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Contacts:

Chris Marvell is the Newsletter editor. Please let him have youtributions for future Newsletters, comments, suggestietters
for publication, criticisms etc. If you want, Gina Kail is still happy to receive material for the Newistetshe will be assisting
Chris with her advice and proofreadini§you are sending published articles please either g€topyright clearance yourself or
enclose the details of the publisher so Chris can afr permission. You can contact Chris by email éditor@belleek.org.uk

Chris and Bev Marvell publish and distribute the Newsletter. Chris has setdgtabase which forms the Group’s “digital” archive,
keeping a record of relevant publications and photogrépbisiding photos etc. gathered at meetings and notghadiin the
Newsletter). Some or all of this information wi# lvailable on the Internet as our website developsrking with Simon

Whitlock, we intend to publish all the back issues of\legvsletter and all of the research done by our Group mendn our

website. If you have questions about the publicationdistdbution of the Newsletter, contact Chris or Beebyail at
publisher@belleek.org.uk

The Group’s Chairman Batricia Russel|l emailchairman@belleek.org.uk
Our Treasurer iPaul Ewings contact him by email ateasurer@belleek.org.uk
The Group's Administrator Bev Marvell, email toadministrator@belleek.org.uk

Our website is administered Bymon Whitlock and can be found attp://www.belleek.org.uk/. To contact Simon, the
Webmaster, send emailwebmaster@belleek.org.uk

There is a separate email address to make contaatesghrchers within the group. Thisésearch@belleek.org.ulEor
information on the annual raffle or to buy tickets, en&flle @belleek.org.uk

Credits

Photographs: Don and Gretchen Campbell, Paul Réd,and Elaine Ewings, Eddie and Linda Murphy, Neville
Maguire and Chris and Bev Marvell.

Articles by: Neville Maguire, Pat and Paul Tubb, ¥&wox and Bev Marvell.

Other material: Don and Gretchen Campbell, Patrici€diey, Don Clinton, Jan Golaszewski, Pat Tubb, MicMzg,
Jason Fowler.

Acknowledgements: The Daily Telegraph website, Antiquesi&iGazette, Belleek Pottery, BBC website, Royal Croerby,
Neighbourhoodwatch.net, The Irish News, Mr. Hilary Yousenior curator at the Victoria and Albert
Museum, the Wallace Collection, Wilsons Auctions, BethAuctions.

Forthcoming Events

2" and 3° April 2011 Looe, Cornwall. Hosted by Mel and Simon Whitlockand Anne Ewing.

239 and 24" July 2011 Coventry. AGM Hosted by Eileen and Bernard Burgham
and Pat, Paul and Patrick Tubb.

15" to 18" September 2011  USA Chicago Convention
15th and 16th October 2011 Peterborough. Hosted by Diana Awdry.

Newsletter Deadlines

Summer 2011: Deadline for articles and other materialisJuly 2011

Cover Picture...

A previously unrecorded first period Belleek "Large Dolium Shell", along with some other items of Belleek.This shell really

is large, being 18cm across its longest dimension ighs a fully authenticated piece in the study colleain of the Victoria and

Albert Museum and is a beautiful and very early first period example of Belleek parianware. (picture courtgsof the Victoria
and Albert Museum). See Neville Maguire’s article orpage 39, item 5

This publication is made on behalf of the UK Bdl@llectors’ Group. It is dedicated to improviagr knowledge and appreciation of Belleek, the \Ware the
Pottery. It is not for profit and intended for theembers of the Group and those with like intere®¥e try to acknowledge and obtain permissiorafor material or
images used. If however you feel that materialleen used which breaches your copyright and thises you a problem, please get in touch with dhtereat
editor@belleek.org.ulnd the item will be removed.
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From the Editor...

The subject of auctions has come into prominence, for meastt over the past few months. | have taken pant&e tof
them with the object of buying Belleek. One of the auctiamgch took place before Christmas, was alnesgirely
devoted to selling Belleek as nothing else of significamae in the sale: with no hyperbole, you could say it avasjor
sale of Belleek, "important”, even. This auctioroalsstinguished itself by being availaldely to buyers having access
to the Internet, as the auctioneers (Belhorn) made no prowsitnormal” bidding, telephone bidding or indeed
anything that did not involve using a computer and the Intershet't get me wrong, it was a "proper" auction: not the
Ebay type, but a live, red-blooded, battle-it-out, hold-your-neontest for each lot, but held entirely on-line. No dusty
atmospheric auction room packed with hushed eager bidders thempjas, probably Greg Belhorn himself, with a
computer; the buyers at home in their living rooms, each otehaitd gripping computer mouse, finger poised to click.
You really have to reflect that this meant that anyoitleont Internet access was very effectively excluded fioerstle,
which was almost 700 lots, yesven hundredf mostly very high quality Belleek. This is quitéh@ught, especially to
those collectors among us who don't like, don't want or fotevieareason, don't have the Internet. Simply put, they just
had no access to all this Belleek! The vendor, the Araercollector Michele May, gave us her comments afteralee s
and these are printed later in the Newsletter. Ndhoagh you might think that this limiting of the numberpatential
buyers could easily reduce the prices achieved, it sderhthe new wisdom is that the Internet reaches more pénapie
a conventional auction ever could - indeed most auction hodsedtiae all their lots for sale on the Internet and many
offer the facility for potential buyers to bid live oveetinternet. Ebay is now highly successful and this by dieimis
only available to Internet users.. It is very interestmgonsider if this sale achieved lower or higher prices th
conventional auction: you can be the judge of this yourselveemesisha detailed report later in the Newsletter.

The second auction also took place in the USA, and ladlgt tely one significant item of Belleek in it. It was théh

New York and was indeed an auction of the "old school&clieed a telephone bid and had the pleasure for a few
minutes of hearing the auctioneer with his unmistakably rahslightly abrupt New York tones, declaiming loudly to
the auction room, which in my mind's eye was packed withligqeld school New York buyers. |imagined a scene
from Raymond Chandler - a slightly seedy, cigarette-smolegHill-lit room, private eye Philip Marlowe standing at the
back, his hat pulled down to conceal his eyes... | was suddemight back to reality by the auctioneer's gravely voice:
"You don't see a lot of these - this isn't your usual Belleghis was his preamble before the lot - and hecsasct!

He was selling a Prince of Wales Ice Pail with brameemaids and detailing: a really rare piece, althowghadjed. The
lot duly sold to great excitement in the room - it wadeasure just to be a part of that old-style auction. g the
phone down, | wondered about who would really have been pregbetsaleroom - the New Jersey or New York
collectors? Dealers? (obviously it wasn't at all hig former mental picture - for one thing there is now alsng ban

in New York... you can't even smoke in Times Squareemtr@l Park!) Becausewasessentially a traditional auction,
advertising on the Internet, although it had been usedlateaand therefore ineffective and | only found out about the
sale a day or so before it took place. Maybe the Idev@ald have made a lot more at Michele's Internet-@wigtion!

Ireland is where the third auction took place. It seemissibmething of an air of gloom has descended over most of the
Emerald Isle. From lurid TV news items, we now all knowabenomy is in a fairly parlous state - the result of the
building boom turning to bust and the Celtic Tiger ceasing to rioaas talking to the auctioneer in Rathmines, South
Dublin, asking about a fabulous bronze Crouching Venus thgtsadeen sold in his auction rooms: "That was a good
buy for someone,"” he said, "It would have cost a lot mgmaa or two ago." He passed me on to his daughterhatho
some more information: "How did the auction go?" | asked., Qias fine, things were selling well,” she replits

just everything else that's ***". | was a bit taken ahae$pecially given her otherwise bright and helpful demeanour,
but on reflection, | could see that the auctioneer and lightier had nicely illustrated the present Irish probléfa.not

just Belleek that is now selling for less - there ismme money sloshing round the Irish economy and the mood has
become a lot darker. On one hand, it takes a lot potB®lrish looking on the bright side but on the other, it wakihg

on the bright side that caused the problem in the first plaiseperhaps one of the national traits to sweep prablem
under the carpet and maintain a sunny outlook in the fadiffictilties. The Irish have always had a lot to pptwith -
some of which they would set at the door of the Englistgfjd-this was certainly true in some aspects of the early
history of Belleek Pottery. In the present case howeliemproblems were largely self-inflicted by blithely iging the
signs of the out-of-control property and borrowing bubble untvbis much too late to do anything about it. Of course
the rest of the World was doing the same thing: the Brésd Americans were also in the vanguard of what clyrben
called a huge lack of foresight, a lot of jumping ongspeculation bandwagon and the real triumph of hope over
experience... but in Ireland, they had never had it so gibadas at lastheir turn to taste the fruits of success - so it has
been all the more shocking that the collapse, when it daitrtaem almost the hardest of any country. So nevibéitk

to the stoical and suffering Irish, which is a role thayehalways played very well.

Taken all together, this shows that nothing lasts forevieether good times or bad, we all have to be adaptable aed ther
are reasons to be cheerful (to quote lan Dury) - there'thasen such a good time to buy Belleek for many yea@M
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Keith Treharn@ay s 2011 gy

Sadly in October 2009 Keith was diagnosed with an §
uncommon fatal disease, he died peacefully at home?
with Tina on January”BZOll. Our Group will greatly| @
miss Keith and we send our thoughts and support to
Tina and their two daughters.

aé TL’{"‘-\

lo "wrs«
Keith had a very quick wit and a sharp sense of ¢
humour, he liked to be a bit of a maverick. We shal DW" f
miss his colour and entertainment at our meetings.
gave us several excellent lectures ranging from W DYxn

porcelain to coal mining collectibles, always
delivered with action and passion. It is typical of
Keith that despite his strength failing he was '\
determined to return his Group questionnaire just a ;1-}_
few days before he died.

Right: Keith the teacher, giving us his talk on Swansea and Nantgarw porcelain at ddctblodirra@e#inpdtOisto
in the background.

The beautiful chapel at Hull Crematorium was packed fathHs funeral and the following is a summary of
what his friends, colleagues and family shared...

Keith grew up in Aberdare in Wales where despite theddieachers saying he was a master at ‘doing
nothing’ he got to Grammar school and later went to Skdffiniversity to study History and Latin. A great
achievement at this time for a lad from the working classSheffield he met his wife and soul mate Tina and
became a teacher of History and Head of Departmemnteseribed his teaching of 13-18 year olds as ‘difficult
and unarmed combat years’. He was very popular withupds and a very good teacher.

Once when lecturing to pupils on Trade Unionism he instrutisa to go
outside into the playground and to stand their ground ntemaho told
them to move. And they did, even when the Head Mastiared them to
disperse, until Keith leaning out the window shoutedightrfolks, you can
come back in now - you have made your point’.

History, politics, gardening, antiques and a pint were Keplassions. He
loved intelligent argument and had a genius for provokirgpietimes
coming out with truly outrageous statements (playing devilseate) to get
the debate going, but it was never personal, always gandumned and
stimulating. Good at ‘one liners’ and quick ‘put downs’, Keithumour
could have a serious side and he could be a serious nwanpion of the

‘ ‘underdog’. He could also be
sympathetic, generous and
helpful, often at cost to himself.

Left: Keit{dasaahimmey\sesrep i ;e GhthHd & Gohdestijcyancy
dress at the 2008 Belleek Christmas Party. Above right: Keith

miner, this time giving us a talk on his early days in South Wale

Underneath his curmudgeonly side he was sensitive and gave
people his attention and would listen, he was also a guige |

of character. An unsentimental man who would not viaesar
heart on his sleeve, perhaps this was his protective layer.

A good friend and a good man.
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Ma.X NOI‘m an November 21, 1924 - March 9, 2011

Max E. Norman, 86, of Overland Park, Kansas, passed awagh\d, 2011 at St. Joseph Medical Center.
Visitation will be held from 10:00-11:00 a.m. followed by merabservice at 11:00 a.m. Saturday, April 2,
at Mt. Moriah & Freeman Funeral Home, 10507 Holmes RKadsas City, Missouri. Entombment in Mt.
Moriah Cemetery South, Faith Mausoleum. Mr. Normeaas born November 21, 1924 in Ava, Missouri, son
of Etcyle Boone and Marjorie (Simmons) Norman. He waJnited States Marine Corps veteran. He is
survived by his wife, children, extended family and friends.do@ences may be made at www.mtmoriah-
freeman.com. Arrangements under the direction of MMoriah & Freeman Funeral Home, Kansas City,
MO.

From the Degenhardt Chapter: This comes with great sad
for the whole community of Belleek collectors but paracly

Jean Norman had both been hospitalized for a fewidays 4
Kansas City and we learnt that Max died at 5:30a.m orctMar]
9th. Jean was then still is in the hospital, but our
understanding is that she has probably been released by n
Any friends wanting to contact her should give her a ahamc
get home and regroup before sending any cards. When you:
her address is 5529 W. 92nd Street, Overland Park, KS 66

Max anddemttib@ardajmnmingsessiinmbttb000 Baltglek
Convention at the Killyhevlin Hotel, Enniskillen. (s

Max was the BCIS Honoree in 1994 and a leading member
the Degenhardt Chapter. Always enthusiastic and engaging
and well known to many UK Group members. He will be
sadly missed by all his good friends in the Belleek cbiigc
world.

Max is fourth from t
left in thisgpictune
(righ}). Hieisteking
his placat &te¢heeotnet
of thimgswitithhbe
other Honorees pres
at the ceremonial caj
cutting to mark the
150th anniversary off
the Pottery at the 3
2007 Convention at
Belleek.

Jason Fowler, one of our US members contributed tlenlg: "Very sad news to tell the Belleek Collecting
Community. Long time Belleek collector and lover Maarhan of the KC Degenhardt Chapter of the Belleek
Collectors Society passed away today. Max was thevboegot me involved in the Degenhardt Chapter, |
always looked forward to seeing good old Max - | will surestyiou Max!"
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News from Belleek Pottery

The Pottery has a new catalogue out for 2011 which contains a good few
interesting new introductions to their "modern" ranges. Patricia has alsb Group
us details of new products in the "traditional” range. Here are some egamy -

of the new items.

'Evl‘ =

Left: theriteszstitigg
newbotbamBelleek-
like "Bubble&ms.
Right: the cover pict
on the new catalogu

Bubbles 11" Vasa 7790 Bubbies Lamp and Shada (UK Fitling) 79
(1 2cmiN = 27 BornH) {Z2.5cmiW x 48 BomH)

Rosa Centre Plece 7622 Liftla Bird Cantre Piaca 7620
(34.4cmD) (34.4emD))

Bubbles Bow! T794 Bubblos Soy Fillad Wax \iotive (Norol and Lavender Scent)
[22:5cmD) x 6. SemH) (B.7omD x 8.5emH)

Qrtit Candlieholdar/Voive Set” 7835 Orbit Candiehoider/Voltve Set” 7835 Siom Lamp (UK Fittng) 7648
(Tha volives stack 1o form a candie stick for (Tha voiives stack o form a candie stick for (11 it x 2BemH)
ataper candle of avaive) a taper cania of & votie)

(7.8emD  Temk)

Abovessoediidgmorteatliitiiah b t\3ey|eAmgegehidhict
feature4radititnalabdskeiesedvese are also all new.

