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Contacts:

Gina Kelland is the Newsletter editor. Please letiase your contributions for future Newsletters, commesuiggestions, letters
for publication, criticisms etc. If you want, Chris Mell is also happy to receive material for the Newstetif you are sending
published articles please either get Copyright clearancgourself or enclose the details of the publisher €Bina can ask for
permission. Gina’'s emaileditor@belleek.org.uk

Chris Marvell publishes the Newsletter and he and Bew#lladistribute it. Chris is also setting up a databesieh will form the
Group’s “digital” archive, keeping a record of relevant jmatlons and photographs (including photos etc. gathat meetings and
not published in the Newsletter). Some or all of thfsrimation will be available on the Internet as oubsite develops. Contact
Chris by email at publisher@belleek.org.uk

The Group’s Chairman Bavid Reynolds emailchairman@belleek.org.uk
Our Treasurer isimanda Hilliard , contact her by email &teasurer@belleek.org.uk

The position of Group Administrator is vacant at presergmail taadministrator@belleek.org.wkill come through to Chris
Marvell who will pass it on to the most appropriatesper.

Our website is administered by Simon Whitlock and cafobed athttp://www.belleek.org.uk/ To contact Simon, the Webmaster,
send email tovebmaster@belleek.org.uk

There is now a separate email address to make cavitacesearchers within the group. Thisdsearch@belleek.org.ulEor
information on the annual raffle or to buy tickets, conEddie Murphy ataffle@belleek.org.uk

Credits

Photographs: Chris Marvell, Gina Kelland, Paul Tutds, Tubb, Pat Wood and Tony Fox.

Articles by: Tony Fox, Paul Tubb, Jackie Howden and QWasell

Other material: Gina Kelland, David Reynolds, Margaehtgomery, Jan Golasewski, Ray Parsons and Pat Wood.
Acknowledgements: Biddle and Webb Auctioneers, Birmingham.

Forthcoming Events

14"/15" October 2006  The Thistle Brands Hatch Hotel, DartfordKent/SE London, hosted by Colin Strong

9" December 2006 2006 Christmas Party, Draycott, Derbyshire (toincide with the Stafford
Fair), hosted by Bev and Chris Marvell

Future Plans

March 2007 Coventry, hosted by the Tubb family.

18"-21% April 2007 BCIS International Convention at Belleek, Co.Fermanagh
July 2007 AGM, Portsmouth, hosted by Pat and Brian Russell
October 2007 Not decided yet

December 2007 Not decided yet

Newsletter Deadlines

Spring 2007: Deadline March 1st, Publication MarchH™12

Cover P ICtU reis alustre decorated first period Vine dessert plate.

Pag&?2


mailto:editor@belleek.org.uk
mailto:publisher@belleek.org.uk
mailto:chairman@belleek.org.uk
mailto:treasurer@belleek.org.uk
mailto:administrator@belleek.org.uk
http://www.belleek.org.uk/
mailto:webmaster@belleek.org.uk
mailto:research@belleek.org.uk
mailto:raffle@belleek.org.uk

UK Belleek Collectors’ Group Newsletter 2% 2@é&obe

UK Belleek Collectors’ Newsletter 27/3 October 2

Remembering Brian Scott..................cooi L. page
- Jan Golaszewski

News from the World of Ceramics......................... page 5
Group News amddnfatoat frorfrdencbpMeMbenbers.. page. 7

The Belleek Weekend in the Chilterns.................... page.12
Saturday in Amersham
The Upper Thames Sailing Club
Sunday at the Hit or Miss
The Silent Auction

The Bring and Tell
-Jackie Howden
Conclusion of the Day&ntsvents

The Belleek Lustre Project.........ccocooveiiiiiiiiiinane. page 30
- Chris Marvell

Joshua Poel®ettery Manager...............ccooeemnennne.. jpage 38
- Paul Tubb

The Belleek Wishing-Clupther deliberations.............. page 45
- Tony Fox

Auction Repeseme exceptitieahste@finBalfde&lleek........page 48

And Finally..........oooi i, page 52

Pag&3



UK Belleek Collectors’ Group Newsletter 2% 2@é&obe

Remembering Brian Scott

Continuing our appreciation of Brian Scott who sadly died dh 30
March this year, we have the following frad@n Golaszewski

My earliest memories of Brian stretch back to 1988 when the late Pat
Campbell and | used to meet up on a Saturday at Marion Langham’s
stall in London’s Portobello Antiqgues Market. Pat was an early
morning visitor to the market busily hunting for those illusive Belleek
bargains. Normally, | arrived later heading straight for Marion’s stall
where she was always very welcoming and displaying the most
amazing antique Belleek wares | had ever seen. In those bygone
times, Pat and | enthused with Marion about her ambition to set up
our Collectors Group. Impressed by Marion’s energy, vision and drive,
Pat and | offered our services to realise her ambition. It was a natural
place to meet and chat endlessly. Many lasting friendships were
forged in Portobello.

It was at one of those Saturday visits when | first met Brian at
Marion’s stall. Marion had previously spoken to Pat and myself about
Brian being someone who also enthused about setting up our Group.
I remember from that first meeting that Brian was keen for the Group
to be formalised with an inaugural meeting. Subsequently, at another
one of those Portobello Saturday morning chats, Marion asked if |
would consider being Treasurer as she had earmarked Brian for the role of Secretary.

The Group’s inaugural meeting was held on 4™ June 1989 at the Grosvenor House Hotel, London. Marion and
Martina Kerr-Bromley (President of the International Collectors Society) hosted this historical occasion. The
following Collectors were in attendance : Doris & Pat Cambell, Margaret & Rodney Capper, Peter Clapham,
Fiona & Charles Easthope, Betty & Fred Jones, Christine & Peter McCormack, Bev & Chris Marvell, Julia
Reece and myself. Also present was Pat McAleer (Belleek Sales Manager UK & Ireland) and a London
ceramics retailer. | do not recall how or why our intended roles reversed, but Brian became our Group’s
Treasurer and | eased into the Secretarial role. Marion was at the helm as our President and the three of us
enthusiastically mustered our resources to leap forward and realise our ambitions for the Group. Brenda &
Brian's first attendance was at the Group’s second meeting hosted by Bev & Chris Marvell in Nottingham on
1% October, 1989. They were joined by Roy Hollihead and Maureen & Graham Munton; by which time our
membership had grown to 22 Belleekers.

Brenda & Brian hosted our fourth meeting on a hot 15™ July 1990, in their home in Eversholt, Woburn, Bucks.
Between 1995 (our 19" meeting) and 1999, Brenda & Brian generously hosted five consecutive AGMs in
Eversholt’s village hall. Brian served the Group with utmost distinction as Honorary Treasurer from 1989 till
1995, safeguarding our Group’s financial stability by prudently navigating our finances during our crucial early
years. On retirement, Brian was applauded for his sterling service and presented with the Group’s prestigious
Devotee Award.

In 1992 Brian drafted and presented the Group’s first Constitution, much of which binds us to this very day. At
that July AGM, Brian also arranged our very first Silent Auction which he conducted from inside my Mother’'s
home in Essex. In 1997, at the Belleek International Convention hosted by our Group in Stoke-on-Trent,
Brian and Ray Parsons attended to our marvellous Exhibition which consisted of over 3000 pieces of antique
Belleek. I will never forget how happy Brian and Ray were conducting their responsibilities with overwhelming
enthusiasm and joy.

In 2000, Brenda and Brian retired to Newton Ferrers, Plymouth. Although they were not able to attend all of
our meetings, nevertheless they kept the Group’s welfare close to their hearts. Brian's love of Belleek and
Ireland never diminished despite being a collector of Mason’s Ironstone wares, a proficient ceramics restorer
and a keen collector of historical information and records relating to the Mutiny of the Bounty and its
association with Pitcairn Island.

Please remember Brian in your prayers.
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News from the Worl
Ceramics

13-14-15 October 2006

[ ]
Ho?ng News Vision for Festival Events Contact Us

Uniting designers, manufacturers and artists, this
second Ceramics Festival is an inclusive three day
event seeking to celebrate and challenge the impact of
ceramics on Stoke-on-Trent and the wider world.

Hosted in the Cultural Quarter and various other venues
around the city, The Ceramics Festival presents a wibrant,
accessible and ambitious programme open to all, combining
unigue ceramic showcases — crossing time and cultures;
expert lectures and presentations; guided gallery tours;
opportunities to purchase pots from around the UK

and particularly from Staffordshire; and warious

pottery demonstrations, competitions and workshops.

The 2006 Ceramics Festival is the second in a sequence of
events designed to confirm Stoke-on-Trent as the ‘Ceramics
Centre of the Western World', The ambition is to host a
major bi-annual international festival featuring an
International Ceramics Biennale from 2009,

For further information on Stoke-on-Trent, including
accommodation, please click onto www, visitstoke.co.uk

A message from Paul Atterbury, Patron of the Ceramics Festival

"The Stoke-on-Trent Ceramics Festival promises to be a wonderful weekend.
There are all sorts of ceramic activities going on around the city, which will
attract people of all interests to discover The Potteries. ¥You can have a go at
throwing, decorate a pot, find out about all sorts of pottery and buy fantastic
pots from some of the UK's top potters and potteries, I am very pleased to be
Patron of the Festival and look forward to meeting you in Stoke-on-Trent in
Zctober”

Faul is a member of the team of experts on BEC's The Antiques Roadshow,

He developed his passion for ceramics whilst a student at Keele and became
fascinated with The Potteries, He has written over 30 books, many an
ceramics, including definitive works on Doulton, Minton and Moorcroft and
Poole, Currently his main activites are writing, lecturing and BBC's Antiques
Roadshow,

site. designed by Exesins Advertising Agency 2008

For more details of this and other interessing leedreld in October in Stoke on Trent, go to:
http://www.stokeceramicsfestival. cshidp://www.visitstoke.co.uk
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... The full programme of events
theSSokiem rent Ceramics Festiv

Ceramics expert and television persondfigul Atterbury
will be returning to his 'spiritual home', to champtbe Stoke-on-Trent Ceramics Festival.

