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Memories of the Group’s 50th 
Meeting at Royal Worcester ... 
fully reported  in this Newsletter.   
If you are wondering about the 
connection between this candelabra 
and Belleek, it is from the award 
winning Kerr & Binns Shakespeare 
Service (designed and modelled for 
the 1853 Dublin Exhibition by a 
young Irish sculptor William Boyton 
Kirk) which is believed to have been 
made from the feldspar and china 
clay discovered at Belleek by John 
Caldwell Bloomfield.   The 
Shakespeare Service combined parian 
figures with richly painted and 
gilded porcelain. 
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Tony Fox on Teaware Tony Fox on Teaware Tony Fox on Teaware Tony Fox on Teaware –––– The First in a Series of Articles The First in a Series of Articles The First in a Series of Articles The First in a Series of Articles    
    

Gwen Wood on a Fascinating Teaware FindGwen Wood on a Fascinating Teaware FindGwen Wood on a Fascinating Teaware FindGwen Wood on a Fascinating Teaware Find    
    

Paul Tubb’s Biography of Sam ScarlettPaul Tubb’s Biography of Sam ScarlettPaul Tubb’s Biography of Sam ScarlettPaul Tubb’s Biography of Sam Scarlett    
    

Chris Marvell’s Concluding Part of the Worcester and Dublin ConnectionChris Marvell’s Concluding Part of the Worcester and Dublin ConnectionChris Marvell’s Concluding Part of the Worcester and Dublin ConnectionChris Marvell’s Concluding Part of the Worcester and Dublin Connection    
    

…and …and …and …and more.more.more.more.    
 

                                                UUUKKK   BBBeeelllllleeeeeekkk   CCCooolllllleeeccctttooorrrsss’’’   GGGrrrooouuuppp   

NNNeeewwwsssllleeetttttteeerrr   
                                                                                                                                                                          NNNuuummmbbbeeerrr   222777///222      

JJJuuulllyyy   222000000666   
        

http://contact.ebay.com/ws1/eBayISAPI.dll?ShowEmailAuctionToFrienditem=7418226757
mailto:research@belleek.org.uk
mailto:research@belleek.org.uk


UK Belleek Collectors’ Group Newsletter 27/2 July 2006 

Page Page Page Page 2222    

Contacts:Contacts:Contacts:Contacts:    
 

Gina Kelland is the Newsletter editor.  Please let her have your contributions for future Newsletters, comments, suggestions, letters 
for publication, criticisms etc.  If you want, Chris Marvell is also happy to receive material for the Newsletter.  If you are sending 
published articles please either get Copyright clearance yourself or enclose the details of the publisher so Gina can ask for 
permission.   Gina’s email editor@belleek.org.uk 
 
Chris Marvell publishes the Newsletter and he and Bev Marvell distribute it.   Chris is also setting up a database which will form the 
Group’s “digital” archive, keeping a record of relevant publications and photographs (including photos etc. gathered at meetings and 
not published in the Newsletter).  Some or all of this information will be available on the Internet as our website develops.  Contact 
Chris by email at publisher@belleek.org.uk 
 
The Group’s Chairman is David Reynolds, email chairman@belleek.org.uk 
 
Our Treasurer is Francis Kiddle, contact him by email at treasurer@belleek.org.uk 
 
The position of Group Administrator is vacant at present so email to administrator@belleek.org.uk will come through to Chris 
Marvell who will pass it on to the most appropriate person. 
 
Our website is administered by Simon Whitlock and can be found at http://www.belleek.org.uk/.  To contact Simon, the Webmaster, 
send email to webmaster@belleek.org.uk. 
 
There is now a separate email address to make contact with researchers within the group.  This is research@belleek.org.uk.  For 
information on the annual raffle or to buy tickets, contact Eddie Murphy at raffle@belleek.org.uk. 
 

CreditsCreditsCreditsCredits    
 

Photographs:    Chris Marvell, Gina Kelland, Paul Tubb, Gwen Wood and Eddie Murphy.  
Articles by:     Tony Fox, Gwen Wood, Paul Tubb, G. Bagley and Chris Marvell 
Other material: Brenda Scott, Marion Langham, Ray Parsons, Gina Kelland, Eddie Murphy, David Reynolds and Chris 

Marvell 
Acknowledgements: Howard Coutts of the Bowes Museum, Nigel Griffin of the Goss Hawk Magazine, Joanna Urbanek. 
 

Forthcoming EventsForthcoming EventsForthcoming EventsForthcoming Events    
 
 

15th/16th July 2006 AGM and Silent Auction, Bourne End/Amersham, hosted by Jackie and Jim Howden, Gina Kelland 
and Ann and Ray Parsons.  

 
14th/15th October  2006 Kent/SE London, (precise location to be finalised), hosted by Colin Strong  
 
December 2006  2006 Christmas Party, Draycott, Derbyshire (probably the 2nd Weekend to coincide with the Stafford 

Fair), hosted by Bev and Chris Marvell  
   

Future PlansFuture PlansFuture PlansFuture Plans    
 

March 2007  Coventry, hosted by the Tubb family. 
 
18th-21st April 2007 BCIS International Convention at Belleek, Co. Fermanagh  
    
July 2007  AGM, Portsmouth, hosted by Pat and Brian Russell 
 
October 2007  Not decided yet 
 
December 2007  Not decided yet    
 

Newsletter DeadlinesNewsletter DeadlinesNewsletter DeadlinesNewsletter Deadlines    
 

Autumn 2006:  Deadline  September 24th, Publication October 1st 
 

Cover Picture…Cover Picture…Cover Picture…Cover Picture…    is a small size Shell pattern teapot, first black mark, in colourway number 1.
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Pictures here of Brian: 
 
Above: relaxing at a Belleek get-
together in July 2003. 
 
Right: again at a Belleek 
meeting,this time in Cornwall, in 
Spring 2003, describing his 
holidays and childhood 
experiences in Portrush. 

BRIAN W. SCOTT 
 

19 July 1932 – 30 March 2006 
 

The following is in appreciation 
of one of the Group’s Founder 
Members, Brian Scott.   First a 
message from his wife Brenda, 
then some memories from Lady 
Marion Langham, and some 
personal reminiscences from Ray 
& Anne Parsons – great friends of 
Brian & Brenda.    
 
 
 
 

 
 
 
Finally, with Marion Langham’s 
kind permission, Brian’s article 
on the Belleek mark, written for 
the book accompanying the UK 
Group’s Exhibition at our 1997  
Convention, with the lovely 
picture of Brian as a child sitting 
on the back of Finn, the Irish 
Wolfhound. 
 
 

 
 
 

BRENDA SCOTT 
 
 
I would like to thank the Belleek Collectors for their kind thoughts and prayers and for all the messages we 
received before Brian died.   He was aware of your concern and very appreciative. 
 
Brian put up a brave fight and would have liked to stay at home ‘til the end, but was transferred to St. Luke’s 
Hospice overlooking Plymouth Sound for the last four nights of his life.   After he died on March 30th you once 
again helped to give me strength with your sympathy and it was wonderful to see so many Belleek friends at the 
funeral.   The sun shone, Newton Ferrers looked its best and it was a memorable day. 
 
I have received so many messages from all over the world and many people refer to the encouragement that 
Brian gave them with their interests – I quote “he was always so very kind and thoughtful, remembering all our 
little enthusiasms”.   He was knowledgeable about so much and if he didn’t know the answer he would know 
how and where to look.   Our children and grandchildren were fortunate to have his guidance, and so was I. 
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MARION LANGHAM 
  
I first met Brian Scott nearly twenty years ago, shortly after I began dealing in antiques.  During that time we 
worked together, visited each others homes, and shared more than just a mutual interest in Belleek so it was a 
great shock when Brian called me to say he had been diagnosed with cancer – and a sad day when I learned a 
short while later that he had died.  However, being asked to write this appreciation, reminds me that I have 
many happy memories of a good friend.  Every day a much-admired plant in my garden prompts me that, 
amongst his many talents, Brian was a keen and knowledgeable gardener.  I still have the original plant grown 
from his cutting, and when I give away cuttings from it, I always say who I got it from. 
  
Of course it was Belleek and not plants that brought us together.  I was a novice Antiques Dealer, knowing very 
little about anything apart from Belleek.  Brian used to come and see me at Portobello, and what a welcome 
visit it was.  It was usually cold and customers were often few and far between so we had time to discuss the 
idea of a Belleek Collectors’ Group in the UK.  It was the encouragement of Brian and one or two other like-
minded enthusiasts that led to the formation of The UK Belleek Collector’s Group.  Without Brian’s gentle 
guidance and perseverance it might never have happened 
  
When the Group was formed, Brian accepted the job of Treasurer - a responsibility few people like to take on – 
and continued to do the job for many years.  Under his careful stewardship, the finances of the Group steadily 
grew onto a sound footing.  At the UK Belleek Convention, Brian played a key part in organizing one of the 
main events.  He and Ray Parsons took on the running of the simply excellent display of Belleek - it was a class 
exhibition and carried the heavy responsibility of ensuring that members’ precious stock was returned to them 
in the condition it was lent.  Brian and Ray’s meticulous attention to detail made it the success it was. 
  
Brian was a gentle human being with a great sense of humour, someone who was so kind and generous, a man 
who was reliable and thorough, dependable and wise, and more than anything a great friend.  He will be sorely 
missed and our hearts go out to Brenda and their children. 
  
 

OUR FRIEND BRIAN, by RAY PARSONS 
 

I first met Brian at a Belleek meeting (I think it was the 4th one) and we immediately hit if off, me not knowing 
much about it, only that I liked it, and Brian set me on the right road with information on books, prices, and 
good dealers etc.   Our friendship grew from that and Anne and I both grew very fond of Brian and Brenda. 
 
My next escapade with Brian was joining the Masons Ironstone Society.   This was a very academic and serious 
society, but the information from it was fantastic and Brian was indeed the master of information.   He had a 
fantastic system in his study and he could find anything at any time.   He needed this because of his diverse 
interests in Captain Bligh, Ireland (its histories and paintings), Masons, Belleek and porcelain in general, 
paintings,  several other societies – including the one devoted to the Irish artist, songwriter and poet Percy 
French - and of course his beloved books.   I had the privilege of being allowed access to all of this, which was 
a true collector’s life’s work and thoughts. 
 
One instance of Brian’s system happened in 2004.   We were sitting with Brian and Brenda, and Anne 
mentioned that an Australian friend who stays with us twice a year had Irish parents and the family name was 
Birmingham, and he had wondered how he got an English name.   Brian disappeared to his study, returning five 
minutes later with all the information and a book of Irish names and houses, and sure enough he came up with 
the origins of Patrick Birmingham’s ancestors. 
 
We spent some lovely times with Brian and Brenda and enjoyed their wonderful company and hospitality.   We 
will always treasure these memories.   We felt that Brian’s funeral was a great tribute to him, the church was 
packed with family and friends, a beautiful choir, sunshine streaming through the windows, a super vicar, and a 
great reception.   So we say goodbye to a super friend and a true gentleman who we are all the better for 
knowing. 
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The Group’s Meeting in The Group’s Meeting in The Group’s Meeting in The Group’s Meeting in 
StokeStokeStokeStoke----onononon----TrentTrentTrentTrent    
The Group’s Spring meeting was held in Stoke-
on-Trent, a favourite venue with us because of the 
associations with the potteries and a lot of us have 
very fond memories of the 1997 Belleek 
Convention.  Our hosts were Linda and Eddie 
Murphy who live in Fenton in the heart of the 
Potteries. 

Eddie has provided the Newsletter with this piece Eddie has provided the Newsletter with this piece Eddie has provided the Newsletter with this piece Eddie has provided the Newsletter with this piece 
on the weekend’s events.on the weekend’s events.on the weekend’s events.on the weekend’s events.    
 

After Linda and I had made 
the reservations at 
Wedgwood’s and all the 
details had been sent out, we 
knew it was going to be a 
popular meeting as we 
quickly had many replies -  
this made us try even harder 
to make it as good a meeting 
as possible.   
 
 
 
 
 
 

First of all, some members 
went to the Bowman’s 
Antiques fair at Stafford 
Bingley Hall on the 
Saturday morning and then, 
on the Saturday afternoon, 
for those who were not 
already too tired, Linda and 
I invited everyone to our 
house to see our Belleek and 
for afternoon tea. 
 