Silver Ripple Platinum Detal Lamp 7780
and Shade (UK Fitng)
(3Bcmw x B1cmik)

Left: mamitdenssfoomthiec” SHiree g

The Serenity pattern teawafshown on the next page)
has continued in, along with other items of
"traditional" Belleek. The scones look delicious -
very similar to those you get at the Pottery in the
restaurant - | can thoroughly recommend them...
Pictures supplied by Patricia... we don't know who
makes the scones!

Stiver Ripple Piatinum Detall 12° Vase e Sibver ngple Platinum Detal 774
(15omiW x 26 4cmH) Candlestick Parr (includes candles)
(1o 5 21.20mH each)
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The Belleek website can be foundvatrw.belleek.iethe new catalogue is at:
http://www.belleek.ie/images/catalogue_docs/100000/100009/100009-Belleek_Living.pdf

Pag@&8




UK Belleek Collectors’ Group Newsletter 3201 April

The Pottery has limited supplies remainin thfeeinios €CovertidioriPRiEsS. ..

1995: Seattle 1099 7SHobderd rent

2003: Portland 20035 GramoloRgiids 2D007 Betidekk

2009: New Jersey

J@\TION 2009 These plates and now available only in very small quesitand the
OV My, Pottery is keen to clear their inventory and so is offetinem for sale at
. the bargain price of £15 each. If you missed out on getigggtplates
at each Convention, this is a golden opportunity to comyetir
collection. The plates for the first Convention (1pBBBurbank and
for the fifth Convention (2001) in Toronto are not avagabl

To purchase a plate, go to the Belleek website: wwvedlelie, select
"Collectors Society", log on with your email address pasisword or
membership number, Go to "exclusive products" and thereatiedy
Alternatively you can contact Patricia at the Pottemn028 6865 9300.
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News from the World of Ceramics

The Telegraph ~ Wig f| [

2" February 2011

Once the world capital of ceramics, Stoke-on-Trest
seen its pottery industry dashed to smithereens. Davij
Nicholls [Design Editor] meets the new breed of
manufacturers who are picking up the pieces and
putting its china back on the map.

TopRR¥YirtEmma Bridgewater, one of the most high profile
members of Stoke-on-Trent's new guard. Sharon Profeghe)
has worked at the company for eight years, in the sponge
decorating room.

Right:Paul and Judith Bishop from the New English. Set up in 8
2009, their company designs and collaborates with others to
produce a distinctly modern fine bone china collectiore f&mge
is made by Caverswall, a high-end manufacturer thatsbkaany
of the potteries in the area, has fought hard to stay alieethe
past few years. Photo: PHILIP SINDEN

3

Comment

In the 18th century a fortuitous supply of clay, coal and caalgled with the ambitions of great innovators such aallosi
Wedgwood propelled the ceramics industry of the Potteriee group of six Staffordshire towns that would becomezitiyeof
Stoke-on Trent — to the forefront of the Industrial Retioh. At its peak in the late 19th century the region Wwasepicentre of the
world’s ceramic production, home to more than 2,000 kihirsgf millions of products a year.

But within 100 years a sharp decline in British manufactusifigch led to the closure of mines, steelworks and faetpbrought
Stoke, and the industry that was integral to its iderttityts knees. As recently as the 1970s there were 2@f¥iss still operating in
the area; today there are about 30. Between 1998 and 20@8tthees lost more than 20,000 jobs. When Wedgwood — thedsac
cow of Staffordshire ceramic production — called in theiagtnators and shut down its factory in 2009, it seetoesbund the death
knell for the beleaguered industry.

The widespread hand-wringing about the state of Stoke-ent i3 understandable, but thanks to a number of manidesivho are
staging a strong fightback we must avoid the urge to WidPotteries’ epitaph just yet. One of these igdiraidable Emma
Bridgewater, who came to the area in 1985 in search oterptd produce her designs. What she found was an indugtisarray,
crippled by 'bad 1970s-style management'. It was neventestion to be a manufacturer, but when the maker shbdeadusing
went bust in 1992 she stepped in and bought the factory, kaep8gstaff on. Within five years her friendly, spormented
tableware designs (particularly her Polka Dot patteerevin such demand that the company outgrew the premiddmaght the
much larger former Johnson Brothers factory on the Calidoral.

Today Bridgewater is the most high-profile membertok8-on-Trent's new guard, and has championed Britistufaature on
television (Newsnight) and radio (Woman’s Hour), whiile success of her company is a recurrent themevefpaper business
pages. What motivates Bridgewater is the unrealised pdt#hatisshe sees in the region. 'What we need to dd isuokleeves up
and get to work,’ she says. 'And if we are going to niiltere in Stoke-on-Trent, then we need to make it Wellnot interested in
making the cheapest mug.’

Her tactics are clearly working. At the end of teeassion Emma Bridgewater’s profits were up by 40 per aadtover the past 18
months she has increased her staff from 220 to 265.6rhpany produces more than 5,000 mugs, bowls and plates evelynday.
aware we are a global economy, but there is a loétsaid for jobs closer to home,” she says. 'Ouressqaroves that companies
really can still be successful at manufacturing in this ttgun
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ANTIQUES TRADE‘ ‘
‘g THE ART MARKET WEEKLY

Auction Reports

12 November 2010

A SMALL-time auctioneer in Ruislip has shattered the world
auction record for a Chinese work of art by taking £43m for a
vase consigned to his warehouse auction room as part of a
house clearance from a bungalow in Pinner.

The price (£51.6m including buyer’s premium) puts it just outside
the top ten artworks ever sold at auction, an exclusive list that up to now had only been occupied by paintings
and a single sculpture.

The 16in (46cm) reticulated double-walled vase or yang cai with famille rose decoration would have been a commission for the
Qianlong Emperor (1736-1795) for one of his palaces, probably the Summer Palace or the Forbidden City. According to the world’s
leading dealers and collectors, is the best object of its type to be seen on the market in decades but it also chimes perfectly with current
Chinese taste that values pieces from this period above all others.

Peter Bainbridge, the auctioneer, who normally sells inexpensive antiques and equipment such as lawnmowers, will have become a
multi-millionaire himself as a result of the sale. His buyer’s premium for this sale was 20 per cent, or £8.6m, while he could have
charged the vendors anything up to 17.5 per cent, or just over £7.5m, to sell it.

Opening at £500,000 (the estimate prior to sale was £800,000-1.2m) the bidding on the evening of November 11 took 18 minutes, with
the hammer falling at around 6.30pm to gasps and applause from a room packed with the world’s leading dealers and collectors and
their representatives.

Based on previous auction precedent the most anyone had thought it would make before the sale was £20m, although, even in the
context of a rapidly rising market, many thought that figure fanciful. Seasoned dealers and collectors in London for Asian Art Week had
patiently queued along Dover Street on November 8 when Peter Bainbridge brought the vase to the capital to be viewed. Those who
missed that chance were able to inspect it up to the moment of sale in the incongruous surroundings of Bainbridges’ cluttered store
room, where it sat on a metal table next to the kitchen.

In scenes that were unprecedented outside the world’s leading auction rooms, eight or ten serious buyers were bidding into the
millions, either in person or on the phone. The successful buyer, a leading mainland Chinese collector, was represented in the room by
his agent, who told ATG’s Kate Hunt, through an interpreter, that nothing this beautiful had been seen outside China in a very long
time. His client had only heard about the vase two days before the sale.

The price establishes a swathe of new auction landmarks. The previous world record for Chinese porcelain was set at Sotheby’s Hong
Kong only weeks ago when a double gourd vase, also made for the Qianlong Emperor, sold to the Chinese business magnate and
collector Alice Cheng for HK$225m (£18.2m), but the Ruislip vase also surpasses the previous record for any Chinese work of art, the
RMB390m (£37m) for an 11th century calligraphic scroll by Huang Tingjian sold at Beijing Poly International this June.

Only paintings or sculpture by a handful of major Western artists have sold for more at auction: at £43m the vase slots into eleventh
place on the all-time list, just behind Rubens’ Massacre of the Innocents sold for £45m at Sotheby’s in 2002.

With all the global media attention generated from the sale, an interview with ATG Editor lvan Macquisten featured on BBC Television.

Pagdill
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Museum News

.,.._-;

[ |

Royal Crown Derty " TITANIC

history on a plate

T
"

Exhibition
Royal Crown Derby

In association with
White Star Memories
19th February - 2nd July 20

Royal Crown Derby #o3

. % &
Visitor Centre

TITANIC EXHIBITION :
19th February - 2nd July 2011 (
194 Osmaston Road, Derby, DE23 817 I
For information, details and booking

call 01332 712833 ) '
We anticipate high demand for this exhibition (see below right).
BDD]\'IUE is advisable A Royal Crown Derby dinner service which was used on the
Titanic's ill-fated maiden voyage is being reproduced.
WWW,_['I?YEII?TOWHCICI'b}".ﬁ.‘ﬂ.lllﬁfﬂﬂ[]lc The classic collection is being brought back to life by the firm to mark
enquiriesi@royalcrownderby.co.uk 100 years since the ship was built.
* The company was able to faithfully reproduce the designs by delving

Admission Details into its historic records.

_ : Learets Creative director Louise Adams said: "We found the old pattern book

Tltiilllt' t:.’(hlthllﬁln 1'II1|}' +  $ & in our archive and that was a great help.

- . e 1"
."\dll]'.S £6 Concessions £5 - ) "Because we've still got the same skills and technigues we had 100
A Ay years ago, we were able to do it fairly easily."
Children under 12 £3

Family Ticket (2 adults & 2 chi
open Monday-Sunday 10am-4pm

1,157 people lost their lives when the ship sank after hitting an
iceberg whilst sailing from Southampton to New York in April 1912,

manity ! " Rovyal Crown Derby supplied 600

niftance me} dinners plates and 150 pieces of

# breakfast and teaware for the
boat's first class dining room.

Marketing Director Simon Willis
said: "We supplied the collection,
made from the best of what was
available, for the A La Carte
menu.

The Royal Crown Derby museum still
? : holds letters from the ship's chandlers
think may provide some confirming the designs and styles

opportunities today, this obviously
has a commemorative opportunity.

"We look back at old patterns we

For Group Bookings please call (11332 7
Please refer to websites for details of
weekend and holiday openings.

"But it's also a very attractive pattern its own right and we think it'll
be very successful.

"It's very fresh, the colours are very suitable for dining and we think
it'll have international appeal.”

Some items from the collection have already gone on sale with more
to follow.
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And of course there's more from Royal Crown Derby.

Prince Charles and Camilla visit Royal Crown Derby

Firstly the Royal visit to officially open the Titanic
Exhibition. And then of course the announcement
that Royal Crown Derby will (naturally) be making
very high quality commemoratives for the marriage
of Prince William and Catherine Middleton.

Daily Telegraph correspondent Tim Walker
("Mandrake") pointed out one interesting point in an
article on 25th November 2010 when the wedding
was originally announced:

"When the Prince of Wales married his first wife, the
late Diana, Princess of Wales — then Lady Diana

Spencer — there was a good trade to be done in mugs
emblazoned with their initials "C" and "D".

The one problem with Buckingham Palace insisting that
Prince William's fiancée should be referred to as
Catherine Middleton is that Mandrake can't honestly see
even the most ardent of royalists feeling altogether
comfortable drinking from mugs with the letters WC
written on them."

Left: thenappyycoupfee Catteeanecadd/Miditnywere ot
at Derby!

Well, here are the pieces that Royal Crown DerbY il

making pelow) - you can, at the very least, say that they
are very tastefully done.

On a slightly connected note, the 5th Earl

Roya\ Spencer, Princess Diana's ancestor, was
\/\/@d d\ﬂ twice Lord Lieutenant of Ireland and
g acquired a great deal of Belleek, including a

CQmm@mQ[’aﬂ\/@S dinner service with over 500 plates and a

large Echinus dessert service. Some of
these items were sold last summer at the
"Althorp Attic Sale" at Christies in London.
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There is to be a major

exhibition of ShelleyXE SIORY OF

Stelley

POTTERIES

potterynrS&ikkeonn
Trent...

Some of the UK Group members also
collect pieces of Shelley pottery and
this exhibition may well be of interest
to them and to other Belleek
collectors.

There is a connection between Shelley
and Belleek Potteries, as a member of
the illustrious Slater family (Fred) was
employed at Belleek during the second
period and is credited with many of the
new and modified designs that were

produced during the 1890's and 1900's.

Walter and his brother Eric Slater
joined Shelley in 1905.

THE STORY OF

POTTERIES
To Coletrale M?S#&..Wmmy-
The Shelley Group
presents
An Exhibition of
Wileman & Shelley Pottery

The Gladstone Pottery Museum
18th April - Ist May 201 |
{10.00am - 5.00pm)

Enjoy a display of the finest china and pottery manufactured by Wileman
and Shelley from about 1870 until the factory closed in 1966. It will be
the largest collection of Shelley china exhibited since the factory closed.

The company produced a vast range: vases, coffee, tea and dinner ware,
china for the nursery, souvenir and crested ware and other decorative

china designed by Frederick Rhead,Walter and Eric Slater, Hilda Cowham,

Mabel Lucie Attwell amongst others.

Entry will be via the Museum and for directions follow the brown Tourist
Board signs t0:  The Glad Pottery M

Uttoxeter Road Longton

Stoke on Trent ST3 IPQ

Tel: 01782 237777

www.stoke.gov.ukimuseum

For more information about collecting Shelley or the Exhibition, please visit
our website: www.shelley.couk or e.mail: exhibition@shelley.co.uk
or telephone:- 01252 691374 or 01483 764097

Gladstone Pottery Museum
Uttoxeter Road, Longton
at Stoke on Trent ST3 IPQ

Presented by the Shelley Group
Reg. Charity No. 1097547

Wileman ¢ Shelley
Exhibition

Gladstone Pottery Museum
I8th April - |st May 201 |

www.shelley.co.uk
exhibition@shelley.co.uk
01252 691374 or 01483 764097

The Gladstone Pottery Museum is in itself well watlsit. It
featured on our itinerary during the 1997 Belleek Convention
held in Stoke on Trent.

The Aynsley Pottery (Owned by the Belleek Group) isatsh
distance from the Gladstone Pottery Museum and has an
interesting factory shop, usually with some Belleekala.s

Aynsley China Ltd (Head Office)
Atlas Works Sutherland Road
Longton, Stoke-on-Trent
ST3 1HZ

Tel: 01782 339400
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Group News

Our Chairman, Pat Russell has been made an MBE in the New Yisar's |
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We would like to add our own congratulations to Pat for this wadiserved award Of course the reason she
was 'not immediately contactable' was that Pat and Brian were away a@ayah Australia and New Zealand.
The picture (above) was taken during their visit to the Powerhowselmh in Sydney - this was part of their
ongoing Belleek research: Robert Armstrong's original diaries are hetdibynuseum. Later in their trip,

Pat and Brian attended a New Zealand Belleek Collectors Group mee#aglkfand, hosted by Denise Hastie
and Russell Smith. We have several UK Group members who live iiddéamd and we believe they are all
safe following the recent Christchurch earthquake.
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And here is the solution to the Christmas orasswastissue...
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... Sorry, no prizes for this, but we think you could pat yourseli@back and call yourself a genuine Belleek
aficionado if you got this all correct - even with one or too mistiags still good going!

