fig
leaf’ that could have been removed without damage when we had moved on to a more enlightened age. In the
interests of ‘research’ I took on the onerous task of checking every one, and sure enough there wasn’t a nude
male, or horse, that had not had that part of his anatomy either fully, or partly removed. (I would think that the
‘partly removed’ would be more offensive to any squeamish Victorian than doing nothing at all?) I have been
back to my art teacher recently to try and establish his source, but he could not remember, saying only that he
“read it in a book.” I would like to hear from any reader who can throw more light of this subject.
……………………….
As yet the exact date and origin of the Portland Vase has not been firmly established, and scholarly research is
still ongoing. It is accepted however that it is around 2,000 years old, possibly being made in the reign of the
first Roman emperor Augustus. (27 BC – 14AD.) It hasn’t been called by this name for all that time of course.
The sequence of events that were eventually to lead to it being so named, were set in motion by what became
known in Britain as ‘The Glorious Revolution of 1688.’
The Vase, in its present version, is quite small, only nine and three quarters inches high, and seven inches
across at the widest point. It is made of blue/black glass, and scratches around the inside of the top suggest that
it was once probably fitted with a lid that is now lost. The body has a decorative frieze of figures that have been
carved from white glass in base relief, set in a landscape of trees and rocks. Two handles of blue glass connect
the neck with the shoulders of the Vase. There is a separate base disk, also of white decoration on blue glass.
This measure’s four and three quarters inches in diameter, and is of Roman origin. Again modern scholarly
research, which includes chemical analysis, has proved that the composition of the base disk does not match
that of the Vase. The same means have established, and been accepted by most scholars, that the Vase was in
fact designed originally as an amphora with a pointed base, and at some time in antiquity, possibly as a result of
being damaged, it has been cut down to its present size.
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There are seven figures, divided into two scenes by the handles. On side one is a young man with a cloak
hanging from his hand, (A); a young woman seated, with a sea serpent, between her thighs, who reaches behind
her to clasp the young man’s outstretched arm, (C); a cupid flies above them with a bow and torch, (B), and
finally for this side, a bearded man standing looking on, with his hand to his chin, (D). On side two is a young
man, (E); a young woman, with a torch upended in her fingers, (F) and a young woman holding a long staff,
(G). These three figures are sitting, or in the case of (F), reclining, on ‘Flagstone rocks’ reminiscent of the
Belleek flagstones, (sadly only visible now as the base for several Parian figures made at the Pottery, due to the
act of vandalism that destroyed the ‘Flagstone Falls’ at Belleek during the construction of the Power Station in
Ballyshanon.) At the feet of figure (F) is a smaller flag-like stone with a slit in it, rather like the front of an
ancient post box. This is believed to be a form of signature, and plays a significant role in dating the creation of
the Vase.
So what do these figures represent? Because no doubt they do represent something, and were not just placed
there at random. After two thousand years it is not possible to know, although this has not stopped numerous
learned scholars from propounding innumerable theories on the subject. For the four hundred years of its
known history the Vase has been the subject of endless speculation, not only as to the date and origin, but also
to the meaning and identification of the figures around the body, right up to the present century, with the
current tally of known interpretations exceeding fifty. Some of the theories have led the reader to believe that
the experts are writing about the Vase without even seeing it. The cupid, (B) is the only figure who possesses
easily identifiable attributes, the rest are open to wildly varying interpretations. Some experts have been content
to ‘identify’ as little as two figures, with no mention of the other five. Some have identified male figures as
female, and female as male. Classical names that occur, and re-occur, include Leda, Jupiter, Venus, and
Eurydice, Pollux & Castor and Apollo, with abstract attributes such as Love, Loss, Sorrow, and Sloth. These
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theories have been accompanied with a fascinating account of the mythology, and relation between this and the
figures represented on the Vase. There is also an element of some experts appearing to develop a theory on the
flimsiest of grounds, and sticking rigidly to it, despite any contradictory evidence. The truth as I see it is that it
doesn’t matter; it is most unlikely that we will ever be sure of what the original intention was, but that in no
way prevents us from admiring the beauty of both the figures and the workmanship that went into creating
them.
I want to concentrate here though on the Vase as we know it, the places it has been, and the many people it has
met who have handled it during its long and eventful journey that culminated in its permanent home in the
British Museum.
The discovery of the Vase is equally shrouded in mystery; According to Pietro Santi Bartoli, a seventeenthcentury antiquarian, writing in 1697, the Vase was first discovered by a man called Fabrizio Lazzaro in 1582,
when digging in a mound of land he owned on the outskirts of Rome. This mound, which was around fifty
metres in diameter, was known as Monte del Grano, due to its resemblance to a cone-shaped mound, (or
mountain) of grain. A passage on the ground level leading to a large, by then, empty chamber, proved the
Monte de Grano to be a burial mound from the days of Imperial Rome. Lazzaro believed that above the empty
tomb was hidden another secret chamber, and was hoping to add to his already substantial collection of
antiques. When his digging revealed this second chamber, he found a good quality sarcophagus that appears to
be undisturbed, decorated with reliefs that show scenes from the life of Achilles, with two reclining figures on
the lid. Lazzaro was possibly hoping to find treasures of gems or gold when he opened the sarcophagus; what
he found was the Vase, an even greater treasure. Bartoli claimed that the Vase contained the ashes of Emperor
Alexander Severus who came to power in Rome in 222 AD, and identified the two figures on the lid of the
sarcophagus as those of the Emperor and his mother Julia Mammaea.
This view was generally accepted from Bartoli’s time up to the beginning of the twentieth-century; that is until
an Englishman, Henry Stuart-Jones, the former director of the British School at Rome, presented a paper to his
old School in January 1909, which gave a vigorous rebuttal of the Vases association with the sarcophagus He
had examined the evidence as presented by Bartoli, and tracked down a memorandum relating to a meeting of
the Communal Council on 4th May 1582, which had discussed whether or not to acquire the sarcophagus from
the Monte del Grano. Another memo proved that by 1590 the sarcophagus was placed in the municipal
collection. While this firmly establishes the discovery of the sarcophagus to the end of the sixteenth-century,
there was no mention of the Vase. Stuart-Jones was not finished, he had discovered another account of
Lazzaro’s excavation, this time by a contemporary, Flaminio Vacca, who wrote in 1594, just six years after the
opening of the tomb. Again there is no mention of the Vase, all Vacca says is that a sarcophagus was
discovered and in it were some ashes. If the Vase was in fact there, ashes or no ashes, how could anyone fail to
mention it? This was thought sufficient to disprove Bartoli’s story, but Stuart-Jones could provide no alternative
answer to the discovery of the Vase, and significantly, up to the present day, no one else has been able to offer a
plausible explanation either. In view of the turbulent history of Rome in the early centuries of Christianity, the
Vase would have needed to be securely hidden to have escaped unscathed, and this would mean being
underground, and underground would more than likely mean deliberately buried in a tomb. It has recently been
suggested that Bartoli’s version of the discovery may not have been so wide of the mark after all, and that
Lazzaro secretly sold the small portable part of his find, the Vase, to his Roman neighbour, Cardinal del Monte.
A Council ruling was issued in 1579 that was intended to protect ancient monuments, and prevent unscrupulous
landowners and excavators from taking unfair advantage of their finds. This would have meant that if Lazzaro
had sold the Vase, he and the buyer would both have needed to keep the transaction a secret.
The Vase’s connection with Alexander Severus was first mentioned by a scholar named Girolamo Teti, who
wrote a description of it in 1642, some time before Bartoli wrote of its discovery. He was convinced that the
figures on the Vase referred to the story of Alexander. Teti had a theory of his own, the first of many, which
goes thus: On side one, (A) is Alexander the Great, assisting in the birth of Alexander Severus. (B) is Cupid.
(C) is Mammaea, Alexander Severus’s mother. Mammaea gave birth to her son in a temple dedicated to
Alexander the Great, and on the night of the birth she dreamt of a purple serpent, foretelling his imperial
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destiny; there is the serpent with her. (D) is Old Father Time. On side two (E) is Youth, symbolising the
shortness of Alexander’s reign. (F) is Death, symbolising his death. Finally, (G) is an elderly man, symbolising
the decrepit Roman Empire itself. If you look more closely than maybe Teti did, you will notice that (G), ‘the
elderly man’ is in fact a young woman.
The only thing we know with any certainty, the first recorded fact, is that at the end of the sixteenth-century the
Vase came into the collection of Cardinal Francesco Maria del Monte, whether it was in fact purchased from
Lazzaro or not, is not so certain. Those who play the major part in the story of the Vase divide roughly into
three groups: ‘the rich and powerful’ who owned the Vase out of a love of beautiful objects, the ‘dealers’ who
obtained it purely for the purpose of selling it for a profit, and ‘the learned scholars’ who studied it simply as a
pursuit of knowledge. In the limited knowledge we have of Cardinal del Monte’s ownership of the Vase, we
encounter all three groups.
Del Monte was born in Venice in the middle of the sixteenth century, his father was in the service of the
princely Della Rovere family, and he grew up at the court of Urbino. In his early twenties he moved to Rome
and here became a close friend and adviser to Cardinal Ferdinando de Medici, a member of the ruling family of
Florence, where he soon became indispensable to his powerful patron. Things took a dramatic turn when
Ferndinando’s elder brother, the Grand Duke and his wife both died suddenly, apparently of poison.
Ferndinando had to rush back to Florence to assume the title and he took del Monte with him. So Francesco’s
fortune was made; through the influence of the new Grand Duke he soon became a Cardinal himself and took
up residence in a Medici palace – the Palazzo Madame – and he began to gather around him beautiful things of
every description. ‘The rich and powerful owner.’
We only know the Vase belonged to del Monte because of the writings of a Frenchman, Nicolas-Claude Fabri
de Peirese, (1580-1637) regarded by many as the first real antiquarian. De Peirese was a scientist, historian,
collector and obsessive letter-writer who corresponded with nearly all the great minds of Europe, as if holding
together by his letter-writing the entire intellectual community. He was one of the first to value ancient artefacts
because they threw light on the world from which they came. Antiquities like the Vase were not just curiosities
or ornaments to him; they were vital pieces of evidence. He had an insatiable curiosity for all things ancient
which led him, amongst other things, to carry selected coins around with him in order to compare them with the
statures in Rome and elsewhere, and to have copies made of every ancient inscription.
It was this curiosity that brought de Peirese to the Palazzo Madams, where he saw and examined the Vase in
1600/1601, this being the first recorded sighting of the Vase. Soon after he acquired a cast of it in lead, which
he afterwards passed onto the painter Rubens. (This may well have been the first copy made of the Vase; there
would be many more.) We have Members of the U.K. Belleek Collector’s Research Team that are arguably as
keen and dedicated as de Peirese was, and it is acceptable today, but in his day things were far from the case, as
he himself made clear:
“Many people loudly scorn our studies, saying that they bring no glory to those who pursue them and no
usefulness to others. The only ones who deserve such reproach are those who seek scholarship of a
meretricious sort, or even worse, content themselves with collecting antiquities to adorn their cupboards and
decorate their houses, only desiring them in order to be seen to possess them. On the other hand there are those
who are entirely praiseworthy - they research the antiquities, study them and publish them in order to throw
