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Contacts:

Chris Marvell edited and published this Newsletter. Ginéale will be back as Editor for the next issue aftes thinich will be out
in time for the Spring 2005 meeting, so now pleashdehave your contributions, comments, suggestions, letieggublication,
criticisms etc. If you want, Chris is also happyeogive material for the Newslettdf.you are sending published articles please
either get Copyright clearance or enclose the details tifie publisher so Gina can ask for permission.Gina’s email
editor@belleek.org.uk

Chris Marvell publishes the Newsletter (and will con@irto do so), and he and Bev Marvell distribute it. €isralso setting up a
database which will form the Group’s “digital” archixeeping a record of relevant publications and photogr@ptisding photos
etc. gathered at meetings and not published in the Ngsv¥leSome or all of this information will be aladile on the Internet as our
website develops.

The Group’s Chairman Bavid Reynolds emailchairman@belleek.org.uk

Our Treasurerf-rancis Kiddle, contact him by email ateasurer@belleek.org.uk

The position of Group Administrator is vacant at presergmail taadministrator@belleek.org.wkill come through to Chris
Marvell who will pass it on to the most appropriatespet

Our website is administered by Simon Whitlock and cafobed athttp://www.belleek.org.uk/

Credits

Photographs: Chris Marvell, Bev Marvell, David Regscand Eddie Murphy
Articles by: Bev Marvell, David Reynolds, Paul TuBlony Fox, Graham Houghton, Maire and Francis Kiddle amisC
Marvell.

Thanks to members who have helped in many ways, anlgdiorcontributions and most encouraging comments.

Forthcoming Events

16th/17th October 2004, Hull, East Yorkshire Hosted by Tracy & Paddy McKee.

Saturday 11" December 2004, Wilmslow Hosted by Chris & David Reynolds.
12"/ 13" March 2005, Wirral, Merseyside Hosted by Sheila & Graham Houghton.

As always, members will receive notification andailstof meetings 2-4 weeks before the actual meetingeéstipn.

Future Plans

July 2005, Fleet, Hampshire Hosted by Maire & Francis Kiddle.

October 2005, Derbyshire, or is it Worcester? Group’s 56 meetingto be arrangecby the Committee.

Newsletter Deadlines

Spring 2005: Deadline for all material 1st March, PublicatidhMarch.
Summer 2005: Deadline 12 June, Publication3July.
Autumn 2005: Deadline 18 September, Publicatior{"®@ctober.

Pag&?2


mailto:editor@belleek.org.uk
mailto:chairman@belleek.org.uk
mailto:treasurer@belleek.org.uk
mailto:administrator@belleek.org.uk
http://www.belleek.org.uk/

UK Belleek Collectors’ Group Newsletter 26iBe52062

UK Belleek Collectors’ Newsletter 25/2, Sepddmb:
Contents:

Your Newsletter .. P o T-To [ 2
-Chns Marvell

A Message from our new Chairman....................... page.4
- David Reywlidkls

News from the World of Ceramics......................... page.5

The Portsmouth Weekend.. i page 1

The Isle of Wight and Osbourne House .................. page.l
- Graham Houghton

Tour oftheIsle of Wight.............coooiii i page 16

“Chilli Evening” at Patla®iaRisan’'s. ........................ page 17

Group Meeting at the Royal Sailors’ Home Club.......page.18.
The UK Belleek Collectors’ Group Summer Meeting..page. 21..

Afternoon Teawith Gina............cccoiiiiiiiii i, page 21

Dinner at the Upper Thames Sailing Club............... page22?2

The AGM atthe “Hit or Miss”............coiiiiiiiiinnenn . page 24
- Chris Marvell

The 1901 Censielleek and its Surroundings........... page 29
- Paul Tubb

The Mystery of Erin........ccoo i e page 34
- Chris Marvell

Geraldine Colby Zeiler Collectioleei Belleek................Page 37

New Orleans Museum of Art
- Maire and Francis Kiddle

UK Group R&D NEeWS.......ccoviiiiiiiiiii i i e page 39
Progress with the Painted Numbers-BeyMarvell
Progress with th¥3%® mark variart Fony Fox
Progress with the Belleek Rrsie=f8hastMarvell

A old Catalogue from Belleek Pottery..................... page 42
Another View of Belleek and its Pottery.................. page.«
Prices-a new record for American Belleek...............page 4
And Finally... (an Irish Success Story).................... page.46‘

Pag&3



UK Belleek Collectors’ Group Newsletter 26iBe52062

Your Newsletter

This is the second Newsletter of 2004. The Group has undesgoreereorganisation and the publication of the Newslettginally intended for
July, has been delayed until after the important AGM —ribis September (as you can't have failed to notice!). cbhsequence of this change
means that there will only be two Newsletters this yewrthird Newsletter, which would normally have been puldistertly before our October
meeting in Hull will now not appear — this issue therefmmabines these two issues in 2004. | hope this isn'tdofusing and hasn't
inconvenienced anyone who was either waiting expectantiiéar Kewsletter or who wanted to send in a contribution.

| can only re-iterate that it is very important to th@@r that the Newsletter gets a wide range of contributidhss is the last issue in which | will
be fulfilling both roles of Editor and Publisher. For thext issue (Spring 2005), Gina will be back as editor inktshe has far better powers of
persuasion than | have, so expect her to be asking for commidut

We are now actively looking for ideas and contributiongatals the Group’s 30Meeting (October 2005) which we want to make a very apeci
occasion indeed. As well as a wonderful social evenhwieecelebrate our group’s continued success, | wouldikéstolencourage those of us
already enthusiastically doing research on Belleek (andwfe anyone else who has anything to contribute) to fovmard with their ideas. It is
an opportunity to show everyone that the UK Group is inddedding light in the world of Belleek!

- Chris Marvell

A Message from our new Cha

A big hello to all our members and readers around the wdntdlread the UK Group newslette
on-line. This is my personal hello as your new Chairmamleal will perform with the utmost
enthusiasm for the benefit of the membership, and | willesto help develop new initiatives fo
furthering our shared passion for Belleek Porcelain. | wigblaoe on record my own, and man
other member’s debt of gratitude to our outgoing ChairmanGidaszewski who has steered
well over the past fifteen years and who retired atAssM in July 2004 to take a back-seat in t
Group and to have more time to enjoy attending meetings wiittaving to be at everyone’s bec
and call. As Jan told us in July his reasons for retitirgn the helm” were personal and wor
related, not least of which he was about to change jobshwke did about a month ago now, a
we all wish him the very best in his new employment. Aehiligink you Jan.

Thanks are also due, and note should be made of the work ddhe fpoup over recent years bj
our retiring Treasurer, Simon Whitlock, and we all wishghaving Whitlock family all the very
best and await seeing two younger members at future meegdmgsng round their pieces of
Belleek and talking about them. Simon is followed as TreasweFrancis Kiddle, and | am
looking forward to working with him conducting the Group’s bess.

Our third retiring hon. Officer Beverly Marvell has beerita centre of operations, as Administrator, and whilsthets retired from that position,
she will still be seen doing all manner of things for theupr including working with Graham Houghton each year at éemtshuction. I'm sure
she will be ever present as Chris produces each new anid@geciition of our Newsletter, so here another thank you t&sClmd to Gina who has
resumed her editorial role, so any items or articdestfe newsletter to Gina please.

