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Contacts:
Chris Marvell is the Newsletter editor. Please let him have your contributions for future Newsletters, comments, suggestions, letters
for publication, criticisms etc. If you want, Gina Kelland is still happy to receive material for the Newsletter: she will be assisting
Chris with her advice and proofreading. If you are sending published articles please either get Copyright clearance yourself or
enclose the details of the publisher so Chris can ask for permission. You can contact Chris by email to editor@belleek.org.uk
Chris and Bev Marvell publish and distribute the Newsletter. Chris has set up a database which forms the Group’s “digital” archive,
keeping a record of relevant publications and photographs (including photos etc. gathered at meetings and not published in the
Newsletter). Some or all of this information will be available on the Internet as our website develops - working with Simon
Whitlock, we intend to publish all the back issues of the Newsletter and all of the research done by our Group members on our
website. If you have questions about the publication and distribution of the Newsletter, contact Chris or Bev by email at
publisher@belleek.org.uk.
The Group’s Chairman is Eddie Murphy, email chairman@belleek.org.uk
Our Treasurer is Brian Russell, contact him by email at treasurer@belleek.org.uk
The position of Group Administrator is vacant at present so email to administrator@belleek.org.uk will come through to Chris
Marvell who will pass it on to the most appropriate person.
Our website is administered by Simon Whitlock and can be found at http://www.belleek.org.uk/. To contact Simon, the
Webmaster, send email to webmaster@belleek.org.uk.
There is a separate email address to make contact with researchers within the group. This is research@belleek.org.uk. For
information on the annual raffle or to buy tickets, contact Linda Murphy at raffle@belleek.org.uk.
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Forthcoming Events
11th and 12th October 2008

Blackpool, hosted by Josie and Steve Garnett

13th December 2008

Christmas Party… near Derby, hosted by Bev and Chris Marvell
… the theme is to be “Oriental”.

Spring 2009

North London, hosted by Joanna Urbanek, date to be announced.

23rd – 26th April 2009

Belleek Convention in Park Ridge, New Jersey, USA.

Newsletter Deadlines
Spring 2009:

Deadline for articles and other material is 14th February.

Cover Picture… The proposed “Belleek Pottery” Window at Belleek Parish Church with a pair of
First period decorated Gothic Candlesticks.
This publication is made on behalf of the UK Belleek Collectors’ Group. It is dedicated to improving our knowledge and appreciation of Belleek, the
Ware and the Pottery. It is not for profit and intended for the members of the Group and those with like interests. We try to acknowledge and obtain
permission for any material or images used. If however you feel that material has been used which breaches your copyright and this causes you a
problem, please get in touch with the editor at editor@belleek.org.uk and the item will be removed.
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From the Editor…
Firstly, some very sad news: Jim Howden has passed away following a struggle against pancreatic cancer. He
was a stalwart of the Group. Anyone who went to Jim and Jackie’s beautiful house, with a river flowing
through the garden, will not forget their wonderful hospitality. Jim was a most accomplished Group member
and the dinners he arranged and hosted at the Upper Thames Sailing Club, not to mention his sterling work
there as impromptu barman, were one of the unforgettable highlights of our Belleek meetings for three years.
Our love and sympathy goes out to Jackie and the family. Jim will be most sadly missed. Gina Kelland’s
appreciation of Jim follows on the facing page.
I have been overwhelmed by your response to the request for support for the Armstrong Diaries Project. It has
now become an international co-operation with offers of help from the USA and New Zealand as well as many
willing volunteers from the UK. So far, we have twelve “teams” working on the project – possibly “team” is
too strong a word as there may only be a single person in a “team”… but we certainly now have an enthusiastic
band of volunteers nonetheless! Some of the sets of Armstrong’s papers are in my view just scrawls and I’m
just hoping that our enthusiasm survives this. Another comment (from New Zealand) is that one at least of us
felt like they would soon become an expert at Chemistry (whether they wanted to or not!)… fortunately we do
have Group members who already are expert Chemists, also involved in the project.
There is a lot of work to be done on this project and I’m hoping that once the results start to come back, I will
be able (with Simon Whitlock, our webmaster) to co-ordinate the placing of the deciphered material and the
originals onto our website as an archive for all interested Belleek collectors to see – this will be some time in
the future and we need to wait and see what degree of success we have with the reading of the documents.
If any other members, who have not yet expressed an interest in getting involved, still want to contribute, it’s
not too late: the more assistance that we can get, the better job we will be able to do with this important
research. So if you’re interested, please don’t hold back – email me at research@belleek.org.uk.
In this issue of the Newsletter, we concentrate on things ecclesiastical. Bev has a detailed exposition on the
Belleek Gothic Candlesticks and with some help from Pat and Paul Tubb she investigates the meaning of the
symbolism of these unusual pieces. Following along with the theme, Eddie, our Chairman, who has taken a
special interest in the small fonts that Belleek make, gives us his thoughts on these: of interest to me here is that
the Pottery actually had a numbering system for these items, which they must have made in considerable
quantity. Finally, to conclude the “Ecclesiastical Issue” we have the news that Noel Regan, Vicar of the
Belleek Parish, has an appeal to build a new entrance lobby onto the Church. A completely new window
(shown on the front cover and in Brian Russell’s article in the Newsletter) has been designed to be placed in
this lobby – this is the main subject of the appeal. The Parish Church, which as I’m sure most of us know, is at
the top of the main street in Belleek: it is of particular importance to the Pottery and the window is a fitting
tribute to the founders and workers at the Pottery who have done so much for the town of Belleek.
We also have Tony Fox’s next tea ware instalment, which is an extraordinarily thorough and well illustrated
explanation of Hexagon, Erne and Fan patterns – the first part of what Tony appropriately designates
“geometric” tea ware. We are privileged to have an article by Trevor Roycroft, part of which appeared in the
BCIS “Belleek Collector” magazine but here we have reproduced the article in full. It tells the story of a quite
remarkable and probably unique Belleek plaque and the fascinating relationship between the plaque’s artist and
one of the foremost Irish artists of the twentieth century: Sir William Orpen.
So once again, I am astounded by the enthusiasm and amount of work that our Group members have done or
are prepared to do. It is another Newsletter packed with interest on things Belleek! I don’t think this is just
blowing my own trumpet - as the effort has been put in by a large number of contributors. Many thanks to all
involved and please long let it continue.

- Chris Marvell
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Jim Howden
1940-2008
An appreciation by Gina Kelland
Many members of the Group will be saddened to learn of the death
of Jim Howden on 7th September in Hammersmith Hospital. He
was a kind and knowledgeable man who shared his wife Jackie’s
enthusiasm for Belleek and other ceramics, but was also a collector
in his own right – of pewter, antique furniture (which he could
expertly restore), old woodworking tools, and very likely other
collectables. They were a wonderful team and shared each other’s
interests.
Jim was also a keen sportsman, having rowed and played rugby in
the past. He was a member of the Upper Thames Sailing Club at
Bourne End (where Belleek Collectors had three memorable dinners
hosted by Jackie & Jim, with Jim doing sterling work behind the
bar). He achieved the rank of Vice Commodore, then served as
Commodore for three years, and he was a leading light of the club.
Jim’s outstanding contribution has been acknowledged by the award
of a Royal Yachting Association Community Award, which Jackie
will collect from the Princess Royal at the end of November. He
was sailing – and winning – races in his OK Dinghy “Windfall” even
after his diagnosis with cancer. He never seemed at all competitive,
and I wouldn’t be surprised if when he won races he was worried
about the people he had beaten!
Jim was an expert in many fields, a fund of information, talents, and
skills. He was someone you could turn to who would help or advise
with any problem. He was wise, practical, generous, perceptive,
and above all a good friend. He will be greatly missed by the large
spectrum of people who benefited from his support and kindness and
we in the Belleek Group send our enduring sympathy to Jackie and
her family.
Jim and Jackie at the 2006 Belleek Christmas Party; A beautiful serene evening at the Upper Thames Sailing Club.
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The Belleek Summer Meeting in Coventry
The Summer meeting, which incorporates the Group’s AGM was held in Coventry, hosted by Pat, Paul and
Patrick Tubb, following the highly successful meeting there in the Spring of 2007 which had been just before
the Convention in Belleek.