light on the works of the classical historians, to illustrate the unfolding history, the better to impress upon the
minds of men its personalities and their deeds, and great events.”
In spite of the reference to publishing, de Peirese never published anything. We only know of his writings from
his letters and from his biographer Gassendi. De Peirese, one of the most ‘learned of the scholar’s.’
Cardinal Francesco Del Monti suffered a long final illness affording him ample time to decide where he might
bestow his choice possessions. He had no direct heirs, but plenty of family members. He willed the Vase out of
the family, but by the time he died they had made sure it was safely back in their hands. That these grieving
relatives were not prompted by any deep-seated love of antiquities is demonstrated by the fact that, almost
immediately, they sold the Vase on, for six hundred scudi. ‘The dealer, (or in this case dealers,) selling it for a
profit.’
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So in 1627, after the death of del Monte, the Vase made a short journey from the Palazzo Madama, the home of
its first known owner, to the Palazzo Barberini, the home of its second known owner, Cardinal Maffeo
Barberini. It was to stay in the Barberini family until 1780, and be known as the ‘Barberini Vase’ for longer
than that.
Cardinal Maffeo Barberini became Pope Urban VIII, and has the distinction of being the first Pope to be elected
by secret ballot. Previously Popes had been elected by ‘Acclamation;’ an influential Cardinal would introduce
his candidate to the conclave simply by saying, “I choose him,” and everyone would cheer, or boo. The
candidate who inspired the loudest cheers was elected. This ‘Opportunity Knocks clapperboard’ way of
choosing the winner was obviously open to abuse. Urban VIII predecessor was Gregory XV, who in his very
short reign was not happy with this system, and thought the election of the leader of the Roman Catholic
Church deserved better. He therefore decreed that his successor would be chosen by secret ballot, and promptly
died, throwing the Vatican into utter confusion. The conclave began on 19th July 1623 in a heat wave, Rome not
the place to be at such a time. The two main contenders were evenly matched, resulting in stale-mate. Malaria
was rife and by 3rd August ten of the Cardinals had gone down with it. Over the summer eight cardinals and
forty of their followers were to die of the disease. To break the deadlock Maffeo Barberini, at the relatively
young age of fifty-six, was elected as a compromise candidate.
Maffeo, in order to assert his new status in the eyes of the world, set about establishing the standing of his
family by any means at his disposal. He had an elder brother who had three sons; his brother and two nephews
were made Cardinals, while the third nephew, Taddeo, reserved for greater honour, was to establish a dynasty.
Maffeo began to pour money into his nephew’s pockets from the considerable income derived from the Papal
States, pushing nepotism, according to his contemporaries, just about as far as it could go. The distinguished
historian Leopold von Ranke estimated that during his twenty year rule as Pope his family amassed 105 million
scudi.
It was during Maffeo’s ownership of the Vase that it made its first appearance in a Museum, without leaving the
Palazzo Barberini to do so. When Maffeo’s nephew Francesco Barberini was made a cardinal, Cassiano dal
Pozzo, a correspondent of the above de Peirese, was given a position in his household. He travelled on
diplomatic missions with Francesco to Paris and Madrid. This allowed Francesco to indulge his growing
passion for the arts and cemented his regard for dal Pozzo’s learning and cultivation. Dal Pozzo’s first love was
science, and he was a member, with his close friend, Galileo Galilei, (of telescope fame) of the Accademia dei
Lincei, the ancestor of all scientific societies. When Galileo fell dramatically out of favour with his former
friend Pope Urban VIII, following the publication of his Dialogue Concerning the two Chief World Systems in
1629, dal Pozzo opted for a safer field of study – that of antiquities. He still tackled his subject with the same
rigorous systematic approach that he applied at the Academy of the Lynxes, determined to make a record of
every surviving trace of Ancient Rome that he could find. He bought existing drawings and commissioned
artists to make new records of antiquities wherever they could be found in the city.
He collated these drawings into a vast work of twenty-three volumes, arranged by subject matter. He called it
Museum Characeum – his Paper Museum. Volume IV contained Statues, utensils and vases, with the Vase
taking pride of place in this section. Six drawings of the Vase were included in the Paper Museum, some of
which, like the Vase itself, are now preserved in the British Museum, and some of them are in the Royal
Library at Windsor. In publishing his Paper Museum dal Pozzo ‘stole a march’ on de Peirese, who had
intended to do something similar, again with the Vase taking centre stage, with his friend Rubens providing the
illustrations, this enterprise now did not come to fruition.
The longer Maffeo Barberini’s reign as Pope Urban VIII continued, the more unpopular he and his family
became. Apart from his outrageous nepotism he had alienated his flock by raising more and more taxes to shore
up the finances of the Church, including a tax on corn, which was particularly resented; he also embarked on a
disastrous war against the Farness family, which he lost. When news of his death was announced in 1644 a
happy populace cheerfully pulled down his statues. (Maybe it is no coincidence that there has not been a Pope
Urban since.) In the ensuing conclave the successful candidate was Giambattista Pamphili who became Pope
Innocent X. He was known for his opposition to Maffeo’s nepotism and the disastrous war, and took immediate
steps to arraign the remaining Barberini’s. Most of the family fled to Paris, leaving the Vase in the care of
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Taddeo’s wife Anne, who alone stayed behind in Rome to defend what family treasures she could prevent from
being confiscated by Innocent. In Paris the three nephews, Francesco, Taddeo and Antonio sought the
protection of Marzarin, the all powerful chief minister, who eventually forced Innocent to accept the return of
the surviving Barberini family. The dynasty, fortune and status were restored, and they still had the Vase. But
over the next few decades, without Maffeo to channel millions of scudi into the coffers they slipped into
decline.
After a long list of Barberini’s James Byres was the next person to come into possession of the Vase, strictly as
a dealer. He was a Scot whose father Patrick had fled, with his son aged eleven, to Rome after being on the
loosing side at the battle of Culloden in 1745, as did the man he was fighting for at the time, Bonny Prince
Charlie. In Rome, after failing to become an artist, James went into an unsuccessful career as an architect. He
did do better hiring himself out as a guide for the young British aristocrats taking ‘The Grand Tour.’ He also
had a side-line as a dealer in antiquities, which proved to be more successful than anything he had previously
been involved in. So when the Princess of Palestrina, Donna Cornelia Barberini Colonna could not pay her
gambling debts, it was to Byres that she turned. Donna Cornelia was a descendant of the Barberini, guardian of
the heir to the dwindling family fortune, a boy who had not yet come of age and was in no position to prevent
the Princess from squandering his inheritance. Unfortunately her weakness for card playing had exacerbated the
financial crisis in the once proud family. Being a Princess she had no desire to part with her jewels or gowns,
but she could sell the Vase. In 1780 she sold it to Byres for around £500, ending a 153 years of ownership by
the Barberini family.
Before Byres sold the Vase he asked his engraver friend Giovanni Pichler to make a mould from it in plaster of
Paris, which was done and divided into four sections. Byres could then commission copies from the mould and
for this he went to James Tassie.
Now we are getting close to familiar ground; Tassie of course is someone we know from his involvement with
Josiah Wedgwood. Born in Glasgow he was originally a stonemason, but had an ambition to become an artist.
Acquiring a knowledge of drawing while continuing his trade as a mason he discovered he had a talent for it.
Going to Dublin in search of work he met and became an assistant to Dr. Henry Quin, who amused his leisure
hours in endeavouring to imitate the precious stones in coloured pastes and in taking accurate impressions of
the engravings that were on them. From him Tassie learnt this hobby, turning it into a profitable business for
himself. In 1766 he moved to London, and after conquering innumerable difficulties, established a great
reputation for fine and perfect work; his cameos and intaglios cast in coloured pastes, white enamel, and
sulphur, being eagerly sought by artists and collectors.
But Tassie’s most original work was his portraits in wax, which he afterwards moulded and cast in paste. Many
of the eminent personages of his time sat for him, and of these portraits a considerable number were copied by
Wedgwood. One of these sitters, Thomas Walker of Manchester, described Tassie’s method of working saying:
“He takes three sittings, the first two about an hour, the third not half an hour. He can take two sittings in one
day, if he has some hours betwixt to work at it by himself. Between the hours of 12 and 4 he is occupied in
attending his shop. During the sitting you may be occupied at almost what you will – eating, - writing, etc., as
he only needs a few minutes sitting at finishing particular parts.” Tassie set up his shop in Great Newport
Street, not far from Josiah Wedgwood’s showroom. While it is not clear how far their personable relationship
went, there is an invoice for sulphur and enamel impressions dated November 11th 1769, showing that
Wedgwood was purchasing from Tassie for some considerable time. Tassie also bought moulds from
Wedgwood, who had a great respect for his rival, saying of him, (when some suspected Tassie to be the thief of
the Jasper Ware formula,) “he is an honourable man, whom it is a credit to emulate,” adding, “Although his
seals are not as good as mine.”
Tassie issued two Catalogues, a small edition in 1775, and a larger one in 1791. This was called; A Catalogue
of Impressions in sulphur of Antiques and Modern Gems from which Pasts are made and sold, by J. Tassie,
Compton St, 2nd Door from Greek St, Soho. The contents of this larger, two volume Catalogue did justice to its
impressive title, containing three thousand different entries under many headings. Catherine the Great of
Russia, who was an obsessive collector of gems, placed an order for the entire collection.
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Byres gave Pichler’s mould to Tassie in about 1783, with the permission to make sixty copies, planning on
selling them for ten guineas each. After that the mould was to be broken to preserve its rarity; (shades of the
Belleek Convention Plate moulds.) The procedure for creating a copy was very slow and by the time Tassie
died the limit of sixty had not been reached. Over half a century later in 1845 William Tassie, who had
inherited his uncle’s stock was still advertising the remaining number of copies of the Vase for sale. Of the
seven copies that survive today one is in the British Museum, they do not reproduce the contrasting colours of
the original. They do however show what the Vase looked like in the eighteenth century, before it was smashed
in 1845, (see below.) They all faithfully reproduce, on the otherwise pristine Vase, a crack, semicircular in
shape, about eight inches long that curves up from the base of the Vase and down again, running through
Figures C, D, and E. This is the only evidence that this crack existed because it was subsequently disguised by
the later damage.
Byers sold the Vase not long after Pichler’s mould was successfully produced, and the man he sold it to was a
collector, not in the ‘Rich and powerful’ category though, because his funds struggled to keep pace with his
obsessive need to surround himself with beautiful things. He was also, like Byers, an antiquarian whose main
obsession happened to be vases. This man was Sir William Hamilton.
William Hamilton was born to a Lady of the Bedchamber,
who was almost certainly mistress to Fredrick, Prince of
Wales. This meant that he was brought up at court, and
was, if nothing more, at least a sort of foster-brother to
Frederick’s son George, the future King George III. In spite
of his ‘Royal’ connections, being a younger son, he had to
make his own way in the world. Not being very successful
at this he married an heiress, Catherine Barlow, and
surprisingly, given the pecuniary motive, the marriage
seems to have been a genuinely loving one. Hamilton’s old
playmate was crowned King in 1760 and Hamilton was his
equerry. He began collecting pictures but spent more than
he could afford, and ended up selling two collections.
Catherine became ill, and this was not helped by the very
severe winter of 1762. So when an opportunity presented
itself, in the shape of a vacant post of Envoy to the
Kingdom of the Two Sicily’s in 1763, to move to a warmer
climate, Hamilton applied for it, and was given the post. He
and Catherine moved to Naples in 1764, where his passion
for collecting was given free reign.
William Hamilton