Editor: if anyone wants to let us have puzzles, quizzes or anything pnatare, especially if related to Belleek
or ceramics in general, we would love to receive them.
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..and here's a little mystery to think about...

It's Saint Patrick’s day, March | f - — —— . LR\
17th, and here is a group of UK —
Belleek collectors with Patricia
McCauley from the Pottery - and
Patricia has certainly got into the
swing of things - she must have
borrowed that hat from a
leprechaun - very suitable! y
There are three Patricias in the
grouping - our chairman Pat '
Russell is one, Pat Tubb makes
two and as we've mentioned,
Patricia McCauley is the third.
Also here we have Paul and
Patrick Tubb and Bev and Chris
Marvell (but Chris is taking the
picture) - so what's going on? | 4

Bev and Patricia are holding onto a package - it is markexhile" and "Handle with Care"... but what is it?

wwws =g Here's another clue, if we zoom the
camera out a bit, this time with Brian
taking the picture) you can see that they
are all at the Spring "Antiques for
Everyone" fair at the NEC near
Birmingham.

A few more comments:

The significance of the event lies with
. the item in the package.

It all involves Belleek Pottery.

s something important to do with the
history of the Pottery.

If you still haven't a clue about this, you'll have tatwatil the next issue of the Newsletter or maybéciva
the Pottery's website for news...

...no, we can't divulge any more until next month!
If you are going to the meeting in Cornwall on 2nd andAgydl, all will be revealed there...

...otherwise you'll just have to wait, sorry about that!
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The Autumn weekend in London and Woodfol

Hosted by Joanna Urbanek.

Our autumn gathering during the weekend of 23-24 October was in central and east London and then
in North London on the Essex border on the Sunday - a prettgood tour of our capital city!

Saturday 23rd Octolierniigrning B asat Wotoush st
Portobello Market, Notting Hill Kensington & Chelsea

A group of us met at 10a.m. at Notting Hill Gate Undergrourd PORTOBELLO ROAD

Station and then emerged into the sun on a lovely morning

before making the leisurely stroll (along with thousaoids

other bargain hunters) the short distance to the faforebello Road antiques market. This London Saturday
morning institution, has become beleaguered over recars yath the appearance of sellers of modern curios,
T-shirts and the like and more importantly by the insidigrowth of high-street chain stores. Old "rabbit
warren" buildings have been "modernised" and the smakdelaave struggled to pay increased rents. In the
face of all of this, there are still a good numbehighly individual and interesting stalls, selling all manokr
real antiques - even some Belleek! It is not alwegsy to find that elusive item of Belleek but it can beedo
personally, over many years, we have found several géBwslleek on the small poky stalls in the Portatell
antiqgues market. The full search of the hundreds t$ stek about three hours - a very satisfying and
interesting morning which also gave us some much-needed ahgsercise!

Saturday Afterno@urboissaasseursurl of
Wallace Collection’s ceramic collection,™
Hertford House.

== The Wallace Collection is a

* national museum which displays
- the wonderful works of art

. collected in the eighteenth and
nineteenth centuries by the first
four Marquesses of Hertford and Sir
Richard Wallace, the son of the 4th
Marquess. It was bequeathed to the
British nation by Sir Richard's
widow, Lady Wallace, in 1897.
Joanna had organized a private tour
for the UK Belleek Group

Displayed at Hertford HoussKown
above rightthe main London
townhouse of its former owners, the
Wallace Collection presents its
e vidos ol outstanding collections in a
sumptuous but approachable manner which is an essentiaf tarcharm.
It is probably best known for its paintings by artiststsas Titian, Rembrandt, Hals (The Laughing Cavalier,
illustrated aboeflefiid VVelazquez and for its superb collections of eigliteeentury French paintings,

porcelain, furniture and gold boxes, probably the best tolsfanywhere outside France. But there are also
splendid medieval and Renaissance objects, including Lisneggmels, maiolica, glass and bronzes, as well as
the finest array of princely arms and armour in Britéaturing both European and Oriental objects.

PagdiB3
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As lovers of ceramics, our special included the fabulalsit
renaissance majolica and the exquisite Sévres parcefai
majolica (or maiolica) plaque by the master Xantdhs on the
previous page.

It was a fantastic, educational and highly enjoyable gowded by
a highly knowledgeable expert. One point of interestrimtbe
not even keen ceramics collectors like us knew is Heat t
wonderful and incredibly valuable Sévres porcelain, made
primarily for the Kings and aristocracy of France isft'paste
porcelain”, it is a very white body, which was choseoause it
was an excellent medium for the painting and gildindiego it
- in fact it shows off the pure bright colours of thexoration to
great effect... but, unlike bone china or hard paste porcelaich
Belleek's parian is an example of, it is not transtue it is as
opaque to light as earthenware (but somewhat finer!)yo8aan
tell genuine 18th century Sévres porcelain by holding thé light
- if it is translucent, it is not Sévres but a la@aris hard paste or
English bone china imitation!

@ The YWallace Collection

After the tour we adjourned to the cafe for tea, scondscake.
Well deserved after all our intellectual effort!

Above left: an ama8egrédlaissesena matapgb qquorirhidhdéder
Left: AStawreshdootate teupuarahsiesmecer .
Pictures are courtesy of the Wallace Collection.

| We returned to our hotels for a short break before thaieg's
. entertainment began...

Saturdalf \Ferengamew s cad | pl iEssmms tm e Chrsenfiull
featuring the music of lan Etiiyediineaire Royall, Stirstfionmdl.

We arrived at Stratford tube station and
emerged out into the bustling centre of the
town. The London district of Stratford
always had "East" added to its name to
avoid confusion with the more famous
Stratford upon Avon, which | suppose must
be "Stratford West". Anyway, there has
been a huge amount of development in the
Stratford area as it is the centre of the
wonderfully impressive regeneration plan
for the London Olympics in 2012.

&
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We could see that many of the structures were alris@idiped and the centre of Stratford itself was being
refurbished as an impressive gateway to the Olympics nakt y&iven the busyness of the tube system, we did
wonder how the transport system would hold up when the @¢giegan... but someone must have thought of
this, mustn't they?

We met with the other
belleekers, including
Patricia McCauley from
the Pottery and had a -
swift and very good THEATRE ROYAL

Chinese buffet at an SIRAIERRD Ensy

eStab“Sh ment C|OS€ to This famaus procucing theatre, located i one of the mast resolutely urban and (until relatively recently at
least) overlooked and deprived parts ol the UK. prides itself in refiecting the concerns, hopes and dreams

the theatre before ol the people of East London. Theatre Royal Stratford East both inspires and is inspired by its vibrant,

mak”‘]g our Way to the young and diverse communily in a continuous foop that draws from and engages with audiences like no

ather UK theatre can

Theatre Royal itself.

This fraditicn goes back to the 1950's when Joan Liltlewood championed working class peaple; providing

i a stage for 1 ries and voices through ground-hreaking new work. Ever since, Theatre Royal Stralford
The p|ay Itself was Eas| has heen passionate abou! ¢ yping new lalent. New writers, performers, direclors and olbar arlists
. _ have been encoutaged lo breax the mould of contemporary theatre. For many, involvemen! with Theatre
Somethlng Of a_'n avant Rayal Stratlord East starts when they are still young. The spark might be simply seeing a show, involvermnen|
garde pl’OdUCtIOﬂ, i tae o oar outreach programmes o membership of our Youth Theatre. Whatever starts the process, the

relationship thal evolves between Theatre Royal Stratiord East, its audience and the talent it nurtures is
antirely holstic,

celebrating lan Dury's
music and performed on

For 10 years, Theatre Royal Statiord East has been investing i the development of new musical theatre

a Stage WIthOUt Ihrough s Musical Theatie Initiative 1o stimulate new work and new audiences. A signilicant foous has
prOSCenlum aI’Ch or besen 't I,:.h:”h‘}f |_1|||$ spark interest from arlists nol |,.,-l,h-,,-,“_.l!t,‘ assocated with musical thealre, Theatre
. Royal Slratlord East has grown unparalleled expertise ana proven rack record and success in this waork,
Curta"‘], the performers This has included: The Big Life (the: first Black Brtish musical in the West End); The Harder They Come
. . . . (Barbican, West End anit international tour); Pred Piper (winner of Laurence Olivier Award for '‘Outstanding
InteraCtlng dlreCtly with Achvevement by an Afilate Theatre’; Barbican lranster, UK tour, lollowed by second Barbican run);
the audience. and Come Dancing (Wnat's On Stage Award winner)
Theatre Royal Stratlord East will confinue to develop and bring together artists who may not othervise
. have: the oppottunity 1o inspire, collaborate and create. It does this not because il is lold to bul because it
It was an anarChIC and believes that diversity in all Bs forms holds the key to excellent wark. Mational and International prolile and
invo|ving performance - industry awards are growing grution for the vaiue of whal this theatre has done for a long time.
. Wilh modes| investment, ignored talent will go on fo produce
not for those Wantlng a some of this couniry’s most enng work. As the world looks

quiet time bUt nOStaniC :”_wf“"d Larlrjm -r_w 2012 .i\re :u_a.l'rg-.w- \.:1 need to I-.-:’;k further
for those of us Who wilhin our own communities 1o fulfil the ambition tor us all,
remember and

appreciate lan Dury's

hits such as (most
. . SUPPORT US
famously) "Hit me with

your rhythm stick" and All this amazing work costs money and we need your help!

www.stratfordeast.com

"Reasons to be cheerful Theatre Royal Stratford East is a charity Bor offce income anddftzi-ggr'fné:}l?JnCIIS '
" pi = suricll England. London Borough of INewham and Lo :
(Part 3) . We all gOt S&g,:'gﬁr“ﬁ:i? ::.:Cgostsl g. so every year we need to raise an additional £370,000.
Invo.lved and at.tempted Please will you consider supporting ou inepirational programme for young FQFQD“I* 3”‘3'{:'9
to Sing alo ng with some wider community ar our work on stage. you could even ':-.‘.!:'nrr;"_:.s-lon 2 plece !:k Tii;:;s.riub
of the songs we knew You could sponsor a production of youth projEct make 2 donation O JOIN OUF BRISINESS LI
Every little bit helps! For furtner information on & Sponsarships
. . . Jatlene .mbershios and l_ﬂgajeg;. please contacl

Set in the Britain of 2:;:1:’ :.;E::Nurto[:'l ::029 EZLTB 1138 or einorton@stratfordeast.com
Punks and Margaret i —_

. Far Thaatre Roya! Stratiord East —
Thatcher, it had strong Artistic Director Kerry Michael, Executive Director Mary Caws
echoes of the late 1970 Board of Directors Sally Banks, Sarah Isted (Treasurer), Derek Josepn,

Jo Melville, Paul O'Leary (Chair), Mark Pritchard, Jane Store

and 1980's - interesting
times!

We had an entertaining and "different" sort of eveningvas really well done - it was also pretty exhausting!
We sauntered back from Stratford centre to the tubestand travelled back to our hotels after a very full
day.
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Sunday 24th Octopaelinch drinksithitlodoahhiberekek

First, here is something to feast your eyes on - a @mpperfect 5 o'clock dejeuner set, second period with
green decoration. This is a rare and valuable set admazing to see one so complete. Joanna had it on
show in her living room when we turned up there (a sholik fs@m our hotel) for pre-dinner drinks.

l \' S ' ! Look who's just arrived (left)... Angela Moore and Pat

! McCauley are greetddanndoaithdlaitieHimseys
" looking on.

Above Simon Whitlockidm yess, || meses] anes aff thosee
my collection..."
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Some pictures here
from our pre-lunch

party...

Left side from the top:
Brian Russell and Paul
Tubb obviously in
serious debate; Bev
Marvell admiring
Maura O’Neill's recent

acquisition; Jan

Golaszewski making |
sure Angela does not go
hungry.

On theright, Our
afternoon speaker, Ron §
James and his wife |
chatting with Neville
Maguire (also giving a
talk); Pat Tubb in
discussion with Julia
and Georgina Reece;
and Jan, ever attentive
with the canapés, with
Simon & Paul and
Elaine Ewings.

Joanna's cabinets of
delights
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The Menzies Prince Regentidetelir lunch venue on
this beautiful sunny Sunday. We just strolled back ~
from Joanna's house, a short distance away and sa
down to enjoy the dinner - presented in a very smart?
room at the hotel. :

Above: Linda and EddisphiwniiiiAdgekdaatthibehbtakl.

Above right: the hategeorgian building with many
additions, most interestingly the accommodation blog
which has been converted from a chapel that was b
to serve the first St. Barnardos Children's Home.

Right: Ready for lundiaureO0Ne#iimadT Heeesse
McKearney s

Joanna had arranged the day very well indeed, we only hads®tte road to the wonderful Saint Paul's
Church, which was opposite the hotel. Unusually and gpieially, Joanna had managed to arrange for us to
use the church itself (her own parish church) as theingegenue.

St. Paul's Church,
our reettigygroee.
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Another view of St. Paul's chdechcan see that it really was a lovely
sunny morning.

Tihis first period Shell pattenn DejewmsydBeted with pink coral and
pink and gilt outlining to the shells was on display& meeting in

the church - yes, this is the one that came fronatiotion in Wilsons
Newtownabbey (see our report on this auction laténarNewsletter)
Simon agaiitimm... that one would look very nice in my collection
too!"
: A churchis an
unusual setting
for one of our
meetings -here
are some of the
"congregation”
after Ron's talk,

waiting for the
next event - note
the beautiful
decorated
windows and
interior of the
church.

Our hogbr the weekend, Joanna consults with Chairman PaeRuss
on the arrangements for the meeting — with Julia Rakscetaking an
interest.

And here we havthree of our
girls togethelook how grown-
up Georgina is now (we
remember when she was just a
baby... and it doesn't seem all
that long ago. - sorry
Georgina!)

FratiljyaanddTTedgKee

‘canoodling’ on the back row!
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"The Evolution of Paran" -
presentation by Ron James.

Our first speaker at the meeting was local historian and
ceramics enthusiast, Ron James. Ron is a prominent local
figure, pottery owner and avid Copeland collector, he is a
member of the Buckhurst Hill Antiques Collectors’ Club.

Ron admiring his figure of the young Victoria

Ron gave us a talk on the evolution of parian, partigular
figures, covering developments from Bisque, Biscuit
porcelain, to parian, then right up to the present daynre
reproductions. Parian was definitely a Victorian passtsn
popularity spanning the Queen's lifetime. Ron brought along
many examples (large and small) from his collection
covering many manufacturers to illustrate this. He also
emphasized the importance of the Art Unions in promoti
these wares to the growing middle class and also the
sculptors, ‘reducers’ and moulders whose skills weré. vit:

In this era, people who wanted to display their educatio
made annual contributions to these Art Unions who held
end of year draw, Copeland started to manufacture item
suitable for mantelpieces for them.