[Pictures: taking tea at Eddie 
and Linda’s.  Eddie explaining 
part of his collection. 
A somewhat malevolent 
leprechaun guards a Victoria 
pattern saucer.  An Echinus 
bowl supported by Mermaids] 
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Pictures on this page: 
 
A very rare shape cup and saucer in 
decoration number 215.  Some other very 
rare pieces including the Flat Fish Vase, 
another decorated cup and saucer (see 
Gwen’s article later in the Newsletter) 
and iris vase, a masonic plate, with detail 
and marks (the algebra is correct, by the 
way!).  

After this they went 
back to their 
respective hotels and 
got themselves ready 
for the Saturday night 
dinner at Denry’s in 
Burslem which is one 
of the six pottery 
towns making up 
Stoke-on-Trent.  The 
other towns are 
Fenton (where we 
live), Longton, Stoke, 
Hanley (now called 
the “City centre”) and 
Tunstall.  When 
Arnold Bennett 
famously wrote about 
the “Five Towns”, he 
forgot Fenton! 
 

So, our dinner venue was Denry’s.  Linda and I had already 
been there a couple of times and will certainly go back there 
again in the future - the first time we went downstairs to the 
cellar we thought it would be a great place for the Belleekers 
to come for a meal. 
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[Here we have the usual well-behaved if somewhat noisy mob of Belleekers 
enjoying themselves at our Saturday night restaurant: Denry’s in Burslem – by 
the way, just what is the collective noun for Belleekers? – A good one would be 
“an enthusiasm” of Belleekers!] 
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[Here we have Eddie, 
our Master of 
Ceremonies (left) and a 
number of us 
displaying different 
moods and emotions.  
Chris and Graham 
(above left) look highly 
contented; Mark and 
Amanda (right) seem 
happy and 
contemplative after the 
meal; Maire and 
Joanna (top left) also 
look rather happy but 
Jan, Paul and Joanna 
(above right) are 
definitely studious.  
Chris, Bev and Jan (top right) on the other hand, look positively 
merry!] 
 
After the meal, where better to go than the George Hotel, a short 
walk away.  Many of us will remember the George as we used it 
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as one of the main Hotels (to stay at) for 
the 1997 Convention.  Anyway after a 
nightcap or three (or more), we left to go 
home for bed, leaving some of our 
members still about their revels.  I was a 
bit surprised to see some of these revellers 
bright and early on the Sunday morning at 
Wedgwood’s! 
 
 
[The George Hotel, Burslem] 
 
 
 

Sunday at Wedgwood’s in BarlastonSunday at Wedgwood’s in BarlastonSunday at Wedgwood’s in BarlastonSunday at Wedgwood’s in Barlaston    
 

[Bev and Gina with Josiah at Barlaston] 
 
The Sunday began with all of us meeting at the main Wedgwood site 
at Barlaston, a few miles South of Stoke-on-Trent.  We could either 

have a tour of Wedgwood’s 
or a tour of the shops there or 
in fact whatever we wanted 
to do.  Following this, a 
traditional Sunday Lunch was 
provided in the Wedgwood 
Café. 
     [Graham observes the throwing of Jasper Ware (above) and 
        another Wedgwood craftsman applies decoration to the ware (left)] 
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[More pictures from the 
Wedgwood tour:  David Beckham, 
in kit form.  Belleekers observing 
or trying their hand at some pretty 
skilled stuff – is this one that Keith 
made earlier?] 
 
After lunch, the meeting started 
with the usual greetings and then 
Tony Fox’s talk on teaware which 
was an updated version of the one 
he presented at the 1997 
Convention.    
 

We’ve had quite a few new members since the presentation 
was originally made, so it felt appropriate that Tony should 
give the talk again.  Since 1997 there have also been quite a 
few developments in Belleek teaware knowledge and Tony had 
thoroughly updated his material with help from Chris, Bev, 
Linda and I.  [Part I, the introduction, to Tony’s teaware 
presentation is later in this Newsletter] 
 
[ Tony with (naturally enough) a cup and saucer!  Below, 
waiting for the presentations to begin.  Bottom right, Eddie 
prepares for his Belleek quiz] 

 

Tony’s talk was extremely well received by members new and 
old and this was followed by my little competition.  This was a 
quiz on Belleek, of course - I had thrown in a couple of hard 
ones that I thought would “fox them” but the only question that 
got them was: “who introduced the Melvin Ware stamp” – it 
was Mr Upton (of course!). 
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[Eddie and Linda with a piece for the quiz.  How 
many of the pieces on the right are Belleek?  None 
of them! They are Nautilus (jug), Coalisland (the 
“Tridacna” pieces) and Donegal (the lattice plate)] 
 
 

And the winner of the quiz?  Well, it 
was none other than our Chairman, 
David. 
 

After the room had quietened down and 
we had paused for tea and biscuits, 
Brian Russell gave his talk - a further 
update on the family tree of Robert 
Williams Armstrong.   
 

Brian has done some very thorough and worthwhile research on this subject.  Brian, it turned out, had been 
playing his cards close to his chest and had a major surprise in store…   

…at the end of the talk he 
introduced us to one of our 
new members, who he had 
claimed was his “daughter” 
but who was really Jackie 
Patton, a direct descendent 
of Robert Armstrong!   This brought the house down - it was absolutely 
amazing that Brian had managed to find her – and then had persuaded her to 
come to our meeting.  She is now a Group member!   
 

[We hope that the full version of Brian’s research will be put onto our 
website http://www.belleek.org.uk in the very near future] 
 

[Above left, Brian in full flow; left, Brian looking pensive before his talk; 
above right, Brian introducing us to Jackie] 

http://www.belleek.org.uk/
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The Bring and TellThe Bring and TellThe Bring and TellThe Bring and Tell    
- Described by Gina KellandDescribed by Gina KellandDescribed by Gina KellandDescribed by Gina Kelland    

    

The theme was “shamrocks”The theme was “shamrocks”The theme was “shamrocks”The theme was “shamrocks”    
 

Jacqueline Patton, who had just been introduced to the Group was 
asked to judge the entries. [right] 

Eddie Murphy started with a Shamrock 
Cup which he said had been drawn to his 
attention at Swinderby.   It has a picture of 
the Irish Giants Causeway, and started his 
collection of Nautilus ware. 

 

Elaine Ewings showed a gold mark dish which 
she said in Degenhardt’s book was called a Harp 
Shamrock Butter Plate, and in Marion 
Langhams’s book an Art Nouveau Butter Plate.   
She also produced a metal dish bought in 1993 
which she was told came from a flea market in 
France.   The design was identical, but the lady 
featured on the dish had flowers in her hair 
instead of shamrocks.   Elaine wondered how the 
two pieces related, and said the metal dish had 
copper in it because the lady’s nose went green! 

 
 
Pat Tubb brought several things.   
There was a plate that belonged 
to her Granny who died in 1956, 
and had a design showing 
Shamrocks and the Belleek 
trademark as the Arms of 
Tullamore on them.   Also a 
plate with shamrocks, and she 
had found a cup with the same 
mark on ebay recently.   She had 
a postcard with shamrocks, and a 
Carrickmacross lace collar with 
shamrocks which was more than 
50 years old.   And  lastly she 
read the poem “Dear Little 
Shamrock of Ireland”: 
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“There's a dear little plant that grows in old Ireland. 
'Twas Saint Patrick himself sure that set it. 

And the sun on his labour with pleasure did smile. 
And a tear from his eyes oft-times wet it. 

It grows through the bog ... through the brake, and the mireland. 
And it's called the dear little Shamrock of Ireland.” 

 
 
 
 
 
 
 
David Reynolds produced a cup and saucer with 
shamrocks that was German or Austrian, 
purporting to be Belleek.   He said you often see 
similar pieces with a silvery/grey lustre.   He had 
bought it some 20 years ago and was fascinated 
that it was such a bad copy of Belleek and even 
the feet were the wrong way round.   The saucer 
says “From Larne”. 
 
 
 
 
 

Tony Fox had a Shamrock cup in the ‘high’ shape.   He said that 
when he joined the Collectors he was told Shamrock was not 
produced until the 2nd period, but when Christmas parties were held 
at Maureen & Graham Munton’s home he had discovered a 
Shamrock piece with a 1st period mark.   2 or 3 years later he found 
the cup he had brought with him.   He felt that the lesson is that 
people can say things with no justification, though he noted that it 
was getting better now.   He really felt vindicated when he found a 
1st period Bread Plate with shamrocks. 

 
 
Joanna had a Flowered Pot which 
had been an early purchase at 
Newark when flower work was 
high on her list of priorities.   She 
was advised to bide her time, and 
at 2.00 pm was able to do a deal 
for the piece.   It has beautiful 
flowers, and shamrocks on the 
reverse. 
 
Jan brought a Hexagon Bread 
Plate.   He said he had always 
collected Bread Plates and in 

1989 – just before the group was formed – he used to visit Marion Langham at 
Portobello Road market.   They used to talk about setting up a Group with 
Brian Scott, and this particular plate goes back to the beginning and holds 
memories of Brian. 
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Linda Murphy said she had a special birthday in 1992 and some friends gave 
her a Shamrock trio.   It was the beginning of the collection – the culprit that 
started the addiction! 
 

Jacqueline declared 
Tony Fox the winner 
because she 
appreciated his 
interesting message, 
and he was presented 
with the prize. 
 

---- Gina Kelland Gina Kelland Gina Kelland Gina Kelland    
    

    

Finally this from Eddie and Linda…Finally this from Eddie and Linda…Finally this from Eddie and Linda…Finally this from Eddie and Linda…    
 

We had had a wonderful weekend and all the hard work was really worth it.  
The company was great.  A big thank you to all of you for supporting us. 
 

Forty-five of us in all attended the Sunday meeting and thirty on the 
Saturday night.  FANTASTIC! 

 

Happy Belleeking to one and all from Eddie and the Boss.Happy Belleeking to one and all from Eddie and the Boss.Happy Belleeking to one and all from Eddie and the Boss.Happy Belleeking to one and all from Eddie and the Boss.    
    

[As well as an amazingly extensive collection of Belleek earthenware and some of the rarest Belleek yet found - like 
these incredible candle snuffers, Eddie and Linda also have a herd or flock of Beswick rabbits…  er, apparently the 
correct collective noun for these is actually “colony”]
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Belleek Black Mark Tea WareBelleek Black Mark Tea WareBelleek Black Mark Tea WareBelleek Black Mark Tea Ware    
Part I Part I Part I Part I ---- Introduction Introduction Introduction Introduction    

 

By Tony FoxBy Tony FoxBy Tony FoxBy Tony Fox    
 

 This introduction forms the 
basis for a series of articles to 
be published in forthcoming 
issues of the UK Belleek 
Collectors’ Newsletter 
relating to Belleek tea ware 
produced during the first 
(1863-1890), second (1891 – 
1926) and third (1926-1946) 
periods which are generally 
referred to, by collectors, as 
black mark pieces.  
 
The majority of tea ware 
manufactured from 1863 to 
1946 is readily identifiable by 
means of one of the following 
marks printed in black and 
applied as an ink transfer on 
the underside of each piece. 

 
 
[The four main Black marks are shown above.  There are two 
other black marks (shown on the right), the “Belleek Ireland” 
mark as alternative second period mark and the rare initial third 
period mark (which is presented in this Newsletter)] 
 
However, there are variations which include the following:- 
 
a) Printed marks in different colours e.g. red, blue, brown, orange, etc.. generally associated with the first period mark. 
b) Impressed mark and lettering i.e. BELLEEK, BELLEEK POTTERY, BELLEEK CO. FERMANAGH always 

associated with the first period. 
c) Registration mark in both printed and impressed versions, always in conjunction with the first period mark. 
d) Specific retailer’s name and mark either separate or incorporated in the Belleek mark generally in conjunction with 

the first and second period marks. 
e) Two marks in both printed and impressed versions covering the same periods invariably associated with the first 

period. 
f) Two marks covering different periods in the same or different versions usually associated with the first and second 

periods. This variation is quite often found on dejeuner trays. 
g) Unmarked. Belleek did not mark all pieces. If an 

unmarked piece can be satisfactorily compared with a 
marked example this is acceptable. In the event this is 
not the case then caution should be exercised in 
describing the piece as Belleek. 

 
Tea ware was the largest product range and 
consequently the number of pieces produced in this 
category is vast. Therefore the main emphasis of the 
articles will be directed towards those pieces 
involved with the making and taking of tea which 
essentially comprise a teapot, teacups and saucers, 
cream, sugar and a tray, namely a dejeuner set - the 
description preferred by Belleek… 

[Tridacna dejeuner set] 
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…together with a kettle and slop bowl or basin. 
 