Recently awarded the Honorary Degree of Doctor by thedosity of Keele, in Staffordshire, in recognition of bigstanding contribution to the
history of ceramics both locally and nationally, Atterburg bgreed to become the Patron of an annual Festivalheitteclared aim of affirming
Stoke-on-Trent as the ‘Ceramics Centre of the WestertdWor

Paul's long association with The Potteries began in 19@&2 Wwe attended Keele University for four terms. rigwff campus in Hartshill, he
became fascinated by Stoke-on-Trent but decided to ledrari@s a graphic designer. He worked largely in poiblgs as a designer, editor and
ultimately as a writer before going back to universitythe University of East Anglia, in 1969, to completestory of arts degree.

He then worked for Sotheby's Publications as production marfag&oyal Doulton as historical advisor; and finally The Connoisseur
magazine as editor. It is his passion for the histbgeramics that has given him a lasting attachment td”®tteries. Starting in 1967, he
attended the ceramics summer school at the Univefditgele for many years — later becoming a visitinguest

He has worked as an independent exhibition curator, largetizé Victoria and Albert Museum in London with exhibitiondvinton (1976),
Doulton (1979) and Victorian Vision (2001). He set up amdtih@ Minton Museum in Stoke (now dispersed) and orgatigeelling exhibitions of
historic Doulton items in the USA (1978/79). He has alstuted all over the world on 19th and 20th Century ceramics

Paul has written over 30 books, many on ceramics, inclutifigitive works on Doulton, Minton, Moorcroft and Pooleis lfhain activities now
are writing, lecturing and appearing on BBC TV's Antiquead®bow - having been a member of the team of expertsl€ifte Fellow Antiques

Roadshow expertsric Knowles andHenry Sandonwill also be at events during the weekend.
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An Article (right) seen by Ray
Parsons in the Daily Telegraph...
From the Daily Telegrapiuly 2006.

And this stark image from Gina:
Stokemdlrent as it used to be

The grainy black and white print here emphasising the grim
conditions which existed in Stoke-on-Trent until gas and electricity
replaced coal in firing the kilns. Of course, at the time the picture
was taken, there were a huge number of potteries in the area, unlike
the much reduced state of the industry today.

The workers of the 19th Century who prepared the clay, pressed it
into moulds, worked with liquid lead glazes and colours that
poisoned them, endured the clay and flint dust atmosphere that led
to debilitating lung disease, and were sent into the bottle ovens to
empty them whilst they were still red hot. In 1906 the Factory
Inspectorate classified the pottery trade as the most dangerous in
the country. Many beautiful ceramics were produced - like the
plate shown (probably by Minton) - but what became of the wistful
young man in the picture and many thousands like him?
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Some interesting images from Pat Wood

Many thanks to our member Patricia Wood who lives lor&iar. These are items from her collection and
represent some extremely interesting pieces of Bellee

The pictures are a little bit unclear but show enougdréaise interest and speculation on these very eans.it
If any other members or readers of the Newsletter meigeé have any comments on these items, Pat would be
pleased to hear them. She can be contacted inglieatihe Newsletter Editor, Ginaditor@belleek.org.uk

Letter to the Editor

Dear Gina,

My wife and | have been dealing in, and collecting amtggfior a number of years and our tastes are eclectic.
We are members of collectors groups other than Belleekarwhn say in all honesty that the service and
information supplied by your group is of the highest stathda€ongratulations and a big thank you to both you
and the chairman, David Reynolds for all the work beingedan our behalf and in making membership of the
Belleek UK Collector's group such an enjoyable experience.

Yours sincerely, Barry Hayton, West Lothian, Scotland.

We wouldike¢otonakedka seggalafiekzane o fdtisedidngises @ | phses fefel df ée ¢ot s exeoh gumythbietn g ou
like saying to Gina. Email is probably thevewtisintavay but ordinary mail is also fine!

David and Margaret Montgomery...

...will be at our meeting in Kent this month. On a “Grand Tour” of Britain, Ireland and quite a Hitlee rest

of Europe, they have already dropped in to visit sonwuofGroup members, including Maureen and Graham
Munton - David is the avid Belleek collector and David andddeet are enthusiastic members of the UK
Belleek Collectors’ Group. David has been determineddasanany of our members’ collections as possible
on his trip.

The Belleek Convention that the New Zealand Belleelu@tteld in 2003 was arranged and staged by David
and Margaret at their own house. Lady Marion LanghadhNorman Huntley made the trip to New Zealand
for this convention which was attended by a large numbeol@ctors from New Zealand. As far as we know,
David and Margaret are the only members of the NZ Groupawé also members of the UK Group. We look
forward to seeing them on the Weekend of tHe add 18' October.

Margaret has given us a piece for this Newispetiatrised that we will get auprivé the whole trip.
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A PretiggpossMuaatddo FraacsKkddide

Francis, in his very modest
way, quietly told us that he
had been given an award.
In fact, this award is highly
important and he has been
recognised as one of the
leading figures in the
philatelic world. Due to his
excellent leadership as the
President of the Royal
Philatelic Society and for
many years of hard work
and his huge achievements
in the world of postage
stamps, Francis has been presented willd Metal by the famous Smithsonian Institution

Top: The Smithsonian’s citation for Francis.
Left: Francis with the Medal and above the Gold
Medal itself.

Francis retired this year as Treasurer of the UK
Belleek Collectors’ Group after years of flawless
work. Over the next year, he is taking on even
more responsibilities in the World of philately.

Many congratulations from all of us in the Group
to Francis. We wish him great success with his
future work and extend our thanks for his work
as Treasurer.
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The UK Group Website

Congratulations are due to our Webmaster, Simon (right), as the mdnth o
September 2006 saw the highest hit rate yet (over 1100 perrahy) a
maximum amount of downloaded data in a month so far #éhdbtmore than
3Gbytes). Now this may seem like a lot of technical noHpinbo to some
of our readers, so let’s put this into perspective.. stlgjrthe UK Belleek
Website was expanded from 200 to 500Mbytes this month and theadalvnl
capacity increased from 2 to 5 Ghytes per month, moreatiubling in our
available space for on-line information and in the cipad collectors and
other interested parties to get at that information.

Secondly, as you may or may not know, the
search engine “Google” ranks its searches in
order of the popularity of the websites searched
for. By this measure the UK Group Website is:

Thefifth most popular of all Belleek sites on the entire
Internet. Yes that's right — fifth in the whole Wdrl (The

Belleek Factory Official Site is the most popular:
www.belleek .ief)

Themost popular site if “Belleek UK” is the criterion

Thesecondmost popular site if “Belleek Collector” is
searched for (The International Society is number ewe:belleek .ie/collect.asp) although our site is
now more popular that the BCIS site if the searchmgdd to the UK.

The World’snumber onesite if “Belleek Collectors” is the search requiremen

Left is a pie-chart showing from where in the World
our “hits” come from — as you can see we are just
about equally populay in the UK and the USA.
There is interest, however from Canada, Ireland,
Hong Kong, New Zealand and Australia.

So... if you have never looked at our
wonderful website, please go and have a
browse — you’re missing out otherwise! If
you havealready looked at the site, go and
give it another look — the information is
assiduously updated at least once a month
by Simon. Chris also makes sure that all of
the Newsletters are available and that our
latest research is there and up-to-date.

In September, there have been major
updates to the Registered Designs research by Brian Rarsdellso to the Armstrong Family Tree research,
also by Brian. Look out for Simon’s monthly Gallery upafor new images of Belleek and for continuing
developments of our Belleek research.

Simon commented: “I'd really just like to say | am@mn@aged by the positive comments and messages |
receive from time to time from around the world. We @oing something right. | do believe that the regular
updates draw people in regularly. Also, | am very gratefall the auction houses for allowing us to use their
images of some fabulous Belleek. Also, lots of selber&bay are more than happy to allow us to use their
pictures too. | am committed to updating monthly and keepmdy# Group Web Site on top. Also, we are
now finding that our newsletters are well received wordthai
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and from David Reynolds...

A picture quiz: what connects the buildintgdkeriaek
and the advice on etiquette from the 1890’s?

... it's pretty easylhgallys tiis toenpanp &Kobikdsionsnd

CleaverThe building in Belfast was originally the magnificent Robinson

and Cleaver department store — now apparently a branch of “Principles”.
The mark is that made specially for them, as major Belleek retailers. The
booklet, was also produced by Robinson and Cleaver in late Victorian times:
a worthy effort, you might think, to educate their customers on some of the
finer points — perhaps to make the dining table fit for the Belleek?

On the left is the page in the booklet outlinin
the major lines that Robinson and Cleaver
carried: they certainly emphasised the Irish
origins of their merchandise.

And for those of us who (heaven forbid) have become a
little bit rusty at the fine art of serviette folding, here is

an example of one of the many techniques advocated by
Robinson and Cleaver.

I’m sure their clientele must have found this little booklet
a shilling well spent! It was discovered (and purchased
for a little more than a shilling) by David on Ebay.
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ThieEed etV éetkandnthiecChiltkenss

This years AGM was held, as it has
been in the past two years, in the
beautiful Chilterns area. This year
we were invited to the home of Ray
and Anne Parsons in Amersham. It
was a truly beautiful Summer’s day
with blue skies and warm sunshine.

Ray and Anne’s
beautiful house
made a lovely
setting for our get-
together.

Here we have our
splendid hosts,
getting ready for
our visit — also
some pictures of
Group members
enjoying the
garden.
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The Food prepared by Anne and Ray was absolutely superb. gHadrexperience of their cuisine on many
other occasions, the Belleek Group members were lookmgfd to lunch — David here can’'t be accused of

lacking enthusiasm!