The first figure Ron showed us was a Copeland ‘Clytie’,
figure that has been produced by many manufacturers
(including Belleek!). This was marked with ‘Art Union of
London’ and the reducers name. Also a small Worcest¢g
Clytie was shown. Of course Clytie was modelled fitbm = SR

antique. AboveCGOpelkindd Tty avitiitissralde\baesteevers

Ron then showed us one of his favourites, a delightéahsitive Queen Victoria as an 18 year old 3k
picture of Ron abovep famous porcelain connoisseur Geoffrey Godden hadtsaith his collection and
labeled it ‘Manufacturer Unknown’. Most other ‘Queentditas’ depicted her in middle or late age. There
was also a parian model of a small baby’s hand whichinwasher son the Duke of Connaught.

Ron then had a discussion on the moulders skill andghasse
round a small ‘Crouching Venus’ for us to inspect the
many moulding joins in the piece so we could appreciate
how many sections the piece was made from.

Next came a Minton Dorothea (a Don Quixote character)
made in parian in 1844, at the Great Exhibition of 1851 it
was a winner and then it stayed in production for theé nex
40 years. The accompanying figure was another warlike
female named Clorinda.

Left some of tihe excellent Hiauai itgnssRoobioonighit addoggy
toillustrate his presentatiGopeland’s Veiled Bride, Minton’s
Dorothe& &limimadkn
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Copeland’s ‘Veiled Bride’ by Raphael Mor{gee previous pictur@ commissioned by the Crystal Palace Art
Union. Monti specialized in delicately draped figures like.tfiihe couple ‘Paul and Virginia’ by Worces(see
belowcaptured the Victorians' imagination and was also pepular (it was also done as two separate figures).

Of course, the evolution of parian was not instantyipusly these figures had been made in biscuit ware,
particularly by Derby and some by Minton as demonstratetidy
small Watteau figures brought along to show (Righ}.

Minton again — this was the larger figure of ‘Una and tlo(its
companion was ‘Ariande and the Panther’) which wasxpersive
piece . A smaller French version was made for tloea more
modest purse.

...and a large ‘Crouching
Venus’(shown on the left
probably made on the
Continent (not a Belleek
one!) and it was not clear;
whether it was parian, |
this was perhaps a copy
of Wedgwood’s version.

Finally, back to the 4
present day. An accurate@® :

resin copy of an 1850s half figure of Nelson, made in agubiould
of resin, ‘goo’ and possibly marble dust, a presentable matier
copy at a modest price. Ron noted that the British Mudead for
sale a similarly made ‘Clytie’

Ron lamented about the fact that all the main matufecs had now
gone, and how tragic this was as the skills had now lbsgn
particularly the modellers' skills.

..... To end on a bright note.... of course just about thg Battery still with the skills to make parian figuies
quality is Belleek. Patricia McCauley was sitting ie ttudience and of course the recent resurrection of the
fabulous figure of the Prisoner of Love was due to hebanod Brendan, a fine modeller.

Ron’s Recommended books on parian:

* Victorian Parian China - Charles & Dorrie Shinn,
gives a good all round census

* Parian Copeland's Statuary Porcelain - Robert
Copeland

* The Parian Phenomenon — Richard Dennis (it took
years for him to do his revisions before he felt he
could release it!)

Rigihtt: Afiter tihe tallk Fatisdetsatitela presssdatin
a Belleek 1997 parian Convention plate which
hope he will add to his collection!
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UK Devotee for 201Bddie Murphy

Patricia came forward and made the important announceohdédm UK Devotee for 2010. It was Eddie
Murphy, our previous Chairman and most enthusiastic ofedlé8k collectors. He now has one more piece of
Belleek to add
to his extensive
collection. Well
done Eddie!

Angeld,inuigl fF2d taanaHEekkA thank you gift, a pair of Belleek cufflinks, for Eddiessrvice as past Chairman
and a Belleek necklace for Linda’s support.
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We then settled down amdeville Maguire prepared his exhibits
and slides for his presentation which was to followprdved
surprisingly difficult to find a blank area of white wall arich to
project his slides! Neville's talk was entitlé&egaining time in
Belleek" and it is reproduced as an article in this Newsletter - f
those of you without a grounding in French literattine, title comes
from Marcel Proust's 1909 epic workA"la recherche du temps
perdd' - we sat back and waited for Neville to enlighten us...

AboveNkEelld ewtitfa aathtee plalimmug@oca

Left some of tihe pieces Neville used to
illustrate his talk

AboveAAitilt BBidlek v assecbbiiww e 8 BUE sl tother rare and early Belleakimigjme with a BROWN
mark

Editor: to find out the significance of all these strange doured
Belleek marks - just read Neville's article later in he Newsletter.

Neville's talk was very interesting, concentrating adideon the very
earliest production from Belleek Pottery, which is aradhat is not at
all well understood at present. Neville has made signifipeogress

towards understanding what was really going on at thergatt those
early years from 1857 before it became famous in tleell®60's. The
talk was entertaining and very well received, with muchemngt E
participation... although personally I'm still none theewviabout Marcel |
Proust!

Right: Pat with Neville, who was also presented with a gift for giving
entertaining talk
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AWord from Patnédt Qadlavley

Patricia, Manager of the Belleek Visitors Centre gavsome of the latest news from the Pottery. These wa
good news despite the general economic climate, thek&'sCentre had increased its footfall and sales. The
Americans were returning, perhaps as the dollar had stesregthThe factory was back on 5 days and they had
just won a large Saint Patrick’s day order from QVGoAhext year the Pottery was pleased to have been put
on the itinerary of a prestigious tour company. Quibé af the new range of Belleek Living was being made

in Belleek and this too was helping to secure full time egipént at the Pottery.

Patricia also gave us information about new productse sfrwhich is reproduced earlier in this Newsletter.

And a Word from Aeditaore

Angela, the President of the Belleek Collectors Intiwnal Society, now gave us a short presentation. lange
was very pleased to be with us and could tell us thateiwveBelleek WEB site was going well. The BCIS was
now fully Internet based and free and an additional 10@0members had joined, she was hoping that perhaps
some of these new members might join their local Gi@b@pters and would welcome feedback on this.

The next Convention in Chicago is very much recommeadeatlis a great city to visit.

Angela has been asked by quite a few collectors recabblyt donating items to the Belleek Museum. She
wanted to reassure us that donated items would alwaysgoeldhe Museum (not the Pottery), if they were
given to the Museum by way of a permanent loan agretetimey would be protected and could not be
subsequently sold off. The Museum was independent. Shesaid they (well actually it was Fergus!) were
actively buying pieces selected to enhance the Museum.

Angela is now going on Face Book, her Mum joined recemtty she thought it was about time she followed
her example.

We took a breakfor afternoon tea and biscuits and eventually we man@gassemble everyone into the
obligatory group photograph.

Wait a minute.. Chris Marvell is in the picture... soowttaking the photograph?
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The Christmas Party =N Sl

¥ Q010 J

‘1 DELLEEE
1l CHRISTINAS I
DADTY

Suilation

i L
Af \_ hris and [j evs
-_'I\--, icott , WY ot ree

TFENIE 15 ART DECO
The Christmas Party, held on 11th December was a gre -THE 19205 AID 30D

success with quite a few of us getting into the swing of ST LA/ LCTS

things and dressing up in the 1920's Art Deco style. We AT TS

had cocktails, 1920's dance band music, competitions, f SEE VOUTIERL -

and good company. What more woulc_i a Belleeker wan E;ﬂﬁwﬁm GREETINGS oF

Here are a few pictures from the evening... ' meiewsais e THE SEASON
mjéf"i:.?'ﬁm;w - - I -

visit the famass Chrigtmas feir,

We had cocktails on arrival -

. note the 1920's furniture'

.~ particularly the very nice (and
| well stocked) cocktail cabinet

here)... music was 78rpm

records played on a 1920's

gramophone!

Patrick Tubb here really looks
the part!
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Here we have Chris Marvell (in his Noel
Coward get-up) and Bernard Burgham- acting
as DJs struggling with the old technology of the
gramophone, while Bev Marvell was shaking
and mixing the cocktails (Chris overseeing)
with Bob Roalfe tasting. Eileen Burgham, Linda
Murphy and Karen Kincheloe were just
enjoying themselves.

Elaine Ewings is just looking so elegant with a cocktail
called "The Green Mark".
...and Eddie Murphy the gangster entertaining us.
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Eddie's famous jelly, this one with real edible gold
flakes - made in a BelleeK'period jelly mould of
course, is now a Christmas tradition. It was served on
a Grass pattern plate - but this is Copeland, not
Belleek. His jellies proved very acceptable to Patrick
and Lindal(left and below)

Above Paul Ewings on ham carving duty.

For ourcompetition: we had to pretend to be an item

of Belleek and ask each other questions to identify them
(a bit complicated!). Above right: the Tubbs (Pat,IPau
and Patrick) amused/confused. Above: Giggling ladies
on the stairs, Karen, Chris Reynolds, Josie Gaamelt
Myra Roalfe...

The competition may have bamboozled most of us (edjyeafter cocktails) - but naloanna Urbanek who
won the prize (homemade Damson Gin), David Reynoldsdrgoon!
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The winner of thé-ancy Dres®

....No contest... is wasinda Murphy as a very
fetching flapper!

Below Linda is being congratulated in ‘Jan style’ by
Jan Golaszewski and below that Charles and Fiona
Easthope looking on...

Then we drew the Raffle Paul Ewingswon first
prize of afirst period Gladstone chamber potand

Diana Awdry second prize of a delicate oval 3 strand
basket
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Reggaiiniing Time in Belipakt 1

(A la recherche du temp3 perdu)
By Wil Mgy ne

This is an expanded version of a talk given in October 20t&0raheeting in Woodford. It considers how the recamtion of
Belleek’s past can be made with relation to the marks @ep@nd the difficulties that occur because of assumptiahsnake up
current thinking on the subject. In light of the discussiteradhe talk and with others it has been expandedrtsider relevant areas,
which were not considered at the time as the talk wae nelated to parian production.

There are two strains to Belleek for me. The firsioldecting and the second is making sense of how we
construct Belleek’s development and its place in ce@ariow we construct the past history of Belleek
depends very much on what we accept as the given hist@slleeEk. We need to be aware of ideas which we
have accepted as given but are not quite correct. ProdstarRecherche du Temps Perdu’ retraces the past
and reconstructs it. The same needs to be recoredrimtBelleek’s development.

We need to be aware of telescoping. When we use adp&fom the correct end we bring things closer to us
and if we use this analogy for investigating Belleek vemtimterpret Belleek history in our own terms of today
and ascribe thoughts and motivations and so on in howomdd view things today. If we reverse the telescope
then we make things more distant and interpret histobeag far away from our own interpretations today
and ascribe notions as being totally different fromamn. The nineteenth century is near enough to us to be
able to interpret history in ways that we would interpgnegnts today but we need to be aware that it is also a
different era and that the context demands that wawaagee that sentiments were different and that iadbg
understanding for us may not have been so for the Vactmr\We need to be able to tread a middle path. For
instance the two photographelowshow firstly the workers looking at their work whiclvgs us an idea
objectively of how they worked but the second picture se@nshow the worker looking up at us as if he is
communicating with us. We need to interpret the earlpihysif Belleek as if we are communicating directly
with the stance a person of the time would have done.

Images ¢ ¢hBelle b&aRdteite gbaiod 1189800

There are various methods available that allow angre&ation of Belleek so that we can reconstruct the
history but there are also pitfalls to them that wedn® be careful to avoid.
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Use of backstamps for estabdighimeseaienasddeandeaaingseanings

The first Belleek backstamp is the one produced on a te@pot 9 here is no reason why it should not be
considered as a precursor to all backstamps as it useslHani At the time the Belleek pottery was nascent
and not clearly established. Geographically Enniskillentivasiearest point to locate the pottery. The Pottery
scene teapot stand has a blue backstamp and an impressedotbharp. We can tell from the design on the
first teapot stand that it is early as it only appearsarly pieces whereas the second stand’s transddveem
used throughout the history of Belleek and it is thereddfeult to be precise about a time for its production.
However the blue backstamp would indicate an early produdggpite the fact that such a colour has been
used throughout the history of Belleek production.

Teapbstaaddavithithiee
‘Belleek Enniskillen’ logo
stamp on tredftiafiidiodene

The large Belleek logo on the left hand teapot stand’s
front was used in a slightly smaller scale on stoneware,
which was only produced in the early period as on the
‘Vine’ jug below

Vine judfihi)

Mark on Vine jug

However from here on there is a variation of
marks that need to be sorted out to see if they can
indicate anything about their production date.

For instance how do we deal with such marks as
these on this cufright andélely)as it is confusing because it is black but not of
the usual size? Quite clearly of an earthenware Huatyappears not of the
usual materials and therefore is the smaller mark dy @eample or not? The
body could indicate it is early but there are markihefsecond period of
similar small size that would indicate that they weseng smaller marks on
earthenware prior to the period of change around 1884 -1890.

Belleek earthenware diyswighl $insh bbériichbaokisbek

There are other marks by which it is possible to begaibéshing that they do indicate either a possible period
of production or body type. They are blue, red, brown andlyfittee black one. We need to be aware that
different colours were used for different materials saglparian, earthenware and bone china and so we must
not confuse them and see each as a category in iisevever as time progressed this categorisation wias no
adhered to and it is here that care needs to be taken.
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The first pieces to look at ab®ne chinaas it is assumed that these were among the firssite be produced
alongside parian and earthenware.

A selection of bone china items Thé hadkstastqthesstirdsshmisina d e s

The red backstamp on tabaup leftove left
An orange backstamp on éhbenticdena tureen

The bone china tea sets were in three sizes:
London, Irish and Breakfast but the shapes
were called: Paris, Derry, Greenore block

handle and Greenore ring handle. Bone china usually had a
red or orange mark at the start but then later chargeg: t
black mark. Note the colour of teapot mark is puce because i
follows the crest on the teapot and not a usual colaur fo
bone china marks.

The ‘Swannatsstset

We know that the bone china Swann set was made mid 1860
thanks to Paul Tubb’s research and it is clear by then that
black had been established as the usual colour for alldBelle
but it needs to be clear that other colours were istilse.

Othetyppsvbimadik<tbaindthaggradyciioduction
ThePottier " $Ask

We need to deal with what | shall call a "potter’s
mark". This has been called a ‘square wave’ but
this is misleading as this does not have the exact
meaning of a potter’'s mark and is not a wave
anyway but formed of straight lines.

Belleek Nautilus vase imifirespeeabadss pdtpeater's
mark, an additional potter's maiRedleg k3 Eltrek, Co.

Fermanaghbadtikstastgnip anamgege,
Pag&B6
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Note in a museum catalogue of 1871 (detailed later) this pottexrk is described as made up of "lrish
characters" but not the Irish language. There has ble¢mBspeculation in regard to it. However | have
narrowed it down to two possibilities. What the markdsafor | cannot at the moment declare, however what
can be said is that it relates to the very first stadd3elleek between 1858 and 1868 and the creation of the
moulds.