One of the first tasks | want to embark on is a renewerttdti promote the Group and encourage new members togoinl uealise that lack of
interest in joining a Group such as ours is not confined t@&eltollecting in the UK but is a problem facing all aigrfds in Chapters across the
Atlantic; this was talked about at the September 2003 Intenat{onvention in Portland Oregon, and there seems to be nareasgr, nobody
had a magic solution. As | see the problem facing usaJK, there is a matter of perception to be addressedaeadtial new members who might
be wavering a little need words of comfort and enthusi@shropefully swing their decision. We all have a part #yph this promotion of the
Group, as many of us meet with people who do not see thessa\collectors but might have a small collectitthgeinherited or bought because
they just liked some particular piece, or pieces. It issiew that such people are indeed collectors and might wesl &dot to offer the Group from
becoming members, and then by the same token they would persanal benefit from having joined us.

I intend to continue what has already been started, anis tioatary the format of our quarterly gatherings, ant #ie help of members hosting a
meeting to introduce new ideas for meeting programmmektcaillustrate this | would look back at our Spring 2004 tmgen Portsmouth when
many of us boarded a coach (bus to our American readers)dnithéoSolent ferry to the Isle of Wight and had a reoftyable visit to Osborne
House, preserved home of Queen Victoria and Prince Alb&tie waters of the Solent were flat calm as wedaiteoss, and into calm waters is
the direction | wish to see our Group moving as thatiisstrength, facing the future and promoting ourselvéisimihe collecting world as an
organisation to be envied for how we conduct and enjoy obhedags.

An area | would like to revisit after many years froringe when | was the Group’s hon. Historian, is the copyihgld Belleek related documents
and magazine articles, | have a collection, as | know sthkso do, and | will be talking with our Newsletter Ediamd Publisher to consider a
regular archive section where old items which can be suitaipied are published. | am not the only member of the Grougaltexts and hoards
old articles, magazines etc., so if you have anythingtefést tucked away, please let Gina have a copy.

I look forward to seeing a big attendance at our next meetiHgli on Sunday 17 October, when with our Hosts Tracey and Paddy Mckee we have

a varied and interesting programme for the day. And then ndiatoaway is the Christmas party on Saturdd{l December when we will be
gathering again at The Drum and Monkey in Alderley Edge, Qigesh

Happy Belleeking, David Reynolds.
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News from the World of Ceram==
Christopher Dresser Exhilaitidn ar
Auction(s)

Right: Minton Vase designed by Christopher Dresser circa 18
photograph of Christopher Dresser

Homage to the people’s designer

Clare Stewart looks forward to an exhibition of Chr istopher Dresser, a contemporary of William Morris

HE BEGAN his studies in design at 13, was a student lecturer at 18 and had his own design practice at 26. His career spanned work for
carpet, textile and wallpaper manufacturers and he also turned his talents to furniture, ceramics and metalwork, producing designs for
50 companies. Today, many of his designs look contemporary, yet they are more than 100 years old. Alessi, the Italian designer and a
byword for contemporary design, still makes a selection of his designs today. The range and originality of his work should make
Christopher Dresser (1834-1904) a household name. But unlike other 19th-century contemporaries, such as William Morris, he has
languished in obscurity. This may change after an exhibition at London’s Victoria and Albert Museum, marking the centenary of his
death.

The exhibition, which opens on September 9 and runs until December 5, will show a wide range of objects to illustrate the versatility of
the man frequently described as Britain’s first industrial designer. It includes examples of Dresser’'s geometric tea services, made for
James Dixon & Sons in the 1870s, together with his work for other manufacturers, from Minton and Wedgwood to Coalbrookdale,
maker of cast-iron furniture.

What intrigues collectors is that Dresser remains an enigmatic figure and the extent of his work has yet to be explored. There are strong
feelings voiced about the quality of some of the books written about him and a suggestion that he has never been taken as seriously as
his contemporaries in the world of fine art. “When academics began researching Victorian and Edwardian decorative arts, there was a
snobbishness about architecture, whereas commercial design was frowned upon,” said a collector, whose private collection was
recently exhibited at The Country Seat, the antique dealer that specialises in work by influential designers of the 19th and 20th
centuries. The prodigious quantity of work and range of his design ideas make Dresser difficult to pin down. He shared some of the
influences of the Aesthetic Movement that took inspiration from Japanese arts and crafts, but in other aspects of his work his ideas
were way ahead of his contemporaries. “He was working for nearly 50 years and there is a lot more to be discovered about him,” says
Harvey Ferry, of The Country Seat.

One person who has done much to raise the profile of Dresser is Harry Lyons, who until last year ran New Century Antiques in London,
specialising in Dresser’s work. Mr Lyons has just written a new book on Dresser, which is being published by the Antique Collectors
Club in October. In addition, Mr Lyons’s collection of more than 300 Dresser objects is to be auctioned at Christie’s on October 19.
“What attracted me to Dresser was the social dimension to his work,” Mr Lyons says. “He wanted to make design available to everyone.
At the time, there was a lot of new money around and people wanted to have nice things at home, but were not quite sure what to buy.”

In seeking to make well-designed items available to a wider public, Dresser was keen to make use of new industrial manufacturing
processes that were able to make products at a lower cost. In so doing, he was going in the opposite direction to Morris and others who
rejected industry and mass production in favour of hand-crafted work.

Notable lots in the Christie’s sale include a James Dixon & Sons electroplated tea service, estimated at up to £15,000, as well as a
Dixon electroplated toast rack, expected to fetch £4,000. The use of electroplate for the tea service typified Dresser’s approach, using
the cheaper material rather than silver.

Dresser also designed glassware and an example of a Clutha glass vase could fetch up to £6,000. Among the pottery, a frog vase
designed for the Ault pottery has an estimate of £2,000 to £3,000. Furniture in the sale includes a Moorish style chair designed for
Liberty, the retailer, in 1883. The chair has an estimate of £15,000 to £20,000.

Unusually, the Lyons collection, where estimates range between £150 and £20,000, is being offered without reserve, which will be a
test of the market’s appetite for Dresser pieces. Joy McCall, of Christie’s, says that prices for Dresser at auction are generally “steady”,
though some grab the headlines, such as the 1879 electroplated teapot, one of only six known, which sold for a record £94,850 last
month.

Other opportunities to buy Dresser pieces include a small selection of Linthorpe pottery in the sale of the Lambert collection of art

pottery at Bonhams in London on September 22. In addition, the Bonhams sale of pieces from the Minton museum on October 5
includes a Persian-style vase that is attributed to Dresser, which has an estimate of up to £2,500.
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Royal Doulton views... ...from “Stoke Uncovered”

Stoke Uncovered

ide and fa“

Ll"uc:.j.ﬂl - Gut[t..ﬂ,

I zoyal Doulton was once one of the worlds leading mactufers of tableware and collectables.