Pagdi33

We see June is also
helping out in the
kitchen. (above)

Anyway, as you can
plainly see — the
response to the
beautiful food was
overwhelming
approval.

As the Summer’s day
developed into a
scorchingly hot one,
some of us retired
inside, while others
remained outside,
feeling most
continental in the
shade of giant
umbrellas, sipping
our chilled wine.
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Ray was, as ever, the most convivial of
hosts as we can see from these pictures.
We also had the chance to look at some
interesting pieces of Belleek and other
teaware.

Both Paul and Bob seem very
interested in this Gothic
canldlstick, brought along for
them to inspect. The
Shamrock moustache cup is a
rare item.
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Anne and Ray’s house and garden are exceptional, as@&vas th
food that Anne had prepared and the hospitality they gave us.

On the right is a picture of one of the perfect retewidies
that were flourishing in their pond.

Pagdlhs

As the beautiful day continued,
we leisurely took our leave of
Anne and Ray. Gina (left)
looks like she means business -
and indeed, she had arrived
using her new mode of
transport — a very striking
Smart car — it's absolutely tiny,
but very good looking and
apparently practical too. Bev,
who by now has borrowed
Chris’s hat (below) to keep out
of the blazing Sun, previously
thought her Mini was pretty
small!
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Saturday Evening at the Upper Thames Sailin

If a more perfect end to a quintessentially English Sartsmay could be imagined, | don’t know what it
would be. As the sun set on the river Thames, passessdiled down the towpath past the Sailing Club.
Swans and their cygnets glided serenely past on the stériver. Cows grazed peacefully on the hillsate
the opposite bank in the last rays of the still-waetting Sun. It was the sort of idyll you might redodut in

Jerome K. Jerome’s “Three Men in a Boat.

Over the next pages, the pictures speak for themseduwss aee our Group members relishing the atmosphere
and enjoying themselves with their friends, good food and arkable setting.
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It was a special evening for all of us. As you can sa® these pictures we enjoyed ourselves immensely. Jim
(an ex-Commaodore of the Sailing Club) had even given sipgual duties as barman to one of his friends at
the Club to be able to spend more time with the regs.0
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Sunday at the Hit or Mis

Once again, the venue for our Annual General
Meeting was the award-winning “Hit or Miss” pub at
Penn Street.

The weather had continued fine, so we were able to
enjoy the garden of the pub. Our meeting was held in
a large private room on the ground floor which opened
onto the garden — this was an excellent location — it
was a little bit difficult to fit all the planned actiigs,

such as the Silent Auction and the Bring and Tell into
the space (and time) available because we had a large
attendance.

The Silent Auction

The first important event of the day after
tea, coffee and home-made biscuits was
the Silent Auction. Bev makes sure that
we use the latest technology to make the
event fast and efficient: you can see the
notebook computer and printer in the
picture. Graham also contributes to this —
as well as organising the whole thing and
acting as auctioneer, he brings along the
Quality Street tin!

With the change in the auction rules that
we made last year, this would be the first
time the auction was run under “Ebay”
type rules where the highest bid won by
£1 over the next highest bid, rather than
the bidder having to pay the full amount
of their sealed bid (placed in the important
Quality Street tin). Because of this, we
were all hoping for a good entry and some
good results.
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- Graham adversising the ware — Items
in the auction and Group members
browsing
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More rare items for sale are shown here.

The sale continued until the appointed
time when Graham (above) declared that
the time for submitting bids had expired.

The sale was one of our most successful
ever with items to the value of more than
£3,000 being sold.

Finally, here we see Bev and Graham,
exhausted after their exertions, relaxing in
the customary way (with a G&T).

The Silent Auction was then followed
by an excellent lunch.
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Pictured here — the Group members take a break for lunch followinglére Suction — there was
considerable re-arranging of tables before lunch could be served as soterasyhiad been brought for the
Silent Auction. Below we see Karen and Linda doing a good job advertisilagtissue of the Newsletter and
after lunch, Linda and Eddie finding a good way of keeping cool on the hot Sardaye

- After lunch we continued with the Bring and Tell.
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The Bring and TFell —
theme: Summertime

Joanna Urbanek opened the Bring & Tell by saying
that the song “Summertime” (from George

Gershwin’s “Porgy & Bess”) had come to her mind.
Her favourite summer flowers are roses and she
showed a Jug from Maureen Munton who had
introduced her to Crown Derby ‘posy’ ware, so the
piece reminded her of Maureen and Graham. She also
showed a Belleek Ring Handle cup with the dog rose
design.

Jan Golaszewski then went on to say he was reminded
of Sunrise, and a Shelley plate which brought to him
memories of the Upper Thames Sailing Club with the
sun setting over the Thames, a wonderful location for
the Summertime. The plate was the first piece he
bought from ebay (from Australia) and it arrived
smashed. He said it was a shattering experience buyin
off ebay all those years ago. It came from a miim w

an aboriginal name who returned all the money for
postage and postage, and paid for the restoration of the
piece.

Jackie Howden had brought a print of a drawing

made between 1891 and the early 1900's. She thought
that those people who had attended Saturday dinners
at the Upper Thames Sailing Club prior to AGMs in

the Chilterns would recognise the towpath and lawns

- we had all stood on the same spot the night before
and hoped we had looked as elegant as the gentlemen
in their blazers and the ladies in their long dresses.

She pointed out the figure of Colonel Sir Fitzroy
Clayton (resplendent in striped blazer and peaked
cap). He was a founder member of UTSC in 1884
and became its 2nd Commodore in 1889, 109 years
before her husband Jim was Commodore.
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Jackie then produced a local magazine
called Target, about Bourne End, and
the UTSC Publicity Officer had
submitted a number of articles
including a piece about the history of
the Club, and one little snippet had
caught her attention.

Col. Sir Fitzroy Clayton lived in
Maidenhead and had property in
Ireland and he liked to spend the
Summertime sailing & racing on
Lough Erne.

Jackie said she thought that as a
member of the landed gentry he
probably would have known other
landowners such as John Caldwell
Bloomfield who had recently
discovered kaolin & feldspar and had a
dream to build a pottery in Belleek,

not only to provide work for the

people of Belleek but to produce
porcelain to rival the best in the world.
When he met Robert Williams
Armstrong and got the financial
backing of David McBirney that

dream became a reality and the
foundation stone was laid in July, in
the Summertime, of 1857. She didn't
know if the Colonel attended the
ceremony but the Crimean war had
ended in 1856 and he would have been
in Ireland for the Summertime!

He would have known and been
familiar with the Pottery - such an
impressive building would have been
the talk of the area - though she did not
think he would have foreseen that 100
plus years later avid collectors of the
porcelain would gather for dinner at

his Upper Thames Sailing Club in

July, in the Summertime.

The Group listening with rapt
attention to Jackie’s Story.
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Gina Kelland said the colour yellow reminded her of
summer, and she had a Sunflower Vase with its
lovely yellow lustre which she bought from Anne
Brancker when she was selling from Antiques at

Wendover.

She also brought a tiny Allingham Spill

which had an applied yellow flower.

Finally David Reynolds had a Lily of the Valley Plateau,
the flower that heralds summer. He said this Bundoran
plateau was a Belleek shape before and after Cyril
Arnold’s time at the Pottery, so when he left he niaste
had a working mould from which to make them at home.
The Belleek example he showed had a gold mark, so it
was made at Belleek more than 10 years after Cyril
Arnold’s retirement.

The
winner
was
Jackie,
who was
presented
with a
bottle of
wine

—to be
consumed
in the
Summer-
time!
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The Groups AGM business meeting followed
the Bring and Tell. You will have received
official minutes of this meeting.

The only items that will be reported on here are:
the retirement of Francis Kiddle as Honorary
Treasurer — see more about him in the
“Members’ News” section of this Newsletter.
Francis will be succeeded by Amanda Hilliard.
We all wish her success in her new role.

David Reynolds will continue as Chairman for the curyeatr but our
new rules voted on at the AGM mean that his pericaffade will come
to an end next July.

The post of Administrator still remains vacant — as gam see here,
Gina stepped in to record the minutes of the meeting.

During the Meeting Jan gave us his
personal appreciation of Brian Scott,
who died this year — this is given in
full in this Newsletter.

Following much lively discussion
our Summer weekend ended as is

customary with votes of thanks and awards to our hésitse and Ray
Parsons, Gina Kelland and Jackie and Jim Howden.

They looked after us magnificently over the entire weekend #me Group showed their appreciation as they

stepped up to receive our thanks.
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The Belleek Lustre Project
By Chasvdaret|l

This is a practical investigation into the nature ofBleeek
coloured lustre decoration, which is often found on teaware
items, notably Grass and Chinese pattern. It is alsbarse
decorative pieces such as the Tulip vases, Fish vases and
other major pieces. One problem, noted by many collectors,
is that the lustre decoration varies greatly in intgrand
appears to deteriorate with age or wear. The invesimgati
was to establish the durability of the lustre under different
conditions and chart the changes seen in the colour and
intensity of the decoration during the tests.

Detail of Chinese tray, ecoration no. 3: gilt/bronze with lestr
Background Information

The Belleek lustre in question derives from an origiraipe patented by the Frenchman J.J.H. Brianchon in 1857,
although some authors believe that Armstrong himself develbpdgte of lustre that Belleek used. Regardless qgf this
the Belleek Pottery licensed Brianchon’s patent for nggaeducing a decorative finish. We see the lustre irrakve
forms.

1. As a clear (colourless) glaze imparting a shiny andidescent finish to items such as baskets, applied flowers
on vases and jardiniéres and glazed parts of figuresthadlarge pieces. Also sometimes used in preference to
the normal (non-lustre) glaze with some items of teawareandegery fine eggshell effect is enhanced by the
slight iridescence: this can be seen on “eggshell” Echirmwgat® and Chinese teaware and possibly on other
types of teaware (it has been seen on Low Lily) wherarafine finish was required.