Saturday’s visit to
Patricia and Adrian
Cassidy’s
The Sun was shining on a beautiful day
and we had been invited to see the
collection of Pat and Adrian Cassidy, who
had only just become Group members.
Adrian is in fact a Belleek collector of
long standing and remembers the days
when we used to go to Sotheby’s on Bond
Street in London to the famous Irish Sales.
On one memorable occasion he came back
with a group of us when invited to Lunch
at her flat in Belgravia by Marion
Langham and Chris Betts – Chris
memorably had cooked a fabulous curry
for us all!
Since these days,
Adrian had to some
extent lost touch with
most of the UK Group
members, so it is now
an enormous pleasure
to have him as a Group
member.
It was also a great
pleasure to see his rare
and unusual pieces of
Belleek…
Over the next two pages a
selection of these items are
illustrated. Top right,
Adrian is holding a Grass
pattern Kettle with a most
unusual colouring. The
other pictures on this page
and the next show items
from the collection.
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We met up with a few other Collectors who had taken up
Pat and Adrian’s kind offer to visit them – this had been
arranged at very short notice as Pat and Adrian had been
unaware that our meeting was taking place… Pat also
supplied tea, cakes and strawberries and cream, so along
with the very rare Belleek, it was a treat to visit them.

We finally tore ourselves away and found our
way to the Weston Hall Hotel, where other Group
members were already taking advantage of the
facilities there – enjoying the beautiful weather
and the hospitality.
Pictured here on the left… at the Hotel
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Saturday
Evening at the
Greyhound
We were looking forward
to the evening dinner at the
Greyhound as we had been
there on our previous visit
to the Coventry area in
Spring 2007. This time, we
had a bonus, the weather
was beautiful and the
evening was serene in the
setting Sun. Standing
outside a traditional British
pub at the historic canal
junction location was just
about the ideal scenario for
me on a wonderful warm
Summer’s evening.
Above: Group Photo
Left: Robin and
Maureen beside the
canal
Right: viewing from
the bridge; Eddie
helping with the lock
gates…
Below: A lovely scene
and more arrivals.
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Shown here above: Inside the pub; Bob with an impressive mixed grill bets were placed on whether he would finish it!
Yet another attempt at a group photo – this time as we were leaving: by now it was impossible to get us all together, we were
enjoying the evening too much! Below: The perfect reflection in the completely still water of the historic cast iron bridge at the
canal junction opposite the pub …
and someone’s idea of a joke: “Saint” Chris…

Page 9

UK Belleek Collectors’ Group Newsletter 29/3 October 2008

Sunday Meeting
The meeting started promptly at 10
o’clock – there was a packed programme
for the day. Bev and Keith set up the
tables for the Silent Auction and while
Bev took entries for the auction, Group
members took tea, coffee and biscuits and
examined the pieces of Belleek on show.
Right: Group members gathered, waiting for the
meeting to begin.

Keith Treharne on
Coal Mining Memorabilia
Keith, as well as his duties as Auctioneer, found time to
give us a talk on the Coal Mining Memorabilia relating
to South Wales, that he had collected over many years.
Keith has a collection old brass boxes, used by the
miners for tobacco. The boxes are usually brass to stop
sparks. Of course smoking was out of the question
down the pit, so the tobacco was for chewing or snuff.
Keith likes the boxes to be in their original condition,
uncleaned and a bit rough.
As a student in the summers, he worked as a conductor
on the buses. At 11:30 one Saturday night the bus was
OK until it reached 3 stops that served a pit, where girls
used to get on in a state of drink/undress. Keith was
frightened to demand their fares so he would just go
down the bus and take any money
that was offered – but then he was
worried that the “Black Prince” the
much feared inspector might get on.
Keith showed us a round watch box
– to put a pocket watch in to keep it
clean. He also showed us a pick
axe “Mandrill” for undercutting coal
and gave us a practical
demonstration of its use.
Above Keith with commemorative plate
of South Wales Collieries.
Left: brass boxes, watch holder and other
items.
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On a more sombre note, Keith had Disaster Reports,
produced by Royal Commissions – these had charts
and maps which even show where men were killed
or hurt – the loss of life was horrific.
When mines closed they often had a
commemorative plate produced with a picture and
the name of the colliery. Keith has several of these.

Above: Plate produced on the closure of the Bwllfa Colliery.
Left: Keith, obviously unable to stand the pressure of both giving
the talk and also acting as our Auctioneer in the Silent Auction,
about to make a start on an escape tunnel…
…actually demonstrating the technique for cutting coal from the
face.

Simon Whitlock’s update on
our Website
Simon gave us a run-down on the progress that our
Website was making – he had a few pages with
graphs and pie charts so we were prepared to be
blinded by science! His presentation was very clear
and he put into perspective how far we had come
from the foundation of the site in 2000 to the
present day where our site is second only in
popularity in the Belleek World to the official
Company site.
•

In 2000 we first went online with the Group
WEB site and used free hosting.

•

2004: the site was getting bigger, so we relaunched it and (unfortunately) started to incur costs.
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•

•
•

2007: Simon got a new PC (which played up), it did not support the old system. We needed more
professional software so he got Dreamweaver and went on a course. Simon has learnt a lot and now the
site is more structured and is updated monthly. There is now information on marks, auctions, galleries,
meetings, rare items, research & Newsletters. Simon wanted to add a shopping cart and include
membership on the site. Would like to do a redesign, but this will be ongoing...
In 2008 the site is very popular, second only to www.belleek.ie, the official Belleek Company site.
Statistics: – the Newsletters were the most popular items on the site. He had been worried last year that
the site became so popolar in the run-up to the Convention that the maximum allowed 5GB usage would
be exceeded (so we might be ‘fined’ and the hosting cost would go up), but it has now settled down
after the Convention to a figure just below the limit. So far in July we have had 1734 hits. USA 40%,
UK 30%, 19% unknown, also Canada, Australia, NZ, Spain, Israel, Japan, Thailand, HK, Iran!

Simon’s presentation was appreciatively received.
Although not everyone in the Group uses the Internet,
it was widely believed that our presence on the world
wide web was very important to spread the word
about Belleek and the activities of the UK Group.

Following this David Reynolds announced the
availability of a new book on Prestonpans Porcelain.
A short review of this book is given in this
Newsletter.
Right: David presenting the Prestonpans Book

The Silent Auction
As usual, the annual Silent
Auction was held at the AGM
meeting. Two large tables were
set out to take the articles for sale
and Bev concentrated on taking
entries brought on the day. The
were in all well over 100 lots for
sale. The items ranged from
Belleek dolls, a BCIS Grass
pattern dejeuner set, Aberdeen
jugs, a thistle vase to a teapot and
kettle in Neptune pattern.
Bev carried on sorting out the
entries while Keith began his talk.
After the talks, over lunch, Group
members had plenty of opportunity
to view the items and make their
decisions before the auction closed
and the results were announced.
Above: entries for the Silent Auction.
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Top Left and left: More Silent Auction Items
Above: Myra inspecting an egg cup brought along by Adrian

Left: David and Paul and Elaine with more of Adrian’s
items which he brough along for sale.

Adrian has quite a few items from his collection for
sale as he is currently “thinning out”. The collection
is extensive and contains some choice items as you
can see from the pictures of our brief visit to his
house on the Saturday. Anyone interested in seeing
the items he has for sale can contact him through
Eddie at chairman@belleek.org.uk or Chris at
editor@belleek.org.uk.

We made good use of the time available following
Keith’s presentation to examine the Belleek on show
and enter bids on items in the Silent Auction.- of
course, there was also plenty of time for socialising

Left: Karen and Amanda and Mark

Following this we settled down to our dinner –
traditional Sunday Roast
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Pictured here (above) June
discusses an item with
Adrian…
In the other pictures, we see
lots more discussions over
dinner
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The Annual General Meeting
This took place after the Silent Auction results had
been handed out to the successful buyers and
sellers. Here we see the Chairman and Treasurer
preparing to begin the meeting.
As is customary, we do not report the AGM in the
Newsletter. Members will have received the
minutes of the meeting separately.

Closing Announcements
Following the meeting Eddie made the closing
announcements and presentations. Here we can see
Keith and Simon receiving gifts – liquid
refreshment I believe… and Pat and Paul Tubb with
a Portmeirion platter.