The heredity of the company stretch back over 200 yearsDimkiton and partner John Watts started a pottery in Lam8etith London in 1815.
His son Henry Doulton developed it and it became Britaia8itey manufacturer of sanitary wares and other industriahtes as well as a major
producer of ornamental pieces, and tableware. In 1877, Ddolkrover the Nile Street Burslem factory, where tablevand art pottery were
produced. By 1882, this branch of Doulton's operation was making hore The Lambeth Studio in London continued until 1956. Hatziken
over many of its rivals both in industrial and decoratieees, the Royal Doul ton Group was once one of the |lamgastifacturers of ceramics in
Britain. One time, Royal Doulton employed around 6,000 pespidwide, and its factories were amongst the most nmogled efficient in the
industry. Through his vision and industrial genius, Sir H&woylton (1820-1897) laid the basics for what is now a moderndefiitely,
international company. Sir Henry would now be turning in hésvgy at what Doulton are doing to it's reputation as baegof the best British
china products. In 1901 King Edward VIl conferred on the compangdhkle honour of the royal warrant and the specific righséotie title
"Royal".

A few years ago, Royal Doulton, announced that it was tbpstaducing wares in Indonesia, but it said that it wouldeffetct jobs in Stoke-on-
Trent, as the ware made in Indonesia was to be solthigriéa and would never come to British shores. Twelvethsdater a piece made in
Indonesia was spotted for sale in Stoke-on-Trent, thatheaseginning of the downfall of Doulton. Even now, in tiséiops throughout England
and even in Stoke-on-Trent, you can find pottery made in Indonekat a kick in the teeth for the people of Stoke pisonal thoughts are that
Royal Doulton will be gone from the Potteries within Bas, and that the Queen should take the word "Royal"tfrem.
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How can a company still use a Royal seal of approvab#t of its employees are employed in Indonesia? In Indotiesy employ 1,200,
compared with, after Christmas employing only 700 in Stok&remt. Beatrix Potter figures are manufactured in Engtgnibhn Beswick, part of
Royal Doulton and a name familiar to collectors arounduitsid. The Beswick Factory in Longton, Stoke-on-Trentleen producing ceramic
animal figures for almost 100 years, and it was a natienalopment to produce a range of Beatrix Potter figiwsnykins is said to have first
appeared before the Second World War when the general enarid@pyal Doulton's factory in Burslem, Cuthbert Bgilwanted to develop a new
nurseryware line. By coincidence his daughter, who taughtyiat@ convent school, had previously drawn memorablerp&of animals at the
family farm as a child. The result was that the daughtewn as Sister Mary Barbara , produced some design®fal Roulton, with the first
pieces appearing in 1934. Sister Mary Barbara later stappating the designs because of the time that they tooRduliion soldiered on in the
knowledge that it was on to a winner. Charles Noke, akmalivn character in the company's history, is credited evithting the first three-
dimensional models by sculpting a rabbit family in the 1880s. By the time the Second World War began, there wedif@@nt scenes in
production and six figural pieces. Following the war anotkeéebrated Royal Doulton designer, Walter Hayward, toothe Bunnykins
responsibility. By 1980 there were more than 150 designartunfitely the Beswick factory is to close it's doarg] 200 workers are to clock off
for the last time at Christmas, 2002. The production obtimaykins range i s to be moved to Indonesia and China, witt26niorkers being
moved to Nile street to produce the floral ware, chinadls in baskets etc, that Beswick is also famous firat\e body blow for the Potteries.

The following article is reproduced from , THE SENTINEtpke on Trent's newspaper. Their web site,
http://www.thisisstaffordshire.co.ulg where you can find the latest news, regarding Royal Bault

Royal Doulton... 28th November 2003...

Here we go again, Folks,

Christmas is coming and Royal Doulton have announced 180 redundancies at their Nile Street factory. They are moving
more production to the Far East. A Potteries MP is calling on Royal Doulton to commit itself to the city amid growing fury
at the firm's decision to cut 180 more jobs. The company today confirmed plans to switch further ranges from its lone
remaining factory at Burslem to the Far East, where wages are a fraction of those in its home city. The move comes amid
an atmosphere of increasing mistrust at Royal Doulton's resolve to continue manufacturing in Stoke-on-Trent.
Stoke-on-Trent North MP Joan Walley today hit out at the firm for failing to inform key people involved in the regeneration
of Burslem, Stoke-on-Trent and North Staffordshire, of its plans - despite previous assurances it would communicate
more widely, following a series of redundancy announcements.

She said: "Royal Doulton is a key part of Stoke-on-Trent. Its loyal workforce has, over generations, contributed to the
company's standing. "In my view, it has a moral responsibility to its workforce and the community. This company is part
of the make-up of the city, as a major employer. Where is the commitment to Stoke-on-Trent?

"There is a limit to how many times they can keep on giving assurances about their role here, and then not keep them.
"What kind of respect is that giving to their workforce, three weeks before Christmas?

The Sentinel reported yesterday how 170 shop floor workers and 10 administrative staff were to be made redundant at
Nile Street. This will leave about 480 employees at the factory - compared with an estimated 1,200 workers at the
company's plant in Indonesia.

Thirty years ago, the company had 18 factories and almost 7,000 workers in the city.

Garry Oakes, assistant general secretary of potters' union CATU, today explained the firm had expressed its commitment
to the city - but workers did not believe it. He said: "We asked the company whether they intend to continue
manufacturing in North Staffordshire. "They have always said they will. They repeated that to us, and our union
representatives, yesterday. "But the workforce does not believe anything that Royal Doulton tells them."

Doulton today issued a statement confirming it had "continued to review" its requirements, It said:

"After careful consideration and in line with its previously announced strategy of outsourcing lower value products, it has
decided to relocate the manufacturing of Brambly Hedge/Bunnykins nurseryware to our Indonesian factory and
Images/Sentiments figurines to outsource in the Far East."

News of the redundancies came a day after The Sentinel revealed four senior Royal Doulton directors had purchased
almost seven million shares in the company for a total of £207,127.

A rise in Doulton's share price, from 3p to 4.125p this morning, means the quartet are about £78,000 better off on paper.
Analysts said they invested to help prop-up the firm's share price.

How long will Royal Doulton continue to make Pottery in Stoke-on-Trent, that is the question on everybody’s lips here in
Stoke.

Royal Doulton's workers deserve a future in the Pot  teries, whether they have one is a different matter
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... and yet mabalidoy&byobmulton. ..

Oh no, not again!

This is the absolutely latest news — the auction hasn’t hagpeet, but when it does, yes, yet more torment and potential
loss of Stoke on Trent's heritage... it wasn’t enough to dgsitinton House to give Stoke a new Sainsburys SavaCentre
and to decimate possibly the finest single manufacturezatmh of pottery and porcelain anywhere in the World; now
Bonhams are selling yet more items from the ex-Minton Musetihis time there is no pretence that this is from a
“reserve collection” — this is now the real thing!

...but so in reality were the two preceding major sales.

Your publisher will certainly be there on 5th October!
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To see the articles which will be on sale, go to Bonhasts site where most items are well illustrated:

http://www.bonhams.com/cgi-bin/wspd_cgi.sh/pubweb/public®isereen=Catalogue&iSaleNo=11508
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Poole Pottery News

This gives better news resulting from the Auction menoned in Newsletter 25/1

Potteny,

SAVE POOLE POTTERY MUSEUM APPEAL

Over £100,000 in donations from the general public, individual benefactors and the Borough of Poole has been used to
secure valuable Poole Pottery archives and artefacts at an auction at Christie’s.