2. As a coloured wash on the interiors of cups and theeenfrsaucers in some teaware patterns. Also sometimes
used on the interiors of vases and other decorative pibtegellow lustre which we refer to as “cob” gives an
attractive shiny, slightly iridescent finish.

3. As coloured decoration to various types of teawarecipatly Grass and Chinese and on vases, centrepieces anc
other decorative items. This coloured decoration is mgirden and purple but is seen in many shades from very
intense dark purple through mauve, light green, turquoiséaamticpink or purple.

It is this third type of lustre decoration which forms Haessis of this study, as it is the changes in the colourdtie to
time, various solvents and general wear, that we ageestied in here. It is probable that the findings ofstudy can be
applied to the colourless lustre and also the cob lustteatoured lustre takes the same form of these othéses. T
coloured lustre has been studied as this shows changesuichamore obvious way than the other types.

Present day Belleek can still be purchased with teratidescent lustre (for example the Cherub Candelabri)ibut

not nowadays made to the same recipe as Armstrong’salrigiime original lustre contained bismuth nitrate, resid
lavender oil [Shinn and Shinn] and although there does not apeear=inything harmful about lavender oil, the vapour
produced by metallic compounds when fired at high tentpres & today considered too harmful: Belleek no longer uses
lead-based glazes or (to my knowledge) any other volatildlmetampounds in it's glazes or decorations. This iene
way rather unfortunate as we are now deprived of the wondatslichte effects seen in (for example) the first acdse
period Grass pattern teaware: when the Grass tea setavaioduced a few years ago as a series of colgstems, it

was decorated in a non-lustre painted finish instedkeobriginal decoration.

So it is only early Belleek of the black mark peritiaist concerns us in this article. Cob lustre continodzktused into

the Green mark periods and later but the coloured Iusiterve are really concerned with was used less andfiesghe
first and second periods and it is no longer used today.
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Lustre decoration in general is by no means a Victorian invention. Themgahat Jules Brianchon gained was for a
variation on the technique of producing a lustre glazefandhe invention of lustre itself. The Persians, Swiand
Mesopotamians famously made lustre decorated tilesgetsaand vases as early as thHe déntury but it is generally
accepted that the technique was first discovered (dpssiByria) in the & century. The techniques of producing this
lustre are now well known and involve incorporating metaditss usually containing copper or silver into a glazectvhi
is then fired in a kiln containing a reducing atmosplgieréhe absence of oxygen). The effect is partiallydiovert the
metallic salts in the glaze into the metal itself, ethgives the iridescent effect in the finished product. ifitiescence is
caused by a light interference effect, not by a pigmehis-s the same type of colour effect as seen in adflyts

wings, or in a thin film of petrol on water.

Lustre decoration came to the forefront in late Victotimes and in the early twentieth century, when pettach as
William de Morgan and art pottery companies such as Bii&is and Ruskin, striving to reproduce (or better) thetsffe
that the Persians developed, produced many wonderful pietes|y tiles, jugs, vases or large chargers. Theelustr
effects were achieved with copper and other metalseiglaze and colourful effects in red, blue, green {and
Pilkington’s case a whole range of other colours) were siecgessfully produced.

The lustre decoration which Armstrong developed at Bellesekintended for a quite different purpose to that of the
ancient Persian potters or of de Morgan or Pilkingtahismstrong generally didn't want these bold and strong colours,
he strove for a subtle and even “natural” iridescences whs highly appropriate to some of the ware that Belleek
produced, particularly that based on sea shells, wher®thér of pearl” effect was achieved with great succ#gih
regard to lustre decoration, it is fair to say thansirong, in the 1860’s and 1870's, at the Belleek Potteryesded in
producing a naturalistic effect which wag far superior to any of the other manufacturers, either atrttes before or
since. We have all seen examples of iridescent lughether on the cheap late Victorian Continental imitatidns o
Belleek, the poor 20Century Japanese Belleek-like ware, the very good Wercésms or on other pieces of British
Victorian and later potteries such as Maling or ShellElgese may have a highly effective iridescent finish bay th
cannot compare to the delicacy and fine sheen of the lusteefgel in the first period by R.W. Armstrong at Belleek

Extent of the Investigation

So the Belleek lustre is a highly desirable form of deemravhich is individual to Belleek. The lustre is howevesrg
to deterioration and damage. This article sets outswer three questions:

1. What should the Belleek coloured lustre look like? What iivike when freshly produced?
2. How does the Belleek coloured lustre change with time, aeadmistreatment?
3. What factors or agents have a damaging effect oe&eltioloured lustre?

To this end, a series of experiments were deviseds ifivolved firstly obtaining some suitable objects for
experimentation. A pair of first period Grass pattenpscand saucers were purchased inexpensively on Ebay — theey we
inexpensive because they had suffered chips, cracks laerddatmage, but the lustre decoration was in good condition.
These items were used along with a Grass sugar bowhwiais badly cracked. Even given the poor condition of these
items, it was still fairly painful to subject them teatment which would potentially damage them further — erarked
Belleek is precious — but in the name of science and bettaigdormation gained would allow collectors to looteaf

their valuable possessions better, the tests were cauied

The tests involved subjecting the various pieces of Graspétaware to conditions that they might reasonably
encounter in daily use, although at a more severe leaelttiat normally suffered by valuable collectors’ items!

The Tests

1. Controls: items which were placed in a closed drawesre/they would not be subject to light, heat, washing,
scratching, rubbing, any solvents or any other type of hdrems 1 and 6 in the tests)

2. Items which were left exposed to sunlight (through glass) South-facing windowsill for a protracted period to

see if there was a bleaching effect due to ultravmiether light. (Items 4, 7 and 8 in the tests)

Items which were subjected to daily handling and washitgmgd 5 and 9 in the tests)

An item immersed in an weak acid solvent, in this ¢es®n juice. (Item 3 in the tests)

An item immersed in a chemical bleach, in this cdsler@e-based household bleach. (Item 2 in the tests)
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Items in each of these five categories were photograpfedetthe tests started and then again at later dates.
Photographs were taken as follows:

Before the start of the tests

After the tests had been running for 9 days

After the tests had been running for 70 days (just over 2 sjpnth
After the tests had been running for 350 days (approximatghar)

e

Results

Above: the set of items in the trial, before the tests began.

They are numbered for identification as follows:

1 (shard) control in dark drawer

2 (shard) in chlorine bleach diluted 5:1 in covered glagsidislark drawer

3 (shard) in lime/lemon juice in covered glass dish ik diaawer

4 (shard) facing Sun, lying flat (behind glass window) on Sadim§ windowsill

5 (saucer) upstairs kitchen to be washed up daily (if peysibl

6 (saucer) control in dark drawer

7 (cup) facing Sun, standing upright (behind glass window) athSacing windowsill
8 (cup) facing away from Sun on South facing windowsill

9 (sugar) downstairs kitchen to be washed up (vigourously) @ggossible)

All the items were first period Grass pattern, withpheted decoration number “2” meaning that they had cetbur
lustre decoration and gilding.

In the tests, attempts were made to photograph the itemsthedsame conditions each time. Please note however that
the final set of photos, after 350 days, were takendarkablue-grey background rather than the dark grey backdrof
the other three sets.

Pag&a?



UK Belleek Collectors’ Group Newsletter 2% 2@é&obe

[tem 1:
Control 1

At start, 9 days,
70 days and 350
days.

Iltem 6:
Control 2

At start, 9 days,
70 days and 350
days.

As expected, neither item shows any perceptible changles tostre in intensity, colour or wear.

Item 2: Part of
a cup with
handle attached
- immersed in
Chlorine
Bleach.

At start, 9 days,
70 days and 350
days.

Detail near handle shown below.

This item, which was left immersed in household Chlobileach, diluted 1:5, shows that the coloured lustre is evéntual
almost entirely removed. After 9 days, no loss is shbutrafter 70 days, although most of the lustre has gone, the
remaining coloured lustre seems not to have changed in @vlouensity. This process is shown to have continyed
until the 350 day point when almost all of the lustre haappeared, the tiny fragments remaining however still seem to
be the same colour and intensity as they were atdhec$tthe trial.

The gilding and decoration on the cup’s handle and the nornmaégadecoration (the fine grass stems in brown) seems

not to have changed over the course of this test. Ndtéhthéttle blue label disintegrates immediately wiremersed
in bleach!
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Item 3. A small

shard from a cup —
immersed in
undiluted fresh lemon
juice

At start, 9 days, 70
days and 350 days.

Detail shown below

This item, which was left immersed in undiluted lemon juieéreshed and topped up as required, shows marked change
in the colour and intensity of the lustre with time:

Initial colour:  Green/blue with purple hints. Intensity:  vivid colours

9 days: Red/purple with some pink. Intensity: less vutstill strong colours
70 days: Pink and faint pink. Intensity faint colours

350 days: Virtually no lustre present at all. Intensity:  xtremely faint/none

This shows that the acid lemon juice (containing maiithicacid and ascorbic acid) has firstly changed tewr of the
lustre, then caused it to fade, finally removing it altogetfide lemon juice has no apparent effect on the nornmatkepa
(non-lustre) decoration (the fine brown grass stem). Theriguice immediately causes the little blue identification

label to disintegrate.

Item 4: Shard from a
cup, exposed to
sunlight through
glass, facing
upwards, on a South-
facing windowsill.

At start, 9 days, 70
days and 350 days.

Items 7 and 8Cup,
exposed to sunlight
through glass, with side
(7) facing the Sun and
side (8) facing away
from the Sun, the cup
standing upright on a
South-facing
windowsill.