Below, Paul also has an intriguing sticker – is this any
relation of his?
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The Gothic Candlestick: Belleek’s ‘Holy Grail’
- by Bev Marvell

Belleek is not the porcelain manufacturer that springs to mind when you think of ‘Gothic’. The style certainly
does not fit Belleek’s main theme of marine or nature with decoration generally on the delicate side. So the
‘Gothic Candlestick’ stands out as a bit of an oddity with its obvious Pugin Gothic influences.
A. W. N. Pugin had an enormous effect on British Victorian architecture
and design. The Medieval Court he designed for the Great Exhibition 1851
was one of his greatest triumphs and established the taste for Gothic
revival. His other notable tour-de-force was the interior of the Houses of
Parliament, you may remember the press ‘scandal’ when £59,000 was spent
in 1998 on renovation of his famous hand printed wall paper (once seen
never forgotten!). By 1870 this style had generally passed but lingered
longer for church design and interiors. A wonderful example of his work
was for the Catholic church St Giles at Cheadle, Staffordshire (well worth a
visit for those who love opulent exuberant design from floor to rafters).
Pugin often worked very closely with porcelain manufacturers like Minton
designing wonderful tiles and pieces for the altar.
Left: Pugin Gothic revival Minton tiles in St Giles Church, Cheadle, Staffordshire
Because of the strong design of Belleek’s “Gothic” Candlestick (so named
by Armstrong), I felt that it must have been specifically designed for altar
or general ecclesiastical use, a feeling others have expressed too.
If indeed they were intended for ecclesiastical use this might explain why they are so rare as they would not
have been made in the same numbers as domestic candlesticks. You might have thought Belleek would have
been wise to steer clear of Church matters given Ireland’s reputation, but Ireland being a religious country,
whichever denomination you were, would have provided another business opportunity. Besides, there was a
vogue for ceramic church wares, particularly in white, which would suit Belleek parian. (See Eddie Murphy’s
article on Fonts which follows in the Newsletter)
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Introduction to the Gothic Candlestick
We have 2 pairs of Gothic candlesticks, one pair being first period, the other pair second period. Since I have
only seen one other example in the flesh and the few available illustrated examples have been first period, I
assume they stopped making them sometime early in the second period. They do not appear in the 1904
catalogue.
The first period pair we have are made of a fine earthenware or perhaps a stoneware body. When the
earthenware collectors in the Group were asked for advice on the body it provoked debate, they agreed that it
was not the usual body, they have not crazed or discoloured in any way, they are very fine and creamy and the
moulding very crisp. Eventually the consensus was that they were in fact some kind of unusual earthenware.
The second period pair are parian.
Both pairs have been moulded
differently and, probably due to the
different bodies, are of different
heights namely 9” and 9 3/8”. The
inside of the top of the first period
pair have cork liners, whereas the
second period pair are all parian.
Right: Underneath the first and second
period examples showing the difference
in moulding

When we spotted the first period pair I was taken by the striking
gold decoration which looked so unusual (for Belleek) and was
in such great condition for its age (very little rubbing or
scratching) that I was also suspicious – but it didn’t stop us
buying them! Of course a dilemma like this is a great excuse to
investigate further. These candlesticks also have a lovely pale
green lustre (looks like cob
in these photos) and gilt
detailing. The gold
symbols are probably good
quality gilt transfers which
have been glazed over.
Left: Close-up of our first
period earthenware candlestick
with its unusual gilt symbols
The parian second period
pair have less decoration
with a bit of gilt detailing
and gold fill. They are
identical in size and
decoration to the first
period candlestick in the
Ulster Museum, Belfast.
Right: Second period parian
candlestick
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The Armstrong Album [e, page 75] shows a
photograph of 3 “Gothic Candlestick”s (see picture),
4 different decoration ways are described: “Ivory,
Cob, Cob & green, Cob, green & gilt” with 2 lines of
prices (significance unknown, but maybe the top line
is for pairs and the lower line for singles?) ranging
from 6/- to 18/- with an intriguing reference to
“Without the tall shade”.
The candlestick in the centre is identical to our first
period pair, therefore I have no doubt that the
decoration on ours is, in fact, genuine.
I felt that research into the significance of the
symbols used should help indicate what their
intended use was.
Right: Photograph from the Armstrong Album

The Candlestick Symbols What are they?
Symbol 1: I H S
My husband, Chris, thought this looked like the
superimposed characters IHS. I discussed this notion
with Group members who have more knowledge about Church matters before
I did any research, they were sceptical because it is not obvious and probably
because IHS is not usually represented in this way. However research has
shown that IHS is used in this form and is known ‘in the trade’ as the ‘dollar’
sign. …And, no it is not a sign urging the faithful to give more! In fact it is
particularly favoured on Irish Celtic ‘ringed crosses’ and can be very stylised.
Right: Symbol on the Gothic
candlestick
Examples of IHS ‘Dollar’ signs
Bottom Right: Minton church
encaustic tile
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So what does IHS stand for and who used it and when?
Mmm.. this has proved to be a minefield! There are many
interpretations, but one thing that generally seems to be agreed is that it
is a symbol of Christianity that goes back to Roman times and has been
found carved into stone in the Roman catacombs (see picture).
Some believe it stands for Jesus as it is the first 3 letters for Jesus in
Greek (ι ε σ: iota, eta, sigma). The letters are also used to spell out the
Latin phrase ‘Iesus Hominum Salvator’ meaning ‘Jesus saviour of men’
or a similar variant in Greek ‘Iesus Huios Soter’ for ‘Jesus Son Saviour’.
This second Greek meaning has substance as it shares 2 words with the
origin of the Christian ‘fish’ symbol which comes from ‘Iesus Christus
Theos Huios Soter’ whose initial letters spell out the word for ‘fish’ in
Greek. Then again, others say it is ‘In hoc signo’, Latin for ‘By this sign’. Some even say specifically the
‘dollar’ symbol (interlaced IHS) originates in Freemasonry; the ‘S’ representing a serpent (for wisdom) and is
taken from the buckle of a freemasons apron, the 2 vertical lines forming part of the pillars that stood at the
entrance of Solomon’s Temple in Jerusalem. It owes its spread to St. Bernardine of Siena in the 1400s. Some
say it is a Roman Catholic symbol, but looking at examples found on the WEB it certainly appears in relatively
modern Protestant churches too. Apparently today, the IHS emblem represents the communion wafer and is
often featured on larger wafers used during mass and on the boxes containing them. Dare I even mention that
others have even attributed IHS to Egyptian Sun worship! So it is fair to say that the exact meaning of IHS is a
matter of keen debate!
Left: Communion wafer

I have been searching for other
IHS ‘dollar’ sign examples…..
Right: Old vestment with both IHS
and Fleur de Lys
Left: Stained glass
Bottom Row:
Left : Antique vestment motifs
Below: Champlevé Cross 1900
Below: Antique fob watch holder
Right: Ammansville Church window USA
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Symbol 2: Fleur de Lys (lis)
Well I had no trouble identifying this symbol!
Right: Fleur de Lys symbol on the Gothic candlestick

But what does a Fleur de Lys stand for?
Alas, again this was not as straightforward as I had hoped. Literally (in
French) it means “lily flower”, but there is disagreement as to whether
this is a stylised Madonna Lily or Iris. It has been used extensively in
heraldry (particularly French) and the British Royal Standard, as it is a
representation of the ‘Union of Crowns’ (France, Scotland, England and
Ireland), has Fleurs-de-Lys. In Christianity it became the symbol of chastity and virtue and closely associated
with the Virgin Mary and can be known as ‘Our Lady’s Lily’. The lily was said to have sprung from the tears
shed by Eve as she left Eden. From antiquity it has been the symbol of purity (or honesty and truth, particularly
if it appears in gold) and was readily adopted by the Roman Catholic Church to associate the sanctity of Mary
with events of special significance. Some say the 3 petals of the Fleur de Lys are symbols of the three-in-one
concept of the holy Trinity. Whatever, the Fleur de Lys is found extensively as part of Church decoration on
windows, textiles, vestments (I particularly admire these, they can be exquisite!), tiles, banners and it is on the
coat of arms of Pope Paul VI.