The important pieces saved for the town include a 1920 tile map of Poole Old Town, a range of vases, plates and pottery as
well archives, ledgers, pattern designs and drawings. Out of 100 lots selected as relevant to the Borough, 66 were secured at
the auction.

Poole Pottery, its archive and collection of ceramics plays a significant role in the identity of Poole. The archive is one of the
most important business archives in the area and, as far as is known, contains the only known surviving records of the earlier
history of Poole Pottery.

Clir Tony Woodcock, Culture & Community Learning Portfolio Holder, said; "I just want to thank everyone who made a
contribution whether large or small to this worthwhile fund. Without the generosity of these individuals and local organisations,
we would not have been able to secure these pieces, in particular the archives show just how significant a part the Pottery has
played in the town’s history. We are of course disappointed that we've not been able to secure more of the collection.
Unfortunately although the Council made a bid for the whole collection back in July last year, this was rejected due to the
potentially high valuations and level of interest in it. This is to be expected given that Poole Pottery is internationally renowned
for its quality and collectors world-wide showed an interest at the auction."

The archives and artefacts will receive specialist storage by the Borough of Poole’s Museum Service and selected items will
put on display later this year.

Notes: Funding secured for the auction was donated as follows: £14.5k from over 200 public donations £25k from the
Borough of Poole £20k from the Valentine Trust, a charitable organisation based in Poole £10k from Kinson Pottery, one of
the three companies founded by the Carter family which included Poole Pottery and Carter Tile. £10k from Peter Ford the new
owner of Poole Pottery £17k from the Resource/Victoria & Albert Purchase Grant Fund £7.5k Dorset County Council Records
Office £3k Friends of National Libraries.

Of the 66 lots secured at the auction, pieces include:

1920 tile map of Poole Old Town designed by Edward Bawdemd painted by Margaret Holder for £13k
A 1922 Carter Stabler Adams Vase, designed and painted by Tda Adams for £1.4k

A 1930 Carter Stabler Adams Vase, designed and painted by Taa Carter for £6.5k

A 1915 Carter Lustre Vase including a Lizard design, designednd painted by Owen Carter for £1.1k
A 1962/3 Poole Studio dish including on owl design, desigd and painted by Robert Jefferson for £7.5k
The whole collection sold for over £216,000.

The future of Poole Pottery Ltd, one of the UK’s oldegfional brands, is secure after administrators soldubkiaess and its assets
to a group of investors. Peter Ford, an entrepremearspecialises in business turnarounds, is chairmare ofev company, which
will continue to operate from its base in Poole, Dorsglsting staff will stay on under the leadership aimeanaging director
Bernard Burns, who played a key role in the restoratidgbhafrchill Tableware several years ago.

" We are absolutely delighted to acquire such an interestohgiatorical brand," said Peter Ford. "Poole Potteryaiastastic
product range which has an enviable array of loyal custoametgollectors. Our team will be assisting the rganzent, designers
and potters in the factory to restore Poole Pottetlgganarket in warrants."

The new owners will trade as Poole Pottery Ltd andthggnal company in administration will change its nameRba Realisations
Ltd.

Taken fromGifts Todaymagazine.
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The Portsmouth Weekend
... The Isle of Wight and Osbourne House

Many of you might ask, why was the Spring Belleek megtielayed this year by a month? The answer is quite airtiglou
attended the A.G.M. you will remember that Brian Rus#el organiser of the weekend at Portsmouth, asked theengihthey
wanted him and his wife Pat, to arrange a visit to QueetoN@’s Country House, Osborne House, on the Isle afé\hihe answer
was a resounding “Yes”. He explained that the House wasalduring the winter for maintenance and opened forethiating of
the tourist season in April. It would therefore beessary to delay the meeting to the second weekend ih Apr

| have an apology to make. | forgot to take my camenayBay “a picture speaks a thousand words” and | only thepeur Editor,
Chris Marvell, took enough photos so that this artiele loe as short as possible and still make sense.

The coach, driven by a charming lady
driver, arrived just before ten o’clock at
the Royal Sailor’'s Home Club where
most of the members were staying. No
one was late, and we set off for the
Ferry Terminal. The Isle of Wightis
situated South of Portsmouth, a forty-
five minute ferry trip into the English
Channel, across the strip of water
known as the Solent. Itis a very busy
stretch of water and | was pleased that
it wasn't Cowes Regatta Week. Even
so, there was heavy traffic a bit like the
boating equivalent of the M25. Every
type of boat was represented, some
going very sedately, others dashing
about, travelling up, down and across it.
| saw many sailing dinghies, large and
small, jet scooters, speedboats, a
hovercraft, small ferries, large ferries,
Warships and very large container

ships. After docking we had a short
(aboveBRIan anJAN- no tley don’t own the coach col coach trip of ten minutes or so to the

(below) the view approaching the Isle of Wight entrance of Osborne House.

| don’t want to bore you too much, but | think | oughsét the scene by first giving you a little of thetdwig of the House. When
Queen Victoria married Prince Albert in 1840 she alreamyed three large houses; Buckingham Palace, Windsor @asdtthe
Royal Pavilion at Brighton. By 1845, she had several clrildrel came to the conclusion that none of the housessui¢aible to
bring up a family. She wanted a place in the countrgreitthe children could be free to play, be private raiteey could go for a
walk without being followed or mobbed. Her Prime Ministeir Robert Peel made enquiries and found her OsbavnseH It was
easy to commute to London, near the sea, with itsmwate beach and secluded. It was sited in 342 acprkiand rolling down
to the sea with a wonderful view from all aspects eftibuse, particularly across the Solent. She bouglhtdhse in 1845 and later
bought the adjacent Barton Manor, as the home farm.8gnH of the century the Estate had grown to over 2£@8 and included
many cottages for the estate workers. Prince Albartediately started to develop the house. He employed @ohdBuilding
Contractor, Thomas Cubitt, who had developed the Londouarbs in Belgravia, Pimlico and Bloomsbury. Cubitoirporated the
simple classical lines of the Italianate style inltoadon terraced houses. Prince Albert discussed with Cawaity elevation and
room; Cubitt then provided the drawings, the Prince amgat them and Cubitt supervised the work. The joinery rmiviork was
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o, e===u manufactured in Cubitt's London
workshops. The bricks were made on t
estate and the exterior was plastered wi
cement to resemble Bath stone. Prince
- Albert liked the Italian Renaissance
. style, which is reflected in the highly
~decorated walls and ceilings within the
house. He produced the interior designs
in cooperation with Ludwig Gunner fro
Dresden, the Queen’s Art Adviser. | am
amazed that Cubitt was able to build
such a marvellous place so quickly. The
foundation stone for the Pavilion (The
Royal Apartments) was laid in June 184 e
: and was occupied in September 1846.
BevWwith | 0\ Gemolished the old house and buil
big boar! in its place, the Main and Household
wings which were completed in 1851.
The Durbar wing was added in 1891,
fooe s : - after the death of Prince Albert.