This was the time when the earth around Naples was giving up the most spectacular secrets; Pompeii and
Herculaneum, buried in 79 AD by the eruption of Vesuvius, were being excavated for the first time, providing
amongst their many treasures, vital evidence that would assist in the dating of the Vase. The area around Naples
had been settled by the Ancient Greek colonists before the Romans came along, and their tombs were being
opened and ransacked too. From these tombs came vases whose decoration preserved the artistry of the Ancient
Greeks, some of them made in Athens and Corinth in the fifth century BC, during the heyday of those cities.
These vases provided glorious examples of an ancient artistry which survived in no other form. Hamilton
became obsessed with them, buying from tomb-robbers and dealers, even going in for a little tomb-robbing
himself.
Of the few surviving pieces of cameo glass from this time, two in particular bear comparison with the Portland
Vase, and both were discovered during the excavation of Pompeii. Of these one is the Auldjo Jug, which is also
in the possession of The British Museum. The other is known as The Blue Vase, now kept in the Museo
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Nazinale Napoli; both are cameo work in blue and white glass. There is one striking point of similarity with the
Portland Vase. At the base of one of the scenes of The Blue Vase is a square object that looks like the front of
an ancient post box. It is the same as the object depicted on the Portland Vase at the feet of figure (F). It has
been suggested that this is a signature, indicating that the Portland Vase, the Blue Vase and the Auldjo Jug all
came from the same workshop, and with two of them documented as coming from the ruins of Pompeii, making
all three prior to AD 79.
Before long Hamilton had amassed a collection of several hundred ancient vases; he was quick to realise the
importance of his collection, and arranged to have it catalogued. The first volume came out in 1767, just three
years after arriving in Naples, it was called: ‘Collection of Etruscan, Greek and Roman Antiquities from the
Cabinet of the Honble Wm. Hamilton His Britannick Majesty’s Envoy Extraordinary at the Court of Naples.’
Josiah Wedgwood, in the process of opening his new factory in the Potteries, (which of course he was to call
Etruria,) began to produce copies of Hamilton’s vases from the prints in the first volume. It was the beginning
of a relationship between Wedgwood and Hamilton that would be highly significant the life of the Vase.
The Hamilton’s returned to England in 1771 on leave, and Hamilton brought his vases with him. He needed to
sell them in order to recoup the money spent on their acquisition and the elaborate publication. He wanted the
vases to go to the Nation and so they went to the British Museum. Parliament voted more than eight thousand
pounds to Hamilton in payment for them. The whole country was now mad for vases, not only was the
collection receiving rave viewing at the British Museum, but homes were being decorated with vases like never
before.
Hamilton visited Rome in 1782, where he met James Byers and saw the Vase for the first time. He was later to
tell Wedgwood in a subsequent letter, “I asked ‘will you sell it,’ he answered, ‘yes but never under a £1,000.’ ‘I
will give you a £1,000,’ and the business was concluded in a moment;” although he wasn’t sure just how he
was going to pay for it at the time, and in fact bought it on ‘hire purchase,’ giving Byers a bond for the money
to be paid provided he sold it on; if not it was to be returned. In August, little more than a month after acquiring
the Vase, Hamilton’s wife Catherine died. He decided to go home on leave, determined to sell the Vase. He
travelled home by land, but not wishing to subject the Vase to the hazardous roads it would be compelled to
traverse, he sent it by sea. So in all probability the Vase left Italy for the first time, never to return again, and
landed in the Port of London in the summer of 1783.
Desperate to find a buyer for the Vase Hamilton took every
opportunity to show it off in London Society, which included proudly
giving a presentation to the ‘Society of Antiquities.’ Fortunately for his
purpose, the ‘dream-buyer’ almost fell into his lap. Now a widow, his
only relative in London was his dead brother Charles daughter Mary,
and she just happened to friendly with the Duchess of Portland.
Strictly speaking she was the Dowager Duchess, her husband having
died in 1761 at the early age of 54. She was Margaret Cavendish
Holles-Harley before marriage, daughter of the Earl of Oxford, and on
the death of her parents inherited the family fortune, including
Welbeck Abby. So she was already an heiress when she married the
rich William Bentinck, Second Duke of Portland in July 1734 and the
union of their fortunes made them colossally wealthy.
Margaret Cavendish
Hamilton well knew that the Duchess had a mania for collecting and
would go to any lengths to add a desirable piece to her already vast
collection in her private ‘Museum.’ So began a ‘cat & mouse’ game
between Hamilton and the Duchess, conducted through intermediaries
in strict secrecy, the Duke using his niece Mary, and the Duchess her
friend Mrs. Delany, widow of Jonathan Swift’s long time friend Dr.
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Patrick Delany, but who was also known in her own right for her published autobiography and letters, as well
as her Shell Work and Cut Paper Flower Collages, some of which are also in the British Museum. Since
becoming a widow Mary Delany had been living with her fellow widow, the Duchess. This pantomime went on
for some time, the two principals meeting and visiting each other, while avoiding any mention of the sale,
leaving that to the intermediaries, until Hamilton sent a veiled message with his niece that he could get £2,000
from the Empress of Russia, but would rather the Vase stay in England. The Duchess well knew that Catherine
was more than able to pay the price, so the game was brought to an end. The two met to discuss the deal, and
Hamilton settled for £1,800, a profit of £800, minus any interest he had to pay Byers for the bond he had
entered into. So, in February 1784 the Barberini Vase became the Portland Vase, although it has never truly lost
the name and is still occasionally referred to as the Barberini today.
When the protestant Prince of Orange landed in Torbay on the 5th November 1688, at the invitation of the seven
chief conspirators in the plot to replace the Catholic James II, (Shrewsbury, Devonshire, Danby, Lumley,
Compton, Russell, and Sydney,) standing beside him was William Bentinck, his childhood playmate. Bentinck
had been his constant companion and advisor ever since childhood days, at one stage nursing him through a
serious bout of smallpox at great risk to himself. Bentinck was one of the two advisors the Prince deliberated
with for several days upon
receiving the letter of
invitation, before accepting
it. (The other one was Van
Dykvelt.) According to
some writers the
relationship between the
Prince and Bentinck was
even closer, they were
lovers. Having accepted the
Crown one of the first
things William III did was
to give William Bentinck
the great office of Groom
of the Stole with a salary of
£5,000 a year.