Above: A variety of church tiles, mainly Minton encaustic
Right: Window at the Rosary Basilica of Lourdes
Left: Pope Paul VI arms with 3 Fleur de Lys
Bottom Left: Catholic sacred heart flag
Below: Gothic revival pew with Fleur de Lys ends
Bottom Right: British Royal Standard
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Concluding
The Gothic style and religious symbolism supports the generally held view that Belleek’s Gothic candlesticks
were for use on small altars in private houses, convents, monasteries etc or in front of a crucifix or small statue
or picture in a church. Main altar candlesticks are normally much larger and for the Catholic Church, at the time
these were made, were almost invariably brass or silver or silver plated. The use of ceramic utensils at Mass has
only come in since the second Vatican Council Constitution on the Liturgy in the late 1960s. I have not been
able to ascertain whether Belleek’s Gothic candlesticks would be for use by the Catholic or Protestant Church
or both. Belleek examples are very rare, as too are ceramic church wares from other manufacturers, possibly
because they had limited sales or perhaps the hoped for market for them just did not materialise.
To help us put Belleek in context we should
look at what other ceramic manufacturers were
engaged in at the time. We have already seen
above the splendid Minton tiles used in
churches for floor and wall decoration. But
what about altar wares?
Minton made Gothic mini pocket sized
(travelling) fonts and altar vases in stoneware
and parian [c and d]. Many were replicas of real
church fonts. These baptismal fonts were
probably used for infants too ill to travel. Parish
registers often refer to 'private' baptisms’ as
even baptisms that took place out of the Church
needed to be recorded in the Church's proper baptismal record.

Above: Examples from the Minton Museum.
Stoneware baptismal fonts with covers, 1850, 1866
and 1892, mini font 1869.

As many altars were made out of real Parian
marble, white porcelain pieces for the altar
would have been most appropriate, so parian
(and stoneware) would have been an obvious
choice.

Above: Parian travelling fonts from various
manufacturers: Thos Pratt & Sons, J. Shaw & Sons,
Minton. [b]

Doulton also made altar vases, jugs and
candlesticks from the mid 1870s till about 1904
with a number of special vase commissions for
Cathedrals [a]. Doulton not being a parian
manufacturer followed their own distinctive
stoneware with salt glaze designs.

Right: Doulton Catalogue page 1882 [a]
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Below: Examples of Doulton pieces for the Altar (some as seen in the 1882 catalogue) all with IHS

Left: Goss - probably intended to hold water or
wine before they were transferred to the chalice
during the service, it would, therefore, be one
of a pair.

Right: Pugin Hardman altar vases (metal)

I think you would agree that Belleek’s Gothic candlesticks would sit very nicely in a Chapel or Church with
other manufacturers wares, particularly the Minton parian and stoneware.

- Bev Marvell

References
a.
b.
c.
d.
e.

The Doulton Lambeth Wares – D. Eyles & L. Irvine (pub. Richard Dennis)
The Parian Phenomenon - Richard Dennis
Minton, the first 200 years of design and production – Joan Jones
The Dictionary of Minton – Atterbury and Batkin
The Belleek Pottery “Old Photograph Album” - Fergus Cleary

…and many WEB snippets, including…
• Cemeteries.wordpress.com
• ABOUT.COM
• Catholicculture.org
• britannica.com
• Geocities.com
• En.wikipedia.org
• fromoldbooks.org
• Jesusfamilytomb.com
…. And many thanks to Pat and Paul Tubb for their informed and helpful comments.
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Belleek Fonts
-by Eddie Murphy
Belleek Pottery made a range of small fonts as
souvenirs or for devotional purposes. These
seem to have been introduced during the second
period, so after Armstrong’s time, by the
Belleek Pottery Works Company.
Three very different wall “fonts”: shell and coral
decorated with pink and gilt, described as a “Shell
Bracket” in the old photograph album; an angel font
and a wall hanging Celtic cross font.

The Font Numbering System
In the course of collecting Belleek, I collected a few of these small fonts but did not give a lot of thought to the
number which I found on the back of some of them… until I saw an article in the BCIS newsletter. Here, it was
said that a particular font was thought to be a “number one” but this was just conjecture - as it wasn’t actually
numbered!
I can tell you now that this font was in fact number 9 as you
will see in the photos in the article.
Belleek pottery appears to have adopted a numbering
scheme for fonts. I have found numbers 1, 2 and 3 produced
in stoneware (not earthenware or parian) and number 4
produced in parian (this is the Sacred Heart font).
These four are shown in the picture on the left.
Numbers 8, 9 and 10 that I have found were produced in
parian. The remainder of the fonts which I have found are
not numbered.
Fonts 8, 9 and 10 (Parian) are shown below
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Periods of Production
Following their introduction in the second period,
Belleek continued to produce fonts in most periods
and some are still in production to the present day.
I have never seen a 1st period one so I assume that
the fonts were not made before the second period unless you know better! The photo (on the right)
of the 2 fonts that look the same shows the
difference in size between a 2nd period and a 6th
period example: the 6th period example is the
smaller (on the right).

My favourite font is a Birthday present that my beloved wife
brought me: it is a number nine which also happens to be the
month in which my birthday falls.
(left) Font Number 9: The Sacred Heart of Jesus Christ with the font
decorated with a lily, symbolising eternal life and purity.

Why did Belleek make fonts?
Other factories were making them well before Belleek started
production and of course being in Ireland, there is a big
Roman Catholic community and therefore a large pre-existing
home market.
The fonts were generally small, lower cost items in a similar
way that the printed crested pieces were (see Simon
Whitlock’s article on these armorial items in issue 29/2 of the

Newsletter) and there were probably similar good
commercial reasons for producing them. After
Armstrong’s death in 1884, the management of the
company changed from Protestant to Catholic – this
is another reason why these items may then have
been produced.
(right) two small Celtic cross fonts
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Types of Font
Belleek fonts were made in two distinct types: the wall hanging fonts,
which are in many forms as shown in this article and the standing fonts,
which are less common and were made in fewer forms.
Some of the “fonts”, although capable of holding water, do not include
religious symbols (angel, cross or Sacred Heart) and are instead made up
of shells and coral. These could therefore be considered to be
“brackets” or wall pockets rather than fonts as they may well have had a
purely decorative, secular purpose. Belleek made larger wall
decorations in several forms, such as the melon wall pocket: these are
clearly not fonts and are outside the scope of this article.
We do not collect the fonts because they are “holy items”, rather we
collect them because firstly they are Belleek and secondly there is a lot
of beauty in them - the making of them as well as looking good
altogether on the wall. We have fourteen different wall fonts, some of
which I have duplicates. We also have 2 standing fonts: one is the
Celtic cross and the other is the kneeling angel (also missing the original
font, a substitute one is in place for the photo).
If anyone has any fonts which have a number on them, can you please
let me know: either phone me on (+44) (0)1782 746201 or email
chairman@belleek.org.uk. I have examples of numbers 1,2,3,4,8,9 and
10 – it would be very interesting to find 5,6 and 7 or indeed ones with
any other numbers which the Pottery may have produced.

- Eddie Murphy.
Top: two angel wall fonts, the left hand one is named “Angel Bracket” in the Old
Photograph Album; middle: upright angel font (with replacement font) – named
“Angel of Baptism” in the Old Photograph Album; bottom: standing Celtic cross
font (font missing). All fonts here are unnumbered.
Below Eddie and Linda Murphy’s “wall of fonts”
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Belleek Black Mark Tea Ware - Part 7
Geometric/Abstract I
-by Tony Fox
The ten patterns comprising this particular group are readily identified by means of the shapes of the various
items and/or the design motif embossed on the pieces. Part 7 deals with the first three patterns in the
Geometric/Abstract design motif group; Hexagon, Erne and Fan.