Most pieces with the potter’s mark are issued with a biddue-grey Belleek stamp. The fact that the Belleek
backstamp mark first appears in blue or a blue-grey sughesthe pottery was still following a Worcester
partnership in production trials and it is this trial stafthe possibilities with Worcester that the pottenark
refers to. It is also clear that the trials with Muester relate to both the Kerr and Binns period at Wtecasd
also the Royal Worcester period after 1862. There aeragvieces of Worcester made of shells that have a
yellow lustre inside and a high glaze on the outside very Belleek style from the 1860-1865 period. This
connection would have been facilitated after 1862 by Kéo mepresented both Belleek and Royal Worcester
as a retailer in Dublin and the strong links establish&tlatester with Binns. The potter’'s mark denotes that
they were still attempting to firstly perfect the bodytlee piece and secondly to try out various possibldetso
for production in conjunction with Worcester. The ‘lvgil (next pagé has what appears to be either a shorter
version of the potter’'s mark or a mark that is similatrwith different meaning.

On the Belleek Nautilus vasprévious pagejhere are also two dots and a line
underneath in addition to the usual potter’'s mark. Ittexr@sting to note that
there is a Worcester comport that has the similaressed markdd(ft) as the
Nautilus Shell vase. Instead of two dots and a line undéritdaas three in a
triangle shape.

Marks othéf&ygdWbrestepnguoport

There are two versions of the Belleek backstamp thatrogith the potter’s
mark. One is a true blue mark and one that is much hareuazy. It is very
much based on the backstamp used on the teapot stand bei stitia
Whether the fuzzy mark refers to an early versiamisnown.

Left, example dBallBekdsuebmankark

Rightgoesiylue madnaind
potters madk @n‘@ogorn’
spill.

However we need to be careful as the pieces with the
potter’s mark may not always be ascribed to this early
period as it depended upon how soon the moulds were
renewed so that they eventually lost the potter’'s mark
and the black mark appeared in time. It can be certainly
stated that the potter’s mark in most cases refetrseto t
early part of the 1860s and maybe a bit beyond. The
pieces identified as having the potter's mark are:

vy Spill Blue stamp logo
Nautilus Shell Vase Orange stamp logo
Nautilus Creamer

Small Swan Blue stamp logo
Corn spill Grey-blugb

Triple Basket Blue stamp logo
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As an addition to the potter’'s mark there is either
an abbreviated version of it or a similar one with
another meaning as shown on the Ivy qpogh§)

Another potter’'s markrolvasiity sp
just visible above the harp

Other colours and marking®used for
Belleekarhkskatapsps

There is a wealth of colours used on parian for the
backstamp such as blue, red, brown and black.

lllustrations of early
Belleek backstamps in
different ¢olwsrs.

It is speculative but

there does seem to be a

pattern and that the

colour referred to the

body of the piece and

when it was made...but

it is not that simple as

what the colours

referred to changed as

the pottery became more established. It appears thedimir was the true blue mark and then a red colour on
parian which may refer to the yellowish glaze and higkre glaze found on such pieces. However the red
became identified with bone china and so it is not usgaaoan so much after the initial period of the pottery.
The red mark does appear to be referring to the body pi¢be and most pieces with this red stamp seem to
have a very high lustre glaze and it may refer ta thisrown mark was also used until the black mark became
standardised and it too may have been used to denote gwaref fyroduction. Of course there is a certain
overlap in the use of these stamps as we are onlydeoimg) a short period of about 12 years at the most.

Some idea of what was produced in the early days careaeyl from ‘A Catalogue of British Pottery and
Porcelain’, 1871 as published by the Museum of Practical Geoldgyimportance of this book is that it has a
list of Belleek items acquired before this date. Givertithe lag of collecting, writing and producing the book
the items listed must have come from the early aiddL®60s. The list gives a description of the items and any
trademark markings. Just before publication of this artidied the opportunity to inspect these items in detail
as it was discovered that they now mostly residéen'study collection” at the Victoria and Albert museum,
having been transferred there from the Museum of Ped€ieology in 1901. Some of these items are
extremely interesting and will feature in forthcomimgjcdes. The list reads:

1. Mug in white porcelain with glaze of feeble lustre; a six-sidetdiybmnamented with vine and ivy in relief,
satyr’'s mask under spout, and rustic handle; mark, printed in brawand tower, harp, dog and shamrock,
with word BELLEEK. (*Vine’ jug in stoneware)

2. Tazza, in cream-coloured porcelain, partly glazed, with ribbed badipair of snake handles; mounted on
pedestal ornamented with garlands and festoons of raised floweenpémmm rams’ heads; impressed
mark in Irish character§An example similar to that at the Ulster Museum, illustrated in S. McCrum p.30)

3. Paper Weight in form of a dragon painted red and green, shells atrtzagegs 1 printed in red, and Irish
character stampe(This is a remarkable small paperweight, which is documented only in this catalogue ar
not recorded elsewhere. It has extensive "Irish characters" impressed in itsH@gag had the
opportunity to inspect and photograph this item at the V&A along with Bev and Chris Marvetle#ris
that it is a very unusual piece.)
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4. Spill-pot, 6 inches high, in form of a spike of Indian coreaen-coloured porcelain coated with a lustrous
glaze; leaves tinted yellow; mark printed in bl(endian Corn’ spill)

5. Large Shell oDolium modelled in porcelain, tinted, and glazédsingle unmarked large shell)

This item is featured on the front cover of this Newsletter.

6. Small Shell oNactamodelled in porcelain and glazdd.single unmarked small shell)

7. Triple Basket formed of three conventional shells grouped witHscaral seaweed; tinted and coated with
lustrous glaze; printed in blue, and Irish character stanfpgie bucket)

8. Salt cellar in form of a valve of Tridacna (clam shell); medndn a group of shells, including Corinthium,
Murex, &c.; cream coloured porcelain, tinted and glazed; mark printeldie, and stamped BELLEEK,
FERMANAGH.

9. Salt Cellar in form of a small clam shell, tinted and glazedkmpanted in blue.

10. Salt Cellar in form of a shell of dolium, tinted and glazed; mark guliim blue.

11. Muffineer in form of a shell of murex, supported on group of coragdiaind glazed.

12. Argonaut Shell (paper nautilus) mounted on a group of coral springing frone &dstsewn with shells and
seaweed; modelled in porcelain, tinted and glazed; mark printdder(*Nautilus on Coral’)

13. Cream Jug, in cream-coloured porcelain, ornamented and embosseddlgattern, having blue bosses in
centres and red bosses at the angles, with gilt leaf borders runmimbthe neck and foot; handle in the
form of a twisted cord, tinted purple; mark printed in b{tlRRope Handled’ jug)

This list shows the type of items that were producedddieBk and considered important at the time. Of the
thirteen items seven backstamps are printed in blues Haee the ‘Irish Characters’ impressed, one has
‘Belleek Fermanagh’ impressed, one is printed in red atabty none has a black backstamp. The wording is
very clear where a printed backstamp is referred tatest ‘mark printed in’. Where impressed identifications
are referred to it states, ‘and stamped BELLEEK, FERM&M.’ or ‘printed in blue’, and ‘Irish character
stamped’. It is clear that when ‘stamped’ is used &msempressed and that ‘Irish characters’ are different
from the words ‘BELLEEK, FERMANAGH’ or the Belleek tlasstamp. Since the contemporary meaning of a
character was a letter of an alphabet then ‘Irisdracters’ should refer to the potter’s mark as being efiGa
letters. Note also with the exception of the firsmtwhich is stoneware all of them are parian and nbtieem
are earthenware. It is interesting that it is commambught that the potter’'s mark is of Irish characberns
nobody is able to read them as such. This leads to coingiderto whether they are in fact of Irish origin
whilst still accepting this is as they are described. \ighelear is that the potter’'s marks and all impressed
marks were made with forethought as the mould was beatt riout the different coloured backstamps seem to
refer to a type of decoration or glaze after the piexkbeen fired.

This list of an early collection of Belleek contrastigh the registered designs of Belleek, the earliesthach

were registered in September 1868. The above catalogigedispecial selection of the earliest designs mainly
based on seashells. They appear to be pieces thateptieelaiegistered pieces and show what Belleek was
producing in the early 1860s. They relied heavily on adaptingmefom other potteries. Now that the
whereabouts of these pieces has been discovered |Moe @ble to research them in more detalil.

‘Belleek’ or 'Belleek, Fermanagh' Impressed Stamps

Note that the 1871 catalogue from the Museum of Practieald@y mentions these impressed marks. The
Nautilus Shell vase (on a previous page) also has aékefermanagh' stamp on it. These two impressed
stamps were used frequently throughout the first periodchanplist in the 1860s. This means that it is difficult
to ascribe any particular time to a piece with this nigritself, apart from the fact that many early pielcage
this alone or in conjunction with the normal printedrikna

Registration Marks

The registration dates for Belleek pieces have bdgnrésearched by Brian
Russell and so there is no need to restate these here.

Harp jug showirsgsedsdidtiangisntativatroankark.
Note the blue stamp with registration détBetdi@ber 1869
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Care needs to be taken with these registration datd®e prevailing view is that registrated pieces wete n
produced before registration which is not necessarilgéise and pieces may have been produced before they
were registered. This may have been because it wasleogdiunnecessary before as Belleek was working
closely with Worcester and there may have not bleemitgency to register them as other potteries were not
seen as a threat in the early period especially dsdBelvas using designs from other potteries.

Date of Production stamps on Earthenware

Another indication of time is what is commonly ac@spas impressed date numbers on earthenware that
appear as two numbers above a line with two numbeosvb&he top two refer to the week of the year out of
52 and the bottom two refer to the year. The years 1871&#®lappear to have been particularly productive
as many pieces have numbers for these years. It sbaththis date mark was in use for only a few years.

Pieces based on the design of other Potteries

Belleek quite clearly produced items similar in desigmfiather
potteries and there are no marks especially for themasich
registration marks or any potter's mark. Such designgriited
here are Copeland cups and saucers in a Shamrock and Grass
design which predate Belleek’s production of such teawat@an
Minton cabaret set in Belleek’s Lotus design which datas the
early 1850s and so predates Belleek’s production of the ‘Lotus’
design cream and sugar.

Minton Cabaret set {etdariedaBed|@kisgrsductthretion

Copeland cups and saucers with
deigns that areikintar to
Belleek’s.

Certainly it is interesting that Belleek began seripusgistering their
designs in September 1868 more rigorously around the time that
Copeland began producing designs that were similar toaheek
'Grass' pattern in 1867. The initial stage of trials haaketito full
production and they needed to protect their production by then.

There is also a very important Belleek pld&dt] with the usual
Belleek backstamp with the pattern number but with anesgad
Aynsley mark in Simon and Melanie Whitlock’s collectidinis
shows how Belleek were quite willing to use products father
potteries to supplement their own production.

It was not unusual for potteries to do this and there wastary of retailers who solely dealt with decorating
ceramics from various potteries from the late eighteeantury. Donovan of Dublin from about 1780 until
1827 was such an impressive decorator and importer of pottBuyttin that he was nicknamed, ‘The Emperor
of China’ and Worcester refused to sell their own deaogaquipment to him because he had put them out of
business in Dublin.

Equally Aynsley were well known for producing blanks forestpotteries such as the Glasgow potteries. The

efficient railways and other forms of transport weseedo move these around the country. This puts the recent

connection between Belleek and Aynsley into an histbdonnection that goes back to the earliest production.
....The concluding part of this article will be in the next iss of the Newsletter.
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Matthew Henry PepPetter

By Pat & Paul Tubb

Continuing our look at the workers named by the threecesuas coming from Stoke on Trent to Belleek in the
1860s we come to the name of Pope. The three sourcestackin the reference section and contain the only
lists of names of the Staffordshire men who went twdelleek in its early years that we are aware sfwé
have mentioned in earlier articles, we discoveredjivisn names due to his being a witness to the marriage of
Ebenezer Williams Swann and his second wife Eliza Guieish took place in Ballyshannon on Octob8t 2
1871. The other witness was Elizabeth Woolliscroft wHaseer’s story we told in Vol 29/1 of March 2008.

An excerpt from the Sv@unest
marriage certificateh®windeft. left.

We could read much into Matthew Henry Pope being askect esawvitness, was he a particular friend of
Ebenezer? Had he been a friend from their time in Stakerent? Was he well acquainted with the Swanns,
the Woolliscrofts and/or the Guests? Or did he just happes available that day? Was his role akin to that of
‘best man’ in a modern day wedding?

Truth to tell we cannot, from the bare bones ofrtlagriage certificate, answer any of those questionsvél
can say with certainty is that Matthew Henry Pops ikang in the vicinity of Belleek in October 1872 and so
there must be a strong possibility that he is the Pefeered to by the authors of the listings we arewaihg

in this series of articles. The fact, too, that heoslisted in the 1871 census index for any other part of the
British Isles should lead to the reasonable surmigenthavas in Belleek at that time. This ‘negative’ evicken
has been brought into our previous articles in the samegona@rgue that men known to have been in
Fermanagh at about this time are absent from the 188lLiséndex precisely because they are resident in
Belleek at the time.

Disappointingly, at first, there is no reference tdatthew Henry Pope in the Stoke on Trent census of 1861
either, nor in that of 1851. But he does appear, singppMatthew, in the 1841 census living with his parents
and siblings at Millfields in Hanley aged 11 and working &o#er’s apprentice. His father, also Matthew, is
classed as a Potter so it may be that young Matthewvawdsng for his father at this time. He is the eldest of
the five children listed having two sisters and two bralyeunger than himself. His mother, Sarah, is not
accorded any occupation so it may be assumed that whr fand eldest son earning money the family was at
least as comfortably off as any other working man'’s lfaati that time.

Thanks to the International Genealogical Index [I@#hjch has records of many parish registers pre-dating the
start of civil registration in 1837, we can identify Megttv Henry as having been born in Shelton on November
19" 1829 and then baptised on MarcH' 1830 at the Hope Independent or Congregational chapel ifo&he

It would seem, then, that at this time the family had-nonformist leanings in common with very many
workers in the Potteries area and this continued throughedttaptisms of the remaining children through to
1848.
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From the same source, made available by the Churchttefr Izay Saints, or Mormons, in Utah USA via the
internet, we learn that his parents, Matthew Pope anahaxter, were married in the parish church of

Hanley on December 9a1828. This entry does raise the likelihood that non camfgrcame from the father
rather than the mother, since the marriage would hbwest certainly taken place in her church, and that i
might therefore be based on the perceived lot of tding classes as seems to have happened quite regularly
at this time. The older Matthew had himself been bagiis¢he parish church at Hanley in December 1802 and
been given, simply, the name Matt, so the espousamtonformity would seem to have started with him and,
probably, arose from conversations with his fellow woskayout their conditions and place in society.

At the time of the 1851 census the family are livingMall Street, Hanley but only four of the children are
listed with Matthew and Sarah at this time. As memiaarlier, we have not been able to identify Matthew
Henry from the index of that census. This could be dueertomber of factors. He might simply have been
overlooked as did happen when a young person is living ifathiy of another as a servant or apprentice etc;
or he may have been recorded in such a way that the aathepilers have not been able to recognise his name
and have recorded him as something wholly other — this happere often than any of us would like!' — or he
may be living outside the confines of the UK censusagpéns to those abroad or at sea etc.