William III Half Guinea
from 1697
When William & Mary were crowned on April 11th 1689, as part of the Coronation honours Bentinck was made
Earl of Portland, the Earldom having become extinct only the year before in 1688. (John Churchill was made
Earl of Marlborough in the same honours list.) When Bentinck died his son, also William became the Earl and
was made Duke by George I. So it is that his son, another William, became the Second Duke, husband to
Margaret, Duchess of Portland, the new owner of the Vase.
The secrecy the Duchess employed during the purchase of the Vase was continued in the ownership of it; the
Vase disappeared. It is thought that this was because the Duchess did not want her family to know that she was
still spending huge amounts of money on her collection. Whatever the reason, no one, including her family,
knew where the Vase had gone. Unfortunately the Duchess did not have long to admire her new acquisition as
she died barely a year after acquiring it.
In her will the Duchess left the contents of her Museum to her younger son, with a suggestion that the
collection could be sold to compensate for the fact that the bulk of her vast estate would go to the elder son, the
Third Duke of Portland. Her treasures were put up for auction by Skinner and Company, Aldersgate Street the
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year after her death in more than four thousand lots, the Vase being lot number 4144. The sale lasted for six
weeks, and the Vase was sold to a ‘Mr. Tomlinson’ for £1,026, making up nearly one tenth of the overall
proceeds of the auction. It was common knowledge that Mr. Tomlinson was an agent, but it wasn’t until a few
weeks later that the Gentleman’s Magazine was able to reveal that the buyer was in fact the Duke of Portland;
deciding to keep it in the family, he had in effect bought the Vase from his brother. There is a story, not proven,
that Josiah Wedgwood was a rival bidder for the Vase. He certainly had the resources to compete in the auction
room, and an obsession with the Vase that went far beyond the Dukes. The story goes that the Duke only
prevented Wedgwood bidding against him by agreeing to lend the Vase to Wedgwood for a year after the sale,
and this is what happened.
William Henry Cavendish Bentinck, Third Duke of Portland had married another Cavendish, Dorothy, sister to
the Fifth Duke of Devonshire whose wife, Georgiana Spencer, became the notorious Duchess of Devonshire,
ancestor of Diana., Princess of Wales. The Duke finally took possession of his new acquisition, Wedgwood
having spent his allotted year in studying it in preparation for making a copy. It was to stay in his possession
until his death in 1809. Although the Vase did not ‘disappear’ as it did in his mother’s short ownership of it, it
certainly led a very private life during these twenty three years, living in one of the three homes belonging to
the Duke, Bulstrode, Welbeck, or his London residence. What is known for certain is that at some time during
the Duke’s ownership, the Vase was damaged again; it received a ‘fracture’ at the hands of Jane, Duchess of
Gordon. This fracture caused the base disk to become detached from the Vase and it had to be fixed back on
again. There are no more details, so given that the Duchess of Gordon was a political enemy of the Duke, it
begs the question ‘What was she doing in his home at all, and in a position to damage the Vase?’
When the Third Duke died in 1809, his son, another William Henry, became the Forth Duke and the new
owner. Within a year he had deposited the Vase in the British Museum, as a loan. It arrived there just after the
Rosetta Stone, and just before the Elgin Marbles. It has been suggested that this was for safe keeping to protect
it from the casual damage such as that caused by the Duchess of Gordon while in the possession of his father. If
this is true it is quite ironic, because it was during this period of ‘protective custody’ that the Vase suffered the
worst possible damage that could possibly befall any work of art made of glass, and it is a miracle that it was
not lost forever.
On the 7th February 1845 the British Museum was half way through a painful process of total transformation.
Montague House, its outmoded and outgrown original home, was being slowly demolished and replaced by a
new wing known as the Lycian Gallery, which was rising beside it. The Museum was a building site, complete
with all the usual mayhem. In all this chaos the Museum tried to conduct ‘business as usual.’ The Vase sat
under its glass cover in Gallery Nine, and a handful of visitors strolled about enjoying the last ever look at the
Vase in its pristine condition. A young man entered the room and waiting until the attendant had walked into
the adjoining Gallery Ten, picked up a large fragment of sculptured rock that was lying nearby, and heaved it at
the Vase. If he had scored a direct hit the Vase would have been reduced to an irreparable cloud of dust and
splinters, but his aim was off and the greater part of the missile hit the floor, creating a hefty dent in it.
Nevertheless, the glass cover was broken and the Vase was smashed into more than two hundred pieces, plus
splinters and dust. The noise brought the attendants swiftly to the room where they quickly secured the doors
and questioned the five remaining members of the public. Four answered promptly, the fifth had to be coerced,
but did reply saying, “I did it,” and was handed over to a police officer.
A Trustee of the Museum happened to be on site and it fell to him, with some trepidation no doubt, to contact
the Duke of Portland, who had loaned the Vase to the Museum, with news of the ‘most lamentable occurrence
which has happened only a few minutes ago…….a monument of your Graces liberality, and of the trust you
reposed in our safe-keeping.’ Whatever reaction the nervous Trustee was expecting to receive to his devastating
news, it could hardly have been the one the Duke displayed. He assured the Trustee that the catastrophe was
something that no amount of vigilance on the part of the Officers of the Museum could have prevented; that no
doubt the man that did it was mad, and it was fortunate that his madness had shown itself in this way rather than
in injury to human life.
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However the young man’s subsequent behaviour proved him not to be mad. He had refused to say anything
concerning himself when taken into custody at the Museum, not even his name, but three days later he appeared
at Bow Street. In the meantime it was discovered from his landlady that he was from Dublin, and living as
William Lloyd at lodgings in Convent Gardens. He was in his early twenties, well dressed, spoke with a
cultured southern Irish accent, and was obviously well educated. In Court he explained the reason for not giving
his name was that he didn’t want to ‘involve others in the disgrace which I have brought upon myself.’ He also
confessed again saying, ‘I certainly broke the vase, and all I can say in extenuation of my conduct, is that I had
been indulging in intemperance for a week before, and was then only partially recovered from the effects which
that indulgence had produced upon my mind.’ (When I first went to Ireland over forty-five years ago, I
remember reading reports of the local magistrate courts where young men up on traffic offences regularly gave
the excuse that they were “Bad after the booze.” Same meaning, but not so elegantly put as Lloyd had put it.
The amazing thing was that just as regularly, in their case, the excuse was accepted and the proceedings were
dropped.)
The proceedings were not dropped in this case, but due to a loop-hole in the law, the punishment was little more
than the ‘drink-drivers’ received. The only way the offence could be dealt with was under the Wilful Damage
Act, which said any person guilty of damage shall pay compensation, ‘not exceeding the sum of five pounds.’
The prosecutors and Officials from the Museum were not at all pleased with this. It would have serious
implications for the Museum as any lunatic could walk in and smash whatever they liked and virtually get away
free. The Vase was obviously worth more than five pounds, but it was suggested that as the case the Vase was
in was also broken, and was worth less than five pounds, why not charge him with damaging the case. This was
done and he was convicted and sentenced to a fine of three pounds; in default committed to hard labour in the
House of Correction for two months. As Lloyd could not pay the fine he was sent to Tothill Fields prison, but
after only two days was released when an anonymous letter was received at the prison with the three pounds
fine enclosed and Lloyd was free.
But the Trustees of the Museum were not finished; ‘Lloyd’ had admitted being a pupil at Trinity College,
Dublin and the College identified him as William Mulcahy who had entered in the summer and then
disappeared. The Trustees employed a private agent to track down the Mulcahy family with a view to bringing
a suit for damages. He found that ‘the father was dead,’ ‘the mother was poor,’ ‘there was no property among
them.’ The mother was heartbroken by her son’s disappearance, but blissfully ignorant of the whole affair.
When this was reported to the Duke of Portland by the Trustees he was again in a forgiving mood. He would be
‘very sorry to make the Mulcahy family suffer for an act of folly or madness that they could not control.’ And
there it ended, William Mulcahy disappearing from the picture, but never to be forgotten as long as the Vase
remains in the British Museum. As a result of this sentencing debacle, the law was changed to make sure that
any reoccurrence of such wanton destruction would be punished with a jail sentence.
After examination and with the Dukes permission, the Museum decided that a restoration of the smashed Vase
was possible. To perform this mammoth task they entrusted the work to one of their in-house craftsmen, John
Doubleday. His first act was to commission a watercolour of the fragments by T. Homer Shepherd. This would
stand as a record of the enormity of his undertaking. By September of the following year, 1846, the work was
completed and the Vase was back on show in the Museum, still on loan from the Forth Duke of Portland. The
Vase has been dismantled and reassembled twice since then as a result of glue degeneration, once in 1948-9,
and again in October 1989.
This was how things stood, throughout the tenure of the Fifth Duke into that of the Sixth until on the 7th March
1929, the Museum officials were alerted to an announcement in the Times which quoted the catalogue of a
forthcoming sale at Christies on the 2nd May, where up for sale would be ‘the world famous and historic vase of
antique glass, known as the Portland or Barberini Vase.’ There had been no consultation with the Museum, but
there was nothing they could do about it of course. The news caused huge excitement in the press, building up
to a crescendo as the sale day approached, resulting in one of the biggest crowds ever seen at Christie’s. The
bidding started at ten thousand pounds, going up by the thousand until it reached thirty thousand, and still not
reaching the reserve; so it was bought in and the auction was over in a few minutes. Unable to sell his Vase, the
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Duke took it home with him, where it remained for three years. Then in 1932 he contacted the Museum and
offered to renew the loan provided he could sell the Vase whenever he wished. So it was that the Vase settled
back into its old position on show at the Museum.
In 1943 the Sixth Duke died, and a year later the Seventh Duke let it be known that he was also considering
selling the Vase. The Trustees enquired the price and were surprised to learn that the Duke was willing to part
with it for five thousand pounds, a ‘real snip’ compared with the Christie sale. So an offer was made but it
wasn’t until another year had gone by, (there was a war on,) that the deal was signed and the Vase became the
property of the British Museum at last. The wanderlust life of the Vase came to a close the day before
Armistice Day, the end of the Second World War.
That brings to an end what I set out to do, albeit I didn’t expect it to take so long. I have enjoyed the journey,
and have learnt a lot. However I cannot finish without a brief mention of three of the many replicas’ that have
been made of the Vase.
Most of us will be familiar with one or more of the
numerous versions made by The Wedgwood Pottery, on
an ongoing basis. Wedgwood’s original, made in black
and white jasper ware, took him three laborious years to
perfect, and became the worlds first limited edition
ceramic.
Left: A
Wedgwood
replica acquired
by the V&A in
1901
Right: The
original base of
the vase
(Wedgwood
replica)