Hexagon
All the pieces of this pattern are six sided, as the name indicates, which curve on the upper section to form a
loose ridged effect. The teacups, cream, sugar and slop bowl have a scalloped rim which undulates further with
rounded hints of fluting.
The Corrigan Manuscript [a] states that this is a
second period design and indeed no first period
pieces have been seen. Hexagon appears in the
Belleek 1892 Lantern slides [h], so it must have
been introduced very early in the second period
or perhaps it might have been introduced
sometime after 1884 i.e. the formation of the
Belleek Pottery Works Company Limited. The
designer is unknown and despite the pattern
being of simple form it is surprising that no
other contemporary manufacturer seems to have
produced anything similar. However, 1896 to
1913 a Scottish manufacturer Nautilus Porcelain
(later Possil Pottery), taking on ex-Belleek
employees [c], made copies of Belleek’s
Hexagon tea ware pattern together with other
wares.
Right: Dejeuner set, hand painted cabbage roses with
bumble bees, BII
The handles and finials on the teapot, kettle, cream and teacups imitate a twisted
rope format whilst the teapot and kettle have additional fluting at the base of the
spout.
Right: Close-up of handle
It appears that like many
other patterns, the teapot
spout was re-designed
sometime during the
second period. It went from
a short squat shape with an
angled tip to an elegant
longer shape with level tip.
Left: Teapot spout - 2 different
shapes
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The relatively plain shape of the pieces
lends itself to the addition of hand painted
decoration and possibly because of this fact
Hexagon is the only tea ware pattern which
appears twice i.e. on two separate pages in
the 1904 catalogue.
The tray is particularly interesting as it has
been seen in 3 forms. Usually it is circular
and has a raised rim with relatively coarse
fluting, the central section of the tray has
very fine fluting, which extends outwards
giving a sunbeam effect over the whole
tray. This form is most common and is used for dejeuner sets with simple colour tints or monograms and crests.
However for dejeuner sets with hand painted flowers the same tray is utilized but without the central fluting to
give a flat surface suitable for large decoration. Also, a third tray form exists, very rare with only 2 examples
seen, of an oval tray, again with a non-fluted plain centre.
Trays, all BII: Circular fluted, gilt; Circular with plain centre, hand painted cabbage roses; Oval with plain centre, Dejeuner
set, green tint and gilt Bottom Right: Dejeuner set pink and gilt with circular fluted tray.
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Decoration:
Hexagon tea ware was produced in ivory, cob, pink tint, green tint, blue tint, butterscotch tint all with and
without gilt. Pieces can have an armorial or monogram. Also, hand painted ‘custom’ decorations were more
popular on Hexagon than any other pattern. These special decorations are very sweet and fresh, and are usually
floral (cabbage roses, wild roses, violets, wild flowers, anemones) or sprays of shamrocks sometimes with
ribbons or fauna with insects. Unusually, no decoration way numbers have been recorded on any Hexagon
pieces, perhaps because the hand painted studies are so individual and not produced to a set formula. Note:
pieces with completely gold handles and/or poppies or autumn leaves are almost certainly Nautilus (see pictures
top of next page)!
The Corrigan Manuscript [a] states that the painted floral designs were possibly by Gertrude Johnston and that
all the painted pieces are edged with gold. However some painted pieces have now been attributed to the
Allingham sisters (Maude and Louise), but it is true that all painted pieces (seen so far!) have gilt rims.

Shown on this page:
Hexagon cups and saucers
in a variety of decoration
ways.
All examples are BII
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Below: A selection of 3 hand painted Nautilus copies of Hexagon cups and saucers

Below: Teapots in different decoration ways all BII – Gilt; Pint tint; Shamrocks, Pansies, Roses, Thistles
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Monogrammed side
plate, cob with a
very interesting
monogram (see
below), BII
Apparently this
was part of a
large tea set
made to order for
Captain E.
Cunningham to
mark his term as Mayor of Devizes.
Under the monogram is the date “9 Nov 1911”, it is
very rare that Belleek pieces are dated like this.

Below: Dejeuner set with green tint and monogram, BII

Below: Side plates, all BII, in different floral decoration ways –
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Periods:
Second period. It was still available in the 1924 catalogue, but had disappeared by the 1928 catalogue, so it
looks as though it was discontinued at the end of the second period.

Forms:
Tray (round fluted, round plain, oval plain), Kettle (large), Teapot (large, medium, small), Cup and saucer
(breakfast, tea, moustache, coffee), Sugar (large, small), Cream (large, small), Slop bowl (large). The Hexagon
pattern has an extensive range of tea ware items and consequently there are sufficient pieces to realise a
dejeuner set and accessories, i.e. kettle and slop bowl.

Above: Coffee cups: Butterscotch; Green; also, for comparison Nautilus crested
Left: Moustache
cup and saucer:
Pink tint, BII
Right: Slop:
Painted with
insects and foliage,
BII

Bottom Left:
Kettle: Green tint, BII

Right: Cream:
Painted with
forget-me-nots,
BII
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Erne
This pattern is named after the lake and
river upon which the Belleek Pottery is
located. All the pieces have fluting on
the lower/inner half/two thirds with a
criss-cross modelling on the top section.
The teacups, cream and sugar have a six
lobed rim and the saucers a nine lobed
rim. The tray is circular and has a raised
lobed rim with modelled criss-cross
effect and similar to the hexagon pattern
it has fine fluting extending outwards
giving a sunbeam effect.
The Corrigan Manuscript [a] states this
is a second period design between 18941900. There are similarities with the
Hexagon pattern e.g. fluting and it is possible that Erne and Hexagon patterns were introduced by the same
designer – more research is needed.
Dejeuner sets: Above: Green tint, BII;
Left: Mixed ivory and cob
The handles on the teapot, kettle,
cream and teacups are reeded and
bound at the topmost point with two
internal and one external scroll. The
finials on the teapot and kettle are also
reeded and bound with two internal
scrolls and the criss-cross is again
modelled on the base of the spout
together with a small amount of
fluting.
Again, like hexagon and other patterns, the teapot spout was re-designed during the second period going from
the short squat shape with an angled tip to the elegant longer shape with level tip.
Below: Comparison of teapot spout designs
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Decoration:
Ivory, cob, green, pink or blue tint, with or
without gilt rim. No special or elaborate
decoration ways have been seen or crests or
monograms.

Periods:
Second period. It appears in the 1904
catalogue only. [Editor’s note: just before
publication, a saucer with a BI mark has come
to light]

Forms:
Tray, Kettle, Teapot, Cup and saucer, Sugar,
Cream. The Erne pattern has a limited range
of tea ware items, however, there are
sufficient pieces to comprise a dejeuner set.
There is no evidence, to date, that this pattern
had a slop bowl.

Top Right: Part tea set, Blue tint, BII
Above: Teapot and cream, Ivory. Also cup and saucer: Cob
Left: Cup and saucer, Pink tint
Below: Tea set, Cob, BII
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Fan
This is the only known pattern
where pieces have been seen
with a stamp (impressed or
printed) giving the design
registration number. Registration
Numbers were introduced in
1884 following discontinuation
of the second diamond
registration mark. The Corrigan
Manuscript [a] says Fan was
designed during the second
period, but the Fan pattern was
granted Registration Number
147648 in 1890 and so of course
this design is from the late first
period. The last Belleek pattern
registered with a “Registration
Diamond”, was the Shell pattern
in 1881, Belleek then had a gap
of 9 years in registering their
designs after which they obtained
a “Registration Number” for Fan.
They then apparently gave up on
applying for registered design
protection for good.

Above: Dejeuner set, decoration way No.278, BI and BII
Left: Printed and impressed first period marks and “Rd. No. 147648”

All the pieces taper outwards from the base. It is a very distinctive shape, with its
octagonal format with alternative plain and ribbed panels, the latter resembling a
half closed fan. Although this pattern appears to have early Art Deco influences
(but 40 years too early!), it is in fact, like the Thorn pattern, inspired by the
prevailing fashion for Japanesque, many manufacturers used the Fan motif at this
time (see top next page). Research will be required to find out who was
employed at Belleek in 1889/90 capable of producing this strong design.
The tray although
octagonal does not
have 8 equal sides,
but is a rectangle with
the 4 corners cut off
to make the octagon.
The angled rim has a
series of flat
corrugations around
the periphery which is
repeated on the
saucers.
Tray No.277, BII. Note this is the largest tray Belleek
made at 19 7/8” x 15 7/8”, the 1904 catalogue shows a
dejeuner set with 6 cups and saucers comfortably sitting on
the tray.
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Left: Tray, Bone china Wedgwood, pink and gold
smudge fans with silver blossom on chocolate branches.
Pattern “Prunus and Oriental Fan”, Registration
Diamond for 1876.
Below: Dejeuner set,
No.277, BII
The handles and
finial on the teapot,
teacups, cream and
sugar are of square
section in a
geometric diamond
shape.

Above: Close-ups:Cup handle; Finial

Decoration:
Fan tea ware was produced in ivory, cob, pink tint, with gold smudges, with or
without gilt rim. The flat panels are sometimes found with gold transferred or hand
painted decoration, including raised paste. According to the 1904 catalogue this
was the most expensive dejeuner set
Belleek made. A plain set cost 52/6
whereas plain lace (for comparison) was
only 40/-. In ‘Rich’ decoration a Fan
dejeuner set was a staggering 126/- !
Above: Crested saucer with pink tint, BII
The Corrigan Manuscript [a] says the plain panels were sometimes
painted in the light delicate manner of Gertrude Johnston, the only
possible example of this seen so far is a saucer with a small spray of
roses to the centre
No monograms have been recorded so far, but we have seen a crested
piece
Left: Cob saucer with hand painted (Johnston?) rose spray, BII
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Pink seems to be the favourite colour for Fan! These cups and saucers look very similar, but care must be taken when matching
up a set. Left: Pink tint with white handle cross, BII; Middle: Pink tint with pink handle cross, BII; Right: Pink and cob,
gold smudge with gilt rim and handle cross, No.278, BI

Other decoration ways on cups and saucers: (all are BII)
Left: Cob; Middle: Pink, raised paste multi coloured gilt, No.365; Right: Pink, gilt transfer geometric pattern, No.277

Left: Set, Pearl; Right: 2 cups both No.277, but notice the difference, only one has pink tint on the inside and outside!