He must have been somewhere in 1851 because five years|&eptember 1856 he turns up in the parish
church of Armitage in Staffordshire marrying Maria Woodihg nineteen year old daughter of a local farmer,
Benjamin Wooding, from Handsacre.

The church at Armitage, pictured héleft) is
dedicated to St John the Baptist and contains
within it some beautiful Minton tiles which had
been donated by Herbert Minton in 1848 during
the restoration of the church, the money for
which was provided by Josiah Spode IV who
had made his home in the parish at Hawksyard
Hall. Josiah also provided an organ which came
from Lichfield Cathedral. Josiah himself was
the organist at the church.

Examples of
the Minton
floor tiles
from
Armitage
parish
church.
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The decorated organ pipes in Armitage parish church, originally in Lichfield Cathedral.

Matthew and Maria’s marriage certificate gives his octiapas ‘Potter’ and his residence as Armitage. Thus
it would appear that Matthew has ventured away from Stakerent and is working in the burgeoning pottery
works at Armitage which had begun to turn out sanitamgvfm 1851. We have come across this before, that
is the willingness of men to move around the countfintbwork, and little pockets of Staffordshire families
can be found almost anywhere potteries are to be found.

Armitage is not as far from the ‘Potteries’ as manygdaehere the industry flourished from Scotland to South
Wales. A small pottery had been set up in Armitage by 18d@#las had developed to the production of
sanitary ware by 1851. It is, of course, for Sanitary waaiethe name was to become famous and is still in
operation in this field today. It was in 1867 that the lacagregational minister, the Rev Edward Johns,
bought the pottery and founded Edward Johns and Company Saoitieny — it is said that from his name
comes the euphemism’ John’ for his product — which latercabed Armitage Ware.

But, our Matthew Henry was not to be part of that dguslent because we find him and his wife living at
Bovey Tracy in Devon at the time of the 1861 census avitmber of other Staffordshire families as their near
neighbours. The Bovey Tracy Pottery Company had beeretbnm1843 from an earlier enterprise but does
not seem to have made much of a mark until late itovian times when it turned out dinner services and
government stamped measuring vessels often for use bytlad IRavy. Prior to 1894 it seems to have
occasionally used a backstamp in the form of B.T.P.Co

It is a surprise to find our man listed simply as Heropd but from the other parts of the entry it is ciehnn
and his wife. Their birthplaces are given as Hanley amditAge respectively and he is again recorded as a
Potter whilst Maria is down as a Warehouse woman. Tiagg no children with them after nearly five years of
marriage but they may have had one or more who haddad in the interim. Without purchasing a number of
certificates for births and deaths of ‘Possibles’ impossible to say whether there were children or nohwhe
they do not survive to the next census point.

How long Matthew Henry and Maria remained in Devos itmpossible for us to say. The next piece of certain
information we have about him is his presence as a sitelSbenezer Swann’s wedding in Ballyshannon in
1871. It could be that he heard about McBirney’s seekingitedn the Potteries and he went back there to join
the first group of recruits in 1863, or soon afterwards. Healearly a Potter who was prepared to go wherever
the work was, just like Woolliscroft, so that ‘giving Iretha go’ may have seemed a good idea. If he stayed on
from 1863 to 1871 and beyond it would be likely that Maria aggamied him but we have not found any
evidence to support that assumption. Nor, given his beibgwon in 1861, can we be sure he was one of the
Goss workers who are reputed to be the first recruits.
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Certainly from our earlier research we are awarertiaty Staffordshire men went over to Belleek latehén t
decade — Swann, Woolliscroft and the Astleys are exampleecause we have evidence of their being in Stoke
on Trent during the 1860s for various vital events. Becawséhiblv Henry and Maria do not appear to have
had any children we cannot follow their lives as closslyve have been able to do for others.

All we can say for certain is that Matthew Henryswa Devon in 1861, at Belleek in 1871 and back in Stoke
on Trent by the time of the 1881 census. In 1881 he and Marlaviag at 51 Talbot Street in Hanley and they
have with them a niece, Isabella Newcroft aged jusd/ann in Armitage. At least it looks like ‘Newcroftih

the enumerators form but after further investigatioraveesure that it should read Isabella Morecroft, becaus
Maria’s sister, Eliza, had married Joseph Morecrofiimitage during 1872 and Isabella was born there in the
spring of 1874. Did Maria and Matthew come back from Belfeekhe wedding? Perhaps, but we cannot say
definitely, although the presence of their daughter intihdst and Maria’s household in 1881 may indicate a
closeness between the sisters despite their beingées apart in age. We have no precise indication as to why
Isabella was living with Matthew and Maria at the tiafehe census, but their childless state may have made
them favourite Aunt and Uncle to any of Maria’s siblingfsldren. The fact that Joseph and Eliza had his
mother living with them in their home at Handsacrehattime of the census may also have had an effect on
Isabella being in Hanley with her aunt and uncle.

Mathew himself is noted as a Potter’s Packer and therefmtonger employed as a Potter and this may have
been because he could not find a job in his proper trada v returned from Belleek, or perhaps his state of
health had deteriorated to the point where he was ur@abplg his trade any more. He and Maria moved back
to the Armitage area at some point because he diesl theOctober 101887 aged just 57 from Phithisis [sic],
which we would know as TB today, a disease which caafiechany potters. Maria, now a widow, was the
informant on the death certificate and their addregs/en simply as Handsacre. His occupation is given as
‘Potter’.

It was a sad year for Maria as her sister, Eliza,dtsal died in the early months of that year and this, gy
course, have been the reason for Matthew and Matienreg) to Handsacre as there was another of Eliza’s
daughters, Florence Dora, to be looked after as wellefte had been born in 1883 and was only three and a
half when her mother died. Joseph naturally turned fiprtieehis wife’s sister who had already spent some
time looking after Isabella and it would appear that thengement worked out very well because in less than
two years Joseph and Maria were married in St Markig€@h Shelton on June 80889 and, at the time of

the 1891 census, are living with the two girls in RugeleydRéamitage.

Left: St Mark’s Church, Shelton.
[Photograph by Eddie Murphy]

Precisely why they returned to Stoke on Trent for theriage is a mystery. They were both quite free to
marry, being widow and widower respectively and we areawnaire that marrying your dead wife’s sister
carried any particular stigma which might lead to dolgjob quietly and they moved back to their small
village location afterwards.
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On the marriage certificate they give their addressésiasclough’ for him and ‘Clyde Street’ for her which
locates them as living in the Shelton parish. Neithariliy have any connection with Stoke on Trent apart from
Maria’'s marriage to Matthew. The Wooding family weegrRers and her father came originally from
Northamptonshire and the Morecrofts were a long stgnidmily in Armitage who have no connection with

the pottery industry, least of all with the Moorcroftsaday, in so far as we have been able to discover.

Maria died at Handsacre on Januar{ 2894 aged 56 years and is described as the ‘wife of a drainage
contractor’. The cause of death is stated to be ‘tgeneration of the heart’ and the informant was her
husband, Joseph. At first glance Maria’s appears to haveaoesdatively humdrum life, being born, twice
married and dying within a small radius but the bare bdde periods of life in Devon, Co Fermanagh and in
Stoke on Trent as her first husband followed his tragaahn of those places. It is quite possible that tieda
children to her marriage with Matthew was a disappoamtt to her. But later in life she acquired her sister’
two girls and, hopefully, had the satisfaction of contigutheir care especially after her sister’s death.

Matthew Henry Pope is one of the Staffordshire men wéwot to Belleek in the 1860s, but we do not know
precisely when he went nor when he came back. Hig taa a Potter did not lead to him becoming a leading
light in any of the potteries for whom he worked but didtdbute significantly to his death from the potters
curse. The bare bones of his life are told here frotmes in the public records and we leave it to our readers
fill in any gaps from their own imaginations, or to taketlmp task of researching further into his life and
achievements.

We must record our thanks to Eddie Murphy for the pictureg M&k’s Church in Shelton and to Gina
Kelland who, once again, has perused our manuscript andamadaber of valuable suggestions and
amendments. All remaining errors are entirely down to us
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Belleek Black Mark Tea VWR2aet 14

Miscellaneous Concluded
By Tony Fox

Part fourteen of this series of
articles is concerned with
patterns not included in previous
articles (except for Ring Handle)
manufactured iearthenware
which belong to the
Geometric/Abstract design motif

group.

This is a very difficult area due
to the lack of information and
photographs of the various items
of tea ware also, last but not least
the small number of collectors of
Belleek earthenware, particularly
tea ware, when compared to the
many collectors of Belleek
parian and bone china tea ware.
Above: Part tea set in earthenware, spare saucer breakfast Bize

We are indebted to earthenware collectors Don and @miCampbell for their kind assistance in this regard.
So what is Earthenware?

Earthenware is a ceramic made from porous opaque cladmiith potash, sand and feldspar and is fired at
relatively low temperatures. From ancient times,heamtvare was made all over the world.

Earthenware items are usually relatively thickly potethough may sometimes be as thin as bone china and
other porcelains (rarely in Belleek’s case). It istnanslucent (unlike parian and bone china) and is morky eas
chipped than other body types because it is less tougtsec@and more porous - but its low cost and easier
working compensate for these deficiencies. Due to its highwrsity, earthenware must usually be glazed in
order to be watertight. The quality of earthenware stean vary from very poor to good depending on the
purity and ratios of ingredients used (recipe). An eagytoaell if a body is earthenware is that you caaé s
thorough it, even with the aid of a light, the body andflaze might be crazed (although bone china can have
glaze crazing) or discoloured (although again bone chinacatssuffer from this, but unlike most earthenware
staining on bone china can be bleached out!).

From the earliest days Armstrong experimented witthearare recipes and it is thought that simple
earthenware items (including stoneware which is a ¢yarthenware) were the first to be produced by the
Pottery, but there was no explicit mention of teaew&gain there may be a suspicion that undecorated
earthenware items were bought in by the Pottery, dembeand had the Belleek mark applied (in a similar way
to our suspicions about some bone china items).

So now we are clear about what body type we are coedevith in this article — basically the heavier, thicker
earthenware examples of tea ware.
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Sources of primary information on Belleek tea waredina eaitibemade

In the circumstances it may be useful to record whlahown regarding earthenware black mark tea ware and
the sources of information. It is somewhat of a pardadmuggest that so little is known about this particular
aspect of Belleek when the general consensus has uapp#ared to indicate otherwise i.e. it has always been
produced in large qualities by Belleek from almost day odesawell documented. There is no evidence, to
date, to indicate that thepressedHarp and Crown Harp composition marks were used on eardne tea

ware items. Th@rinted marks used for earthenware tea ware during the firsserwhd periods are for all
practical purposes the same as those found on parian aedoa tea ware. However there is one notable
exception which concerns the third period mark for eavthes which involves the introduction in 1926 or
thereabouts of the Melvin Ware mark to differentiatéhesnware from parian production until the termination
of earthenware manufacture in 1946 which coincided wehctiange of kilns from coal fired to electric firing
operation.

The following sources of information provide a limited irrgig
into the black mark earthenware tea ware but it isea ahere
considerable research is required in order to realigeater
understanding of this very important early aspect of Bellea
ware production.

a)Price Scale dated 1875

This includes earthenware on the title sheet and cwasingle
page under the heading of ‘Tea Scale’ which lists twemtg ni
individual tea wargiecesbut does not include a teapot. It is
reasonable to assume from the descriptions of theusitems
the list refers to earthenware tea ware. There imention of a
pattern name, however, three sizes of teacups aralalesiie.
‘London Teas’, Irish Teas’ and ‘Breakfasts’. Londeas are
probably the smallest size (2/9 : 2 shillings and 9 pehgsl),
teas are mid sized (3/9) with Breakfasts the largest.(4/9)

More importantly each of the 3 sizes of teacup areedfen the
following shapevariations, viz:-

3 Tea cup/handle shapes:-
1) Paris
2) Derry
3) Greenore (2 variants- Block
or Ring Handle)
3 Tea cup sizes:-
1) London
2) lrish
3) Breakfast

We assume that the above prices include a saucer.sAdtdge we have taken the above descriptions at face
value — i.e. they refer to the shape of cup or handpedraps both. We have made quite a few assumptions
here and so a great deal of research is required indhiext and a good starting point is the availability of
photographic evidence showing different teacup shapes adéekan order to establish the necessary criteria
to satisfy the aforementioned variations. This obviouslynet be easy due to the apparent dearth of surviving
tea ware examples. We are therefore presented watiiner formidable challenge and | would ask Belleek
Collectors worldwide to assist us in this task. Thank you.
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))Sepia Lantern Slide ¢1892 “Cwaradbn

A view of the earthenware (“Common ware”) store rcatrnBelleek
€1892 (UK Belleek Collectors’ Group —150 years of the Belleek
Pottery [g]) at first sight seems to predominately shavgs, plates,
bowls and sanitary wares. However, closer inspectmws that
what we had assumed initially to be mugs on the woodds eae
in fact teacups — stacks of them. Goodness knows whel#s of
saucers to match are being kept!

There are two shapes of cup (globular and conical) andiapes
of handle (rounded and angular), also a variety of deoosa
Where are they all now, why are they so rare?
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c) The 1904 lllustrated Catalogue

The title sheet under the general heading of earthenkgts breakfast and tea services which are descrilzed a
illustrated on four pages towards the bésde belpw

On the firstof these pages, N0s.834 is listed (but strangely
not illustrated) as ‘Evening or London Teas’ and N0s.835 is
listed as ‘Irish Size’sedef). There is no reference to
‘Breakfasts’. N0s.834 is confusing since it is not clear
whether or not ‘Evening’ is an alternative description f
‘London Teas’ or they are two separate sizes/typeseSi
they are both the same price (3/- : 3 shillings) issuaned
that the latter case is correct.

On anothemage gee lefiNos.848 lists the same description
and the prices are identical which again leads to confusion.
However, nos.849 on this page lists Breakfast or Irigh Si
together, can it be that these are again two separate
sizes/types at the same price (4/6 : 4 shillings & 6 petfce).
this indeed should prove to be the case then an extrafdizacup has been introduced since the publication of
the 1875 Price Scale, namely ‘Evening Teas'. There isemiion of the named variations identified in the
1875 Price Scale but close scrutiny of the teacups photogregleals noticeable differences in the handles
which would seem to suggest that this is what the vanatiefer to, i.e. handles not teacup shape. Althowgh th
teacups bear a close affinity to the Ring Handle pattes same does not apply to the other tea ware items.
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Left and Below: Cups & saucers
from the 1904 catalogue.

3 shapes of cup, 4 shapes of
Headlbe andtl 2 siizees

Right: Cup & saucer in same
shape and decoration as
No849 immediately above,
but with a different handle,
Bl

Middle andafRigighCayp,
shape not recognised, BII
(printed in blue), with logo.

Above: Cups in 2 sizes, Ringeldhagke &irwpalle hadoS8a2, Ndid5IR, ediniie, exatnplexaitiplegeitNtiigdaidetedapc
area to ring handle, was this to provide support for the larger size?