Right: the less
well known
Portland
Amphora.

John Northwood of Wordsley near Stourbridge, carved the first ever
replica in glass in 1874. He also took three years to complete his
version, having taken nine years, working in his spare time, to
complete his Elgin Vase, inspired by the Marbles and showing scenes
from them carved in clear transparent glass, which he considered a
‘trial piece’ for the Portland. In addition, both are depicted holding the
Vase in a statue, Wedgwood at the Museum in Barlaston, and
Northwood outside the Merry Hill shopping centre, Brierley Hill near
Dudley. (Northwood also has a Portland Vase on his tomb at Holy
Trinity Church, Wordsley.)
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The third replica belongs to a very exciting event that I
was completely unaware of when I started to write this;
it is the recent ‘2012 Portland Vase Project’ carried out
at the Ruskin Glass Centre in Amblecote, near
Stourbridge, to mark four hundred years of glass
making in the area. As with all such things this was a
team effort, and the planning started in June 2011.
When it came to blowing the blank for the vase on the
24th September, a decision was taken on the spur of the
moment to go for a ‘triple.’ The ‘flat’ bottomed
Portland, the Amphora Portland and the Auldjo Jug,
something no one had ever attempted before. By the
end of the day there were four ‘flat’ Portland blanks and
one each of the Amphora and Auldjo Jug ready for the
engraver. The Auldjo Jug was engraved first and was
finished for January 13 2012. On January 25th work
began on the ‘flat’ Portland. This was finished in time
for the Kinver County Fayre on June 17th, just six
months later, and was also shown at the bi-annual
International Festival of Glass in August. Work on the
Amphora was still in progress when I visited the
engraving studio in May 2013, and will shortly
complete the trio.
Above left: 2012 Portland Vase project co-ordinator Ian Dury, glassblower Richard Golding, cameo
engraver Terri Colledge and author Graham Fisher. Pic courtesy of www.kingsleystudios.co.uk,
Below: The project team.
So who are these modern-day ‘geniuses in glass’ that have
out-mastered their Ancient Roman counterparts, doing it so
much quicker than their more modern replica producers too?
Ian Drury is the Project Manager and financer whose brainchild the Project was. Richard Golding is the glass blower
responsible for the blanks, and Terri-Louise Colledge is the
wonderfully gifted engraver responsible for the final touch.
She is the first woman to engrave the Portland Vase and will
no doubt join Wedgwood and Northwood in having a stature
to commemorate her achievement. We can only hope that
this honour takes place sooner rather than later, so that she
will be able to admire it herself. All three are quite rightly
destined to go down in history.
This story deserves a book of its own, and that is what it
has; see below for details of a wonderful book by Graham
Fisher that gives a step by step account of the whole
process.
Editor:
For more information about Terri-Louise Colledge see her
website at: www.terricolledgeglass.com/PortlandVase.html.
UK Group members Margaret and David Montgomery have
long been advocates of Terri's fabulous cameo work and
they introduced Bev and me to her in Stourbridge a few
years ago.
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Footnote:
The Portland vase has become something of an obsession to some artists, among them Viola Frey - one of her
versions of the vase is shown here.

A somewhat more "symbolist" ceramic version of
the vase by American artist Viola Frey (1933-2004).
Unsold at Cowan's auction 17th May 2013
(estimated $2500-$3500)
Picture Cowan's Auctions:
http://www.cowanauctions.com/auctions/unsolditem.aspx?ItemId=102923

Book Sources
1) ‘The Mystery of the Portland Vase’ by Robin Brooks. Published by Gerald Duckworth and Co. Ltd. 2004.
(An excellent book that contains far more than information on the Portland Vase.)
2) ‘The Life of Josiah Wedgwood’ by Eliza Meteyard. First published in 1866 by Hurst and Blackett,
Reprinted and published by Josiah Wedgwood & Sons Ltd. in 1980 in a limited edition of 1,000 copies to
commemorate the 250th Anniversary of the birth of Josiah Wedgwood.
3) ‘The Portland Vase’ by Susan Walker. Published by The British Museum Press. 2004.
4) ‘History of England’ by Lord Macaulay in Four Volumes. (Vol. 1 & 2.) Reprinted by Heron Books 1967.
5)…‘The 2012 Portland Vase Project’ by Graham Fisher MBE. Published by Sparrow Publishing 2012,
The Map Room, 18 Highwood Close, Kingswinford. DY6 9XB