           [Tridacna kettle and slop bowl] 
 
Instructions for brewing tea encompassed by the 
D.McBirney & Co. roundel printed in black on the 
underside of the lid are to be found on certain teapots 
and kettles bearing the first period mark. To the 
writer’s knowledge this roundel does not appear on 
any other Belleek pieces. 
 
[Instructions in teapot lid] 

 
It is appropriate at this juncture to define three 
important terms which will be used throughout the 
forthcoming series of articles, viz:- 
 
1) Pattern. This refers to the shape of the body and 

handles of particular tea ware together with the 
dimensions. 

2) Design Motif. This relates to the distinctive feature 
or dominant idea embossed and fired on the body of 
the particular tea ware. 

 
 
3) Decoration. Painting on blanks e.g. Allingham sisters, Eugene Sherrin, gilding and other forms of 

decoration e.g. armorial, masonic, religious, to enhance the overall presentation. 
 
Present information indicates that 36 patterns were produced between the years 1863 to 1946 in various 
decorations and tints. Certain patterns were in continuous production, some patterns had their range extended 
whilst others had insufficient pieces to constitute a dejeuner set. 
 
The 1904 catalogue, the earliest definitive written reference for early Belleek ware, makes a clear distinction 
between eggshell and regular ware which can be readily established by comparing the difference in thickness. 
Regular ware was for general use, however, in the 
case of eggshell ware the underlying reason for its 
production has, to date, not been clearly 
established and is open to conjecture. 
 
There are four principal design motifs associated 
with the majority of patterns together with two 
additional categories which do not conform to the 
principal groups and apply to individual patterns 
 
To be continued. 
 
AEFAEFAEFAEF    
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A Belleek ChiA Belleek ChiA Belleek ChiA Belleek China Trio bought na Trio bought na Trio bought na Trio bought 
in 1871 by the Bowes in 1871 by the Bowes in 1871 by the Bowes in 1871 by the Bowes 
MuseumMuseumMuseumMuseum    
 
By Gwen WoodBy Gwen WoodBy Gwen WoodBy Gwen Wood    
 
I bought an unusually decorated saucer described as 
Belleek on the eBay site.  I could easily have passed it by 
because of the very bad photograph, but the raised beading 
of the orange and pearl lustre caught my eye.  The saucer is 
from the first period (with mark printed in black and a hand 
painted decoration number 237). It was good to see that this 
Belleek saucer of mine had been shown in the Belleek 
Collectors’ Society Magazine March 2005 edition. 
 
Since buying the saucer, I have further researched my find 
and have uncovered a very interesting history. 
 
[Pictures of my saucer and its mark are shown on the 
right] 
 
I remembered that there was the same very colourful 
beading on a beautifully painted cup, saucer and plate at the 
Bowes Museum, Barnard Castle, County Durham, which I 
had seen some time before.  On investigation, I discovered 
that these pieces were indeed Belleek and with the same 
decoration as my saucer. 
 
The Belleek cup, saucer and plate I had seen were 
displayed in the most prestigious collection of porcelain 
held at the Bowes Museum which holds items acquired 
personally by Josephine Bowes and her husband. Josephine 
Bowes had purchased these Belleek pieces from a most interesting source - the 1871 International Exhibition in 
London.  Josephine had found herself stranded during the Franco Prussian war and had made use of the 
opportunity to visit the International Exhibition, which had been organised by Henry Cole founder and director 
of the South Kensington Museum (now the Victoria and Albert Museum in London) along the same lines as the 
Great Exhibition of 1851.   
 

I arranged to visit the Bowes Museum to meet the 
Porcelain Curator, Howard Coutts and to view the cup, 
saucer and plate together with the original 1871 bill of 
sale for ceramics from Ireland (the trio had been bought 
as new). On inspection, all pieces in this trio have a red 
first period printed mark and are of the ‘London’ tea ware 
pattern/shape in bone china. 
 
[A picture of the magnificent Bowes Museum is shown on 
the left – full details of the Museum are available on their 
website: http://www.thebowesmuseum .org.uk]  

http://www.thebowesmuseum.org.uk/
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[Pictures here show the Bowes Museum 
cup, saucer and plate with details of the 
cup handle and the marks on the pieces 
– note that the black handwritten marks 
are Bowes Museum catalogue numbers: 
the cup and saucer are X.3539 and the 
plate is X.3540.  A picture of a plain 
Belleek “London Tea” cup,  saucer and 
plates is shown for comparison] 
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London Exhibition, bought from Worcester stand by Josphine Bowes 
 
D. MBERNEY 
 
A cup and saucer of red pearls,     £1-7-0 
---------------------------------------------------------------------------------- 
Purchased at London International Exhibition of 1871 
 
Plate with green ground red pearls of KERR & SONS,  £1-15-0 

      ---------------------------------------------------------------------------------- 

Item no. X3539  Belleek Porcelain  1871 Exhibition,  Ireland 
 
Cup 6cm high 
Saucer 14cm diameter 
 
The cup is of bell shaped form raised on a shallow foot with a loop shaped handle which terminates at the top 
and bottom in acanthus leaves picked out in gold.  The saucer is dish shaped.  Both cup and saucer are 
moulded with a series of large and small spots alternating in size picked out in orange and gold against a pale 
lime green ground.  The cup is also decorated with a band of white roses and foliage and below the lip rim a 
meander of shamrock leaves in gold.  The rim and foot rim are edged in gold.  The saucer is similarly 
decorated.  Marked on the base Belleek with a tower, harp and a dog. 
 

[This close-up of the Bowes Museum 
saucer shows some crazing – this is very 
uncommon on Belleek Parian pieces and 
shows that the Belleek bone china body 
and glaze combination is more prone to 
this – these pieces are bone china, not 
Parian] 
 
 
 
 
 
 
 
I have seen an original bill of purchase for 
the Belleek trio which, strangely, was 
bought from the Worcester stand at the 
Exhibition.  I now have a photocopy of 
this bill dated 1871 for our society’s 
archives, kindly sent to me by Howard 
Coutts. 
 
 
The original headed bill of sale states:  
 

 
 
 
 
 
 
 
 
 
 
 
 
 
Other documents cataloguing these items held by Bowes Museum state: 
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To Josephine Bowes bought from KERR & BINNS from a list of exhibits from ----- of Worcester from the 
Worcester stand: 

 
 1 No. Cup and saucer, original design of Belleek, sold by Worcester stand 
 Plate £1-10s, Cup & saucer 10s 
 

Cup, saucer and plate, green ground, red pearls design of Belleek  
KERR & SON,  
DM MBIRNEY. 

 
 
 
 
 
 
 
 
 
 
 
Although the Bowes Museum holds the original bill of sale, the curator at the time these items were 
documented seems to have given a different purchase price for each item – there are also differences in spelling 
and names in these handwritten notes from those in the bill of sale. I have left these as stated: 
 

 
Verification of these transactions (and more different spellings!) can be found in research published by the 
Decorative Arts Journal 1992. No. 115 in the list of exhibits bought by Josephine Bowes from Worcester, the 
items are described as:  
 

 
 
 
 
 

In the course of her collecting, Josephine Bowes made many purchases that illustrated the major developments 
in the evolution of styles and techniques of that time. 
 
The most interesting and intriguing thing to me in my research is that a Belleek cup, saucer and plate was 
purchased from the WORCESTER stand in association with KERR & SON at the 1871 International Exhibition 
London with a receipt on a WORCESTER BILL HEAD. Why this happened is is open to conjecture. 
 
Gwen WoodGwen WoodGwen WoodGwen Wood    
 
My thanks to Howard Coutts of Bowes Museum, who kindly helped me with my research and allowed me to 
have sight of the documents that the museum hold on the subject matter.  Please visit their Web site at 
www.bowesmuseum.org.uk to view this fabulous trio, key in the museum reference number 3539 under the 
Porcelain collection section. 
 
Researched document taken from “Decorative Arts Journal 1992” 
 
[Chris Marvell’s article, which follows in this Newsletter, gives evidence of William Henry Kerr, in 1871 co-
operating with Belleek as their agent in Ireland through Kerr and Son, the china shop on Capel Street, Dublin] 

Item no. X3540  Belleek Porcelain  1871 Exhibition,  Ireland 
 
Plate 23cm diameter 
 
Flat with flaring rim.  Moulded with a series of large and small spots alternating in size picked out in orange 
and gold against a pale lime green ground.  Decorated with a band of white roses and foliage and around the 
rim with a meander of shamrock leaves in gold.  The rim is edged in gold.  Marked on the base Belleek with a 
tower, harp and a dog. 
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The Dublin and Worcester ConnectionThe Dublin and Worcester ConnectionThe Dublin and Worcester ConnectionThe Dublin and Worcester Connection    
    

William Henry Kerr, William Dargan and the Development of the Belleek William Henry Kerr, William Dargan and the Development of the Belleek William Henry Kerr, William Dargan and the Development of the Belleek William Henry Kerr, William Dargan and the Development of the Belleek 
Pottery.Pottery.Pottery.Pottery.    

By Chris Marvell By Chris Marvell By Chris Marvell By Chris Marvell     
 

���������	��

 
This article is an attempt to put the foundation and development of the Belleek Pottery into its proper historical 
context.  In particular it describes the efforts of two Irishmen, William Henry Kerr and William Dargan.  This is 
the second part of the article. 
 
Belleek Pottery was not an accidental creation, although parts of its story concerning fortuitous events have been over-
emphasised by some previous accounts of its foundation – chance meetings and lucky finds have been said to play the 
prominent parts in its history before the Pottery actually started production.  This article’s main proposition is that Belleek 
Pottery was conceived, founded and developed due to a tremendous amount of hard and dedicated work by a highly 
motivated and determined group of Irish entrepreneurs.  The principal in all this was Robert Williams Armstrong.  He was 
funded almost entirely by David McBirney, who was the owner and only shareholder in the company, and the venture 
was located in Belleek because John Caldwell Bloomfield gave his land, moral support and resources from his estate.  
These three are the main players in the story, but there is no doubt that the contributions of others were important, even 
vital, in making it all happen.  So, as well as these three, other prominent Irishmen (Kerr and Dargan among them) 
worked and planned toward the success of the venture over a long period of time.  At the earliest stages of the “Belleek 
Project”, as I shall call it, the contributions of William Henry Kerr were essential and the famous engineer and 
philanthropist, William Dargan, helped the project and maintained a long term interest in it, giving moral support, 
exercising influence in high places and even providing financial assistance. 
 
The Belleek Pottery was a wholly Irish project, indeed one might go as far as saying that the foremost reason for its 
creation was the Honour of Ireland.  The secondary reason was to achieve artistic recognition for its creations; third came 
the employment and education of the inhabitants of Belleek Town and coming in a distant fourth was the motivation of 
commercial success – making money for the founders and shareholders was (although fervently desired) emphatically not 
the reason the pottery was created.  Even McBirney, who one might suspect had the most reason to complain about the 
lack of commercial success, since he essentially funded the whole thing, could glory in the artistic and patriotic success of 
the venture. 
 
So this article sets out the events and circumstances that led to the conception, foundation and development of the Belleek 
Pottery, with emphasis given to the previously largely unrecognised contributions of William Henry Kerr and William 
Dargan.  The artistic, commercial and historical background, the groundswell of Irish pride and the technical 
developments that came together to make Belleek Pottery a realistic proposition are discussed.  Finally, the article 
attempts to put a more complete and historically accurate Belleek Story together although many gaps in this account still 
remain. 
 
The article is titled “The Worcester and Dublin Connection” because all of the principals involved either lived, worked or 
otherwise had a significant connection with the two Cities.  Important meetings took place there.  Dublin was the site of 
the pivotal 1853 Great Exhibition and perhaps even more than today (after Irish independence and partition) the centre in 
Ireland for artistic and commercial endeavour.  Worcester was crucially the site of the famous Porcelain Works which, 
under William Henry Kerr’s control, concentrated together the Irish talent in the decade before Belleek was founded. 
 