The tour of the house and gardens start as you passhhtamiBeception
Centre, ticket office and shop. To the left is thdl@ehgarden, to the right; past®
the rhododendron beds, planted by the Prince, to the Hohieeébushes part =
and there is this magnificent house, built in what appedre Bath and
Portland stone. The layout is difficult to put into wordsibybu can imagine
that you are approaching up the main drive, in frotthefhouse, is the
courtyard, in the centre of which is a large carriagg. iBehind this is the
three-storey Pavilion where Queen Victoria and heiljdived. On the right
corner of the Pavilion is the square Flag Tower extenohajestically above the main structure by a furthverstoreys. In the centre
of the front of the building is a lighter coloured Portlstone covered entrance to accommodate carriages. fligtthef the carriage
ring is the two-storey Grand Corridor linking the #nstorey Household wing to the Main wing and the RavilAt first-floor level
the corridor has an ltalianate open loggia or arcade withd-headed arches. From the front the Main Wing is direehind and
hidden by the Household wing, all that can be seen is thek Tlower, similar in construction to the Flag Towstyated on the right
rear corner of the Main Wing. This provides visual be¢ato the whole building when viewed from a dista@mthe left of the
" — _ carriage circle is the two-storey Durbar Wing, built i®18to provide a

y large ground-floor reception room called the Durbar Raoih
accommodation on the first floor for guests and for RdsBeatrice, the
Queen'’s youngest daughter and her family.

The tour of the house starts at the Household Wing,haias its own
Bttt oo O separate entrance for the Royal Household. We passdretwo copies of
antique statues at the entrance. The Dog of Alcibiades the right and is
original, but the Calydonian Boar is not original asasvdestroyed in 1918.
The Wing was used as the Edward VII Convalescent Hoome 1904 to
2000. We enter the former Household dining room where tisean
exhibition and introduction to Osborne House. We are @ideglong the
Grand Corridor where the Queen took her exercise whervgather
prevented her from going outside. You don't really getitiyression that it
is a long corridor, perhaps because it is wide. Theraralsvays every
thirty yards or so, also the inset darker marble supfartbe floors and
joists above break it up into smaller compartments. 8 fsealso the
occasional alcove containing a sculpture or work offdmé walls and
ceilings are highly decorated in light greens and golth mid patterned
Greek Key motifs. Each ceiling area is bordered with gotd, the coving
decorated with a red, gilt and black design. At flewel on the left is the
white marble statue of Venus and Cupid by Muller. TheeQue
commissioned this as a birthday present for Prince Albar862, but
unfortunately, as everyone knows he died before hisday. There is a
Bronze statue of an Amazon and numerous bronze figuasy completely
nude, in beautiful proportion showing every minute deBstween you and
I: I think some of those Victorians must have bedit &inky, seeing all
those bare bodies every day. On top of the ebonisédetalon my right is
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an extensive collection of bronzes, mostly reduced sagientique figures of popular works of art. Halfway dola ¢orridor set
into a gilded alcove is a beautiful statue of Queen Metiarclassical costume by John Gibson. This was amrésen the Prince
for her birthday in 1849. As you walk down the corridor gan see exposed sections of the beautiful elaborate Mitgdrloor in
grey, gold, blue, light red and deep red. The floor wagdediby Mathew Digby Wyatt and contains patterns of S4{®reetings),
the arms of Great Britain and maritime symbols.

View from an upstairs window of Osbourne House looking north towards the Solent and Portsmc

P
At the end of the corridor which links the Household tredMain wings we turn right into the Main Wing, which hedishe
principal guests and the Queen’s children after theyHefhursery at the age of six. We then enter the Cowueih r This was where
the Queen held her meetings with the Privy Council of &figns when she was in residence. At other times itused mainly for
entertainment, dancing, charades and plays enacted biptisehold. The first thing to demand my attention isigworated ceiling.
In the centre is the badge of the Garter and other Foyalems. From the ceiling hang magnificent chandelieenin ormolu
decorated with cherubs and parian figures by Minton. Tumangd to face the door from which | had entered the roéevas struck
by the portrait of the Prince; hanging left of the doolodks so clear and bright. | mentioned this to the Etsndant and was
surprised when she told me that it was a Serves porqakque presented to the Queen by Louis Philippe, Kingaofderin 1846.
The attendant then said “There is another one bgttie door, of the Queen”. These plaques are not simeji;are almost life size.
| didn’t have a tape measure with me and | don't thimlkaf;moment, the attendant would let me try to get thesomeeents, but at a
guess, | would say they were at least five foot high amtfoot across. Sevres could make a plaque that size inbl84&lleek
tell us they can’t make a tray 18 inches square becasagstwhen fired. | think someone should go and have dwitir the French
to see how it is done; don't you? There are two daithiereside of the fireplace; the left hand one leadb¢ Audience room where
the Queen frequently received Ministers before Privy Cbumeetings.

As | entered the Audience Room, once again | noticedrbratthe ceiling was hanging a remarkable coloured glassramolu
chandelier, representing convolvulus and arum lilies éfigpbut of a basket. Holland and Sons supplied the orifjinaiture for this
room in 1851, and much of it remains today, including thngrtable and gilt satinwood chairs upholstered in crindamask. One
very interesting piece is the games cabinet, on timé &fovhich are nine porcelain plagques showing a paimiregch child. Out of
the door and turn right into the Grand Corridor againstwtion that links the Main Wing to the Pavilion.

On the right is the Marine Venus standing within alsilebve. This classical statue was found in the Bati@acacalla, Rome. On
the left is the imposing grey marble statue of Antsidche Emperor Hadrian’s favourite page who was drdiméhe Nile about AD
122. There is also the white marble “Victory” by ChristRaunch. This is a full sized winged figure on a plinth. ©acopy of the
statue at the Valhalla at the Regensburg. Turn lefigatioe corridor. Near the end is a bay window andhemnwall opposite is an
inset panel by John Gibson of Cupid and Psyche who stereal love to each other. The Queen'’s collie dogéJas immortalised
in a full sized statue by Sir Joseph Edgar.
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Some of the gar

o T s AT T LA

We now venture below stairs to the Deckers’ Rooms.THide Deckers were responsible for setting tabléufoch and dinner. They
decorated the table with flowers and fruit from the gardée food came from the kitchens about 100 yards away (tad hot
cupboards to keep the food warm). The porcelain platest@ed individually on edge in cupboards. As you would expeskdda
who supplied the porcelain. The attendant wouldn't letanett them but said, “Thomas Goode supplied the monogrammeet di
service”. | said, “ | didn’t know a manufacturerpdrcelain by that name”. It then transpired that Goodetihva Agent and the maker
was thought to be Minton. There was a cupboard fulingile handled dessert plates, which the attendantaie thought to be
Copeland.