Pictures
The Sir William Hamilton was modelled by John Flaxman and appears in the Wedgwood book above.
The coin of William III was found by Colin Pearson who is a metal detector enthusiast.
The other pictures are from the Web.
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Don Clinton's Belleek
Twenty years ago, in June 1993, Don Clinton, one of our US members, the BCIS Belleek Honouree in 1990
and a true enthusiast for Belleek, began a series of articles which were then published in the "Irish Tribune".
Don wrote the articles and Betty, his wife, took the photographs. We are reproducing these articles in the
Newsletter: here is the article Don wrote for the November 1994 issue of the Irish Tribune.
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Auction Report - some exceptional items of Belleek
Adam Partridge Auctioneers & Valuers 7th March
March 2013
Premium 15% + VAT. Lots purchased via internet bidding subject to a further charge of 3% + VAT
Lot 316 : A Belleek porcelain basket decorated with applied floral sprays on a
cream/yellow ground, black printed. CONDITION REPORT: The body of the basket is
in good condition, no signs of chips, cracks or restoration.
Estimate: £40 - £60
Result: £90 room
Lot 317 : A Belleek porcelain bowl modelled as an upturned shell upon the back of a
stylised grotesque flying fish on naturalistic oval base and a further Belleek model of a
hippocamp on rounded rectangular plinth, both with black printed marks …
CONDITION REPORT: Both tips of the wings of the flying fish have been well
restored, the bowl has also had a vertical crack very well restored to the body, otherwise
both OK. A Belleek porcelain bowl modelled as an upturned shell upon the back of a
stylised grotesque flying fish on naturalistic oval base and a further Belleek model of a
hippocamp on rounded rectangular plinth, both with black printed marks to base, bowl
height 11.5cm, length of hippocamp 30.5cm.
CONDITION REPORT: Both tips of the wings of the flying fish have been well restored
the bowl has also had a vertical crack very well restored to the body, otherwise both OK.
Estimate: £50 - £80
Result: £90 room
Lot 318 : A Belleek porcelain tapering lobed vase decorated in blue relief with thorn
branches, impressed marks to base, height 13.5cm, a Belleek four sectioned shell
moulded vase, black printed marks …and a basket weave effect small vase on
naturalistic supports, black printed marks... CONDITION REPORT: The four section
vase has a very tiny slither chip to one section, the lobed vase has some rubbing to the
gilding, otherwise OK. A Belleek porcelain tapering lobed vase decorated in blue relief
with thorn branches, impressed marks to base, height 13.5cm, a Belleek four sectioned
shell moulded vase, black printed marks to base, height 14cm and a basket weave effect
small vase on naturalistic supports, black printed marks, height 8.5cm.
CONDITION REPORT: The four section vase has a very tiny slither chip to one section,
the lobed vase has some rubbing to the gilding, otherwise OK.
Estimate: £50 - £80
Result: £130 internet
Lot 319 :A Belleek porcelain jug modelled as a young girl with hands held above her
head, green printed marks… a twin handled double spouted lobed jug, black printed
marks… and a Belleek model of an Irish harp, black printed marks.
CONDITION REPORT: Appear good with no obvious signs of faults, damage or
restoration.
Estimate: £40 - £60
Result: £80 room
Lot 320 : A Belleek porcelain ewer with applied floral decoration and heightened handle,
black printed mark… and a similarly decorated vase. CONDITION REPORT: The vase
has a very fine hairline star crack to the neck, also tiny losses to the raised decoration as
you would expect, otherwise OK.
Estimate: £50 - £80
Result: £85 room
Lot 321 : A Belleek porcelain jug with pink lustre handle and textured body, black
printed … a Belleek porcelain jug with bands of stylised decoration, black printed
mark… and a Belleek porcelain ewer with naturalistic green tinted handle, black printed
mark. CONDITION REPORT: The second jug with bands of decoration has been
restored around the rim, there are at least four chips which have been professionally
restored. A Belleek porcelain jug with pink lustre handle and textured body, black
printed mark to base, height 14cm, a Belleek porcelain jug with bands of stylised
decoration, black printed mark to base, height 14cm and a Belleek porcelain ewer with
naturalistic green tinted handle, black printed marks to base, height 15.5cm (3).
CONDITION REPORT: The second jug with bands of decoration has been restored
around the rim, there are at least four chips which have been professionally restored.
Estimate: £40 - £60
Result: £90 room
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Lot 322 : Two Belleek shell moulded bowls raised on shell supports, black printed mark
to the larger bowl, a pink tinted shell moulded shallow bowl, black printed mark and a
further moulded shaped oval shallow bowl with black printed marks.
CONDITION REPORT: Appear good with no obvious signs of faults, damage or
restoration.
Estimate: £40 - £60
Result: £70 room
Lot 323 : Seven Belleek porcelain small trinket bowls, each with black printed marks to
base. CONDITION REPORT: Appears good with no obvious signs of faults, damage or
restoration.
Estimate: £50 - £80
Result: £70 room

Lot 324 : Four Belleek porcelain small jugs and bowls, each with black printed marks.
CONDITION REPORT: Appear good with no obvious signs of faults, damage or
restoration.
Estimate: £50 - £80
Result: £210 internet
Ed: note the Pattern 36 cream and sugar - "sleepers" in this lot! (seen on the right)
Lot 325 : Four Belleek porcelain moulded jugs and bowls, one pink tinted with scrolling
shell decoration, one with wheat ear raised decoration and two others. CONDITION
REPORT: The pink tinted bowl has a small chip which has been professionally restored
to the rim, otherwise appear good with no further obvious signs of faults, damage or
restoration.
Estimate: £50 - £80
Result: £110 room
Lot 326 : A Belleek porcelain jug moulded as a Chinese teapot, two pink tinted moulded
jugs and a further jug with naturalistic moulded handle and base, each with black printed
marks. CONDITION REPORT: The jug in the form of the Chinese teapot has had the
spout restored, otherwise appears good with no further obvious signs of faults, damage or
restoration.
Estimate: £50 - £80
Result: £140 internet
Lot 327 (right) : Four small Belleek
porcelain moulded jugs, each with black
printed marks. CONDITION REPORT:
Appear good with no obvious signs of
faults, damage or restoration.
Estimate: £40 - £60
Result: £80 room
Lot 328 : Six small Belleek porcelain
moulded jugs, each with black printed
marks. CONDITION REPORT: One jug has
a fine crack approximately 1.5cm from the
neck, and a further jug has a tiny pinhead
sized chip to the rim.
Estimate: £50 - £80
Result: £75 room
Lot 329 : Ten pieces of Belleek porcelain including a pepper pot, a lidded small bowl, a
twin handled bowl, a jug, vases, etc, all with black printed marks. CONDITION
REPORT: Chip to one vase, nibbles to rim of one lid.
Estimate:£50 - £80
Result: £110 room

Lot 330 : Nine pieces of Belleek porcelain with green and black printed marks including
a cornucopia, two jugs and bowls, three vases and a small dish. CONDITION REPORT:
Largest vase is badly damaged. The smaller of the moulded jugs has two chips to the rim.
The cornucopia has a glue repaired break to one end, otherwise appears good with no
further obvious signs of faults, damage or restoration.
Estimate: £50 - £80
Result: £55 room
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Private Local Collection near Nottingham at Mellors and Kirk,,
Nottingham.
Nottingham. 20th March 2013
Commission 17.5% + VAT. Almost all lots went to a bidder in the room.

Lot 172 A BELLEEK PRINCESS VASE, THIRD PERIOD
£50

Lot 173 A BELLEEK TRIPLE TULIP VASE, FIRST PERIOD
£250

Lot 176 A BELLEEK NAUTILUS ON CORAL VASE,
HEIGHTENED IN PINK, SECOND PERIOD £130

Lot 177 A BELLEEK HARP SHAMROCK TEAPOT AND
COVER, FIRST PERIOD £100

Lot 178 A BELLEEK TRIDACNA TEA KETTLE AND
COVER, FIRST PERIOD £100
Lot 179 A BELLEEK ERNE TEAPOT AND COVER
HEIGHTENED IN PALE YELLOW, SECOND PERIOD

£70

Lot 180 A BELLEEK NEPTUNE TEAPOT AND COVER,
SECOND PERIOD £pass
Lot 181 A BELLEEK ECHINUS TEAPOT AND COVER
HEIGHTENED IN PINK, FIRST PERIOD £100

Lot 182 A BELLEEK HEXAGON TEAPOT AND COVER
HEIGHTENED IN GREEN, SECOND PERIOD £50
Lot 183 A BELLEEK TRIDACNA TEAPOT AND COVER,
HEIGHTENED IN PINK, SECOND PERIOD £70
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Lot 184 A BELLEEK TRIDACNA CUP SAUCER AND PLATE,
THIRD PERIOD £20
Lot 185 FIVE BELLEEK TEA OR COFFEE CUPS AND
SAUCERS INCLUDING A GRASS EXAMPLE, FIRST OR
SECOND PERIOD £220

Lot 186 FIVE BELLEEK TEACUPS AND SAUCERS,
VARIOUS PATTERNS, FIRST OR SECOND PERIOD S £170

Lot 187 A BELLEEK THORN MUG, FIRST PERIOD

£150

Lot 188 A BELLEEK GRASS TEAPOT AND COVER, FIRST
PERIOD £150
Lot 189 A BELLEEK GRASS TEA KETTLE AND COVER,
FIRST PERIOD £140

Lot 190 FIVE BELLEEK CUPS AND SAUCERS, VARIOUS
PATTERNS, FIRST-THIRD PERIODS £170
Lot 191 A BELLEEK SHAMROCK BREAKFAST CUP,
SAUCER AND PLATE, FIRST OR SECOND PERIOD £70

Lot 192 FIVE BELLEEK CUPS AND SAUCERS, VARIOUS,
ALL HEIGHTENED IN PINK, SECOND PERIOD £500

Editor: the hammer prices realised at both the Adam Partridge and the Mellors and Kirk auctions confirm a
trend for prices of the more commonly seen patterns to be low but the presence of a rare item in a lot causes a
much higher price to be achieved. Although this is very much as might be expected, it shows that buyers are
becoming increasingly discerning (fussy?) and that the gap between "the best" and "the rest" is increasing. As
an example, lot 192 at M&K (5 cups and saucers including rare 5 o'clock and Fan examples) sold for £500
whereas lot 190 (also 5 cups and saucers in more common patterns) made only £170.
Another pink decorated 5 o'clock cup and saucer sold for £401.58 on Ebay (see following report) - maybe
someone is trying to make up a tea set!
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Some exceptional items of Belleek on eBay
Holy Water Font .. Special Flowered Cross
…cracks in the cross are …part of its design. Neck of cross has a
crack and looks to have been solidly repaired …One leaf on left of
cross is missing & another has a bit nipped out. 7”

Sold for: euro760
EBay seller: andre_and_veronika
Period: Second Black
Belleek Wall Vase
Woven wall mounted vase. Internal, removable vase with flower
decoration. Approx 34 cm by 16cm. Perfect condition

Sold for: £240, EBay seller: jackjane2010
jackjane2010
Period: ‘BELLEEK ® IRELAND’
'Italian' Flat Rod Basket
7” …good condition apart from small chip to base

Sold for: US$360, EBay seller: whosno1
Period: ‘BELLEEK Co FERMANAGH IRELAND’
Trinket Box Shamrock
…covered with shamrocks …couldn't find one like it …are
chips to many of the shamrocks