Left: Teapot, Pearl, BII; Right: Teapot, Pink tint with white handle cross, BII
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Top Left: 3 teapots, left to right:- Pink, gold and raised
paste multi-coloured flora with gilt No.365, BII; Pink,
gold smudge and gilt, BI; Pink, gold transfer geometric
design with gilt, No.277, BII
Middle Left: another view of the 3 teapots: as Top Left
(but different order!)
Bottom left: Teapot and cream to match No.365, BII
Top Right: Teapot, unusual fern green, gold, multicoloured fauna with gilt No.348, BII
Middle Right: Sugar and cream to match No.348, BII

Periods:
First and second periods.

Forms:
Tray, Teapot, Cup and saucer (tea and coffee), Sugar (large, medium), Cream (large, medium), Slop bowl
(large). The Fan pattern has a reasonable range of tea ware items and there are sufficient pieces to constitute a
dejeuner set. However, there is no evidence, to date, that this pattern had a kettle.
We are still waiting to find an actual example of the coffee cup and saucer or the larger size cream and sugar.
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References
a.
b.
c.
d.
e.
f.
g.
h.

Corrigan Manuscript – Campbell and Jenkins
Langham – Belleek Irish Porcelain
Degenhardt – The Complete Collectors Guide and Illustrated Reference, 1st and 2nd editions
Fergus Cleary – The Belleek Pottery Old Photograph Album
Various old Belleek sales catalogues (1904, 1923, 1924, 1928, 1931, 1937).
Bev Marvell – Belleek Painted Numbers, see UK Belleek Collectors’ WEB site
Brian Russell – The Registered Designs of Belleek Pottery, see UK Belleek Collectors’ WEB site
The UK Belleek Collectors’ Group - 150 Years of the Belleek Pottery

Questions raised Part 6
•
•
•

Thistle
o Can we find an example with a colour tint other than pink?
Ivy
o Can we find an example with a colour other than green or cob?
Thorn
o Any BIII examples?
o Any examples of pieces that have no feet that we expect to have them?
o We would love to find a No.1 or No.3 decoration way – do you have one?

Questions raised from this article Part 7
•
•
•

Hexagon
o Any examples which are not BII?
Erne
o Any examples which are not BII?
o Has anyone got a kettle?
Fan
o Has anyone got a coffee cup and saucer, a slop bowl or a large size cream or sugar?

Does anybody have tea ware with a colour/decoration way not listed in
these articles?
Patterns to be covered in Tea ware Part 8
Continuing the Geometric/Abstract design motif group:
•
•
•

Five O’Clock (Harris)
Lace
Ring Handle

This article describes what we know TO DATE, please if you have further information get in touch with
Tony at research@belleek.org.uk, he would be very grateful to receive it.

WE NEED YOUR COMMENTS & HELP – ANY FEEDBACK WOULD BE GREAT!
…And a very big thank you to all of you whose pictures I have included.

– Tony

(produced in collaboration with Bev Marvell)
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Book Review:
Prestonpans Porcelain
by Graeme
Cruickshank
A new book has been published that
may be of interest to Belleek collectors.
As some of you might know, just as
Goss and Worcester influenced
developments at Belleek, so too in turn
Belleek influenced new manufactories in
the USA and also in Glasgow, Scotland.
The main Glasgow pottery that benefited
directly from personnel and designs
from Belleek was Nautilus (or Possil
Pottery), but until the publication of this
book, little had been known about the
potteries that sprang up in the Glasgow
district of Prestonpans subsequent to
Nautilus. This book talks about the
personalities and wares and trials and
tribulations of Nautilus, Coral Porcelain,
Scottish Porcelain and others.
With colour illustrations of
their wares and in some cases
with direct comparison to
similar designs from Belleek.
Soft cover approx 8.5” x 8.5”,
32 pages. Not a ‘coffee table’
book, rather a work of
academic research containing
information on the tie up
between manufactories that
would be difficult to find
elsewhere. Mr Cruickshank
obviously knows his stuff!
The book is available from the
author, Graeme Cruickshank,
telephone number +44 (0)131
229 0735 at £9 per copy
including UK p&p in a board
backed envelope. (overseas
enquiries welcome for a
shipping quote)
A page from the book, showing an
extremely Belleek-like cup and
saucer – see the introduction to
Hexagon in Tony’s article in this
Newsletter
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Belleek Earthenware Plaque –
‘Antwerp Belgium’ by Beatrice
Elvery (Lady Glenavy)
- by Trevor Roycroft
The Alvarez family were Spanish silk merchants who had
migrated to England where their name was anglicized to Elvery.
In 1848 they moved to Dublin, Ireland.
The family ran a business, still in existence today, in Sackville
Street (now O’Connell Street). Beatrice Elvery was born in 1883
to William and Theresa Moss Elvery. The family lived in
Carrickmines and later in Foxrock, both in County Dublin. In
1896, aged 13, Beatrice was sent to the Metropolitan School of
Art in Dublin. There she met William Orpen, the star pupil and
painter, then aged 18. He would go in 1897 to the Slade,
London, to a Knighthood in 1918 and R.A. in 1919. In 1909,
Beatrice was the model for Orpen’s paintings “Colleen” and
“Bridgit”; they were life long friends. Sir William Orpen died in
1931.

Orpen’s painting “Bridgit” of Beatrice Elvery
Her brilliance led to 3 consecutive ‘Taylor’
scholarships. Works in clay, wood, stone,
plaster and, encouraged by Orpen, painting.
About 1900, at the age of just 17, she painted
‘Antwerp Belgium’. This dark Flemish night
scene shows the harbour at low tide. A
brightly lit house window in the foreground
illuminates barges in the silt. A bridge and
city buildings with stone stacks form the
background. The 14 inch plaque is edged in
gold paint. The back bears a brush marked
BE in addition to a handwritten faded ink
‘Beatrice Elvery. Antwerp Belgium’. The
front of the plaque is signed in crusted heavy
oils ‘B Elvery’ at the central bottom edge.

Above: The Belleek earthenware plaque “Antwerp Belgium”
Right: Back of plaque showing second period mark
The foregoing is described in Dr Nicola Gordon Bowe and
Elizabeth Cumming’s book published in 1998 ‘The Arts and
Crafts Movements in Dublin and Edinburgh 1885-1925’ page
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126, No.75 as “An early indication of her versatility and moody Flemish genre idiom in painting”.
Apart from the delight of the painting is the fact that the 14 inch plaque is Belleek earthenware, carrying on its
reverse a superb transfer printed 2nd Black mark, one of the finest seen: with four Shamrocks right and three
Shamrocks left, in perfect condition.
Neither of the main museums in Ireland have paintings by Beatrice Elvery. The major auction houses in
Ireland and England are of the written opinion that while her paintings are rare, the plaque is probably unique.
One letter urged that it be returned to Ireland where the Irish people could view it!!
Beatrice is also recognised for her illustrations of Padraic Pearse’s work “Iosogan” and Violet Russell’s
“Heroes of the Dawn” (1907 and 1913). From 1908 to 1924 she designed Christmas and other cards and
calendars for Elizabeth Yeat’s Cualla Press.
In 1904 Beatrice, at the urging of Sarah Purser, a nationalist and famous portrait painter, returned to the
Metropolitan in Dublin to study the arts of stained glass. Purser founded the “Tower of Glass” (Anturgloine) to
train Irish artisans to make church stained glass windows. These are seen all over Ireland, North and South,
today. Of the 23 windows at the Sisters of Mercy Convent, Enniskillen, Co. Fermanagh, done by the Tower of
Glass artisans, six are by Beatrice Elvery, executed in 1905/06 when she was only 22. Previously church
windows were imported from Europe.
In 1912 Beatrice married Gordon Campbell, whose
father was Lord Chancellor of Ireland. His father was
knighted in 1921, the first Baron Glenavy. His son and
wife Beatrice inherited the title at his father’s death in
1931. Beatrice became Lady Glenavy and was elected
to the R.H.A (Royal Hibernian Academy) in 1934.
Their circle of friends included Samuel Beckett, George
Bernard Shaw, D. H. Lawrence, Yeats, Lady Gregory
and Count and Countess Markiewicz. In 1964 a
biography of Beatrice Elvery ‘Today we will only
gossip’ was produced by Constable. She died in 1970.
A portrait of the family by Beatrice Elvery’s sister
Dorothy Kay (1938), shows Orpen’s 1909 oil entitled
“Colleen” of Beatrice in the background. Dorothy is
shown in the painting with a red/white scarf.
The Elvery family. A memory painted by Dorothy Elvery Kay, 1938.
A lectern designed by Theresa Moss Elvery her mother, was executed by
Beatrice in Paris in 1926. This today is in the Church of Ireland in
Carrickmines, along with four windows by Beatrice; this church is where
the family were choir members. The windows are shown behind the
lecturn. If you look carefully on the left of the lectern you will see “BE”
Beatrice’s signature, half way down below the left foot of the angel.
The Lectern made by Beatrice, designed by her mother
My sincere thanks to Dr Dorothy Donnelly, Secretary of Foxrock Local
History Club and to Sister Kathleen O’Donnell, Convent of Mercy,
Enniskillen, Co. Fermanagh, Ireland, for their encouragement and
assistance in my research.