At start, 9 days, 70
days and 350 days.
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Note that the effect of the Sun’s bleaching on the lustrerigslight — almost imperceptible over the 350 day period.
The Sun has been strong enough to fade the writing on thetdugaindentification labels so that they are almost
unreadable in the 350 day picture. There is very little effext on the coloured lustre due to sunlight through glass
only item 7 after 350 days is possibly showing a very sligbtef The test over approximately one calendar year
includes the sunlight in all four seasons and all weatherntemmgl The result is surprising as the UV energy inightl
normally has a very strong bleaching effect (well dertratesd on fabrics and some paint finishes and also onritierw
numbers on the blue identification labels). It is possibat a longer trial, or a trial in conditions of strongenlight (not

in England!) or a trial in the open air without interveningdow glass to attenuate the UV might show more significant
deterioration of the lustre: we will continue the triafther to establish this (at least under English conditions).

Item 5: Saucer, left
in the kitchen to be
washed up frequently
(in practice once
every 2-3 days)

Item 9: Sugar bowl,
washed up frequently
and vigourously (with
scouring pad).

At start, 9 days, 70
days and 350 days.

Note that the vigorous washing up has eventually caused tledrand restored sugar bow! to break into pieces along
the lines where it was glued.

Below is detail of the sugar bowl (Item 9) at the start and atd253.

This shows that the repeated scrubbing of the sugar bowhvgitouring sponge has caused wear to the lustre decoration
andalso to the gilding This wear is caused by mechanical rubbing ratheraghgreffect of the water or washing-up

liquid and is only to be expected given the extreme natuteedfeatment. The loss to the decoration is on the mor
raised and accessible parts of the item.

Conclusions
The Belleek coloured lustre can be damaged by threeanschs

1. The effect of lemon juice which causes colour change asfd$fe lustre
2. The effect of Chlorine bleach which causes no colour chbugdoes destroy the lustre
3. The effect of mechanical rubbing which eventually causdelisss

The most dramatic changes to the lustre occur whemxpgsed téemon juice. This causes colour change and then
attenuation of the brightness of the lustre, eventuallyegtdi its complete loss. It is reasonable to conjethatit is
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the acidity of the lemon juice which causes this. Itds aeasonable to conjecture that other strong acids,asuch
Hydrochloric, Sulphuric, Phosphoric and Hydrofluoric willusa similar effects but probably much faster. It is als
reasonable to conjecture that weak acids, such as comfoantyin food and drink and generally around the home will
also cause this effect to a similar or lesser ext€he most damaging type of acidity might very well ke thhich

occurs naturally in sweat, so that even sintiandlingBelleek lustre items over a protracted period, or hagdliem

and then not washing them adequately, will cause the lastfenge colour, lessen in intensity and eventually disappe
altogether.

Chlorine bleachhas a dramatic effect. The effect seems to takéarm of weakening the adhesion of the lustre to the
item, so that it becomes much easier to remove it by ruplvashing and even by simple handling. No change in the
colour of the lustre is seen in this case, it merelgpsars with residual bits of lustre remaining in crevicgsaected
areas of an item. It is probable that other bleachinghiiads such as Hydrogen Peroxide will have a simitgacef This
means that if Belleek lustre items are cleaned withdi or strongly oxidizing agents (Peroxide or Oxygen-based
bleaches) then great care should be taken and thesteukl be washed thoroughly with clean water afterwards.

Mechanical rubbing, if vigorous enough, simply wears the decoration off thmmitthis finding is obvious but it should
be noted that the decoratimresilient and reasonable amounts of careful washing lbpatiperceptibly damage the
lustre decoration.

Washing up liquid and by inference other detergents seems to have ncmybeeeffect on the lustre decoration. It
appears to be safe to wash up these items in the normalstang as vigorous scrubbing is avoided. “Lemon” washing
up liquid probably does not contain real lemon juice, jusstieat, or else this would have to be avoided too!

The effect ofsunlight in this test was to leave the lustre effectively unatterThis was surprising as UV light normally
has a very strong bleaching effect (as we often see wineiture and fabrics fade in the sunlight). This finding that
sunlight has little or no effect should be consideredfady, as it is possible that a longer trial, a tlatonditions of
stronger sunlight (not in England!) or a trial in the opemdinout intervening window glass to attenuate the UV might
show deterioration of the lustre.

In the discussion of the

colours of Belleek lustre,

in Grass, Chinese, Lace

and other teaware

patterns and on highly

decorative Tulip and

Fish vases, it has been

speculated that the items

were originally available

in different coloured

lustre — blue/green or

purple. In this

experiment it has been

shown that a radical

colour change can easily

be caused by the simple

use of a weak acid (lemon juice). It is clear that
although Belleek items were originally available in
different colours of lustre, it is highly probable that
over the life of any given lustre-decorated item,
colour changes will occur, even given reasonably
careful handling, over very long time periods. lItis
also clear that the sequence of colour changes are
fairly predictable.

The items shown here exhibit signs of colour change and wear: the Fosibéase (above left) shows the lustre
degenerating to pink and purple and a good deal of rubbing; this vase also stmeddws of lustre originally: the
blue/green/purple on the leaves which has faded to pink/purple and theored/bn the base, also showing signs of
fading to purple. The rare first period lustre decorated Shamrock saudecoration number 9 (above right) shows
rubbing to the high points and some fading, although the original blue/green/paigsaually in good condition.
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It appears from examination of many pieces of lustre deacbBxkeek that the original colour was normally either
vivid blue/green or a strong dark purple although other celawre also regularly used (mainly red/brown). Someepiec
may have more than one colour present. The general colugelsequence is then as follows:

Green or Blue/Green > Dark purple > Purple/Mauve/Redhk PiPale Pink > White (no lustre left)

If a Belleek item has been kept in
exceptionally good conditions, i.e. in a
display cabinet and never handled or cleaned,
then it is possible that a first period item may
still exhibit the very strong blue/green or dark
purple lustre. It is much more common,
however, to see first period items which
exhibit a pale mauve, purple or pink colour.
The conclusion is that this is the result of the
deterioration of the lustre due to the way it
has been treated over the very long period of
time. It is possible, that Belleek made lustre
decorated items in shades of mauve or pale
pink but this seems much less likely than the
pottery making the items with intensely
coloured lustre which then faded to the more
pastel colours. That this is the case is shown
by Belleek pottery making no distinction

between the strong and weak lustre colours or
the green/blue and purple colours in its
decoration way numbering system (see
articles and pictures researched by Bev
Marvell on Belleek painted numbers).

To sum up: if you have a Grass Pattern item
(normal colourway 1 or 2) which has no
lustre or a faint pink lustre, it would

originally have had vivid blue/green and
purple lustre and has faded to the pastel pink
colour due to handling or mistreatment over
its life. To keep the lustre decoration safe,
avoid exposing the items to acids or bleaches.
It's alright to wash up the items but don’t do
it too frequently or too vigorously. And
finally, when handling the items, wash your
hands beforehand and wash the item gently
after it has undergone a lot of handling.

Pictures on this page: Above: Onion spill showing red lustre on roots and
purple lustre on leaves, fading to mauve and pink. Above rightbagiet
showing signs of fading to pink. Right: Celery vase with rubbing amaifol
pink/mauve — note that the gilding has remained intact and bright.

References:
Bev Marvell: The Extent and Purpose of Painted Numlé{sBelleek Collectors’ Group Newsletter 25/1 April 2004.
Bev Marvell:http://mww.belleek.org.uk/belleek/Numbers/Belleek%20Marks Atlist of Belleek decoration ways

Charles and Dorrie Shinn: The lllustrated Guide to ViatofParian China, Barrie and Jenkins, London, 1971
ISBN 0.257.65121.7
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JOSHUA POOI-EHPettery Manager

By Paul Tubb

Following the deaths of Armstrong and McBirney, in quigkcession, the pottery at Belleek was sold in
February 1884 as advertised in the Fermanagh Times nfdtgH 4" that year. The new buyers had, by the
following September, found themselves in the happy positideing able to re-open the works and get
production started again. The Donegal Independent, as ndtesllimpartial Reporter of Septembef"1B84,
records that:-

“...the Directors have arranged to open the works on Monday next. Thegamtiwhom they have selected as
manager is, we understand, of high repute, with high recommendations for dgatl efficiency to direct
the business in all its stages from the slip house to the gilding shop.”

This paragon is, later in the same column, identifieMliaBoole. The Impartial Reporter records the re-opening
in the same edition of Septembef"11B84.

“On Monday morning, at about half-past five o’clock, Mr Robert SweeddyC., Ballyshannon, Chairman of
the Belleek Pottery Company, formally opened the concern under the suspilke new company. He was
accompanied to the works by the newly appointed manager, Mr Poole, and watsmeeentrance by a large
number of skilled potters and others lately employed at the business.”

The account goes on to record Mr Sweeney'’s speetfirnishes with

“And now, in conclusion, | have to say a word on the regulations of the pkrst.— You will be paid
fortnightly. Second — You will get a fair day’s work. In connectioh this subject | am instructed to say some
changes may become necessary, but before making a change we will sée \whatices are worth. Third —
Talking, gossiping, reading during working hours are strictly prohibited. Foufunctuality, together with
courtesy and civility towards each other, will | trust, growhwiou as some of your guiding rules in the place.”

It is recorded by the paper that these regulations metgsieral approval and that several times the employee:
present expressed their interest by applause and thati@lgrone of their number came forward to express
their willingness to work with the directors to promtte success of the undertaking.

Which, if any, of these regulations became the catédydWr Poole’s ceasing to be the manager of the pottery
less than two years later | do not know, but his subsegaeeer at the Ohio factories in East Liverpool of
Knowles, Taylor & Knowles and, later, the Homer Laugl@hina Company was one of great success and
achievement.