Sold for: US$128.49, EBay seller: spicewoody
Period: Second Black
Black
3 strand Oval Basket
…not sure if this is a Sydenham Twig or Henshall basket but could be described as
'rare' because it is in really lovely condition

Sold for: £699, EBay seller: ziya176.
ziya176. Period: ‘BELLEEK’
Princess ~ Flowered Porcelain Vase
…is in near perfect condition
Sold for: US$322, EBay seller: mikemate
Period: Third Black
… Jardiniere …w/applied flowers
…2 chips on base …2 flowers have chips

Sold for: US$480.25, EBay seller: fredlouieshadow,
redlouieshadow, Period: Second
Black
Prince Arthur ~ Large Flowered Vase
…one tiny petal missing …much of one petal on the flower on the
back …two very tight hairlines

Sold for: US$113.50; another ‘near perfect’ $204.49
EBay seller: mikemate,
mikemate, Period: Third Black
Flowered Salad Bowl
…good condition apart from the chips etc to the flowers
areas

Sold for: US$695, EBay seller: whosno1,
whosno1,
Period: Second Black
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Dolphin and Winkle
…Mint condition save for 2 small black marks on the base…

Sold for: US$514.99, EBay seller: whosno1,
whosno1, Period: First Black
Nautilus Vase
…mint condition

Sold for: US$587, EBay seller: sam14,
sam14, Period: Second Black
SHAPED SHELL VASE
…really fine and delicate…

Sold for: £162, EBay seller: creamofdevon,
creamofdevon,
Period: Black (can’t read)
LOTUS FLOWER/WATER LILY VASE
… NO DAMAGE…

Sold for: £460.53, EBay seller: motoronan,
motoronan,
Period: First Black
Seahorse & Shell Spill Vase
…only one I have ever seen with the white and pink
colourway! Small Chip to front 'hoof', 2 very minor chips to
the back shell …hairline in shell

Sold for: US$405, EBay seller: whosno1,
whosno1, Period: Second Black
NAUTILUS SHELL FORM SALT [Individual Sugar]
…finely modelled and richly glazed… no chips, cracks or
restoration

Sold for: £82, EBay seller: wasgatheringdust,
wasgatheringdust, Period: First Black
…Boy Carrying Cornucopia shell
…in excellent condition

Sold for: £195, EBay seller: mellock1950,
mellock1950, Period: Third Black
Cardium Shell on Coral
…subtle pink painted detailing to body … rim there is a really
tiny little nick

Sold for: £131, EBay seller: victormeldrew,
victormeldrew, Period: First Black
SHELL ON CORAL BOWL NUT DISH
…EXCELLENT CONDITION

Sold for: US$89, EBay seller: milksrme1960
Period: Second Black
SHELL PLACE CARD HOLDER
...HAS A CRACK…

Sold for: US$76.50, EBay seller: milksrme1960
Period: Second Black
Amphora 3-Footed Vase cloven hoof design
…7" high …in excellent condition

Sold
Sold for: £163, EBay seller: mellock1950,
mellock1950, Period: First Black
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…coloured Tulip vase, impressed mark [left]
…subtle colouring to the delicate leaves … tiny frit to the top rim and a
small frit to one of the bottom trailing leaves

Sold for: £259.46 (its pair sold £101.65, rim chip and two small chips to one
of the open tulip flowers)
EBay seller: ratchers,
ratchers, Period: First Black
…Tulip Vase Beautiful Pink Decoration [right]
…1 chipped leaf (very minor) …and 1 chip (again very minor) to the tip
of one of the lower leaves

Sold
Sold for: US$2478.12, EBay seller: whosno1,
whosno1, Period: First Black
5 1/2" Embossed Vase
.. shades from the palest pink at base to cream, with a band of hand
painted Pink decoration …good condition

Sold for: £79, EBay seller: bywithez,
bywithez, Period: Second Black
… BLACK MARK VASE
…has Delicate band of applied Flowers & bead work …Diamond Point
top rim & a Beaded base…8" High …couple of petals have small chips

Sold for: US$178.06 EBay seller: jmsimmons1206,
jmsimmons1206, Period: Third Black

pair of vases old black mark flowers & bows
design
…6" high and are without chips or repairs

Sold for: US$631, EBay seller: privateprivate-selections,
selections,
Period: Third Black
Tower Vase
…dog sitting on one side & Irish harp on the other. …Celtic
Cross on the back …tip of the dog's tail is broken off

Sold for: US$75, EBay seller: beachlover8,
beachlover8, Period: Second Green
Belgian Hawker male
…unusual colouring. Stick missing. Very good condition

Sold for: £119.70, EBay seller: goingoncegoingtwice1
Period: Second Black
WHIPPET DOG
…7” …Beautifully detailed …very small sliver chip on the under tip of
one ear

Sold for: US$317.55, EBay seller: velmavelma-ruth,
ruth, Period: Third Black
HOLY WATER FONT IMPRESSED "1"
…7.5” … glaze finely speckled with minute blue & brown particles

Sold for: £60.99, EBay seller: toseetowant,
toseetowant, Period: Second Black
Greek Plate …in Pink Luster
…reticulated rim and hand-painted highlights in Pink Luster glaze

Sold for: US$149.99, EBay seller: wutzbee,
wutzbee, Period: First Black
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Earthenware Sauceboat/underplate
…sauceboat marked with first period ..ULSTER …plate has …second period …
great condition apart from the hairline

Sold for: US$305, EBay seller: whosno1,
whosno1, Period: First & Second Black
…lidded serving tureen with transfer
floral print
…couple of little scratchy marks …One side
handle has tiny chip …14 ½” long … transfer
printing which has flowers & groups of birds

Sold for: £100, EBay seller: crannogantiques
Period: First Black
Ulster pattern painted plate
…impressed crown harp.
very good condition.

Sold for: US$152.50, EBay seller: dongalantiques
Period: First Black
Mug 1891-1926 & unmarked Melvin
ware beaker
…gilded line decoration …recessed moulded
line near base, 2nd period printed green mark … overall crazing…

Sold for: US$99, EBay seller: dongalantiques,
dongalantiques, Period: Second Black (in green) &
Unmarked
Earthenware Bowl with Gold Gild
… …good condition with no chips, cracks or
crazing…

Sold for: euro10,
euro10, EBay seller: belleek2016
Period: First Black
Earthenware Mug [sponge ware]
…Very good condition. Unusual green 2nd
period mark

Sold for: £49, EBay seller:
seller: goingoncegoingtwicew,
goingoncegoingtwicew,
Period: Second Black (in green)
mug 'Exotic crested bird'
..been unable to trace this pattern, exotic crested
bird? within fuchsi, transfer print decoration
…some overall crazing …minor old hairline

Sold for: US$199, EBay seller: dongalantiques
Period: Second Black
…Pottery Mug
…unusual floral print pattern, 2nd period printed
green mark

Sold for: US$99, EBay seller: dongalantiques
Period: Second Black (in green)
bedpan (above)
…has never left Co. Fermanagh

Sold for: £131, EBay seller: beckymaghie,
beckymaghie, Period: First Black
VEGETABLE PLATE RED MARK
…LARGER THAN ANY OF THESE I HAVE HAD BEFORE 25 CMS
ACROSS, 2 HAIRLINES AND SOME AGE CRAZING

Sold for: £25.99, EBay seller: Bramblesauction,
Bramblesauction, Period: First Black (in red)
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bread plate, early
…9 ½” by 10 ½” in good condition

Sold for: £158; matching 6 side plates £127; slop £235,
£235, EBay seller: oldold-pilepile-ofofjunk
Period: First Black (in pink)
Earthenware Plate with gold gild
Hexagonal Earthenware Plate c1863 with
gold gild. In excellent condition

Sold
Sold for: £10, EBay seller: belleek2016,
belleek2016,
Period: First Black
Plates 1st Period Monogrammed
Great Condition. …part of a set sold at with
provenance to a Wedding Present for Mary
Teresa Herbert of Drumlion …on 24th
November 1887

Sold for: US$149, EBay seller: whosno1,
whosno1,
Period: First Black
Neptune Pin Tray
…no damage …12cm x 9.5 cm

Sold for: £113, EBay seller: victormeldrew,
victormeldrew, Period: Second Black
Sandwich Tray/ Plate - tinted pink [right, Tridacna small tray]
…approx 30cms x 22cms …pink colouring on this piece …excellent
condition

Sold for: £220, EBay seller: mellock1950
Period: Second Black
NEPTUNE PINK PORCELAIN TEA SERVICE SET
8 Piece Belleek Tea or Coffee Service … sugar has completely broken and
repaired and hairline in creamer … Otherwise set is in great shape

Sold for: US$510.09
EBay seller: moschino69
Period: Second Black
NEPTUNE CUP & SAUCER
Cup & saucer in fine porcelain
…with blue tinting …Excellent
condition

Sold for: AU$133.49
EBay seller: apollo_antiques
Period: Second Black
Echinus Cream Jug
…Unrecorded due to the handle
which appears unique to any other
elements from this pattern …mint
condition

Sold for: £300, EBay seller:
whosno1
Period: First Black
Chinese Cup & Saucer (right)
…Registration Lozenge is only partially legible…in good condition.