The article is in three parts: 
 

1. The Roots of Belleek – Dublin and Worcester Connections before the Foundation of the Pottery. 
(Newsletter 26/3, October 2005) 

2. The Foundation of Belleek Pottery – Fact and Fiction. 
(Newsletter 27/1, March 2006) 

3. W.H. Kerr and Belleek Pottery 1862-1883 - Success and Fulfilment of the “Grand Plan” but 
Decline and Death for the Founders. 
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William Henry Kerr officially retired and the firm 
of W.H. Kerr and Co. ceased to trade at the end 
of March 1862.  There followed protracted 
negotiations between Kerr and the new Managing 
Directors at Worcester, Richard Binns and 
Edward Phillips, over the settlement that Kerr 
was due. 
 
In the meantime, Kerr returned to his family 
business in Dublin, which continued to be the 
Irish distributor for Worcester ware.  Soon after 
Kerr’s return, James Kerr and Son was appointed 
by Belleek Pottery to export the Pottery’s 
products to foreign markets.  I can find no 
documented connection and it may simply be a 
coincidence, but Kerr’s return to Ireland also 
occurs at about the same time that the Belleek 
Pottery first began its successful production of 
Parian (this is generally considered to be some 
time in 1863).  Whether this connection is 
significant or not, Kerr, on his return from 
Worcester appears to have intensified his 
involvement with the Belleek Pottery. 
 
The real reasons for Kerr’s exit from the 
Worcester Porcelain Works are clouded in 
mystery.  Some information relating to his 
“retirement” has been found in the Worcester 
Museum’s archives:  several theories can be 
advanced: 
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It is most probable that no single factor of the above is true on its own but that a combination of each of these factors was 
enough to persuade Kerr that his best interests lay elsewhere than the Worcester Royal Porcelain Works. 
 
On the first point, Edward Phillips, who took over Kerr’s management role at Worcester in 1862, buying shares in the 
newly formed Royal Worcester Company, had the unenviable task of working with Richard Binns.  It seems from the 
Directors’ Minute Books held at the Worcester Porcelain Museum Archives, that Binns was not the easiest man to work 
with – egotistical, strong willed, argumentative and ultimately, as Phillips found to his cost – very influential: Phillips was 
eventually fired (and then went on to found the highly successful Royal Crown Derby Factory) – Hugh Gibson’s excellent 
book describes this.  In conversations with Wendy Cooke and Harry Frost (the present and past curators of the Worcester 
Porcelain Museum) it seems that although Binns was “highly difficult” (In Edward Phillips’ view), he actually got on 
fairly well with Kerr (as far as can be ascertained, as the Minute Books from the Kerr and Binns period have all been lost) 
– Binns even named one of his sons after Kerr (Harry Kerr Binns) - and this was not a major reason for Kerr’s departure. 
 
The second point - that W.H. Kerr and Co was a dire commercial failure and had reached the point where it could no 
longer continue – also has some truth in it.  It was however neither insolvent nor bankrupt and Kerr was able to sell his 
interests in the company to the new Royal Worcester Company for £11,165 4s 11d (minus Solicitors fees) – this was a 
small fortune in 1862.  He also still owned land at the Porcelain Works site – this is documented in the 1862 and 1863 
Directors’ meeting minutes of the Royal Worcester Company. 
 
The third point that there was some sort of family row is possible, but there is no real documentary evidence to support it.  
It is possible that John Stone may have become disenchanted with Kerr because Kerr had produced for him neither any 
return on his monetary investments at Worcester nor any heir! 
 
The fourth and fifth points relate to issues which may have attracted Kerr back to Ireland, whereas the first three points 
cover factors driving him away from Worcester.  I have found little evidence to support these two points directly, but 
Kerr’s reassuming his former role at James Kerr and Son and his taking on the original Dublin agency with Belleek 
Pottery show at least some positive influences persuading him to return to Ireland.  Kerr clearly kept close contact with 
the fledgling Belleek Pottery, had stayed closely in touch with his friend, Robert Armstrong and was later highly active in 
promoting Belleek wares to his important and influential customers in his role at James Kerr and Son.  It is quite possible 
but unproven that his continuing business involvement with Worcester was an impediment to his own future plans.   
 
1862 must have been a critical time for the new pottery at Belleek – even though it was by then able to produce basic 
earthenware it seems to have had little success with high class Parian ware, even if, at this time, the factory was actually 
able to produce this type of ware.  Kerr’s manifest skills of selling, marketing and above all his important contacts would 
have made him very valuable to Belleek Pottery and indeed Kerr did later capitalise on his contacts with Queen Victoria, 
other members of the Royal Family and the Lord Lieutenant of Ireland to promote Belleek’s cause and to sell Belleek 
products.  The founders of Belleek Pottery (Armstrong, an architect; McBirney, a merchant and Bloomfield, a landowner) 
did not possess Kerr’s type of ability, at least not in 1862. 
 
According to the published 1865 Dublin 
Exhibition catalogue,  McBirney states that he (D. 
McBirney and Co., the Belleek Pottery) was: 
 
Unfortunately, McBirney does not state over which span of time Kerr provided this assistance.  It is not clear, either, what 
McBirney means by “commercial” – was the “research” limited to the business operation, promotion and marketing of the 
Pottery or did it include technical assistance on the design and manufacturing side as well?  In the early days, before the 
Pottery’s founding, Kerr (or at least Kerr’s company, W.H. Kerr and Co.) clearly assisted in the technical sense – 
McBirney does not say if this assistance was continued once the Belleek Pottery was operational (after 1860). 
 
 
Over a long period, starting from 1853, Kerr had been instrumental in a good deal of arm-twisting, on issues of the 
commercial viability of the new Belleek business and in providing the principals (Armstrong, McBirney and Bloomfield) 
with his research findings on the suitability of the raw materials – he may originally even have gone as far as to have 
offered the services of his friend and architect, Armstrong, to the nascent Belleek Pottery project.  This, however, is 
speculation. 
 
 
 

“…wholeheartedly assisted by W.H. Kerr in his research on the 
commercial possibilities of the pottery.” 
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[Name plaque from Kerr’s Strandville House in Clontarf.  Sadly 
the house has now been demolished and replaced by new 
housing development – the plaque is the only thing remaining.] 
 
After his possibly enforced “retirement” from the Worcester 
Porcelain Company in 1862, having returned to the family china 
business, and by 1867 living in Clontarf, a pleasant area just 
North of Dublin City centre, Kerr continued to be associated 
with the manufacture of China, being granted a patent in 1867 
describing an improved method for preparing materials for use 
in china production.  It is highly probable that Kerr was still 
working with Armstrong at this time: the 1867 patent (expanded 
on in a later 1877 patent) describes a method which was highly 

suitable for the “manufacture of telegraph insulators”; 
Armstrong, in his turn, had submitted a patent 
application in 1865 (not granted), expanded upon in a 
further detailed (granted) patent in 1866 for a spring 
driven press for making hollow ceramic ware: just 
such a press would be very useful for making 
telegraph insulators!  By 1878, Jewitt, in his first 
edition of the “Ceramic Art of Great Britain” was 
stating that: “Belleek furnishes largely the “porcelain 
insulators” (containing 70% local feldspar) used for 
telegraph poles, and these have been pronounced by 
“authorities” the best.”  This looks like a good 
example of the result of Kerr continuing to work and 
co-operate with Armstrong at Belleek. 
 
Kerr certainly remained extremely interested in the 
Belleek Pottery’s activities and gave his company’s 
commercial assistance: Kerr was glass and china 
supplier to Queen Victoria and to the Lord Lieutenant 
of Ireland.   

Through Kerr, Belleek won important and prestigious orders, the 
first being a teaset for Queen Victoria (an Echinus set).  Later the 
Queen is said to have presented this set to the Empress of 
Germany (I have found no record of it remaining in any royal 
collection in the UK). 

The strong link between Kerr and Belleek continued: in 1870, 
W.H. Kerr commissioned from the Belleek Pottery one of the most 
comprehensive sets of parianware ever produced by Belleek.  This 
set was the (Queen’s) Institute Breakfast Service.  The name 
“Institute” comes from the Queen’s Institute, Molesworth Street, 
Dublin, where the original designs were done.   
 
[The price list (left) was published by James Kerr and Son, 
probably in 1871.] 
 
In all, to register the designs making up the pieces in the 
“Institute” pattern range, Belleek Pottery submitted these ten 
separate registrations (above).  This is a far greater number of 
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individual design registrations than for any other pattern: clearly, these designs, produced uniquely by Belleek Pottery, 
were considered worthy of protection.  As just about the only set of Belleek designs coming from a source external to 
Belleek Pottery, it would have been even more important than usual to protect the designs and “keep the paperwork in 
order”. 

[Exterior and interior of 114 and 115 Capel Street Dublin, formerly 
Kerr’s shop, as it appears today.  Even though it is now somewhat 
dilapidated and is used as an emporium for curios and reproduction 
furniture and fittings, it still retains something of the grandeur it 
would have had in Victorian times when it was known as “The China 
Saloon”] 
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The Dublin Queen’s Institute itself is 
a very interesting organisation.  It was 
founded in 1861 and was the first 
technical college for women in 
Europe.  The impetus for its 
foundation came from the same roots 
of philanthropism and the desire to aid 
Irish industrial development that 
drove Dargan to sponsor the 1853 
Exhibition. 
 
There was also a keenly perceived 
need to provide training and 
employment for Ireland’s 
considerable “regiment of 
disadvantaged gentlewomen”. The 
extract here is from Patricia Phillips, 
in her book “Prometheus’s Fire”: 
Kerr himself had a project with the 
Queen’s Institute which went further 
than just commissioning designs from them: he wanted to transfer the Painting on Porcelain School of the Institute from 
Molesworth Street to new premises, which he would supply by converting the family shop at 114 and 115 Capel Street 
into a lavish showroom and by adding apartments for the Institute’s lady painters.  Kerr sold his family home in Clontarf, 
Strandville House, to offset the cost of these enlargements and modifications to his Capel Street building and the large 
cost of building apartments for the relocated personnel of the Queen's Institute.  
 

“ In England there was founded in 1859 the Society for the Promotion of 
Employment of Women, associated with the English Woman's Journal. This 
had roots in the Bradford Mechanics Institute for Working Women, set up by 
Fanny Hertz.” …In 1861, a conference was held in Dublin and an Irish 
initiative was started…  “The prime movers in this were the Quaker Anne 
Jellicoe (celebrated as the founder of Alexandra College) and Barbara 
Corlett. The former was married to a mill-owner, whose attempts to educate 
and train the local girls in useful arts had fallen foul of the Catholic Church, 
and the latter was the daughter of a coach-spring manufacturer.  They had to 
overcome the social barriers between perceived 'gentility' and work and this 
in the Irish environment proved to be more acute a problem than in England. 
Dublin was awash with impecunious gentlewomen, consequent on the 
numerous bankruptcies of estates due to the famine.  

Rather than attempting to invent 'suitable' occupations for distressed gentry, 
they decided to embark on a technical training centre for women, to teach the 
basic skills of industry and commerce. They got patronage from leading 
citizens and from Royalty, and set up classes covering a wide range of skills, 
including telegraphy, photography, engraving.  They got industrial 
sponsorship from the B and I Magnetic Telegraph Co.  The RDS opened up 
its library in support.” 
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Royal Worcester Company, Directors’ Minute Book 1872. 
 

Kerr & Son bankruptcy 
Minute No. 1609Minute No. 1609Minute No. 1609Minute No. 1609    

 

Mr Phillips reported that Messers Kerr & Son had obtained the protection of the bankruptcy court until June 14th and 
were endeavouring in the meantime to make arrangements for paying 13 shillings and 4 pence in the pound. 
 

“Kerr was in the process of installing a magnificent suite of apartments at 
nos 114 and 115 when something went drastically wrong to halt his plans.” 

In this project, Kerr was motivated by two main factors.  Firstly his Irish patriotism: he wanted to expand the Irish 
industry of porcelain decoration based on the ladies of the Institute and secondly, commercial interest: he could use his 
showrooms as a showcase of the decorated ware and turn a good profit by using his excellent connections to sell the ware 
to his important customers.  He planned to use blank ware bought in mainly from Worcester but possibly also from 
Belleek and then sell the finished decorated ware at a high price.  He had already been using the Institute’s resources at 
Molesworth Street for this purpose, working with Worcester blanks, but he now planned vastly to expand the venture. 
 