At the time of his appointment as manager of the Belfaetory he was still a relatively young man, only 29
years of age, having been born at 2 St Mark’s Streetidhon February 19th 1855. He was the youngest child
and only son of Joshua and Delilah Poole, both of wivene themselves employed in the pottery industry.
Joshua had married Delilah Boote in the parish church &i8es, Longton on November™1850. Why
Longton, when the families had been living in Penkhodl &helton respectively, is not known to me at present
but both Joshua and Delilah give their address at thedtfirtiee marriage as Waterloo Road. Joshua is called a
Potter, as is his father Hamlet and Delilah’s fatimemJBoote. Delilah herself is simply noted as a spirestd
each gives their age as 21.

That may, of course, provide a clue to the reasorh®tbngton marriage since Joshua gives his age as just 2(
in the 1851 census the following year and the young couplevatijave found a compliant vicar in Longton
who did not know them nor their real ages nor was heapeel to go to the lengths of making enquiries. The
birth record of Margaret Pool (sic) in the indexes Far ¢arly months of 1851 may well support the idea of a
marriage in a hurry done quietly away from friends aogluaintances.
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St Mark
Street, Shelton
and on the
left, Sheaf
Street. The
house where
Joshua lived
in 1861 would
have been
behind the
camera
position and
no longer
exists.

In the 1851 census return the family were living in Sheae®tShelton, a road off St Mark’s Street, roughly
parallel to Broad Street and Margaret was just 3 marithdNext door was the family of Hamlet and Sarah
Poole, father Joshua’s parents, with his brothers atetsidohn, Eliza, Hamlet and Sarah. Most of the adult
both households were employed in the pottery industsjjubbas a Potters (sic) Handler, his wife, Delilala as
China Paintress, his father, Hamlet, a Potter Throbvether John as a Warehouseman and sister Eliza as a
Transferer. The exception, apart from his sister Satahis said to be ‘employed at home’, is brother Haml
who is a journeyman Shoe Maker.

Our Joshua, then, grew up in Shelton and the family, wihidbded his two older sisters Margaret and Mary,
born in 1853, were living across the street at 3 St M&lset in Shelton at the time of the 1861 census.
Joshua, the father, is noted as a Potter on the cextsus and Delilah as a China Painter whilst the three
children are all down as Scholars. The houses in Sk’'M8&treet no longer exist, indeed St Mark’s Streeffitse
is only half the length it was when it went all theywiaom the church on Broad Street to Sun Street.

By 1861 Hamlet and Sarah, our Joshua’s grandparents, #tilthildren John, Hamlet and Sarah, had moved
to 1 Wharf Lane in Shelton and Hamlet had left the ppitetustry to become a Grocer. John was an
unemployed labourer but Hamlet junior was still a shdemd would imagine that the eldest daughter, Eliza,
had married by then but | have been unable to establishamwith any certainty.

Park Terrace, Penkhull (Nowadays
called “Spark Terrace”) Joshua lived in
the end house at the extreme left in
1871.

By 1871 our Joshua’s father and mother
with their children are living at 2 Park
Terrace, Penkhull and he is now a China
Manufacturer with the son, our Joshua, a
Writing Clerk. It would seem that the
elder Joshua had improved his and his
family’s lot enough for Delilah to cease
work and for the younger daughter,
Mary, also to not have an occupation.
Precisely what a ‘writing clerk’ did is not known to gt it must have been within the pottery industry if, just
thirteen years later, Joshua Junior was able to be peestnthe Belleek workforce as having the skills to be
an effective manager of that concern. Which partiquddtery it was that his father was running in his role as a
‘pottery manufacturer’ is not stated on the census la@eans fair to assume that it was under his father’s
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tutelage that the young Joshua learnt
the skills he could present to Mr
Sweeney and others to persuade
them to take him on as their pottery
manager in 1884.

A Closer view of 1 and 2 Spark
Terrace, Penkhull — Now combined
into an advertising agency office.
Joshua lived in the left hand house
in 1871.

The 1883 Ordnance Survey map of
the London Road area of Stoke
showing Park Terrace, which
connects Park Street to Bath Street
and it's proximity to W.H. Goss’
house — Ashfield Cottage

Interestingly, given its links with the
Belleek pottery, the factory and
home of W H Goss was situated very
close to Park Terrace. However so
too are three other Earthenware
manufactories and two Brick and
Tile works according to the 1883
map. The chance that young Joshua
might know, from very local
knowledge, of the existence of the
Irish factory and perhaps have met
some of the workers who had been
over to Fermanagh and returned to
Stoke is not at all fanciful in such a
closely knit society.

By the time of the 1881 census, now
living at 20 James Street, Stoke on
Trent the elder Joshua is recorded as
a manufacturer employing 18 male
and 8 female workers. The son, our
Joshua, is simply noted as a
manufacturer’s son and the
implication is most likely to be that
he is working with the father. The
whole family is together and
Margaret is stated to be a
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schoolmistress — again with no indication of which st¢lsthe was teaching at — and Mary is now noted to be
paralysed. | have not tried to find out in what manner tislbher but | think, from the death indexes, that
Mary died in early 1887 and it is difficult not to conclutiat whatever accident she suffered between the
census returns of 1871 and 1881 eventually resulted in her debaéhralatively early age of 33.

Left: The view down James
Street towards London Road,
Stoke. The Poole family
lived at 20 and 46 James
Street (at different times)

Left: The gap between 16
and 22 James Street, Stoke
where 20 James Street would
have been in 1881.

The older Joshua died, aged 59, on February 27th 1890 at tiheliame in James Street, Stoke on Trent and
his son, Joshua, registered the death. It would therefipear that he had returned from America, perhaps
indicating that the iliness preceding death had been a fmhgainful one thereby giving the family time to
contact the son and him time to make the crossing. atherfs occupation is recorded as ‘Majolica
Manufacturer and the cause of death is Chronic Bromcaitd Heart Disease — on how many death certificates
in the Potteries area is that, known locally as Pstiot, given as the cause of death?

At the time of the 1891 census Delilah was living with th@nghter Margaret, still teaching but now head of
household, at 111 West End View, Penkhull which is jusgbae’s throw from the house in James Street. The
Penkhull area is elevated above the London Road ahekdn James Street rises up to the higher level, and this
elevation gave the area a much healthier atmosp&ense recent work by historians has revealed a
significantly lower death rate in this much more pasttwanmunity. The move up to Penkhull would seem to
indicate that Margaret and her mother did not wish to gpvéheir lives in Stoke to accompany Joshua back to
East Liverpool, assuming of course that Joshua had tripdrsuade them to do so.
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West End Hotel, at
the corner of
London Road and
James Street.
Delilah and
Margaret lived in
houses to the left of
this in 1901 (155
London Road)

Margaret and Delilah are still together, but now dowfrtled hill at 155 London Road, Stoke upon Trent, very
close to their former residence in James Streé¢heil901 census but Delilah dies in the spring of 1906 aged
80. It would seem therefore that Margaret did not marryiveed the life of spinster schoolteacher looking after
her widowed mother whilst her brother went off fistiteland and then America in pursuit of his pottery
ambitions. | would like to think that Margaret was happthvaer life and was pleased with what she and her
brother accomplished even on different sides of the wbhd.district in which she lived was known as the
West End and was the abode of marf{l t2r’ manufacturer’s houses. Up to the middle of thenttieth

century it was looked upon as a desirable location.

| have no knowledge of whether Joshua ever returned t@ithglgain after his visit in 1890 and it would seem
that he made an irrevocable decision quite early dursgrhe in Ohio to apply for American citizenship
which he achieved in 1892 according to the American censusseaifii 900 and thereatfter.

His life in America is chronicled in the census ragjralthough the 1890 census is largely ‘lost’ and, aginote
above, he may still have been in England followingdéath of his father at the point in the year wherai w
taken. The 1900 census return shows him living in East Liegér@hio and married to Elta — | think her
maiden name was King —with their son Allen King Poolec@kding to the census Joshua and Elta had been
married for six years and Elta is ten years younggr tier husband. She was a ‘local’ girl since the census
records her as being born in Ohio. Joshua is listedPadtary Manager and is said to have entered the USA in
1888 and was, by 1900, a Naturalised citizen of that country.

Ten years later the major change to the family urilhaspresence of another son, yet another Joshua,ado h
been born in 1905 and a servant, Beth Mimsit, which wsedan to indicate that the family were quite well off
and comfortable. Our Joshua is still a Pottery Managef @it of 24 occupations recorded on this page of
the census are jobs within the pottery industry. We kifiamm other evidence that we shall look at later, that
Joshua was employed at the works of Knowles, Taylor aimhi#es and it may well be that all these 17 people
are also employed there.

The 1920 census return shows the family still in East pverand Joshua is now recorded as the
Superintendant of a Pottery Works. Their neighbours afenyer largely pottery folk but include the editor of

a daily newspaper, two general practice Lawyers and theigrar and manager of a Dry Goods Store. There is
no servant recorded in the household and the eldesflemn K, is aged 24 but has no occupation listed. Both
Joshua and Elta have by now ‘lost’ two years from treziorded ages which are given as 63 and 53
respectively. This census gives us the information théudolsecame a naturalised American citizen in 1892.

Pagd2?



UK Belleek Collectors’ Group Newsletter 2% 2@é&obe

By 1930 Joshua is dead and Elta, now aged 64, is the headusehbld in East Liverpool which comprises
just herself and her son Joshua with his wife Gretaitenhad been married for about a year, and a servant,
Julia Banks. The young Joshua is employed as a Clagtidet but no one else in the household is working
apart, of course, from the servant who says shergedand comes from Alabama.

The elder son, Allen King Poole is also married by the tihthe 1930 census but is living in Hamden
township, New Haven, Connecticut with his wife of sevearg, Charlotte, and a son Allen King Pole Junior
aged three. He is occupied as a Physician working afi¢lekical School of Yale University — not bad for the
son of a Stoke on Trent Potter. Given this, it woukhséhat the lack of an occupation in the 1920 census,
which was taken in January that year, is explained nAeing at College, making his way in the studies
needed to enter the medical profession, but at hontedaChristmas and New Year vacation at the timéef t
census being taken.