The logo figh) on 2 of the above cups is significant as it accuratalgs them, it
is for the Irish Defence Forces (Oglaigh na hEirea®m)3 August 1923 the new
Irish state passed the "Defence Forces (Temporarystyaos) Act”, the
establishment of the Forces was on 1 October 1924 [ihiSas proof that
Belleek was
producing
earthenware tea ware
and using the
conventional second
period mark until
1923/24 at least.

Left: Comperisoial T sjzeszes \dsaugug
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The 1904 catalogue shows three different teapots, onkiofiis of oval shap{see below):

845: Teapots, 18's 1/-

846: Do. 24’s 0/11

847: Do. Oval 1/

ILeftt: 2 Tesgpatls #HOBGE 45 NOBMHG4 6
above. Teapot on the right, BI. On the
left, B ((rveeni stiraowim Hoe o))

Left: the same teapots with matching
shape creams, left cream Bl, Right Bl

RigrighA: insiliailteapa @) Bl
(tnaakksHowmadiove)

Left: An unrecorded teapot shape with
fluted base and lid, Bl

Below: The same teapot with another
similar (but smaller) with transfer and
hand tinted flowers, BlI
Belowrigtrfiltesbiizesee aanatilich
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The teacups, creams and bowls on these pages
from the 1904 catalogue appear to be slightly
different but it is difficult to be sure without
being able to carry out a comparison on actual
examples of the various tea ware items.

835: Irish size 18 to doz 4/6

837: Muffin plate, 5-in., 1/3

842: Bowls, 24’s, 30’s, 36’s to doz 5/8

843: Creams each 0/4 2

848: Evening or London Teas, 18 to doz 3/-
849: Breakfast or Irish size, “ 4/6

852: Muffin plate, 6-in., 1/5

857: Bowls, 24’s, 30’s, 36’s to doz 5/8

860: Creams each 0/4 2

Abblveydebesetdili@wing bowl (sugar or slop or other ty

866: Fluted jugs 12’s 0/6 Right: Similar bowl from 1904 catalogue

In the 1904 catalogusée images betbere are two No843 creams illustrated, each
with a different shape, and also No842 bowls (we asshese are sugar bowls).

Below: Image from 1904 catalogue & 3 examples of creams. 2 left creams are tNe&&3ng$hdipezasHfiiBBloS:
& Bll. The different shaped cream on theis rightdanse le wenapfigraticepabgiizond abalsey 8| Bl.

Left Image from 1904
catalogue & example of the
same shaped cream, BlI

Right: From 1904 catalogue.
Cream No860, no example yet
seen. Bowl No857, again no
example seas this was sold
by the dozen maybe it is not a
sugar bowl?

Left: Image from 1904 catalogue, No866 “‘Huted Jug’ with
example of the same jug & transfer decoration in blue, Bl

Right: 2 more
similar fluted
jugs, one with
bird transfer
decoration,tinoth
8Y%4" high, both
Bill
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BelowAAdifffecah shappaobfiiiteddugy unneecodeed withh
delightful transfer decoration of a maiden playing the harp
with Irish wolfhound at her feet, 84" tall, Bl

Above2 2SBipp Jugs/so bl ifiErtsizes (t{tnsiered b 3./
& sponge ware 6 3/6”), bath BI.

Above: 2 milk jugs, different sizes (4 3/16” & 5 %4”), bot
d) The Belleek Pottery Old Photogram Album

Although there are no photographs of earthenware teapi@es shown in this publication [d] there is one
item worth noting. Page 73 photograph N.131 shows some RingéHaody tea ware pieces with Limoges
decoration. In the general notes (page 104) the authgus$-Eleary, states “The Ring Handle Tea Set was a
popular choice as well whenever special decorated teavee¢ commissioned. It does seem to have began as
[an] Earthenware set but its suitability for hand deconati@ant that it crossed over to parian production’.

To date, the Ring Handle pattern is the only known Bkltea ware pattern which was produced in parian,
bone china and earthenware body types. We think the'leng Handle Ivory’ refers to this pattern only when
the item is in a parian body, in Belleek cataloguesrfvChina” is another description for glazed parian (as
opposed to ‘White china’ which generally refers to bone ¢hifiarther extensive research is needed to
establish the full extent of production in the lattedyptype which falls into the early production of Bekdea
ware.

e) The Corrigan Manuscript

The author of the ‘Corrigan Manuscript’, Mrs. M. An8s [a], covers Belleek earthenware in chapter four of
the manuscript. However, tea sets and teapot standslgrbriefly covered on page 102 whereby she states
that “Belleek produced earthenware tea sets in the rindldxh style with floral designs in colour”
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The Third PerioMelvin Ware

No Belleek earthenware (tea ware or other) has besnteedate with the regular
Belleek third period mark. Throughout the third period yeate 8 instead used
the Melvin Ware mark, it is not yet clear when thart&d or finished, but at present
we believe it was adopted close to the start of thd feriod in 1926, until when
the new kilns were installed at the pottery in 1946. We Ifawved no evidence that
Melvin Ware was made ‘outside’ the Pottery.

Above: Melvin Ware breakfast set decorated with Belleek’s Ceitis snathsi@ancEnsplsreakifastisizedb Bawiantgiae
slop or sugar or another type.

Again very little tea ware has been seen, the break&t above being the largest representative. The eaps s
to be a domed type shape (not the same bone china ‘Dortermpas discussed in the last article), 2 sizes of
cup have been recorded, The teapot and cream are plagiohndhr.

Above: Melvin Wappsupe, iaiplone chig el stiyadiera(870 62 Bichiisbiote0)rser)l adsbaldthvhp i et weat twaneti

Right Above: Melvin Ware
teapot plain

Left: Melvin Ware cream
plain

Right: Melvin Ware teapot
with coloured cottage
transfer decoration (lacking

i)
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Rt erroess

Belleek Manuscript 1959 — M A Jenks. Edited by Steinberg, publlish¢he Los Angeles Chapter
Marion Langham — Belleek Irish Porcelain

Degenhardt — The Complete Collectors Guide and lllustragéer@ce, 1st and 2nd editions

Fergus Cleary — The Belleek Pottery Old Photograph Album

Neville Maguire - Belleek in Context

Various old Belleek price scales & sales catalogues (1870, 1898, 1923, 1924, 1928, 1931, 1937)
UK Belleek Collectors’ Group — The 150 years of the BddlPottery

Websites wordig.com, ehow.com for definition of eartiire

Website wikipedia.org for information on the Irish DeferForces

~S@—mpPo0Tw

Questions raised from article Part 12

‘Sevres’ Style
We have been given a picture of a ‘Sévres’ Style
teapot (large size), Bl (Courtesy of Don & Gretchen
Campbell)

Questions raised from the last article Part 13

Pattern 36
We have been given a picture of a Pattern 36 cup andrsauce
which shows a cob handle and lustre interior (Courbésy
Marck Lane)

Questions raised from this article Part 14

Are there any examples of earthenware tea ware \iiaieh the
impressed Harp or Crown Harp composition marks?

Are there any examples of earthenware tea ware @etouéd
during the third period which do not have the Melvin Ware mark
i.e. they have the normal third period black mark as used on
parian tea ware?

Patterns to be covered in Tea ware Part 15

An exciting and interesting find. A recently discovered old
photograph shows two tea ware pieces in a Belleek paaidern previously unrecorded.
Pattern 37 — What is it!

This article describes what we know TO DATE please if you have further information get in touch with
Tony atresearch@belleek.org.ule would be very grateful to receive it.

WE NEEDYQURCOMMENTS & HELPRANYFEEDBACK WOULD BE GREAT!

...And avery big thank you to all of you whose pictures | have included. — Tony

(produced @ollaboration with Bev Marvell)

Information & Photos Courtesy of:-

Don Campbell, Neville Maguire, Eddie & Linda Murphy, eBay.
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Don Clintda'B@&kedek

Eighteen years ago, in June 1993, Don Clinton, onerof&umembers, the BCIS Belleek Honouree in 1990
and a true enthusiast for Belleek, began a seriesicieanvhich were then published in the "Irish Tribune".
Don wrote the articles and Betty, his wife, took the pgaaphs.

The articles still today make a good introduction to @& land Belleek collecting, so we have decided to
reproduce some of them, 18 years or so after theimpfinislication. It's interesting to see if our views have
changed over this span of time.... Don began thedfiti&te (for the June 1993 issue) as follows:

"On the banks of the river Erne in County Fermanagh lies the quaint and clipwitiage of Belleek. Since its
founding (1857) the Belleek Pottery has been producing quality earthenware apthpowhich has been so
highly regarded that it has become very collectable. The early yeaesdevoted more to the manufacture of
the more industrial and heavy duty products from hospital bed pans to telegrag@tarsahd dinner platters
to chamber pots.
In the 1860's the very special clay, which
gave off a whitish glistening, was recognised
as unique for the production of a very very
fine, thin and translucent parian china. Tea
services, tableware and ornamental pieces
were shown at the Dublin Exposition of 1872,
The Melbourne International Exhibition of
1880 and again at the Paris Exhibition of
1900; the Gold Medals were as welcome as a
'soft rain' and brought fame and notoriety to
the Irish Parian.”

...and here is the article Don wrote for the
January 1994 issue of the Irish Tribune.
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Auction Repeartsome exceptional ltems of Bell
Wilsons AuctienlfhéwtidttetomrCooneantotidetiban

In this issue we first have news of an exceptional ametioich took place on 7th October 2010Mtsons
Auctioneers, Mallusk, Newtownabbey, County Antrim, Northern Irelan

As this press cutting from the Irish News, published jufirieethe sale took placéabove3ays, the Belleek in
the sale represented a collection of pieces which hexd scumulated by the Louis nuns at Middletown
Convent, County Armagh. The items were sold becags€dimvent and the associated heritage centre were
being closed after being in existence for 135 years. THedBah the sale included a number of large flowered
jardiniéres, bird stump vases and a good selection oésiteg earthenware items. The star item was however
a beautiful shell pattern dejeuner set decorated in pidlggin which sold for £ 2,400 plus buyer's premium.

Here are the Belleek results from this sale. Pacesammer prices to which 15% buyer's premium plus VAT
needs to be added to get the actual purchase price.

Lot  Auction Description

43 Second period Belleek marbleised wash bowl (earthemwitdréransferred marble effect) £100
44 Belleek first period platter depicting daffodils (earthare with hairline crack) £35
173 Belleek holy water font £70
190 7 first period Belleek side plates - Queen's Instigrgce design £150
194 7 assorted third period Belleek mugs £80
195 Ornate Belleek one-handled jug with floral design £60
196 Very decorative third period flower vase, third period £200
197 Third period Belleek font £130
198 Modern Belleek ewer with painted coloured flowers £20
199 Belleek teapot circa 1946-1955 £50
200 Attractive second period Belleek ewer £170
201 Modern Belleek vase not sold
202 8 various pieces of damaged Belleek china £20
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203 2 Belleek cups and saucers and 2 coffee cups

£190
204 4 second period Belleek side plates and 2
saucers £20
205 2 large first period Belleek plates with gold lines
£110
206 Belleek font damaged £10
215 Attractive second period Belleek flower pot
£210
216 Victoria Centrepiece £160
217 Large second period Belleek flower pot
£380
218 Unusual second period Belleek flower pot
depicting shells £475
219 First period Belleek 3-shell dish (earthenware)
£260
220 Belleek second period footed flower pot with
applied birds £300
239 Belleek attractive flowered Aberdeen ewer
second period £230
240 Large decorative second period Belleek flower
pot with birds and flowers £750
241 Second period Belleek bird stump vase
£480
242 Second period Belleek bird stump vase (bird
with damaged wing) £120
243 Shell teaware dejeuner set, tinted pink and
gilt, first period - very collectable £2400
244 Second period Belleek flower pot with floral
relief £520
245 Magnificent second period Belleek 2-handled
flower pot £480

Some of the large jardinieres had damage to a
greater or lesser extent to the applied flowers
and this is perhaps reflected in some of the
prices achieved.

It is perhaps a sign of the times that some of
the prices seem low given the quality and
provenance of the pieces concerned. It is also
somewhat sad that the Convent has now sold
(and dispersed) pieces that were purchased or
otherwise acquired over the preceding 135
years. Itis to be hoped that some of our UK
Group collectors will have benefited from this
by adding historic items to their collections.

Images courtesy of Wilsons Auctions,

Mallusk Auction Centre, Newtownabbey.
Note: Lots 224 & 228 are not Belleek related!
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Belhorn Auction Repdihévitibbkidsha L Clieletodion
BBy iR Ntnved|

A dedicated auction of Michele May’s collection of Bek was held by Belhorn Auction on Sundayf 19
December 2010. Michele is a veteran collector, many of yightrknow of her by her eBay pseudonym
‘dadaclock’ and she has bought many choice items overedns. Greg Belhorn advertised the auction the
week before by contacting as many Belleek Chapters ablgoasd hoping the word would spread — which it
did, as Belleekers tend to be generous with leads.

We know that disposing of a collection for any avid catlecs a major occasion; emotionally and logistically,
so we asked Michele for some background...

Michele told us: ‘Most of my story has to do with mysband and myself moving. In 1996 we moved from
our family home of more than 20 years in the city off&8lo (New York) to a suburb of Buffalo where we felt
like fish out of water. To compensate for this we woultdaye of our new house whenever possible and drive
around New York state looking for antiques that might beiphouse feel like a home. This never happened
(we sold this house 3 years and 2 days later, we wereingufiut along the way | started to see a few pieces
of Belleek which I really liked and my husband, Jamie, tmeceery interested in clocks he would see. So, now
on our drives we were hunting for Belleek and clockss Was just about the same time that | found eBay and
realized that there were many more interesting piacatable on eBay so dadaclock was born. | loved the old
baskets with no colour the best and the brooches remmdeaf these just in a smaller form. When buying on
eBay | did make many new friends who also loved Bklée®d | was able to purchase many pieces from them
directly. The piano with flowers from Jean Weleatddlection was one of those pieces. | did join tledld2k
group out of Toronto (Trillium) since that was actualig closest group to me. Buffalo being right on the
border of Canada where we own a summer home madgyifeame to attend their meetings and functions. |
did attend one Belleek convention in Michigan where | same of the most beautiful pieces of Belleek
brought over by European sellers for the conventionrédgon for selling the collection has to do with anothe
move. Last year we purchased a town home in Floridaemerare planning on spending our winters and we
will continue to summer in Canada. Living in a condodind an estate sale was impossible so we decided to
send most of the clocks (over 125) and other antiques at a

local auction house. | knew that Belleek was an inteyrnal

product and therefore an Internet auction seemed to be the

way to go...yes | believe Internet auctions are an extelle

way to sell Belleek but do your homework about the auction

house first. | kept two pieces, a first period tripghfrase

which | had been on the hunt for forever and had just

acquired and a large first period mirror, thinking | could

always use a mirror. We also brought about five or six

clocks with us to Florida which all have a water theA.

for collections, now we both feel good about beilered

of our collections and we are trying to keep this plagiet li

and airy with just a few special pieces. | guess we lcawme

to the conclusion that less is better and don't ldateethe

kids because they don't want anything that isn't disposable!