Upstairs again and we are directed to the Dining Rodra.dEcoration of this room is in a delicate light pini gold. More
beautifully decorated ceilings and family portraits on tla#l.Whe largest, above the sideboard, in a beautifufrgithe is a copy of
the family group by Franz Xaver Winterhalter. To its lefa portrait of The Duchess of Kent, Queen Victona&her. The carpet is
patterned in red; the curtains are a rich lighter amsith hand carved gilt pelmets over the top of eactdawv. Henry Whitaker
designed the mahogany furniture about 1847, and one of thiecfed the lion carved legs. | had to stop for a monoesdmnire the
beautiful glasses, silver candelabra and the Minton Jareéini@iding the flower arrangement. The table was t&ngp for ten
diners, and on the table is the Table Decker’s set sgumt ruler used to ensure each setting was arrangedtperfhen we entered
the Drawing Room through the large doorway at the fdr en

Wow!! | thought the previous rooms were fabulous but ightsreath taking. | just don't have enough words to desdribbere was
so much light. The crafty builder Cubitt, had fitted fixgth mirrors in the shutters to reflect the brilliagitt into the room. This
glittered and danced off the three magnificent cut-glaaedgliers. They must have been six to eight foot higHamdo five feet
across. There is another pair of pedestal chandekerstine bay window made by Oslers of Birmingham, toderAlbert’s design
and were displayed at the 1851 Great Exhibition. Victescribed the room in 1846 as ‘extremely handsome, witlelitany
damask satin curtains and furniture to match’. Theagpimnoforte made by Erard. This and the six cabatatge the bookcases are
decorated with porcelain plagues showing copies of Italldrivaster paintings. There are some statues of the Quetgtdsen
carved by Mary Thorneycroft in the 1840s and 1850s. We mowef tlue Drawing room into the Billiard Room.

Magnus made the slate billiard table. The legs werdgqzto represent marble; the frieze panels designéuelbiyrince and made by
Thurston. The gentlemen of the Household could play illiafter dinner. The Queen also learnt to play whileshbfhe but she
only played with the ladies of the Household after Ludiove the bench to the left of the table is a paintin@barles West Cope
of Cardinal Wolsey at the Gate of Leicester Abbey. Naclhmb two flights of stairs to the Nursery Suit&he walls are painted in
aqua-green. There is some interesting furniture in theduiSitting Room; an octagonal nursery-table and etghits suitably sized
for the children. Each chair has a high back; a royal chifidfials are inlaid in a shield across the top. Tlaeessix smaller chairs
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with Berlin wool-work seats embroidered by the Queen’s,dhatDuchess of Gloucester. In the Nursery Bedrocerfirse swing
cradle on a mahogany frame made for Vicky, the PrinRegal in 1840. There are several cots, which are repiriodscshowing
the hinged cane-work sides and upholstered pads.

We leave the Nursery for the royal bedrooms one tetow. At the head of the
stairs is a life size statue of the Prince in clagsiomour by the German sculptor
Emil Wolff. It has bare legs and feet. It is said that@ueen was not amused and
did not like it. Also there is a large fresco of Neptuesigning the Empire of the
Seas to Britannia, by William Dyce, who also paintedcives in the then new
Palace of Westminster. Descend the principal sta@rcwhich has a beautiful
mahogany handrail and decorated cast iron balustrades Reages’ Alcove on the
first floor landing. It contains copies of the bellhich summoned them. We

~- enter the Bedroom suite with a sitting room, bedroomtancdiressing rooms

ng back to the Coach..... with bath. | was quite surprising to find showers,afistl by Cubitt in 1847.

Well! what can you say about a bathroom, only that tteeedarge frescoe
depicting Hercules giving up his power and becoming a sta@stphale, Queen
of Lydidia. It's amazing what these men will do for dyaThere are also paintings by the Prince and photogiagghe family.

PO

We move on to the Prince’s Dressing room and Writing RAddra.Prince used this room as his private study. Therquate a
number of early Renaissance pictures on the wabstlynreligious including works by Mantegna, Bellini and Arayelico. Many
other items of beauty and interest are placed on the éeduisiiture. The one | liked best was the Bride'sarll, made by Minton
and designed by John Bell. The base is turquoise with tl@geigure Of Love seated on the edge of the rim holditaych of
Hymen (god of marriage) and the inkwell is in the shapevalsa.

The Queen'’s Sitting Room commands superb views of Oslgayand
the Solent beyond. Here the Queen worked on her dispaxes sitting at
the left-hand table. The Prince used the identical tablie right in his
capacity as her Private and Personal Secretary. Tieeasma decorated in a
creamy yellow; the curtains are white with a reddigattern. The same
material was used to cover chair seats and sofa. éndaint told me that
there is a piece of Belleek in this room, but | couldind it. There is
however, a piece of Worcester that could have been mistak&elleek.
There are family paintings, busts and photographs otaties and walls.
One thing | found a bit creepy; | kept coming across the bad arm of
one of the children in white marble by Mary Thorme&jt Behind the sofa
is the large painting of the Good Samaritan by Sir Ch&detlake.

For me the one thing that stands out from the many beaitéifo$ in the
Queen'’s Dressing Room, is the magnificent turquoise duite yWworcelain
dressing table set by Minton. The centrepiece is thenstand; on the
turquoise base are two embracing cherubs in pariah. &de is a
candelabrum holding two candles; below which is glsiparian cherub in
meditation. In front of the stand is a tray, mainlyitehline decorated in
red and edged in turquoise. There are several matchikgttboxes, scent
bottles and small pedestal stands. The Prince comméskibis as a
Christmas present for the Queen in 1853. Passing throu@hehksing
Room we entered The Queen’s Bedroom.

The bed hangings, sofa and curtains are made from theridi and Albert
chintz (printed cotton). The design contains profiethe Queen and the
Prince. Above the fireplace is the painting of the Entomtt by Gustav
The piece of Royal Worcester in Osbot Jager. There is a pocket for the Prince’s pocket wated fio the

: dboard of the bed next to a posthumous portrait ofQureen Victoria
that an attendant suspected might have b%l% here on the small couch bed in January 1901. A plaquigxeds

Belleek! above her bed and the room became a family shrinbadanext fifty years.

Down the main staircase again to the Horn Room. Istékerame from the fact that all the furniture ed® from antlers. There is
even a circular table made from horn. The furnituretithated to Rampendahl of Hamburg. Hanging in this roethé portrait by
Landseer of the Queen sitting on her pony Flora. Jobw®Brwho is dressed in mourning tartan, holds the pongd.n&'e pass the
manually operated lift, which was installed in 1893,4sist the ageing Queen to the first floor Bedroom SwWitepass through a
pair of doors into the Durbar Corridor.

Queen Victoria became Empress of India in 1876, and ofidise objects in this corridor are associated with ¢bahtry. There are
portraits and busts of Maharaja Duleep Singh, portraitsddn dignitaries, soldiers, craftsmen and servantseneed the Queen.
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We turn into the Durbar Room. | think, one of the migiressive rooms in the House. The decoration appelesdoulptured from
ivory. G.Jackson and Sons of London carried out the& wider the supervision of Ram Singh. The ceilings arplgeeffered and
sculptured with magnificent designs, much too elaboratméoto try to describe here. The walls are coatéd avspecial white
plaster and a type of papier mache. Every surface iy ®chbossed with this technique and there is a complateasbby the teak
framing. There are Indian symols of Ganesha the elegjoahof good fortune. The piece de resistance is a magmiificulptured
Peacock over the chimneypiece. Jackson had 26 craftsorkimgvon the chimneypiece and it took over 500hours to produbie
peacock alone. Unfortunately the original furniture wasasied of in 1916. Most of the objects on display weregmtego mark the
Queen’s Jubilees in 1887 and 1897. There are severabaddskets in lacquer work, some velvet covered and daetorageld, a
silver cylinder casket supported by two silver elephamts/@y workbox and a very impressive model of a Hindu lenpuitably
impressed by the magnificence of this room we passighrthe glazed double doors and turn right to leave the Houtlee
Terrace.