Kevin Curry, in the Irish Arts Review of 
1993 has written an excellent account of 
the Queen’s Institute and the Painting on 
Porcelain School.  Curry writes:  
 

Basically (as Curry relates), Kerr had a major disagreement with Herbert Cooper, the master artist that he had previously 
known at Worcester and had been brought across to Dublin to manage the venture.  The result was disastrous: the 
apartments were not completed and Kerr never recovered from the financial loss, recouping virtually nothing from his 
large investment.  Although Kerr tried to carry on with his plans on a much smaller scale, the failure of his ambitious 
scheme had an adverse effect on Cooper, the Institute Painting on Porcelain School and his own business, James Kerr and 
Son which failed in 1872.  This was reported as follows in the Worcester Royal Porcelain Works Directors’ Minute Book: 

�
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So, Kerr’s project for the Queen’s Institute never happened: the Institute Painting on Porcelain School did not move and 
worse followed: Kerr's own china retailing company went bankrupt in 1872 and the Capel Street shop closed in 1873.   

By 1877, Kerr was living in Malahide, a very attractive seaside village on the main Dublin-Belfast railway line, some 8 
miles north of Dublin.  He published a refinement to his “materials for ceramic production methods” patent in this year, 
showing that he still retained his interest in ceramic manufacture but just two years later, in 1879, at the age of 56 years, 
William Henry Kerr died. 

Caroline Louisa Kerr, his wife, returned to Worcester.  She died in Worcester on 18th July 1905 at the age of 79.  William 
Henry and Caroline Louisa had no children. 

As to the Queen’s 
Institute itself, 
(again from Patricia 
Phillips): 

 
As for William Dargan, in 1866, the great Engineer and Philanthropist was severely injured in a fall from his horse, and 
not being able to attend fully to his business he experienced “financial misfortune” because he could not meet his banking 
undertakings and he died a poor man on the 7th February 1867.  He was given a civic funeral which was attended by the 
Lord Mayor of Dublin and dignitaries of Dublin as well as hundreds of railway workers. He is buried in Glasnevin 
Cemetery, in the North of Dublin. 

Belleek Pottery soon had its share of woes too:  David McBirney died, aged 78 in 1882 and a bitter battle ensued between 
Armstrong and the main beneficiary of McBirney’s will, his son Robert, who was by then living in America and wanted 
to wind up the Belleek Company and realise the asset value.  Robert McBirney had every right to do this as his father had 
never legally recognised Robert Armstrong as a full partner in the business.  David McBirney was the only shareholder 

Ann Jellicoe having left the Institute… “Barbara Corlett steered the curriculum away from the 
practical arts, towards things like French and music, considered more ladylike.  The Institute 
declined as a consequence of this policy, and had closed by 1883; there was a hint of some 
disgrace.” 
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and ownership of the Belleek Pottery thus passed directly to his son, who had no interest in the loss making business: 
Armstrong was left with no stake in the company and the prospect of his endeavours in ruins.  After protracted and 
unsuccessful legal wrangling, Armstrong himself died in January 1884, seemingly exhausted by the bitter battle, at the 
early age of 59. 

With regard to David 
McBirney, Sir Charles 
Alexander Cameron commented 
in his memoirs of 1912: 

 

On John Caldwell Bloomfield, 
Cameron also commented 
(again in 1912): 

 
By 1884, one might say that the Belleek “Dream” 
was over.  A new company was formed, “The 
Belleek Pottery Works”.  As Belleek Historian, 
Miss Jenkins, working from Tommy Campbell’s 
notes (In the “Thomas Corrigan Manuscript”), 
comments, perhaps a little unfairly: 
 
The new reality at Belleek was money.  The original motivations for founding the pottery were Art, Idealism and strong 
Irish Patriotism.  McBirney and Kerr were dead by 1882.  With Armstrong’s death in 1884, the emphasis finally changed 
and with a few notable exceptions, the demands of business have taken precedence over art ever since. 
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Finally, what of Kerr?  He died in 1879.  There are no significant published works by him (known to this author), even his 
time at Worcester is documented only by his partner, R.W. Binns, writing much later in 1897.  Here, Binns seems 
determined to take all credit for any artistic or commercial success that the company enjoyed, although it seems that Kerr 
and Binns actually remained friends after Kerr left the Worcester company.  Very little has been published recently on 
Kerr during his time at Worcester or afterwards, the excellent articles by Kevin Curry are the exception to this.  No major 
book has yet been produced on this interesting - if transitional - period of Worcester Porcelain (1852-1862).  Kerr came 
from a successful and respectable family of china merchants in Dublin and became Managing Director and principal 
owner of one of the World’s most important Porcelain Factories at the early age of 27.  At Worcester he assembled a team 
of talented Irishmen: Armstrong, Binns and Kirk, to take his plans forward.  By his and Richard Binn’s efforts (amongst 
others of course), “the Company’s fortunes were restored” – by 1862, Worcester products were again at the forefront of 
British ceramics and in demand by Royalty.  In spite of the acclaim for the new designs and the artistry of the new 
products that Kerr and Binns produced and the reported success at international exhibitions, the company was a 
commercial failure.  Kerr had worked very hard to establish connections with important people and above all, Queen 
Victoria and the Prince Consort – these skills made him highly valuable in restoring the Worcester Royal Porcelain 
Works’ reputation after years of decline in the hands of the aging and ailing Walter Chamberlain.  The same skills made 
him valuable when a new wholly Irish Pottery project seemed possible.  He was heavily involved with the introduction of 
Irish materials into the mainstream of British porcelain manufacture.  He worked closely with other talented Irish 
designers and businessmen. 

Apparently at the height of his success, he retired from his prominent position at Worcester (aged 39) and went back to 
the family firm in Dublin.  He became more interested in the fortunes of the Belleek Pottery, maintained his association 
and friendship with Robert Armstrong, his company worked as export agent for the Belleek Pottery and he commissioned 
important pieces from Belleek.  Queen Victoria arranged her Belleek purchases through Kerr: in accomplishing this, Kerr 
must have used his influential position gained during his time at Worcester to convince the Queen to buy items from a 
hitherto unknown small Irish pottery.  Patronage by the Royal Family was of course vital to the success of the “Belleek 
Project” as the publicity it generated guaranteed public recognition of the Company’s wares and enabled the Belleek 
Company to achieve artistic acclaim in an unprecedentedly short time.  Kerr retained his interest in ceramic manufacture 

“Most of the money which founded the Belleek factory was provided by the late Mr. 
M'Birney, of M'Birney & Collis' firm, Aston's Quay. It was not a profitable enterprise, 
and Mr. M'Birney lost heavily by it. I am, however, glad to state that the Belleek 
factory is still turning out good china, and I hope is now a paying concern.” 

“My dear, lifelong friend, Mr. Bloomfield, has passed from us [Bloomfield actually 
died in 1897]. I often regretted that he had not embraced the profession of barrister, 
for which he was peculiarly fitted.” 

“Very little remarkable porcelain or parian ware was produced 
from 1884 to 1919, for the pottery was now being run under quite 
different principles. The new proprietors were businessmen and not 
content, as Armstrong had been, to plough back their profits into 
constant experiment.”  



UK Belleek Collectors’ Group Newsletter 27/2 July 2006 

Page Page Page Page 31313131    

and was granted two patents after he left Worcester in 1862.  In his later years, he had ambitious but ultimately 
unsuccessful plans to promote painting on porcelain in Ireland.  The disastrous failure of these plans then caused the 
original Dublin china retail business to become bankrupt.   He died in 1879 aged 56 years.  This is a simple enough story 
but it leaves much unexplained. 
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The following points have not yet been completely answered or the answers contain speculation and assumptions: 
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Above left: Kerr and Binns WorcAbove left: Kerr and Binns WorcAbove left: Kerr and Binns WorcAbove left: Kerr and Binns Worcester Shell Dish (painted) 1857.    Above right:  Belleek Shell Dish, 1ester Shell Dish (painted) 1857.    Above right:  Belleek Shell Dish, 1ester Shell Dish (painted) 1857.    Above right:  Belleek Shell Dish, 1ester Shell Dish (painted) 1857.    Above right:  Belleek Shell Dish, 1stststst Black Mark (post 1863) Black Mark (post 1863) Black Mark (post 1863) Black Mark (post 1863)    

·  :����	��
�'	���������
�����	����	
������������������ ��
$����
	&
�	��������	��	����	���	��		$���);��

	���� �
��*��
�
����������
���	���
��� !"/�
����� !.<������
$���
� �	

������
�	��	
�=���� !.<��	�
	��
	���������
�&��
� ����
���
�	�������
���������
�>����:
�	
����	����� !.#��	� 	��	
	����	�7�

��2��>�����	������
������������
$� ��� �
�	������
���������
���	

�����,�&	
���������?�
��	���� ����
$��
�����)
	��
	�	��*���
����&	��������������� ������
��	�;��

	�����
����
	��	�(�������
�����	
	��
	��	��� �	�������
$� �����	�
��� ��	��		$�%���	
�����
�	��&�
����
&
��
�����(�

·  :����	��
�'	��������	���������
����		������	��		��� ������	��������
���
���9������	

�������	�����
	����� �
�
����
	����(�



UK Belleek Collectors’ Group Newsletter 27/2 July 2006 

Page Page Page Page 32323232    

WilWilWilWilliam Dargan 1799liam Dargan 1799liam Dargan 1799liam Dargan 1799----1867186718671867    
    

On the right is the Statue of Dargan On the right is the Statue of Dargan On the right is the Statue of Dargan On the right is the Statue of Dargan 
by E.J. Jones which stands outside by E.J. Jones which stands outside by E.J. Jones which stands outside by E.J. Jones which stands outside 
the National Gallery of Ireland on the National Gallery of Ireland on the National Gallery of Ireland on the National Gallery of Ireland on 

Merrion StreetMerrion StreetMerrion StreetMerrion Street    
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The history of Belleek Pottery is full of “Celtic mystery” and supposition.  It is clear that Armstrong, McBirney and 
Bloomfield wanted far more than just a pottery turning out “useful” wares (Earthenware) that would make them a tidy 
profit.  They wanted, from the outset, to compete on the World stage with the likes of Worcester and Minton.  All the 
major personalities involved were Irish, mostly with a strong Dublin connection.  There was a clear element of “National 
Pride” involved, but it does not only seem to have been nationalistic fervour which drove the men involved, also the 
pursuit of artistic excellence.  This fits well with the strong “Art and Industry” resonances of the time, promulgated in 
Britain by Prince Albert and Sir Henry Cole, leading to the Great Exhibition and the foundation of the South Kensington 
Museum (the Victoria and Albert Museum as we know it today).  In the pottery business, knowledge was power: “secret” 
recipes and carefully guarded formulations allowed one company or another to lead the market – this was certainly the 
case with the development of the Parian body in the 1840’s and 50’s.  The influence of Royalty and the Aristocracy was 
paramount in a pottery’s success: what the Queen bought today, the new middle classes had to have (in simpler form) 
tomorrow.  It was vital for the success of the Belleek Pottery that the appropriate expertise was obtained, then that 
products of the utmost quality were produced - products suitable for sale to those holding the highest positions in 
Victorian society.  In a marketing sense, success in the popular International Exhibitions was also vital. 

Belleek Pottery achieved all this.  Furthermore, the people involved achieved these objectives very quickly compared to 
just about every other company in the pottery industry’s history.  How did they do this?  The popular version, as written 
by Degenhardt and Langham (amongst others) tells how the pottery was founded following what amounted to a series of 
chance meetings of the principals: Armstrong, Bloomfield and McBirney.  There are a lot of questions left unanswered or 
only having a partial answer, such as: why was the Pottery built on quite such a grand scale (at huge expense)?  How was 
McBirney persuaded to put up this considerable amount of money – were his conversations with Kerr crucial in this?  
How did Armstrong obtain his ceramic design expertise, he was, after all, an architect by training?  

Belleek Pottery was an “all 
Irish” project.  Ireland, at this 
time was still struggling to 
recover following the famine, 
was suffering high 
unemployment and was 
considered “a land of raw 
materials”.  There was a strong 
desire from the leaders of Irish 
society and industry, especially 
William Dargan but certainly 
also scientists like Cameron and 
Kane and businessmen such as 
McBirney and Kerr, to harness 
Irish creativity to make use of 
those raw materials.  Dargan felt 
this keenly – he was most 
emphatically not a nationalist in 
the sense that O’Connell and 
Parnell were, but “a patriotic 
Irishman” – his idea was to use 
Irish creativity to make a mark 
on the industrialised world.  
McBirney, Bloomfield and Kerr 
all avidly desired to emulate 
William Dargan. 