Lot 484: GllI, $550 (ex Jean Weleck collection)

So, this was an auction with a difference in that & Wy online bidding only, even for seasoned auction goers
this was a bit daunting as the bidding could be fast and fusiodiyou had to keep your wits to get a bid in.
672 lots were listed in chronological order, finishinghnBtelleek related lots by other manufacturers: US
‘Belleek’ companies like Ott & Brewer (45 lots), Briameh(7 lots), etc.. and finally ending with reference
books and ephemera.
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All lots were wonderfully photographed together with ima@f their marks and a detailed description of

condition and any faults. Of course the main lots oirdesd value were the early pieces that came up at the

start of the auction. There were 369 lots of ‘Black M&t25 First Period; 111 Second Period; 81 Third
Period, others early unmarked). Green Mark had 83 lots %Bien
newer pieces. The auction total hammer price was US$109,000
(not including buyers premium), 114% above the mid pre-sale
estimate. Of this total $97,000 was for the Black Mark (mts,
average these sold for 121% above the mid pre-sale esti@iat
the Green Mark and other manufacturers there were stane
lots too which sold well. Only 25 lots were passed, mainly ne
Belleek.

The most contestant 227-Dvio'@H| |, 522D

Also there was a comprehensive collection of some of
‘Michele’s favourite’ items spanning all periods: 21
baskets/woven pieces (not all Belleek) and 41 brooches
including 2 rare ones with a First Period mark.

Lot 139: Rathmore basket, 4 strand, $3600

Lot 106: Rare Bl brooch with box, $350

Online auctioning is MUCH slower than its

auction room equivalent and it took over 10

hours to complete the entire auction - a

marathon for the auctioneer and those of us

who were determined to watch all the lots

go under the hammer. Since the auction kicked off at 7:0BRtime, this meant sitting up until the early
hours (UK) or getting up very early (NZ). It was very ¢xgj, entertaining and we know a lot of Belleekers
participated and many are now the proud new owners of Boenpieces.

Some examples of Lots withnpaiéssd ((maott imodludimges's ylerentodmhidd)s %)

The full schedule of lot descriptions with details onditon and results can be found on our Group website
www.belleek.org.ukand at Belhorn’s website pagevw.liveauctioneers.com/catalog/234&l photographs
courtesy of Belhorn Auctions

Lot 10: BI, $17( Lot 14: BI, $35( Lot 15: BI, $50( Lot 16: BI, $62!
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Lot 17: BI. $85(

Lot 32: BIl. $32!

Lot 46: BI, $115!

Lot 61: BI, $165!

Lot 73: BI. $410i
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Lot 19: BI. $77!

Lot 35: BI. $20(

Lot 56: BI. $72!

Lot 63: BI. $25(

Lot 76: BI. $87!

Lot 21: BI. $37!

Lot 44: BI. $52!

Lot 59: BI, $57!

Lot 66: BI. $70(

Lot 77: BI. $240
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Lot 31: BI. $65(

Lot 45: BI. $72!

Lot 60: BI. $30(

Lot 72: Bl $140(

Lot 85: BI, $22!



Lot 88: BI. $82!

Lot 107: BI. $121

Lot 123: 3 strand, $11

Lot 138: ‘Ireland’. $95

lot 164: Unmarked, $150
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Lot 94: BI, $1201

Lot 109: Bl. $470

Lot 124: 3 strand. $4!

Lot 142: Bl. $105

Lot 180: BIl, $325

Lot 98: BI. $32!

Lot 110: BI. $14

Lot 125: 3 strand. $7°

Lot 143: BI. $901

Lot 194: BIl, $190
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Lot 104: BI. $320

Lot 114: BI. $27!

Lot 129: 2 strand. $3:

Lot 146: Bl. $20

Lot 196: BIl, $110
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Lot 201: BII. $22( Lot 206: BII. $42! Lot 217: BII. $27!
Lot 231: BII. $55( Lot 237: BIl. $42! Lot 264: BIl. $90(
Lot 310: BIIl. $10( Lot 313: BIIl. $30( Lot 315: BIII, $50(
lot 353: BIIl, $130 Lot 448: GlI, $525 Lot471: GlllI, $160

Lot 598: Brianchon, $160 Lot 599: Bundoran, $75 Lot 606: C’ Art Co, $250
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Lot 219: BII. $30(

Lot 271: BIl. $140

Lot 352: BIII. $12(

Lot: 502: 7", $1500

Lot 634: Ott&Brewer, $250



UK Belleek Collectors’ Group Newsletter 3201 April

Some exceptional Items of Belleek
sold recentiy &ib&ypay

IRISH BELLEEK ANGEL FIGURINE HOLY WATER FONT
BLACK MARK

Angel figurine or Holy Water font..Excellent condition...6.5" tall
Sold for: US$662

EBay saicgarv82Period: Second Black

Rare Belleek Griffin On
Shell

... All the shells in perfect
condition, the tips of the
griffin's wings broke off,
but have since been
professionally repaired

Sold for: US$510

EBay sdlicfancyiox823
Periodunmaudeet,dp pesibigly
Second BI&k?

Rare Antique Belleek Shell on Coral Creamer 1st Bla ck

...pearl luster finish to exterior with traces of Coltduon inside of the
nautilus ... perfect condition for age, ... typical wearab @ster

Sold for: US$325

EBay saiamatawamer

PeriodFiFstdB ik

Antique Belleek Shell ,Black Mark

...No damage and no restoration...Partial black mark remaining
Sold for: £132

EBay sdizviersa
Periodmiardr kubiinekop pesibily BFiBsteBlack

UNUSUAL BELLEEK

SHELL - BLACK MARK

...shell supported by trails of
seaweed..with an impressed
Belleek and co Fermanaghvery
good condition ... very slight rub
to the gilt

Sold for: £420

EBay sdalieveryluckysilvenpig
PeriodFiFstds ek

Belleek Dolphin and Shell
gravy boat Second Black
...(or creamer, butter boat, etc)....in near-mint to mantdstion.

Sold for: US$511.09, EBay-jmiistar82PeriodS Scmuid@dtick
Pagé&é4



UK Belleek Collectors’ Group Newsletter 3201 April

female bird in nest & a male bird on top ...

Belleek first period porcelain
basket, circa 1863-90

3” high and 9”across....On the
underside is a single strip with the
impressed 'Belleek Co Fermanagh'
Sold for: £443.75

EBay salir?3SRSHE0
PeriodFirstsB Bid@Ststad d

RARE IRISH BELLEEK
ENCRUSTED BIRD ON NEST
STUMP VASE

...featuring a tree trunk crusted with
vines, leaves, flowers & with a

12 1/2" tall... ebezetlcondition

Sold for: US$9EBay s i4glassPeriod) nmiardkea,op pexsibilyl{p Staei dlack

RARE Antique Belleek Tri Footed Jardiniere Black Ma

... Tiny floral shamrocks pattern cascading

Exquisite Belleek Rathmore Basket

...latticework and floral encrusted. Ivory pearlized

finish. 5" tall, 12" long, 6" wide. No cracks, chips or
repairs. .. Faint impressed markings on two pads on the
underside read, "BELLEEK R" and "CO Fermanagh."
Sold for: US$5600

EBay sali=110leh

Periodafadict 9983

strand

rk
from top...Crowrpsta

scalloped rim...Acorns & oak leaves rise from tri-footed trae

base...Signature Belleek subtly iridescent
high... VG to excellent

glaze on ivoapprox. 10 1/4"

Sold for: US$1126 HBay seliceappmauctionBeriods Semuch @ BRlsick

C.1870'S BELLEEK Bl COLOURED VASE
ARUM LILLIES 1ST MARK

..large bi-coloured

...with 3 dimensional Arum Lilly bloomgigeir

coloured leaves..Good + original condition
Sold for: AU$710

EBay salirphilicia
PeriodFiFstsBBleick

Belleek Irish Porcelain Floral Card

Stand - Early!

...few petals ..with chips... otherwise..
very good condition

Sold for: £270

EBay seadirbaby.dragon
PeriodFiFstsBRlzick
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Earthenware Toothbrush Holder 1st Black

19thC Belleek Irish Porcelain - Hand Painted Charge r
...a design featuring a traditionally dressed young lady and
landscape, picked out in vibrant colours..

Sold for: £1121
EBay sadirorville4
PeriodFiFstsB Blcick

8 1/2" BELLEEK
Ewer/Handled Vase
...Excellent Condition...

Sold for: US$412.50
EBay sale
discnuisin03
PeriodFiFstsB Rlcick

RARE EARLY 1ST

PERIOD BELLEEK

TEAPOT STAND

HAND PAINTED

...EARTHENWARE....

HAND PAINTED AND

GILDED. LOVELY 1ST

PERIOD BLUE MARK

AND IMPRESSED

HARP...17.6 CMS ON THREE FEET. LITTLE WEAR
Sold for: £31EBay salicbramblesauction

PeriodFiFstsB Blcick

1st Period Belleek tureen Bishop

or clergy Coat of Arms

...coat of arms or crest on the lid...and

has a border of magenta or plum, a

color often seen in religious garments,

and indicative of a high ranking church
official....10 inches tall, is 14 1/2 wide

Sold for: US$827.67; matching soups
US$266 & US$96; matching plates US$34468 US$66
EBay salirchas927

PeriodFiFstst

Black

...Cover in great condition. base likewise shows crazing and

what looks to be a small crack..
Sold for: £79.99

EBay saidtexmex58
PeriodFiFstsBBleick
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Belleek Teapot

...cream with the inside of the spout being a darker shade of
cream.... an attractive banding of green and red and black in a
Celtic style. Excellent condition

Sold for: £205

EBay sdidihreecrackpots
PeriodT Rindbdadk

Rare Antique Belleek

Second Black Mark

Creamer MINT
approximately 3 7/16" high x 3 7/8" wide ..vibrant yellow lusit¢erior and a
wonderful embossed pattern (band)....Excellent condition

Sold for: US$4EBay selicdstepper

Belleek 2nd black mark Erne pattern sugar
and creamer
... excellent condition...

Sold for: US$178.58

EBay sdaiarosecrestaiesies
PeriodS &emuathiddiick

Vintage lIrish Belleek
Tea Pot, Second

Black Mark

... excellent condition...
Sold for: US$511.95
EBay sdaigmend8
PeriodS &cmuiidé@dick

2ND BLK HEXAGON HAND PAINTED C/S

...lovely vivid hand painted Pansies all around ...perfect
Sold for: US$4EBay seliechivaslLini

PeriodS &emuiid@tick

Tea cup Belleek, excellent condition, 2nd black mar  k
Not any chips or damage

Sold for: £127, ¥Bay selickutanek? PeriodsS Scmuid@dck

Antique Belleek

Fermanagh Cup and

Saucer

Demitasse ...Cup and Saucer both marked '217'. Perfect
Condition... lovely bisque color with bright orange, gregsilow
and black..

Sold for: US$317

EBay saiecaiinyl138

PeriodT Rinabdaék
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Harp Shamrock pattern Tray 2nd black mark MINT

..approx 17" diameter having nice painted coloured shamrocks
throughout ...mint

Sold for: £375

EBay saizadiomgfielid

PeriodS &emuathiddiick

...SHAMROCK

CABARET TRAY
...Good condition
Sold for: £585

EBay sdlie
dependableantiquessihop
PeriodS&amilidédick

...Neptune Tea Service - 16 pieces, 2nd Mark Green
Complete ...platter, teapot, creamer & sugar, 4 cups & saacel
4 plates...pristine...

Sold for: US$1220

EBay sdigacksonl12hole

PeriodS &emuathiddick

Victorian Bamboo Teapot Cob Luster Old Seal
...very good condition

Sold for: US$487.50

EBay saigakeandleanie

PeriodS &emuahiddick

RARE BELLEEK sugar
bowl blue/grey ivy

An ivy pattern - sort of teal
color with silvery green
iridescence.... bowl itself
feels a tiny bit heavier than
usual Belleek

Sold for: US$152.50

EBay selizhoilywoodaninjiuesiosEesindsiFtd @ik
Rare Belleek Item with painted stork & bulrushes Ml NT
... beautiful & unusual piece ...good condition for age meso
rubbing to gilding

Sold for: £40.88

EBay sdlie

adliomgfiield

PeriodFiFstdH ek

Rare belleek FINNER cup and saucer MINT 2nd period
A beautiful and very rare...mint condition

Sold for: £290
EBay saisamdiongfielderniods Scmuidatick
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Vintage Irish Belleek Place

Card Holder- Rare

...possibly from the 1890's... shows
wear on the bottom

Sold for: US$158.39

E B ayssdiiE-moenum
PeriodFiFstdH ek

UNUSUAL IRISH BELLEEK
SECOND PERIOD FROG VASE

/ SPOON WARMER

...FRONT HALF HAS HAD SOME
RESTORATION &
OVERPAINTING...

Sold for: £272.99

EBay saidondonantiquesetc
PeriodS &emuiid@tick

RARE BELLEEK ADVERTISING
JUG - 1ST MARK

... 31/2 inches high. Advertising
‘The Belgravia Dairy Company,
Fresh Cream’ .small nick in the top
rim

Sold for: £97.70

EBay saiesumm2003

PeriodFiFstd kaik

Crested Tankard (above)
...In basket weave decorated with shamrocks and with aucédoearing the coat of arms of Portrush.

Sold for: £91,%Bay selicgeruth(Periods Scmatidédck

1928 Irish Belleek Pottery Catalog

(right)

Hard Cover. 60 Pages. Some Water Marked
Pages... some Paper torn at the edges.
Guaranteed Old & Original

Sold dorU$$833

EBay saiesummyses |En2000
PeriodT RindEkaakk

Early BELLEEK porcelain salesman’s
catalogue order book (left)

8 3/4" by 5 3/4" and dates to the late 19th or
early 20th Century.

Sold for: US$182.40

EBay salisimpeeryus

PeriodT Rindbdamdk

Editor's Note: Only 3 rare original 1928 catalogues were known to existl then another 2 turn up on eBay
within a month!
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And Finally....

The black Belleek
Trade Mark
crochetday IRaPat
Tubb oa aughibron
made by Bev
Marvelussigg
green antique
velvet and gold
lameBaotih Pait and
Bev armihZqPe's
fancy dress at the
Christmas Party.

And now, pay attention all you lovers of Belleek!

Pat is currently making another of these beautiful Beleek logos - this time in emerald green - it is an
exacting and time-consuming task. Pat and Paul Tubb a&mg trgrd to raise funds to make it possible to
commemorate some of the Potters that came fromdbeillethe 1880's to work in Trenton, New Jersey,
making American Belleek - it is very sad that the grafabese craftsmen are presently unmarked. The
wonderful lace logo will be at théhicago Conventionin September for us all to see and for one lucky person
to buy, the money will then go towards helping Pat's very ingrdrand worthwhile cause. The Pottery will
also be giving some pieces for the auction towardgrdee stones fund, Angela, Fergus and Patricia are all
very enthusiastic about it.
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