There are two levels of terraces centred on the Mamg\Where are numerous flowerbeds, statues, vases ey large
Andromeda fountain on the lower terrace. | have prelydofd you of my ‘love’ of gardens and garden centres areg lassign to
the Terrace Restaurant. That will be the next roowmisit Since we had just seen the very best of Indiailgaekthought a nice
curry would be appropriate. It was excellent.

Time was getting on and we only had about ¥ of an leftuoefore we had to report for the coach. We wardeské the Swiss
Cottage, the Children’s Garden and the Swiss Cottage Mus®emaited for the transport to take us 2/3 mile dowrhttiéo Swiss
Cottage when a pony and trap giving free rides roundrtiends passed us. Soon the Mercedes bus came and whiskethube
hill to our destination. The Swiss Cottage was buittrober in 1854 and resembles a traditional Swiss-styfeHause. It is thought
to be the first prefabricated house in England asstwanufactured abroad and brought by boat in sectiongectédat Osborne.
The Prince wanted Swiss Cottage to be an educationalenxpemwhere the children could learn housekeeping, cookithg a
gardening. There is a shed in front of the Childr&gsden in which there are nine wheelbarrows, somd,sotlaérs larger, each
having a Royal Children’s name on it. Each garden plottels@ plaque fixed to the fence to show whose platsbishere would be
no arguments. We entered the Pantry of the Swiss Coltagatains a small fireplace with cast iron gratel small boiler. There is
a built-in sink and a dresser holding a dinner servibe. Kitchen next door has a small scale mid nineteentorgerange made in
Belgium complete with warming plates where the childwene able to prepare and cook supper. The copper panstoaere on
shelves opposite. External stairs reaches the fiat Bining Room. The children frequently took tea in the BgnRoom and the
Queen regularly visited the Cottage using the writing deslhich there are quills, headed writing paper and biptiaper. Most of
the furniture on this floor is English, including the digitable, chairs and fire screen. In the Sitting Roowtitad some Wileman
(later to become Shelley) commemorative pieces erstiielves in the display cabinet above the fireplace.

We quickly moved on downstairs to the Museum as time wasng out and had a quick look at the Swiss Cottage Museum just
round the corner. It contains geological specimensyrmafwhich had been collected on Osborne beach and nmeesefrom foreign
tours of North America. There are also many stuffechats and birds forming a museum of natural histor fiimie to catch the
transport back to the coach park but we know we won’a$teblecause as we leave, we see Jan and othersrgoitige Museum.
We didn’t have time to see the Walled Garden, Victoog,RAlbert Barracks, Alberta Deckhouse or the BathiraghMne. Maybe,
there will be another visit when we can see all @shorne has to offer.

| would like to thank the attendants at Osborne House,wére so helpful when answering all my questions, withesitation and
so knowledgeable. That is why | am able to give you somof the History and information about the House is ribport of our
visit. | would also like to mention English Heritage wimaist be congratulated for keeping such a wonderful placefopére public
to see the surroundings in which Queen Victoria arddmily lived.

We had a very full day with plenty of interesting thingsee, and | would like to thank Pat and Brian for organisirsvbnderful
trip for us. Many thanks. It was so good. | thoroughly nee@nd that everyone should go and spend a day at Odtause. | am
certainly not qualified to do justice to the many instirgy features and beautiful objects that are housed dhedisplay. | have only
picked out the things that interested me; there are maenyy more that | haven’t mentioned that will be of iesétto you.

- Graham Houghton
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The day continued in absolutely beautiful sunny
weather with a fairly rapid tour of some of the
Isle of Wight's attractions. Left is the archway
of the Church near Osbourne where Queen
Victoria and Prince Albert regularly worshipped.
The VA motif is carved above the door.

Below, a very picturesque village, offering a
beautiful church and plenty of opportunities to
browse the various tourist attractions and partake
of the local delicacies!
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“Chilli Eveningt RaPandrigriBna

Well, to complete the day, there was a treat in stive were

all invited to Pat and Brian’s house to view theillexion and

to indulge in a Portsmouth delicacy (or is this Brian’s
speciality?) — a Chili evening. | can vouch for theohliely
delicious nature of this wonderful food — Brian had made largf
vats of it along with rice and crusty bread and alltthemings

you could possibly want. By hanging around the kitchen,
chatting with Pat, your Newsletter publisher managed tarsec
for himself an extra large portion — thanks Pat, fantastic!

The evening was highly
convivial. We were

well lubricated by
generous supplies of T
beer, lager and wine anoa
as well as the excellent 3
company, we all

enjoyed viewing Pat an
Brian’s collections of
Belleek and Copeland
china and earthenware.

Our great appreciation to Pat and
Brian!
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Group Meeting at the Royal Sailors’ Home Club

The following day, Sunday, was the Group’s official megti This was held at Portsmouth’s Royal Sailors HQb. This is an
establishment run by the Royal Navy to provide shore-basddiés for visiting serving and retired membersha# Navy, their

families and guests. We were privileged to be allowestay, dine and hold our meeting here — guests dRdlyal Navy!

The morning session was taken up with our Group’s offimiainess, discussing proposals that had been submitteddifying the
Group’s constitution and the way we operated. The discusgs chaired jointly by Jan Golaszewski and David Blelg who had
done a tremendous amount of work in organising the prapasdl members’ comments into a form that could then limgetin this
forum. This was not a social occasion and a detaileof seinutes were produced of the lengthy and construdis@issions that
would then be presented to the AGM, held in July (edéported in this Newsletter). Anyone interested indetail of these
discussions should contact David directly — the Newslettetrthe right vehicle to publish these lengthy detitens!

Joanna, Brian and Chris pe

meeting became much more light

tell” session, delicious Sunday lunch
and Brian giving us a brief expositio
of his collection of Spode Copeland
china. To get the flavour of this part
of the meeting | am just going to

give any detailed description of
events. | obviously needed a break

Following our formal discussions, thd

hearted and we enjoyed a “bring-and

present a series of pictures rather th{

following our serious discussions, s
the group greatly enjoyed these
diversions.

Bring and Tell items

rfor
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More of the
protagonists of the
“Bring and Tell”
and Karen making
her deliberations
before announcing
the winner.

Below, our host
for the weekend,
Brian Russell
and some of his
excellent
Copeland
collection...

... and him
describing it.
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Finally, as the Sunday
meeting drew to a
close, Group

members had a
chance to view |
Brian's Copeland
items, Jan made
closing
announcements and
presentations were
made to Pat and

Brian.