-Trevor Roycroft, Charter Member.
An abbreviated version of this article appeared in the last issue of the
BCIS newsletter. We have published it here in full for the benefit of
members who are not members of the BCIS with our thanks to the author.
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Auction Report- some exceptional Items of Belleek
Belleek Artichoke Pattern Cup & Saucer - 1st Black
Artichoke pattern .. has gilded feather leaf trim. Approx. one third of
the gilding on the upper rim of the cup has worn off. Also, there is
some loss of gilding on the upper portions of two of the "feather
leaves" on one side of the cup. Otherwise, it is in excellent condition
with no chips, cracks or repairs.

Sold for: US$408
EBay seller: danpankey
Period: First Black
LOT 434: IRISH BELLEEK 'ARTICHOKE'
TEAPOT & SUGAR BOWL
2nd black mark 'Artichoke' pattern teapot with twist
handle and covered sugar bowl..in very good condition..
small chip on the bottom rim of the teapot lid (on the part
that goes down into the pot).

Sold for: US$625+commission
EBay seller: bermansauction
Period: Second Black
BELLEEK BLACK MARK BELLEEK CUP
SAUCER AND PLATE GREEN/WHITE
VERY PRETTY LIGHT WEIGHT VERY DELICATE 3 PC
SET. LOVEY SET. .. PERFECT AND HAS NO CHIPS NO
CRACKS NO REPAIRS

Sold for : US$523
EBay seller: cousindeedee
Period: Third Black
Belleek Ireland Cone Cup and Saucer 2nd Black mark
Both pieces are in excellent condition

Sold for: US$128.50
EBay seller: anndreadavid4
Period: Second Black

BELLEEK TEAPOT, CONE PATTERN, 2ND BLACK
MARK
… A simulated branch handle with spiny lid and spout base. A
tiny cone acts as the knop. Excellent condition.

Sold for: US$430.77
EBay seller: the_marked_example
Period: Second Black
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Stunning Belleek Parian Seahorse Compote Huge
Comport is 9 1/4 inches tall and is 10 1/4 inches across ..are supossed
to be 3 shells as well but at some point one has broken off and they
glued a flower in its place…plate at the top has a crack in the center. I
do not know if there is an old repair of the plate was made with the 2
pins in it. It has the 1st black mark

Sold for: US$261
EBay seller: rooksnwoods
Period: First Black

RARE 1st PERIOD BELLEEK COMPORT
IMPRESSED MARK
Beautiful 1st period Belleek comport is just under
14cm in height, and stands on four rococo style feet
with four classical faces moulded in relief. The
turquoise colours are very decorative, and the gold gilt
throughout is in good unworn condition. At some stage
the stem of the comport has broken from the base, this
has been secured with a metal rod going up from the
base. There have been six metal rivets to secure some
hairlines which extend from the base of the dish.

Sold for: £104.50
EBay seller: joycesue82
Period: First Black
BELLEEK Sydney Egg Frame & Cups 1st Black Mark
This Egg frame stand is in the basketweave Sydney tea ware pattern.
It features a handle in the center in the shape of a lifelike hand
closed tightly around a ring. All seven pieces are marked with the
1st black mark. The egg frame is also marked with the raised British
Registration mark. ..6" tall, and 7" in diameter. Each egg cup
measures 2 1/4" tall, 1 3/8" across the base and 1 7/8" across the top.
This set is in NEAR MINT CONDITION

Sold for: US$1175
EBay seller: mikemate
Period: First Period
RARE FIRST (1ST) PERIOD "INCHYDONEY,CORK"
BELLEEK PLATE
A rare chance to own a First Period Belleek Earthenware plate/dish
which was produced for the Inchydoney hotel in County Cork
C.1862-1880. This plate has the traditional black backstamp along
with the rarer impressed crowned harp. The crest on the plate is for
Inchydoney. Measures 10 1/2" in diameter with no chips,cracks or
restoration.

Sold for: €202.50 (Euro)
EBay seller: abitmoretasteful
Period: First Period
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BEAUTIFUL DELICATE BELLEEK CUP &
SAUCER 2nd Mark NR!
Gorgeous Belleek Hexagon cup & saucer. Beautiful
shamrock pattern with soft yellow and pink accents.
Crimped border. Very delicate. The only flaw is a wee
tiny chip near the top edge that you need to feel for.
PLATE NOT INCL.

Sold for: US$300.49
EBay seller: kasanta
Period: Second Black
BELLEEK CHINA TRIO - CUP, SAUCER AND PLATE - 1911
This is a "trio" consisting of a cup, saucer and tea-plate remaining from a tea
set made by Belleek in 1911 and presented to Captain E. Cunningham during
his year as Mayor of Devizes, Wiltshire. The monogram of Captain
Cunningham and the date 9th November, 1911 is printed in gold in the centre
of the saucer and tea-plate and on the front of the cup. Perfect condition.

Sold for: £97
EBay seller:
donalastewart
Period: Second Black

Belleek Hexagon Cup, Saucer & Side Plate
- 2nd Black
….Beautifully decorated with hand painted flowers and
foliage. All pieces are in excellent condition.

Sold for: US$933
EBay seller: danpankey
Period: Second Black

BELLEEK 3rd BLACK MARK FORGET ME NOT
BOCAGE COVERED BOX
2-3/4" high and 2-3/4" across the base covered Irish Belleek
porcelain trinket box with the third black mark [see Period
below]. This unusual vanity item features very fine applied
bocage (floral leaves) and nice high lustre. This item is in
excellent original condition with no cracks, crazing, damage or
repairs other than some expected minor losses to the very fine
bocage and two overglazed 1/8" firing cracks at the interior
junction of the cup and foot.

Sold for: US$315
EBay seller: merday
Period: Second Period [unusual BI/BIII mark]
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BELLEEK HIGH LILLY DEMI SET - 2ND. BLACK MARK
Excellent condition

Sold for: US$275.89
EBay seller: paleopink
Period: Second Black
Vintage Belleek Shell
Look Open Salt Shell
Spoon V Good
Open Salt Dish and Spoon. Both are shaped like a shell with Shell
look feet. Condition is excellent

Sold for: US$333.88
EBay seller: lanyray
Period: First Black
Belleek demi tasse cup and saucer black mark
I don't know the age of this demi-tasse cup and saucer or the pattern,
although it may be Limpet. I hope the photos will tell. I can say it is the
finest, thinnest porcelain I have ever seen.

Sold for: US$137.95
EBay seller: ajeffrey2000
Period: Second Black
BELLEEK - First Period - Parian Cup & Saucer
…decorated with small sprigs of flowers and leaves (similar to forgetme-nots)…number 298. Condition: Two small chips and some
roughness on the rim of the cup. A lot of loss of gilding, paticularly to
the saucer.