William Dargan’s great project was the 1853 Dublin Exhibition, which, although 
it was only one third the size of the London 1851 Exhibition, still attracted over 
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Plaque outside the National Gallery of IrelandPlaque outside the National Gallery of IrelandPlaque outside the National Gallery of IrelandPlaque outside the National Gallery of Ireland    
    

“NATIONAL GALLERY“NATIONAL GALLERY“NATIONAL GALLERY“NATIONAL GALLERY OF IRELAND OF IRELAND OF IRELAND OF IRELAND    
Founded A.D. 1864Founded A.D. 1864Founded A.D. 1864Founded A.D. 1864    

    
Erected by the contributions of the fellow countrymen of 

William Dargan Esquire aided by the Imperial 
Government in commemoration of his munificent 
liberality in founding and sustaining the Dublin 

Industrial Exhibition of 1853.” 

William Henry Kerr 1823 William Henry Kerr 1823 William Henry Kerr 1823 William Henry Kerr 1823 ---- 1879 1879 1879 1879    

a million visitors and was a huge success with the 
public.  Dargan invested £100,000 of his own 
money in the venture and escaped with a personal 
loss of £9,000.  The money was not important: it 
was the opportunity and publicity given to Irish 
designers and industrialists, such as Kerr with his 
Shakespeare Service, that mattered to him.  The 
reality at the time of the 1853 Exhibition, was of 
virtually no true Irish industrial production, although 
Dargan and others tried hard to convey the 
impression that Ireland’s industry was awakening – 
the World would have to wait a few more years 
before meaningful Irish production got going – 
Belleek Pottery being a fine example of this!   

The 1853 Dublin Exhibition was both a wake-up 
call to Irish businessmen and an opportunity for 
those like-minded individuals interested in 
developing Ireland’s industry to get together and 
plan for the future.  Dargan’s efforts in setting up 
the Exhibition and motivating people like Kerr to 
produce items to exhibit there was a watershed in 
the development of Irish industry.  Without the 
Exhibition, there would almost certainly not have 
been a Belleek Pottery, or at the very least, Belleek 
Pottery’s history would have been very different.  
Bloomfield’s philanthropic motives to provide 
employment to the people of Belleek was a key 
factor that allowed the Pottery to be founded but 
without the patriotism and drive of leaders of Irish 
business and society (Dargan and Kerr), Belleek 
Pottery would never have been built.   

 

Kerr was clearly involved with Belleek Pottery before its formation and in its 
earliest days.  It is speculation, but a valid hypothesis nonetheless, that as 
well as the fervour and kindly paternalistic vision of Bloomfield, the design 
and artistic skills of Armstrong, the financial muscle of McBirney and the 
later influx of English pottery talent from Goss in 1863; there was another 
strong influence at work - that of William Henry Kerr.  What we know for 
certain is that Kerr was an Irish patriot.  He was also a highly successful 
businessman, he knew how to turn around an ailing pottery, and crucially, he 
had some of the best contacts in the industry, both designers and craftsmen 
and influential customers, including Queen Victoria.  He understood the 
politics and priorities of the pottery business and was no stranger to winning 
the highest acclaim for his company’s productions.  The help and advice 
which Kerr could have provided to the three Belleek Pottery founders would 
have been invaluable in setting up and developing the new venture.  In the 
“official” history of Belleek Pottery, Kerr is certainly mentioned but gets 
only small credit.  His actual level of involvement in the “Belleek Pottery 
Project” was a great deal more than this and his efforts were almost certainly 
vital to the original foundation and continued development of the Pottery. 

---- Chris Marvell Chris Marvell Chris Marvell Chris Marvell
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Samuel Scarlett 1834Samuel Scarlett 1834Samuel Scarlett 1834Samuel Scarlett 1834----1872187218721872    
 

By Paul TubbBy Paul TubbBy Paul TubbBy Paul Tubb    
 

Samuel Scarlett was one of the group of Staffordshire pottery workers who went over to Belleek, probably in 
the 1860s, to help in the foundation of the pottery and their production of the fine parian ware for which 
Belleek is so famous. By trade he was a Pottery Mould Maker, an essential trade for parian production as the 
liquid slip used had to be fashioned in moulds to produce the final pieces. He shares with William Henshall, the 
subject of an earlier article (Newsletter 26/3, October 2005), the distinction of being one of the only two of 
these early workers to remain in Ireland. However, in Samuel’s case it was not of his own volition, because he 
remained owing to the fact that he was drowned in the River Erne. What I hoped to do, as I set out to research 
his life, was to throw some light on the man and find out more of the circumstances that brought him to his 
untimely death. 
 
As usual, I have had considerable help from people I have met through the Internet who responded to my 
request for information on the Scarlett family. Firstly there is a group of family members in England and 
Canada, descended in fact from Samuel’s uncle John, with whose help I have been able to piece together 
Samuel’s forebears. Also there is a Scarlett Family History Group based in Northern Ireland who have provided 
me with detail I have not been able to find anywhere else and who were aware of Samuel because of his death 
reference but could not, of course, connect him with any of their known family groups. Finally there is my own 
searching through the UK census returns of 1841 to 1901 and on the International Genealogical Index [IGI] 
produced by the Church of Latter Day Saints in Salt Lake City all of which resources are available on the 
internet. 
 
The earliest record I have been able to find for Samuel is his entry in the 1841 census when he is said to be aged 
6. He is living in High Street, Fenton with his father, mother, 3 older sisters, one older brother and a female 
servant. This female servant is almost certainly a relation as she has the same surname, Attwood, as Samuel’s 
mother’s maiden name. The information given in this early census is not as full as in later ones so the only clue 
to his birth place is that it was in Staffordshire, as it was for all nine occupants of the house. However it does 
give occupations for his father and four of his older siblings and all were in the pottery industry. The girls were 
painters or burnishers, his brother was a potters’ <something undecipherable> and his father was a potters’ 
mould maker. 
 
This record shows that Samuel was born before the start of civil registration in 1837 but I have not been able to 
find any record of his baptism in the church or non-conformist registers in the locality. His older siblings were 
all baptised in the parish church of Hanley, as listed on the IGI, but it seems that the family moved into the then 
developing area of Fenton before his sister, Adelaide, was born and I cannot find any record of her baptism 
either. There was no Church of England church in Fenton at the time, but plenty of non-conformist places of 
worship were springing up within the development. It would appear, then, that either Adelaide and Samuel 
were not baptised or the record of the event has not survived or I have not done a completely exhaustive search 
yet. 
 
The other interesting thing about the 1841 census record of the family is Samuel’s father’s name, which is 
transcribed by the enumerator as Pimbro. Such an unusual first name gives rise to the hope that there is a reason 
for it and that reason might help the genealogist in searching out Samuel’s forebears. And so it proved because, 
with the help of various members of the English and Canadian descendents of Samuel’s forebears, we have 
been able to piece together a reasonably convincing history which starts with a Samuel Scarlett marrying a 
Hanah Pinborough at Thorpe-next-Norwich in December 1731. This couple maintained the mother’s maiden 
name in the given name of a son born in 1742. Their next son, another Samuel, was born in 1746 and married a 
Mary Bowker in Peterborough on new year’s day in 1771 before moving to Newcastle-under-Lyme where they 
had 13 or 14 children, the twelfth of whom was given the name Pinberrow in 1789 and the next was called 
Bowker in 1790. It would seem that the use of a mother’s maiden name as the given name of a son was a 
feature of this family at this time. 
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The big question is whether or not we accept the migrations from Norwich to Peterborough and then from 
Peterborough to Newcastle-under-Lyme. Neither journey relates to any ‘usual’ migratory pattern around 
England, as most of these are centred on London which acted as a magnet for those seeking fame and fortune. 
So why did Samuel make for Peterborough? It was on a route through the fenlands from Norwich if one was 
heading for the midlands, but why would Samuel be going there? There is no evidence that I have found of any 
relationship to ‘Old Scarlett’ the gravedigger and sexton of Peterborough Cathedral who is commemorated in 
the Cathedral and is said to have buried two Queens, Catherine of Aragon and Mary Queen of Scots. We have a 
small ceramic crested urn with his picture and the story of his life on it. It could be, therefore, that Samuel went 
to Peterborough to visit relatives, met and married Mary Bowker there before the pair of them set off for 
Newcastle-under-Lyme in 1772 or 1773. At that time Newcastle-under-Lyme was not, I think, a noted centre 
for any particular trade but did stand astride one of the ‘main roads’ of the day between Birmingham and 
Manchester which towns, although small, were still quite important centres of industry and trade. 
 
I am not sure that we will in the short term find answers to these questions. Interestingly one of my own great 
great grandfathers was born in Norfolk about 1772 and ended up raising a family in Windsor from 1803 
onwards. Perhaps there was some sort of economic depression or other calamity in Norfolk at the time that led 
families to leave for other parts of the country. 
 
What I think we can say, with some confidence, is that the permanence of the name Pinberrow is a very strong 
indication that the Pinberrow Scarlett born in Newcastle-under-Lyme in 1789 is closely related to the Hannah 
Pinborough who married Samuel Scarlett in Thorpe-next-Norwich in 1731. That this Pinberrow’s father, 
Samuel the second, also sought to retain his wife’s maiden name by naming the next son Bowker, his own 
wife’s maiden name, indicates to me that there is probably a family tradition of recording the surnames of the 
females from previous generations in the given names of sons. However, it must be noted that this ‘tradition’, if 
it was such, was not carried on by the next generation – or at least I have no evidence of it continuing. 
 
At the time of the 1851 census Pinberrow is living at High Street, Fenton, Stoke-on-Trent aged 60 with wife 
Elizabeth [57], daughters Sarah [30], Hannah [23], Adelaide [19] and Elizabeth [3] (Elizabeth is more correctly 
identified as a granddaughter in the 1861 census) and son Samuel aged 17 and father in law James ALWOOD a 
widowed cordwainer aged 97 and a visitor, Sophia JOHNSON aged 9. All the adults are noted as being 
employed in the pottery industry. Pinberrow and Samuel are Potters, Sarah and Hannah are Burnishers and 
Adelaide is an earthenware presser.  
 
Samuel’s older brother, William, is resident at 50 Vauxhall Walk; Lambeth with his wife, Ann Jane, and their 
daughter Mary Sophia. William had married Ann Jane Smith in the spring of 1845 and Mary Sophia had been 
born later that year in Stoke-on-Trent. William was working as a Pottery Labourer but, as is usual, there is no 
indication in the census return of which of the numerous pottery manufacturers in and around London’s river 
employed him. 
 
From the IGI we know that Pinberrow Scarlett married Elizabeth Hallwood on November 11th 1817 at Hanley 
and, as far as I can work it out at present, they had the following 7 children.  
[a] Mary, bap* at Hanley Jan 1st 1818. She married Richard Johnson at Caverswall on August 1st 1840 and they 
were the parents of the Sophia Johnson mentioned above as living with Pinberrow and his family in the 1851 
census.. 
 

[b] Sarah, bap at Hanley Sept 3rd 1819 
[c] William, bap at Hanley Jan 20th 1822 
[d] Hannah,  bap at Hanley May 9th 1824 
[e] Elizabeth, bap at Hanley May 29th 1827 
[f] Adelaide,  born at Fenton about 1830 
[g] Samuel,  born at Fenton about 1834 
 
* bap is genealogical shorthand for Baptised or Christened 
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The names (H)allwood and At(t)wood are clearly the same but recorded differently by different clerks in 
different circumstances depending upon how they heard what was being told to them. 
 
Pinberrow died aged 90 in the first half of 1879 having, by a long way, outlived his brothers and sisters as far as 
I can tell at this stage. His death was 108 years after the wedding of his parents in Peterborough in a century 
which rarely had more than 30 years between the generations. It is equally remarkable that his wife, too, lived 
to be 90 and her death is noted in the early months of 1880. According to the census returns he is still working 
at his skilled trade in 1871 and this, plus the love of wife and unmarried daughters and granddaughters, must 
have contributed to his relative longevity. I am not sure of the official figures for life expectancy in the 
nineteenth century but the length of life enjoyed by Pinberrow and Elizabeth is unusual among working folk in 
my limited experience of searching family histories at this time. 
 