There is an excellent article about Lotus Ware, writig Catherine S Vodrey of the Museum of Ceramics in
East Liverpool, available on the internet and front #val other web sites we can piece together Joshua’s
career in the USA. All accounts seem to indicaté lieavas recruited by Isaac Knowles, founder of the potte
firm of Knowles Taylor and Knowles [KT&K] who had changde tpottery’s direction from producing
Rockingham and yellow ware to white ware in 1872. In suengeagkars the firm had grown by new building
and some acquisitions and was producing fine bone china ffieoesvhat is said to be the largest pottery in
America. Even though the plant burnt down in 1889 it whasilteand from there was produced Lotus Ware
which first appeared in 1892, the year that Joshua was draisteaturalisation.

In her article,[5], Catherine Vodrey talks of Lotus M/as beingessentially the brainchild of two men. The
first, an English pottery technician named Joshua Poole, was webltdvarlay chemistry and arrived in East
Liverpool fresh from the Belleek pottery in western Ireland..oolé®s considerable experience was
invaluable; he knew just how far KT&K could push the envelope of making bBs delicate as possible, while
maintaining its structural integrity. With this background, he was in chafgkesigning the bodies of many
Lotus Ware pieces.”

The other man involved was a pottery designer and decoratori¢th Schmidt who had worked in the famous
Meissen factory in his native Germany. As Catherine ¥pdtklls us'lsaac Knowles’ faith in Schmidt and
Poole was well-placed: Lotus Ware was an immediate sensation. 2838&/Norld’s Fair in Chicago, Lotus
Ware swept the competition, earning every single award in the ficelpor categories."However, this very
success included the seeds of the demise of Lotus Wa&K Kellt obliged to continue producing Lotus Ware
even though only about one in twelve pieces came urest&ibim the kilns. The company could not sustain
such losses and in 1896 had to cease production of Lotus Wareottery continued to prosper for a while
but in the mid 1920s began to struggle and eventually ceasediéoin 1931.

Joshua, however, seems to have prospered in East Livegoaining with Knowles Taylor & Knowles for
eighteen years before moving on to the Homer Laughlin Gbarapany as general manager for 16 years.

There is no doubt that Joshua, like his father before \wams a craftsman of the highest calibre and found his
true metier in East Liverpool under the strong manageofahe Knowles family. It is probably the case that
the challenges he faced in Belleek between 1884 and 1886 eyenediothe resources of such a young man.
The existence of an increasing tide of nationalist fenat the time, fanned by the debates surrounding The
Land League, Parnellism and Home Rule has caused abteakistorian to consider the 1880s as the crucial
years in Irish history under the Union. [6]. It was qorif8™ 1886 that Gladstone rose in the House of
Commons to present what is known as the First Home BillleAgainst such a background it was probably
inevitable that the young Joshua Poole’s task as an Emgéishger of the pottery in Belleek would become
untenable. John Cunningham tells us [7] of a movement athengen working at Belleek for a local, Irish
manager to be appointed. The new owners had, as repordethilbyCunningham again, instituted a regime that
put the emphasis on profitability at the expense of xems. In the light of Joshua’s success in Ohio this
policy, too, may well have rested uneasily on his shosldering his brief tenure of the manager’s chair.

The East Liverpool Review [8] records Joshua’s deatisdront page of Monday March 96928 as
follows:-
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JOSHUA POOLE, CLAY BROKER, DIES IN PENN AVENUE HOME
Former Pottery Plant Executive Succumbs to Heart Attack.

73 YEARS OLD.

Funeral Services to be held at 2 p.m. Wednesday.

“Joshua Poole, 73, clay broker and former pottery executive, died abhie, 215 Pennsylvania Avenue, at
7.30 o’clock this morning following an 11 day illness of heart disease. ¢tarigeill while attending the
luncheon meeting of the Kiwanis club, at the Taverner’s Hotel, Maréh 15

Mr Poole was born at Stoke-on-Trent in the Staffordshire potterydisfrEngland, and for more than 40
years had been closely identified with the pottery industry in Eastgool district. He became interested in
the ceramic industry in early life and was an authority in the manufacchinaware and semi-porcelain.
For five years before coming to the United States he was managhleftamous Belleek China works at
Belleek, Ireland. Upon his arrival here he became associated with|EsoVaylor & Knowles company as
general manager which place he held for 18 years. He later became geneajen of the Homer Laughlin
China company, a position he held for 16 years. He was also interestezlfaivin M Knowles China
company of which he was vice president.

Member of Episcopal Church.

He was a member of the St Stephen’s Episcopal Church, Riddle Lodge Wo&3A3Wlason, Pilgrim
Commandery No 55 and of Al Koran Temple, Cleveland. He was also a nadrtieKiwanis club.

He is survived by his widow, Mrs Elta King Poole; two sons, I Poole, assistant professor at Yale
University, at New Haven, Conn. And Joshua Poole Jr. at home; also onea@raAdlan K Poole, Jr. and a
sister Miss Margaret Poole, Stoke on Trent, England.

Funeral Services will be conducted in the home at 2.30 o’clock Wednesglapaift, in charge of Rev. Russell
K. Cauik, rector of the St Stephen’s Church. Interment will be mmal@e/erview cemetery”.

This obituary clearly underscores his standing in Eagrpool and the pottery community there. His later
years of managing the works of Knowles, Taylor & Knesvand then the Homer Laughlin China company
must have been in sharp contrast to his troubled tenwkicd at Belleek. As noted earlier, the circumsesmc
of the mid 1880s in Ireland would not have helped him in anysealis good to know that he survived with
his interest in ceramics intact and went on to masigraficant contribution to the development of theaceic
trade in America.

My work has been aided by my contact, Nan Brennan, ina@bigvho has access to American records; by the
Vodrey sisters, one of whom wrote the article onEhst Liverpool Museum of Ceramics and their collection

of Lotus Ware, and the other who works at the museume@gain Kevin Salt of the Wedgwood Museum has
provided invaluable detail of the city of Stoke on Trerthattimes we have been talking about and the obituary
from the East Liverpool Review was sent to me by Op#i@fGenealogy Pit Stop website. My thanks to them
for their help and, if errors still exist, they aréraine.

The references | have used for this article are asifoll

[1] ‘The Impartial Reporter’ newspaper of Enniskillen

[2] UK and USA census returns courtesy of ancestiykcand ancestry.com
[3] OS map of Stoke on Trent, 1883 courtesy of Hanleyi®@ubdrary

[4] UK Birth, Marriage and Death certificates courte$§¥DNS, Southport

[5] “The Museum of Ceramics — Lotus Ware” by Cathefinéodrey (2002-04)

[6] “The English Face of Irish Nationalism” by Alan O'dgublished by Gill & Macmillan 1977
[7] “The Story of Belleek” by John B. Cunningham, publishgébDavog’s Press, Belleek 1992
[8] “East Liverpool Review” of March 261928, courtesy of genealogypitstop.com
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The Belleek Wishing-Clupther deliberations

— by Tony Fox

In the article published in the UK Belleek Collectors’ GodNewsletter Number 26/2, July 2005, | indicated
that it was not possible to establish the date of éih@lague from the information received from Fergus Cleary
under cover of the Belleek Pottery Limited letter datédiust 1984, i.e. photocopies of four pages
comprising cover, title page, section headed Noveltiesassheet showing the Wishing Cup designated by the
letter L. Hence my appeal in the article, quote: “Blagbody out there got a copy | wonder?”

It is sometimes the case that events take placevaveh one has no control but which lead to a positive
outcome. Now some fourteen months following the patibn of the aforementioned article | have had the
good fortune and opportunity to examine in detail a coraplietstrated catalogue containing the information
previously supplied by Fergus Cleary. The question whicmtvisraises is how can the date of this particular
catalogue be determined with any degree of confidence? faGnehich is not in dispute is that unlike other
Belleek pieces the design and manufacture of the Wishiipgc@n be attributed to a relatively short timescale.

In order to clarify matters it may prove helpful ist chronologically the present known informationaspect
of catalogues produced during the years 1930 to 1930.

1) 1922 to 1930. Belleek Pottery Limited. Fergus Clearpbggested that the pages he sent
appertaining to the Wishing Cup art part of a catalogue whichsst®epre-date the 1930 catalogue.
The content of the catalogue particularly the “Caltlare” range might indicate that it was published
sometime between 1922, when Mr. K.E. Lloyd came to BkJland 1930, the date of the later
catalogue.

2) 1924. The Story of Belleek by John Cunningham first puldign@992. Page 62 illustration
No. 42 shows the cover of the Belleek Pottery catalofd®2x ostensibly produced under the auspices
of the new pottery manager, Mr. Francis Joseph Dédeirthe Wembley Exhibition of May 1924.

3) 1928. Belleek The Complete Collector’'s Guide and
lllustrated Reference, Second Edition by Richard K. Degelhha
published in 1993. Page 203 is headed The 1928 Catalogue and
shows several examples of Shamrock ware togethetthttitle

page. Also there is a statement, quote “The 1928 catal@gue h
also become a collector’s item, as it is believedetthe first
illustrated catalogue to follow the 1904 catalogue”.

Thirteen years after the publication of the Degenharddr@kEdition
substantial evidence is now available to suggest thatrberea
illustrated catalogue (or catalogues) was produced follothi@gssue of
the 1904 catalogue and prior to the 1928 catalogue. The fodowi
reasons are given in support of this proposal, viz:-

a) It is not possible to differentiate and hence dateo&ny
the illustrated catalogues produced during the years 1920 to
1930 from the covers since they all appear to be identdake
1904 illustrated catalogue cover notwithstanding the company
name change from the Belleek Pottery Works Co., Lintibed
the Belleek Pottery Limited as and from 1920. All the
catalogues appear to have been printed by W & G Baird Ltd.,
Belfast. Figure 1 (right) refers.
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b) Without reference to the contents it is possiblditierentiate between the catalogues and date
them between 1904 to 1920, and 1920 onwards, by close examinatientext comprising the title
pages. Figures 2, 3 and 4 (above) refer.