Sold for: £156.98
EBay seller: curry789
Period: First Black
BELLEEK MUG
EXELLENT CONDITION

Sold for: £147
EBay seller: 7068stephen
Period: First Period

VERY UNUSUAL 3rd PERIOD BELLEEK GRASS
PATTERN MUG
VERY UNUSUAL 3rd PERIOD BELLEEK GRASS PATTERN
MUG. IN VERY GOOD CONDITION. 7 CMS TALL, THIRD
BLACK MARK.

Sold for: £95.95
EBay seller: bramblesauctions
Period: Third Black
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PAIR FIRST PERIOD BELLEEK CORN IN THE COB
VASES 1863-90
VERY GOOD CONDITION. A FEW NIBBLES AROUND THE BASE
OF ONE & A MANUFACTURING FLAW AND A FEW NIBBLES
AROUND THE EDGE OF THE OTHER. HEIGHT 15.5cms

Sold for: £102.01
EBay seller: motoronan
Period: First Black

(c1948) Belleek Price List ~ Hutchinsons,
Vancouver BC
Vintage brochure with pricing for various Belleek China
pieces. .. published for D. E. Hutchinson, Ltd, Jewelers,
located at 683 Granville Street, Vancouver, BC,
Canada. ..folds into a four-page format, with the inside
two "pages" containing The Story of Irish Belleek Parian
China. This item is undated, however the Trade Mark shown
matches the 1946-55 trademark. When opened out fully, the
page measures 16-1/2 by 11 inches; …printed on a thick
piece of paper. Back page gives the detailed prices -including the prices for their "New Shell Tea Ware."
Excellent condition.
Sold for: US$5.50 [a bargain!]

EBay seller: annettes_attic
Period: N/A
IRISH BELLEEK CREAMER 1ST BLK MKNOT CATALOGUED! MINT!
What makes it so interesting is it is a combination of the
"Flying Fish" vase (the top part) and an Echinus creamer
(handle and base). From what we understand, the Belleek
pottery did this "mix and match" occasionally. It makes for
interesting and unique pieces that are typically not found in
any of the standard reference works. ..stands 3 3/4" tall and 5
1/2" wide. There are no chips, cracks.

Sold for: US$579.69
EBay seller: jonlr
Period: First Black
ANTIQUE BELLEEK SLAINTE GOOD
HEALTH BOWL CIRCA 1890
EARLY BELLEEK SLAINTE ( GOOD HEALTH) BOWL.
4" DIAMETER JUST OVER 2" TALL. IT HAS THE 2ND
BLACK BACKSTAMP. IN PRETTY GOOD CONDITION

Sold for: £261.02
EBay seller: julianiktreasures
Period: Second Period
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Belleek Spider’s Web Cake Plate – VERY RARE! Basket
A few examples were produced with plain white spiders, black
spiders, and gilded spiders (this is one of the gilded examples). …
this is one of only two examples of gilded spider’s web cake plates
that I know of (there may be more but I’ve never heard of or seen
them). …diameter approx 10-1/4 inches. On the back side of the
cake plate is a parian pad with Belleek’s newer style banner mark
in green with simply the words BELLEEK and IRELAND.

Sold for: US$888.80
EBay seller: robertruizcom
Period: N/A
IRISH BELLEEK UNUSUAL 2ND BLK ROCK SPILL VASE
W/CREST
Rock Spill Vase with lovely Cobb Tint and unusual colorful family Crest Crest says "woodnotes wilds" on top and "Arms for Burns" below - 2nd
Black - 5 1/2" high - Perfect

Sold for: US$392
EBay seller: chivas1nh
Period: Second Period
BELLEEK RARE ORNATE
VASE FIRST PERIOD CIRCA
1863-91
Belleek Twin Handled Vase.. decorated with a young bird and a fly.
Flower heads to front and rear. Stunning quality. Black first period mark
..Height: 9 3/4" (25cms). Excellent condition except for a few petal
losses to the rear.

Sold for: £256.02
EBay seller: quorndonantiques
Period: First Period
RARE
BELLEEK
PARIAN CHINA
4 STRAND
ROUND 9"
BASKET
•
•
•

Made: February 1979 , "Belleek" and "Co.
Fermanagh" is on the bottom.
Includes: Parian China Floral Pin
Shamrock= Ireland , Thistle= Scotland , Yellow Rose= Wales, Pink Rose= England

Sold for: US$331
EBay seller: isoldit.ny0116

Period: Sixth Period (3rd Green)
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Richard K Degenhardt
Belleek Collectors'
Scholarships
Following the Award of an Honorary Doctorate
to Linda Beard last Summer, The University of
Ulster announced that Ceramic artists Ashling
O’Hea and Conor McLean and Celtic scholar
Colm Duffin are this year’s winners of the
Richard K Degenhardt Belleek Collectors'
Scholarships.
The announcements were made on 8th May 2008.

Dr Linda Beard with winning students Colm Duffin, Conor
McLean, and Ashling O'Hea

Ashling O’Hea, from Belfast, is a second year studying Fine and Applied Arts, specialising in ceramics. She
will use her award to take a ceramics course at Alfred College in rural western New York and to fund visits to
see other artists and businesses working in ceramics in America.
Conor McLean, from Belfast, is also a second year studying Fine and Applied Arts, specializing in ceramics.
He will use his award to help fund a residency with Nic Collins, a full time potter living in Devon and
participation in the assistantship programme at the International Ceramic Research Centre in Denmark where he
will be a technical assistant for the artists-in-residence.
Colm Duffin, from Randalstown, is a final year Irish language student. He will use his award to stay on Tory
Island for two weeks to study the grammatical structures in Donegal Irish and their uses and evolution in the
21st century as a foundation for a proposed PhD in Irish language.
Dr Linda Beard, Founder and Chair of the Richard K Degenhardt Endowment,
presented the awards of £650 each to the winning students at a special presentation
ceremony at the University’s Coleraine campus this week.
Established in May 2001 and through ongoing fundraising efforts, the Richard
Kennedy Degenhardt Belleek Collectors’ Scholarship Endowment Fund is now
worth some £64,000 ($127,000). The scholarships are funded through the
generosity of many individuals and groups, including Belleek Collectors worldwide, international Belleek Chapters, special friends and family of Richard K.
Degenhardt, the Belleek Pottery and the Belleek Collectors’ International Society.
Dr. Linda Beard
The awards are named in memory of the late Richard Kennedy Degenhardt who was instrumental in
establishing the Belleek Collectors’ International Society. The Scholarships are a tribute to his definitive
knowledge of Belleek Parian China, which remains renowned among collectors world-wide today.
They are international scholarships of one year’s duration awarded annually to two or three outstanding
students from the University of Ulster, engaged in study in the fields of ceramics and Celtic studies. The awards
were established to enhance students’ opportunities for personal as well as educational development.
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And Finally…

The Stained Glass Window Appeal
Church of Ireland Parish, Belleek.
To Commemorate the Founders and Workforce of the Pottery.
Many of you who attended the UK’s group AGM on July 27th will remember that I mentioned the appeal on
behalf of Rev Noel Regan, Rector of the above parish.
Most Belleekers are aware that Robert Armstrong & his family, as well as William Henshall are interred within
the churchyard here. Noel is very keen to keep the memory of the people who worked and gave so much of
their lives for the Pottery and the town of Belleek, the pleasure of whose legacy is what we have today.
If all goes well, it is hoped that the window will be in place & dedicated Autumn 2009.
Anyone wishing to donate to this Appeal, please make cheque payable to:
“Belleek Church of Ireland repair fund”.
I will be happy to receive any donation which will be forwarded to Noel Regan,

Yours in anticipation, Brian, Treasurer UK Belleek Collectors’ Group.
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The money required for the Window is estimated at
£25,000. In addition to this, around £100,000 is
needed to build a lobby onto the Church where the
window will be situated.

(left) The artist’s sketch of the left hand panel of the
triptych window showing the Pottery, a Belleek
craftsman at work and the old bottle kilns that were
immediately behind the pottery before its
modernisation. This is on a background representing
fire with a border of plaited parian, flowers and
shamrocks and a whitewashed cottage.

(right) Artist’s sketch of the right hand panel of the
triptych window showing the Church, the River Erne
and the old bridge and the old waterwheel , with an
inset of a Belleek craftswoman at work. This is on a
background representing water with a border of
plaited parian flowers and shamrocks and the
Masonic symbol of the dividers.
The central motif of the whole window is a Belleek
basket, a Cross and a potter working at the wheel.
The Belleek Pottery logo of dog, harp and tower is
shown at the bottom of the central window.
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