Having been born in the year of the French Revolution, Pinberrow lived through the Napoleonic wars – a 
question as to whether he served in the army or navy is unanswered by my researches so far, but he married 
quite soon after the end of the war as did many returning soldiers and sailors – and the economic hardships 
which followed the war and during which time he and Elizabeth began the task of raising their family. He 
experienced the reform acts of 1832 and 1867, he might have attended the great Exhibition of 1851 in London 
and would have been aware of the Crimean War and the Indian Mutiny. Closer to home he would have 
witnessed the growth of the pottery industry in his home town and been subjected to the claustrophobia of 
smoke from the furnaces and kilns which gave the Potteries one of the most polluted atmospheres in England. 
As we shall see, he and Elizabeth suffered the tragic death of their youngest son, far from home, with all the 
anguish that such an event must bring. His life, like that of thousands of other working men and women, is the 
stuff of greatness, not least because of its hidden nature, and it is one of the functions of family historians to 
bring such lives out into the light. 

 
Our Samuel was still living at home in 1851 and is referred 
to as just a Potter. On August 14th 1853 he married Martha 
Bailey a 20 year old spinster of Broad Street, Shelton. The 
wedding took place in the Bethesda Chapel, Shelton 
according to the rites and ceremonies of the Methodist 
New Connection. Samuel is noted as a Potters Mould 
Maker, a designation that stayed with him for the rest of his 
life. Bethesda Chapel is still standing but in a rather poor 
state. In its heyday it was, I think, called the Cathedral of 
the Potteries and its prime location close to Hanley town 
centre and the strength of non-conformist sentiment in the 
area bear that out. 
 
Martha had been baptised in the Bethesda Chapel on 
October 5th 1834 the fourth child of George Bailey, Potter 
of Shelton by Mary his wife, daughter of William Cook a 
potter of Burslem parish. There is a parish register entry 
from Stoke on Tent in the IGI giving George Bayley and 
Mary Cook’s marriage as being July 24th 1825. The 
Bethesda Chapel register also gives Martha’s date of birth 
as August 6th 1834 so that on her wedding day she was just 
20 years and 8 days old. The witnesses at the marriage 
were William Scarlett, presumably Samuel’s older brother, 
and an Ann Bailey who may well be one of Martha’s 
sisters. 
 
[Bethesda Chapel, Albion street, Hanley. Above as it was 
in 1893, below as it is today, awaiting restoration.  
Pictures from http://www.thepotteries.org] 

http://www.thepotteries.org/
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The marriage of Samuel and Martha was blessed with two children, Arthur born in the summer of 1861 and 
Laura born in the early months of 1864. Given the date of the marriage there may very well have been other 
children born before 1861 but, if so, they had died before the census return of 1861 which notes both Samuel 
and Martha living with Pinberrow and Elizabeth at 43 North Side of High Street, Fenton. Both Samuel and his 
father, Pinberrow, are noted as Potters Mould Makers on the census return and also on the marriage certificate. 
 
In the same house in 1861 are Samuel’s three unmarried sisters, three Johnson grandchildren and one Scarlett 
grandchild and Richard Johnson, Pinberrow’s son in law, and the father of the three Johnson grandchildren. I 
think that, given the huge number of people in such a small house and Pinberrow’s advancing years, he omitted 
his eldest daughter Mary Johnson from the list. I can find no trace of her in the 1861 census index but she is 
present, as a widow, living with her sisters in the 1881 census. 
 
Incidentally, at the 1861 census, William, Samuel’s older brother, is back from London and living in Bedford 
Street, Hanley as a Potter with wife Ann, a niece Sophia and his wife’s sister, Emma Smith. The same quartet 
are living at Great York Street, Shelton in 1871 so it would seem that the daughter noted in London in 1851 
must have died prior to the 1861 census. A probable death reference for a Mary Sophia Scarlett is recorded at 
Stoke on Trent in the early months of 1857. 
 
By the time of the 1871 census there is no sign of Samuel and the supposition must be that at some point 
between the birth of Laura in early 1864 and the census of April 1871 Samuel had gone to Belleek. Martha and 
the two children are recorded as living at 124 Broad Street, Shelton and she calls herself a wife, not head of 
household, and gives her occupation as that of Potter Transferer while the two children are scholars. Whether 
Martha and the children ever went to Belleek with Samuel we may never know. Certainly, as we have seen in 
earlier articles in this series, both Henshall (Newsletter 26/3, October 2005) and Gallimore (Newsletter 27/1, 
March 2006) were accompanied by their wives and some of their children were born in Fermanagh so there was 
no bar to wives going over and the accommodation provided by the pottery was more than adequate by the 
standards of the day. 
 
What we can say with certainty is that Samuel died by drowning in the River Erne at Ballyshannon on the 
evening of Sunday September 15th 1872. Duncan Scarlett of the Northern Ireland Scarlett family sent me the 
following account taken from the Enniskillen Advertiser and North West Counties Gazette of 20th September 
1872. 
 
“On Sunday evening, September 15th, about half past five three men took a boat out on to the River Erne at 
Ballyshannon. When crossing at the point of the island (a course very dangerous in high water as it was then) 
the boat, which had a deep keel, became unmanageable in the current. One of the men jumped on to the island. 
The boat was then carried to the point of the eel weir where one man jumped on to the wall. The third man was 
thrown into the water and was seen floating for a long distance before sinking. He was married and leaves a 
wife and two children. The boat was dashed to pieces on the rocks.” 
 
Duncan has been unable to find any account of the inquest in subsequent editions of the newspaper and I have 
been unable to find any reference at all to the tragedy in the Staffordshire Sentinel or other newspapers in the 
Stoke-on-Trent area. Samuel’s death certificate arrived from the new Irish records centre in Roscommon, after 
a six week wait, and that clearly makes reference to an inquest conducted by Andrew Green Jr, coroner for the 
County of Donegal. The death registration took place on September 30th so it would seem that the inquest, 
which gave a verdict of Accidental Drowning, must have been conducted by then. 
 
On the death certificate, too, Samuel’s occupation is given as ‘Mould Maker at Belleek Pottery’. I will continue 
to search for an inquest report when we are over in Fermanagh during August and will, of course, report any 
success to you in a subsequent newsletter. It would be fascinating to know the names of his two companions on 
that ill fated expedition. Also to know whether Martha or any other family member travelled over to Ireland to 
be present at the inquest, perhaps even to give evidence of identification. Finally I would like to find out if the 
body was ever recovered and, if so, where it was buried. 
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[Samuel Scarlett’s death certificate] 
 

For Samuel’s parents, too, the loss of their youngest child must have been difficult to bear particularly as it 
followed so soon on the other son, William’s, death in the early months of 1872. These two untimely deaths 
meant also that Samuel’s son, Arthur, was the only one of Pinberrow’s grandchildren able to carry on the 
family name. 
 
In the following census returns Martha continues to bring up her two children at 124 Broad Street, Shelton. In 
1881 she is a potters burnisher and Laura a potters paintress but Arthur does not follow his father, mother and 
grandfathers into the pottery industry but becomes a letter carrier at the post office. On the evidence of the 
census returns alone it would appear that whilst Pinberrow’s daughters looked after each other and lived 
together in a single household of widows and maiden ladies they did not offer the same help to the widows of 
their brothers. Such evidence is, of course, extremely flimsy and, in any case, Ann, William’s widow, remarried 
in 1874 to a William Glover and had in the meantime lived with her sister Emma Smith. 
 
It could be, too, that Martha’s non-conformist upbringing led her to assert a determined independence that 
helped her and her children overcome the loss of husband and father. Martha died in the autumn of 1889 aged 
51 and, within a year both Arthur and Laura had married. Arthur married Elizabeth Dunn and Laura married 
Arthur Prince. At the time of the 1891 census Arthur was living with Elizabeth at 65 Elgin Street, Hanley and 
was still a postman, whilst Laura was at 81 Liverpool Street with husband and a 3 month old son, Arthur E 
Prince. 
 

By 1901 Arthur, still a postman, 
and Elizabeth had an eight year old 
son, Arthur Samuel, and the family 
were at 32 Festing Street, Hanley. 
Laura and Arthur now had three 
children, Arthur, Charles and 
Mildred with the family living at 
88 Copeland Street, Stoke. I have 
not, so far, followed these families 
any further but it would be nice to 
know whether young Arthur 
Samuel married and what trade he 
followed. Any children he may 
have had could well be still alive 
and I wonder whether they know of 
the tragic death in Ballyshannon of 
their great grandfather. 
 

 
[Armorial vase and poem relating to “Old Scarlett” the gravedigger and sexton of Peterborough Cathedral] 
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A Rare Third Period MarkA Rare Third Period MarkA Rare Third Period MarkA Rare Third Period Mark    
By Tony FoxBy Tony FoxBy Tony FoxBy Tony Fox    
 
At the end of the Belleek ‘Wishing Cup” article published in the Belleek 
Collectors’ Group Newsletter number 26/2, July 2005, I mentioned the 
existence of a different third period mark. 
 
Unlike the BELLEEK “IRELAND” mark which is totally different to the 
standard second period ribbon mark this rare third period mark is a variation 
of the established recognised third period mark i.e. it appears to be 
essentially similar except for the omission of the ribbon carrying the 
wording Co. Fermanagh Ireland. 
 

This mark is extremely rare, the writer 
has two cone pattern teacups which 
have this mark in accordance with the 
accompanying photograph  (shown on 
the left) but, to date, has not seen this 
particular mark on any items in other 
UK members’ collections. 
 

The Gaelic wording “Deanta in 
Eirinn” on the bottom half of the mark 
translates into English as “Made in 
Ireland”. At the time Belleek 
introduced the third period mark in 
1926 patriotic fervour was still 
running high following the Act of 
1920 which divided Ireland into two 
parts; Southern Ireland called the Irish 
Free State (1921-1937) and Northern 
Ireland. Therefore it is feasible to 
suggest that the third period mark was 
initially introduced in Gaelic only to 
promote the new Irish state and 
subsequently following objections 

from English speaking countries, in particular the United States, the ribbon was introduced from the second 
period mark. 
 

This of course is absolute conjecture on the writer’s part but may possibly be one reason/explanation for the 
existence of two third period marks. If this is the case then the suggestion is that the rare variation mark was the 
initial third period mark which was followed by the recognised third period mark complete with ribbon. We of 
course do not know the timescale for this change but the fact that the initial mark is extremely rare would 
suggest that it was only in use for a relatively short duration of the production cycle. 
 

However, like the BELLEEK “IRELAND” mark this rare third period mark should be included in the 
established list of Belleek marks without which none is genuine. 
 

I trust this short article will provide an incentive for members of the Belleek UK Collectors’ Society to re-
examine pieces in their collections in order to ascertain whether or not they have any items which carry this rare 
mark. 
 

I await with interest the outcome of their searches. 
AEFAEFAEFAEF    
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FOOTNOTEFOOTNOTEFOOTNOTEFOOTNOTE    
 
The remaining photographs show 
pieces offered for sale on Ebay at 
various times which have the third 
period mark, all of which are 
teaware. 
 

a) Plate, Ring Handle Ivory 
pattern with Celtic design 
decoration (shown on right) 

 
 

b) Teacup and saucer, 
Ring Handle Ivory 
pattern with Celtic 
design decoration 
(right). 

 
 
 
 
 
 
 

c) Trio, Ring Handle 
Ivory pattern with 
Celtic design 
decoration (right). 

 
 
 
 
 
 
 
 
 
 

d) Plate, Tridacna pattern (right). 
 
 

    
If anyone has more pieces with If anyone has more pieces with If anyone has more pieces with If anyone has more pieces with 
this mark or variants of it, please this mark or variants of it, please this mark or variants of it, please this mark or variants of it, please 
get in touch with Tony Fox get in touch with Tony Fox get in touch with Tony Fox get in touch with Tony Fox 
directly or to the Group by email directly or to the Group by email directly or to the Group by email directly or to the Group by email 
at: at: at: at: research@belleek.org.ukresearch@belleek.org.ukresearch@belleek.org.ukresearch@belleek.org.uk    

mailto:research@belleek.org.uk


UK Belleek Collectors’ Group Newsletter 27/2 July 2006 

Page Page Page Page 43434343    

Doulton Burslem Doulton Burslem Doulton Burslem Doulton Burslem –––– a Personal View  a Personal View  a Personal View  a Personal View –––– by Chris Marvell by Chris Marvell by Chris Marvell by Chris Marvell    
 

“Doulton Burslem”, as Jan once told the Group when he entertained and enlightened us about another of his 
collecting passions some years ago, was a proud name.  “Doulton Burslem” appeared as the backstamp on 
many delightful and beautiful pieces: it was specifically “Spanish Ware”, made by Henry Doulton’s company 
on Nile Street in Burslem, that Jan particularly liked. 
 