Sold for: £256.45, EBay seller: patrick.s.j,
patrick.s.j, Period: First Black
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Fan Cup & Saucer [left]
…Gold Trim …in good condition

Sold for: £250.56
EBay seller: patrick.s.j
Period: Second Black
FAN CUP & SAUCERS [right]
…SET HAS THE SECOND GREEN
MARK [Ed. – it looks black] …IN
EXCELLENT CONDITION

Sold for: US$537
EBay seller: milksrme1960
Period: Second Black
Robinson & Cleaver Five O'
Clock Cup & Saucer
…Pink …with Handle in Shape of 5 OC
… in good condition

Sold for: £401.58
EBay seller: patrick.s.j
Period: Second Black
MOUSTACHE CUP AND SAUCER [Institute]
…sale includes a spare saucer which has a very fine hairline …the main item is
perfect..

Sold for: £156.51,
£156.51, EBay seller: retrobicycles,
retrobicycles, Period: Second Black
MOUSTACHE CUP [Shamrock]
UNMARKED SECOND PERIOD MOUSTACHE CUP …GOOD CONDITION

Sold for: £46.01
EBay seller: earp1001
Period: Unmarked
Painted Cup & Saucer
Originally a shamrock blank …painted
with lilac and orange flowers …handle
and rims highlighted with platinum

Sold for: US$349
EBay seller: whosno1
Period: Third Black

Open Handle 10.5"Basketweave Golden highlight Platter
[Shamrock]
…naturalistic coloring of the brown glazed bound stem handles and bright gold
shamrocks in the basketweave …slight wear to gold …otherwise in excellent
condition

Sold for: US$244.50,
US$244.50, EBay seller: lousbasement,
lousbasement, Period: First Black
Lace Cup and Saucer
…beautiful lacy flower petal pattern with pink highlights. It is heavily textured
… excellent condition

Sold for: US$985.52
US$985.52
EBay seller: teacupteacup-lady
lady,
Period: Second Black

Page 65

UK Belleek Collectors’ Group Newsletter 34/2 July 2013

THORN TEA WARE HANDLED PITCHER
…painted cherry blossom in black, accented with
lavish gold detail, including handle & feet …7" tall
… small chip on the top near the lip, and a very tight
hairline

Sold
Sold for: US$271
EBay seller: mikemate
Period: First Black
Pink & Cream Thistle [Thorn] Pattern
Mug
…early registry mark …Condition is very good

Sold for: US$69
EBay seller: mikanntiques
Period: First Black
Shamrock Christening Mug
…inscription dated 1898

Sold for: £25
EBay seller: goingoncegoingtwicew
Period:
Period: Second Black
CREAM PITCHER W/FAMILY CREST
…accented with green trim and has a green family crest … excellent condition

Sold for: US$50,
US$50, EBay seller: antiqbrokr
Period: Second Black
HANDLED LIDDED TEAPOT [Hexagon kettle]
…6 1/2" tall …excellent condition

Sold for: US$178.21,
US$178.21, EBay seller: mikemate
Period: Second Black
HEART PATTERN – CUP & SAUCER
…enhanced with a yellow tint in the cup
handle & yellow tint heart on the saucer.
Condition: No chips, cracks, crazing or flea
bites.

Sold for: US$46,
US$46, EBay seller: pearlq
th
Period: 7 Mark, Gold
Celtic Low Trio Cup plate and
Saucer
… excellent condition …The colours are
unfaded gold trims complete and porcelain
very thin

Sold for: £225, EBay seller: weeshred,
weeshred,
Period: Third Black
Irish Arts And Crafts Celtic
Handpainted Lustre Bowl - Belleek?
…Handpainted bowl produced in one of the schools (likely Belfast) popular in Ireland during late 19th early 20th
Centuries using blanks from factories such as Belleek Wedgwood and Shelly…decorated with Mythical birds from the
Book of Kells on the outside (3 in total) and is finished with an orange lustre on the interior. There are no chips cracks or
repairs …5" high and almost 7" diameter.

Sold for: £62.58, EBay seller: bobsmum50,
bobsmum50, Period: Unmarked
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Crested China… [right]
…crested china vase ‘Enniscorthy’ About 2.75”…No
damage

Sold for:
for: £85, EBay seller: whiteharbour
Period: Second Black
Crested vase Whitehead [left]
…4 1/2" high ...a small rim chip at the top

Sold for: £97, EBay seller: weeshred
Period: Second Black
Celtic Small Urn [below right]
Often seen shape with a crest but I have never seen
one with this exact Celtic decoration. In Mint
condition

Sold for: US$189, EBay seller: whosno1
Period: Third Black
Limpet Lemon Plate
Plate in mint condition. 9 inches wide from handle
to handle

Sold for: US$129, EBay seller: whosno1
Period: Third Black
Painted Star Plate - ducks! Cyril Arnold
…5” Star Dish beautifully painted with Ducks! In
Mint condition …was most likely painted by Cyril
Arnold

Sold for: US$229, EBay seller: whosno1
Period: Third Black
GREEN TINT FOOTED SHELL BOWL
SMALL 1 3/4" IRISH BELLEEK GREEN TINT
SHELL SHAPED FOOTED NUT DISH BOWL? ...
EXCELLENT CONDITION

Sold for: US$67
EBay seller: milksrme1960
Period: Second Black
3 BELLEEK SHAMROCK SALT CELLARS
…pink edged cellar …2 cellars feature the retailer Robinson & Cleaver on
the banner… 3 1/8” by 2 3/4” …excellent condition

Sold for: CAN$167.55
EBay seller: 1ofeverything!
Period: Second Black

Opaline Shell Pink Inner [Mussel spoon]
…small piece of, what I believe to be, Belleek porcelain in the form of a
shell …white opaline glazed with a pink inner .. 2” …No chips, cracks or
scratches

Sold for: £58.
£58. eBay
eBay seller: antiquesdirectitpltd
Period: Unmarked
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From the Irish Times: George G Moore Death Notice
MOORE, George G. (Great Falls, Virginia, U.S.A. and formerly Dundalk) - May 22, 2013, beloved husband of Angela (née Hughes),
much loved dad of Kerla, Gareth and Ashlyn and adored granddad of Fiona; he will be sadly missed by his sorrowing wife, daughters,
son, granddaughter, son-in-law and daughter-in-law, brothers Robert, Francis and Brendan, sisters Briege, Gerardine and Eithne,
parents-in-law Beras and Mickey, Aunt Mona, brothers-in-law, sisters-in-law, family circle, relatives, colleagues and many friends.
May he Rest in Peace. Reposing at Quinn's Funeral Homes, Bridge Street, Dundalk from 4-10p.m. tomorrow (Wednesday 5th June).
Removal on Thursday to St. Patrick's Cathedral, arriving for Funeral Mass at 12 noon, followed by private cremation. In addition,
Memorial Services will take place at a later date in Ireland and in the U.S. In the spirit of George's commitment to charitable giving,
the family asks that in lieu of flowers you instead donate the money to a charity of your choosing.

Hundreds attend funeral of George Moore
Published on 08/06/2013 06:18
The remains of the Late George Moore arriving at St Patrick's on Thursday morning (6th
June). Photo Arthur Kinahan

HUNDREDS paid their respects to Dundalk entrepreneur and philanthropist
George Moore whose funeral took place at St Patrick’s Cathedral Dundalk
last Thursday. The successful businessman died in Virginia in the US at the
age of 62. The funeral Mass was celebrated by Fr Martin Hughes. Fr Hughes
visited the late Mr Moore in the US every year and he told mourners that
George was ‘larger than life’ and dedicated to his family. He said George
never lost touch with his homeland and also spoke about George’s
generosity to others.
In 2009 he was invited back to De la Salle College (Dundalk) to receive the illustrious Alumni Award, which recognises significant
achievement by a distinguished former student. During the awards ceremony, George announced a scholarship fund for third level
education worth €100,000 over five years. The scholarship has assisted many De la Salle students to go onto third level education.
George and Angela also made a gift of €3.5 million towards the UCD Science Centre, which will open later this year George Moore
was born in Dundalk in 1951. The family lived at Pearse Park and George attended St Malachy’s primary school before going to De la
Salle College where he sat his Leaving Cert in 1968. George’s family has a long affiliation with the De la Salle. George’s uncle, Jim
Matthews, became a De la Salle brother and spent most of his life in Malaysia.
George graduated from UCD and left Ireland in the 1970s after
winning a Ford Foundation scholarship. George went to work
in Silicon Valley where he founded National Decision Systems
which became one of the fastest growing companies in the US.
He founded TargusInfo in the 1990s to provide intelligent call
processing information for firms. George was ranked among
the richest on the Sunday Times Rich list and his contribution to
Irish business has been recognised on many occasions.
Queen Elizabeth recognised George’s contribution to the
Northern Ireland economy and his international work on behalf
of Ireland with an honorary CBE. George sold his company
TargusInfo in 2011 to Neustar for $580 million. He is survived
by his wife, Angela, and three children Kerla, Gareth and Ashlyn,
granddaugther Fiona, sisters Briege, Gerardine and Eithne,
brothers Robert, Francis and Brendan, parents-in-law Beras and
Mickey, Aunt Mona, brothers-in-law, sisters-in-law, family
circle, relatives, colleagues and many friends.
Beautiful St. Patrick's Cathedral, Dundalk. (photo: Rev. Patrick Comerford)

George's Months Mind was celebrated at Mass at 11.30a.m. on Sunday, June 23rd in St. Patrick's Cathedral.
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