C) The content of the 1928 illustrated catalogue is
more extensive when compared with the catalogue
showing the Wishing Cup. However, the Wishing Cup
does not appear in the 1928 catalogue.

d) The fact that the Wishing Cup is neither described
or priced in the catalogue leads one to the conclusain th
it had a very short life, perhaps it was never put finkio
production for the reason outlined in Trevor Roycroft’s
excellent article entitled The Belleek Wishing Cup — The
Tutankhamen Chalice which appeared in Volume 16
Number 3 2005 of The Belleek Collector magazine.

e) Since the timescale for the introduction of the
Wishing Cup can be determined with a reasonable degree
of accuracy it is logical to consider 1924 to be within the
realms of credibility which would certainly concur with

the specific information in John Cunningham’s book.

Subsequent to the receipt of the four pages from FergusyClea
sent a reply, photocopy refers, however a responsaaetas
forthcoming and | therefore assumed that the Potterpatid
have the complete illustrated catalogue appertaining to the
Wishing Cup. It is worth noting that even in 1994 the questio
was posed regarding the possibility of the existence e&drer
catalogue (See letter, figure 5, right).
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| have had to wait twelve years for the opportunity tonera this earlier document.

In the circumstances | am
confident in submitting the
proposal that it is indeed the 1924
illustrated catalogue which by the
very definition is another
important step in our
understanding of the fascinating
history of the Belleek Pottery.

The pages which refer to the
wishing cup are reproduced here as
figure 6 (below), along with the
most detailed possible rendering of
the Wishing Cup itself from the
catalogue (right).

Acknowledgement to Linda and
Eddie Murphy who allowed me to
peruse the pristine issue of their
1924 catalogue at my leisure.

Pagdi/



UK Belleek Collectors’ Group Newsletter 2% 2@é&obe

Auction Repeseme exceptional ltems of Belle

Very attractive third black mark Belleek Teapot in the
Celtic design, with a cob luster finish. Featured i n
the 1928 Catalogue.

In very good condition no chips, cracks, or repairs
The Teapot stands 5 & 3/4 inches tall.

Sold for $1450.99 by Ebay Seller oscar1001

BELLEEK CUP & SAUCER SET VIOLET
HANDPAINTED OLD NR

Sold for $286.99 by Ebay Seller isoldit.cal15

A BELEEK FEEDING CUP MOULDED WITH
FLOWERS TO THE TOP.

BLACK PRINTED MARK TO THE BASE
SIZE: 6.75 IN'S LONG
CONDITION: ONE SMALL CHIP TO THE TIP OF
THE SPOUT.

Sold for £151.00 by Ebay seller bygoneways

Interesting Belleek cauldron
shaped cream and sugar
featuring raised Celtic design
with painting in reds, blues,
oranges and greens, with gold
borders. Both are in excellent
condition with no chips, cracks,
crazing or repairs, jug
measuring just over 3-1/2"
high, sugar just under 4-1/2" at
widest. Rich lustre interiors,
both have 2nd black mark.

Sold for $560.00 by Ebay
seller: Antiques.international
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This is abeautiful set! It is suchdelicatechina and so dainty!! It

BELLEEK
Black Mark Cup & Saucer

feels wafer-thin. Both pieces have a rippled, fluted edge in a

butterscotch color, trimmed in gold. The floral decoration is in
soft shades of orange and brown/tan with black centers, green
leaves and highlights of yellow and blue. The inside of the cup

has a faint, hazy small floral decoration.

Sold for $248.49 by Ebay seller thestellarcellar

Note: this cup and saucer are made by the Scdti@ftilus
Pottery The Belleek “first Black Marks” are undoubtedly
forgeries. We do not think that Belleek introduced the
Hexagon pattern until the second period. Also note that we
have no intention of implying any deception on behalf of the
seller of the item.

Sold for $798.00 by Ebay seller $queen

EARLY BELLEEK TEAPOT
SUPER FORM WITH FLOWERS

A simply super black mark Belleek teapot with
a hand painted Forget me not _ flower pattern.

Measures approx 4 3/4" tall x 7 3/4" across
from spout to handle.

Wonderful crimped and puffy pattern around
top. Handles on side and lid are fashioned as a
twisted rope. Beautiful hand painted forget me
not flowers on top and sides. Trimmed with
gold.

Bottom is marked with second black mark

(1891 -1926). Minor flea bite on bottom, wear to
gold trim. Spout has minor flaking but | believe
it's to the gold trim only.

Note: this is an excellent example of a genuine Belleek dedorexagon teaware item — the type of decoration is typfcal

excellent work done by Belleek in the second period.

Pagd®9



UK Belleek Collectors’ Group Newsletter 2% 2@é&obe

A 2nd period 1891 - 1926 Belleek 'Lipton’
footed jardinere. A stunning piece

measuring 27.5 cms high x 19 cms wide. The
jardinere is sound but there is damage to the
three main flowers and to a number of the
petals of the clover shaped leaves which trail
down from the top.

Unsold at £450 by Ebay seller madziyal7

First period black mark Belleek onion spill vase.Mint atod. Has
the black Belleek mark, the diamond shaped registry , aedyaaint
impressed Belleek on the bottom ( impossible to photograpit'$

there). Measures approx. 7 1/4" tall. Recently purchased déstate.

Researched on line found pair sold at Christies Auctiown I,

2000. Lot #80 sold pair 1,645 pounds.

Sold for $857.32 by Ebay seller@itams461

Sold for $500.00 by Ebay seller onlineantiques

#$

Up for bids is a set of Belleek marked on the bottom with the black ink stamp of the castle, hound

and harp, there is a number 14 under these marks. There are also 2 different incised marks in the

prcelain, one looks like and export mark-shaped like a triangle with a ball on top and the other is

shaped something like a castle, there are letters on the one but it is hard to make out. These

pieces are rather large and that is why | have them listed as Pitcher/Creamer. | am not sure exactly

what they were used for or the pattern, so | will describe them to the best of my ability. These

pieces are very thin and delicate. They are both a shiny creamy white(a little lustre) with a light blue

and dark blue floral and branch design, both pieces are footed and they both are gold-trimmed. The

pitcher measures 6" high by 6" wide with handle and 5" in diameter without the handle. The pitcher has had one little foot
glued back on-I have tried to show this in the picture. The bowl/sugar measures 5+1/2" in diameter with a scalloped edge
and is 3+1/4" high. The bowl is in great shape, and with the exception of the foot on the pitcher/creamer it is in otherwise
good condition. It could probably be professionally repaired but | will leave that up to the buyer. They could both use a

-Sold for $636.58 by Ebay seller shuggy56

good cleaning.
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A Chinese Tea Urn sold
at Biddle and Webb In
Birmingham

This magnificent double spouted Chinese
Tea Urn (large size) was sold in the auction
rooms of Biddle and Webb in Birmingham
in August. The item was described in the
catalogue as “As Found” and indeed, there
was damage to a minor extent to some of
the extremities of the piece. The silk
handle was also missing as can be seen
from the picture. In spite of this, the item
was very fine, had only slight rubbing to

the gilding and had a very attractive
lustrous glaze. The damage was minor and
could easily be restored. The items had a
second period black mark.

The most interesting thing about this
particular piece was (as we found when
Biddle and Webb gave us permission to
inspect the item closely and take detailed
photographs of it) that it has a faint gilt
inscription, which although now very worn,
is just about readable.

From the inscription, which you may just
be able to make out from the greatly
enhanced image shown on the lower right,
it appears that this item was a wedding gift
from the employees of a (what looks like)
“George Nolan”. Furthermore, the date
“February 1906 or 1908 (it’s very hard to
read) is given for the wedding.

So this means that we can date the piece
with a very good degree of certainty to
1906 or 1908 (as long as we read the
inscription correctly!)

This very interesting item sold to a telephone
bidder for lzainamen g@ricecef AGEB0B00T hiswasas
against competition from three other telephone
bidders, commission bids and bidders in the
room.

The item was estimated by Biddle and Webl£a083When commission is added the final selling price was £
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And Finally...a mystery item of
Belleek Teaware?

This is a true story...

| started life being lovingly created between 1891 and 1926 by a
craftsman. Years later | was unloved and forgotten. Thrown into a
rubbish tin to waste my life away dumped among the other
discarded items. The seagulls picked at me and | found | wasn't
tasteful. The fill man at the tip, who was a kind caring person,
noticed me crying for attention. He picked me up and washed the
dirt away, then dried me carefully with a cloth so | would shine

once again. He didn't really want me so he put me in an auction,
where | become the centre of attention. Everyone thought | was
beautiful and even said | was worth a lot of money. | was

purchased by a collector, just to make a fast buck, but he researched
my pedigree. | am very proud to say | am an Aberdeen covered sugar
bowl and there are very few of me. | now stand in pride of place

with all my Belleek relatives.

-Margaret Montgomery

Yes, but it's a little bit more complicated that that... t
Aberdeen sugar is actually covered by an Aberdeen
lid, the only pieces remaining from what must have
magnificent tea set.

David and Margaret Montgomery, Group
members from New Zealand will be at the Oc
meeting in Kent.

...and avwoondddtibaadcaraangerppasaneddbiliaiok ki ubb. ..

Yes, Patrick Tubb is shown here
with Pope Benedict XVI. Here
he is with his mother, Pat,
personally meeting the Supreme
Pontiff.

—an audience with the Pope -
an overwhelming experience for
him: cayratatatains) P &taoktk!
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