So: “Doulton Burslem” – what does it mean today?   
 
This is no longer a story of artistic achievement as it was in the 
latter days of the 19th century.  Neither is it a story of a 
company facing up to the challenges of the 21st century.  It is 
not even a tale of a thriving pottery town, one of the famous 
“Six Towns” of Stoke-on-Trent.  No, today Doulton Burslem 
means none of these – it represents instead a sad and sorry tale 
of decline and missed opportunities. 
 

[Sunset on the Royal Doulton Nile Street Works] 

 
The Royal Warrant (right) still remains as an 
anachronistic reminder of a past age of great success – 
that age was only a few years ago – but the great 
factory on Nile Street is no more, destined soon to 
become another estate of low-cost housing.  Someone 
has covered up the “Royal” on the “Royal Doulton” 
sign on the padlocked and chained wrought iron gates 
to the once proud factory: this is fair comment – there 

was an outcry in Stoke when Royal Doulton 
successively announced the closure of first one, then 
another and finally the great Nile Street works – there 
were demands that Royal Doulton had no right to 
continue calling itself “Royal”.  Well all the outcry 
has made no difference:  Doulton was finally bought 
by Wedgwood and in the devastating economic 
climate that it seems all potteries are now facing, 
Wedgwood closed it down.  Outsourcing production 
to China has become prevalent; even Belleek has not 
completely escaped this.  “It’s a fact of economic 
life” is now the received wisdom of the day.  “It’s 
outsource or go to the wall” has become the mantra.   
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Well, Doulton’s had been outsourcing for the last few years and they still died.  Nile Street is now dead.   

[The empty shell that still remains of Doulton’s Nile Street Works in Burslem] 
 
Thousands of skilled workers in Burslem and the other 
Five Towns no longer have a job in the potteries.  It is an 
indictment of the lack of imagination and courage of most 
of the British pottery industry that we have reached this 
sorry state.  Marketing now rules supreme and there is 
little room for design, artistry, skill and beauty.  Perhaps, 
but only perhaps, if there had been more vision, some of 
this catastrophe might have been avoided.  Thankfully 
there are still small islands of hope, which are generally 
the specialised manufacturers, remaining in this sea of 
resignation and failure… but even these now seem to be 
getting fewer. 
 
The town of Burslem itself is a victim of this decline.  
Burslem was a proud, bustling and independent town.  The 
massive town hall is testament to this pride.  It was 
forward looking with an excellent library and a famous 
School of Art which aimed to produce new designers for 
the potteries.  This was however in Victorian times – some 
of the massive, confident and ornate buildings still exist, 
but often only just!  New uses can be found – “Ceramica” 
here is one such example – it is an exhibition centre for 
ceramics, one of Stoke’s Millenium projects.   

         [Burslem ex-Town Hall, now “Ceramica” Exhibition Hall] 
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The few that remain are embattled against the 
unceasing pressure of the developers.  It’s a bit 
like a pack of hyenas circling an injured 
wildebeest.  Far too many people, companies and 
those in authority have either turned a blind eye or 
aided and abetted this decline.  They have 
allowed, amongst many, many others, the Minton 
Works in Stoke, including the “Festival of 
Britain” styled headquarters building, designed 
and built in a time of renewal and hope in the 
1950’s, to be destroyed.  Now it’s the turn of 
Doulton’s historic factory in Burslem.   

Burslem itself is an island surrounded by a sea of dereliction.  At 
the weekend, when we were there, its streets were deserted, as they 
often are during the rest of the week, for there are now few shops 
left open and virtually no sources of employment actually in the 
town.  The Victorian and Edwardian buildings that remain here are 
rather like a film set, behind which everything else has been 
knocked down.  
 

 

Why all this destruction of our heritage?  Is 
there something better to replace it?  I fear not.  
All too often, once the heritage is gone, it is 
replaced by mediocrity, a car park or by 
nothing at all.  Thank goodness that Reginald 
Haggar managed to record the landscape of 
Stoke-on-Trent in his paintings before the 
bulldozers moved in.  This however is small 
compensation to the stoical and good-hearted 
people of Stoke who are now more likely to 
find their employment at Sainsburys or B & Q 
rather than pursuing their former skilled trade at 
the potteries. 
 

[Top: Burslem Library at 5p.m. on Saturday afternoon 
 Left: details of Burslem School of Art and Library.  Above right: statue of Sir Henry Doulton 
– the words “turning” and “grave” come to mind…  Below: the Town Centre at 6p.m. on 
Saturday.]       

                                                                                                                               
OK, that’s got that out of my system – there are in fact 
fantastically good things about Stoke-on-Trent.  The 
main one being that the people there are wonderful.  I 
love Stoke-on-Trent for its contradictions and for its 
history.  As a pot collector (and remember this is even 
though very little pottery is now actually made in 
Stoke-on-Trent) I seem to feel a need to return there 
from time to time to absorb the atmosphere, to get some 
Staffordshire oatcakes and to talk to some real people.  
We shudder to see the apparently casual destruction of 
a skilled trade and of beautiful and historic old 
buildings but we enjoy visiting Stoke-on-Trent 
nonetheless.  The Belleek weekend there was a delight.
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Ebay Report Ebay Report Ebay Report Ebay Report –––– some exceptional Items of Belleek some exceptional Items of Belleek some exceptional Items of Belleek some exceptional Items of Belleek    
    

Note that the descriptions are quoted from the Ebay listings Note that the descriptions are quoted from the Ebay listings Note that the descriptions are quoted from the Ebay listings Note that the descriptions are quoted from the Ebay listings –––– no attempt is made to correct any spelling or factual errors! no attempt is made to correct any spelling or factual errors! no attempt is made to correct any spelling or factual errors! no attempt is made to correct any spelling or factual errors!    
    

Top for Belleek Lighthouse  
Page 176 Richard K. Degenhardt The Complete Collector's Guide 
1904 Catalogue Item D346 
    
Sold by Ebay seller stephenheron for £240.   Sold by Ebay seller stephenheron for £240.   Sold by Ebay seller stephenheron for £240.   Sold by Ebay seller stephenheron for £240.   (…So this is the elusive Lighthouse Top!)(…So this is the elusive Lighthouse Top!)(…So this is the elusive Lighthouse Top!)(…So this is the elusive Lighthouse Top!)    

    
    
Institute Cream JugInstitute Cream JugInstitute Cream JugInstitute Cream Jug    
 

VERY RARE!! Beautiful BELLEEK 
cream jug measuring 3 1/4" high x 3 1/2" 
across the widest part at the bottom. 
Delightful Seahorse handle in pink and with seaweed around the bottom 
also in pink. Very delicate and a very rare pattern. Early BLACK mark 
on the bottom, I believe it is the 1st Black Mark dating it from 1863-
1890! The gold around the edge of the top has slight wear from use 
which is quite acceptable for a piece of this age.    
Sold by Ebay seller Sold by Ebay seller Sold by Ebay seller Sold by Ebay seller alisonsrecycledtreasures alisonsrecycledtreasures alisonsrecycledtreasures alisonsrecycledtreasures for $810for $810for $810for $810    

    
Institute Covered SugarInstitute Covered SugarInstitute Covered SugarInstitute Covered Sugar    
    

Another wonderful find! This auction is for a BELLEEK Sugar Bowl in 
'mint' condition. The measurements are 3 1/2" high (to top of lid) x 5 
1/4" wide. This sugar bowl has what I believe to be the first BLACK 
mark - 1863-1890 - A very RARE piece and in such wonderful 
condition! The design is cream in colour and shell-like with the handles 
and top of the lid being in pink and depicting coral or sea creatures, there 
are also pink lines on the lid going towards the top and also on the bowl. 
Very fine china as is typical of Belleek.    
Sold by Ebay seller alisonsrecycledtreasures for $597Sold by Ebay seller alisonsrecycledtreasures for $597Sold by Ebay seller alisonsrecycledtreasures for $597Sold by Ebay seller alisonsrecycledtreasures for $597    
    

    
Bittern Centrepiece/Comport Bittern Centrepiece/Comport Bittern Centrepiece/Comport Bittern Centrepiece/Comport (damaged a(damaged a(damaged a(damaged and restored)nd restored)nd restored)nd restored)    
    

111888777000SSS   III RRRIII SSSHHH   BBBEEELLL LLL EEEEEEKKK    111444”””    
SSSTTTOOORRRKKK SSS   FFFIII GGGUUURRRAAALLL    CCCOOOMMM PPPOOOTTTEEE      

 
A VICTORIAN IRISH BELLEEK PORCILAIN PEDESTAL 

COMPOTE, THE BASE MODELED AS THREE STORKS ON 
IVY ROCKWORK SURROUNDED BY WAVES. CATTAILS 

SUPPORT THE PIERCED BOWL. ALL GILT TRIMMED. 
BLACK MARK: BELLECK TO UNDERSIDE. GOOD 

CONDITION: NECK OF ONE BIRD IS NEATLY 
REATTACHED, BOWL SHATTERED AND REASSEMBLED-

PIECE MISSING AT RIM AND AT CENTER. GILT 
DECORATION IN WELL NOT ORIGINAL- AND IS 

REMOVABLE.  
    
Sold by Ebay seller antiquerevivalone for $3290Sold by Ebay seller antiquerevivalone for $3290Sold by Ebay seller antiquerevivalone for $3290Sold by Ebay seller antiquerevivalone for $3290    
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Joanna Joanna Joanna Joanna Urbanek spotted this article in the January 2006 magazine of Goss Collectors, The Goss Urbanek spotted this article in the January 2006 magazine of Goss Collectors, The Goss Urbanek spotted this article in the January 2006 magazine of Goss Collectors, The Goss Urbanek spotted this article in the January 2006 magazine of Goss Collectors, The Goss 
Hawk, and it is reproduced with kind permission of Nigel Griffin who edits that magazine.Hawk, and it is reproduced with kind permission of Nigel Griffin who edits that magazine.Hawk, and it is reproduced with kind permission of Nigel Griffin who edits that magazine.Hawk, and it is reproduced with kind permission of Nigel Griffin who edits that magazine.        

----     Gina. Gina. Gina. Gina.    
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And Finally…  And Finally…  And Finally…  And Finally…  …yet another Ebay Item……yet another Ebay Item……yet another Ebay Item……yet another Ebay Item…    
 

This wonderful jardinière recently appeared for sale on Ebay.  The seller was m8rh6wf9… 
 

 

��

View larger picture���� ��

��

��

price: ��RMB 3,200.00 �� Buy It Now  >
��

 

�� (Approximately US $398.83) ��  

End time:�� May-31-06 10:21:17 PDT (4 days 20 hours)��  

Shipping costs:��) ��  

Ships to:�� Worldwide��  

Item location:�� , China��  

You can also: Watch this item  

 Email to a friend  

��

Starting time:�� May-26-06 10:21:17 PDT��

Duration:�� 5-day listing ��
��

Payment methods:��There are no available payment 
methods in your country. Please do 
not bid on this item.��������

��
 

On closer inspection, some drawbacks seem to be apparent…  The seller has no feedback and has been a member only 
since 4th April 2006, and oh yes, it also says: “There are no available payment methods in your country.  Please do not 
bid on this item.”  But it’s a bargain – a “unique” jardinière for RMB 3,200… by the way the Chinese currency, which is 
called “Renminbi” or “People’s Currency” is a bit of a problem as it’s not freely traded, but the official exchange rate 
makes this about £200!  Buy it now for £200 – a bargain indeed. 
 

So, a Belleek dealer in China with a bargain item for sale?          No, I’m afraid not….. 
 
 

��

View larger picture���� ��

��

��

Current bid:�� US $2,000.00 ��
Place Bid >

 
 

 

End time:�� May-28-06 15:18:36 PDT (2 days 1 hour)��  

Shipping 
costs:��

Check item description and payment instructions or 
contact seller for details��

 

Ships to:�� Worldwide��  

Item location:�� Melbourne, Australia, Australia��  

History:�� 12 bids��  

High bidder:�� User ID kept private��  

  (31 items)  

You can also:   Email to a friend  

��
…Does this remind you of anything?  …it’s the real listing which had appeared only a few days before the fake listing 
above!  Yes, the extremely rare jardinière is real and has now been sold by a reputable seller, onlineantiques in 
Melbourne, Australia…  the one at the top of this page however does not exist – it’s yet another example of a none-too-
clever scam, cloning the original listing, this time masterminded from the Orient!    