Many thanks to Pat and Brian for arranging a prfect weekend.
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The UK Belleek Collectors’ Group Summer Meeting...
Afternoon Tea with Gi

A sunny Summer’s afternoon in the
Chilterns... and what could be better than te
and home-made cakes with Gina? The
Belleek Summer meeting weekend started of
at Gina’s in the beautiful setting of the village
of Great Missenden with our group of
collectors enjoying the fare, the beautiful
afternoon and Gina’s Belleek collection.

| always think that it is one of the very best
attributes of the UK Collectors’ Group that our
members share so unselfishly of their time an
allow the group members to view and handle

their collections. It's by doing this that | ‘
personally have learnt a lot of what | know

about Belleek. The sharing of enthusiasms
between members is a large part of what mak: W i

i i i \“‘\il‘”i Wi
our group strong. Long may it continue. 1)

Thanks from
us all to Gina
for opening her
house and

i E . I ol
providing the lovely afternoon tea and for the relaxed and
friendly setting for us to enjoy the Belleek.




UK Belleek Collectors’ Group Newsletter 26iBe52062

Dinner at the
Upper Thames
Sailing Club

For the third time, Jackie
and Jim Howden arranged
this splendid venue for the
Group’s dinner on the
Saturday night. | have
included a few pictures to
try to capture the scene and
indeed the atmosphere of
this tranquil setting on the
banks of the Thames.

Indeed, on the fine evening when we were there, itweasclose
to being idyllic. Cows grazed on the opposite bank offtremes
and ducklings frolicked by the jetty outside the Sailing Club.

The building itself is set at the end of a long, glaet, a very
nice example of Late Victorian (or Edwardian?) architectvith
lovely stained glass in its windows — the club room deipstairs
with a commanding view of the Thames.
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We stayed outside in
the peace and
tranquillity, absorbing
the scene as more and
more of the Group’s
members began to
arrive and then
adjourned inside where
Jim was waiting — the
= barman, standing there
in the welcoming glow of the club bar... | know we've ddhis twice before, but it
seems to get better every time. One even mightsayit doesn’t get much better
than this!” but this cliché was soon proved wrong byfémtastic and plentiful spread
laid on by the staff of the Sailing Club. Absolutely great
I ! =N i = 1 f 1

R | =
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the team who had prepared and serve
the dinner. Jan then made a
presentation to them in thanks for the
excellent food and service. (above)

Left: Eddie discovers the Club’s voting
box (or is it for raffles?).Can anyone
help him get this thing off his hand?

The evening continued with great jollit
and good humour, in fact it ended too
soon for some of us and we carried on
with an impromptu party in one of our
hotel rooms! (right)

Left: another one for a
caption competition...
Ray with two attractive
ladies — whatever are
they doing to him?

T
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The AGM at the “Hit or Miss”

FUBLIC Hous
I‘.ES'r.m_l,] RANT

Anne and Ray Parsons had again managed to book the ‘Misst Public
House for our AGM. The “Hit or Miss” is a wonderfhistoric building and
has recently won “Pub of the Year” award in the Chibggo we had (for the
second year running) a top class venue for our meeting.

Here we see Group members getting ready for the AGMad to be a very
important meeting. All the work of the previous meeim@ortsmouth and
work done by Jan and David over the past year towardstadj our
constitution was now to come to fruition. It was@semeeting as decisions
vital for the group were to be made, so we were bit apprehensive before
the proceedings began.

The actual discussions and the detail of the decisions
taken are not subjects which | intend to cover in the
Newsletter. We all received the appropriate documents
from David before the meeting and minutes of the AGM
were taken by the then administrator, Bev, which véll b
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produced for all to see before the next AGM. The Neteslavill simply state the two most important resuitsich came from all
the work, discussion and finally the voting.

Firstly, the new constitution was not accepted asrtambers in attendance, in the final analysis, thoughtéiw structure to be too
complicated, so we retained the old arrangementst idhhae keep a structure of Chairman, Treasurer and Adtrator.

Secondly, with all the existing officers retiring and standing for re-election (Jan, Simon and Bev), @astivere held for these
posts. The new Chairman is David Reynolds, the neastirer is Francis Kiddle and there is at present noAteministrator, the
post remaining vacant as no-one stood for it.

With the business part of the meeting out of the wat b

us heaved sighs of relief and we all got on with the inapor
social and Belleek-oriented side of the meeting. Thdyear
silent auction, with auctioneer Graham and assistant\Bsv
the first attraction.

Left: Bev, with her assistant Georgina, takes entrieshier t
silent auction.

Below: three of the excellent items of teaware enteredtieto
auction — a pink Low Lily cup and saucer, a gilded Institute
cup and saucer and a Thorn mug with decoration way 44.

Above: auctioneer Graham advertises a fine basket.

Right: some of the pieces up for auction and a rare (but crazethjezavare jug (gravy
boat?) with the very reasonable reserve price of £25.
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Neville, Julia and Georgina and Pat and
Joanna in deliberation over items in the
auction.

A very nice Low Celtic (3Black) side plate —
reserve of £75.

The items for auction were entered before lunch, oveshluve all had chance to view and bid on the items anck#udts were
announced before the other business of the afternajambe

For the Bring and Tell, we had some interesting
entries...

Paul Tubb gave a presentation on his findings in
the Belleek 1901 and 1911 Census returns — his
article is published in this Newsletter.

Left: Colin with a first period vase decorated
with fuchsias. It has an interesting brown first
mark.

Below: Jackie, Jan and seemingly a joint entry
from Georgina and Eddie No, they were
jointly judging the Bring and Tell!
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A few more pictures from the meeting on the Sunday....

Firstly Jackie (top left) holding a Belleek Thorn patteap and saucer decorated
in gilt... only it isn’t — this cup and saucer was magléitt and Brewer in the
USA. Itis an almost exact copy of the Irish Bellewkn. Ott and Brewer have
clearly infringed Belleek’s design registration althougthwse days (the mid
1880's), | suppose the threat of litigation from acrossAtttentic didn’t carry

too much weight: it was only later in the twentiethtcey that Belleek in Ireland
successfully stopped the
American companies in
Trentham, New Jersey,
that had been trading
using the “Belleek” name
(and copying a lot of
Belleek designs) from
continuing with this
practice.

The second picture (top
right) is David and Eddie
before the AGM — they
seem to be a little bit
pensive about the
forthcoming meeting!

Thirdly (right), we have
Jan, performing his final
duties as outgoing
Chairman of the Group.
Jan has put in fifteen yeard
of wonderful, consistent,

N 4 thoughtful service and we
M ﬁ are all desperately sad to
: - = see him retire as
Chairman. Itis Jan, more than anyone else who hasrbsponsible for the
success of the Group. From the early days working wahdl Langham, the
UK convention in 1997 and the steady progress we have madehisiti®/ing
and considerate leadership since then, Jan has alwaytheee. An
enthusiast, a great leader and above all a good frieredwilmiss his

leadership tremendously. We will also miss the exceltenk of Bev and
Simon, the other two officers that have now retired.

The final picture (above) is a really nice one ofnf@aand Georgina that has
been included for no other reason that it is a nice @ttur
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So, it is the start of a new era fo
the Group. As the new
Chairman is David Reynolds
who has always been a very
strong group member and we
are certain the Group is in very
good hands indeed.

Presentations were made at the
end of the meeting: as you can
see, Chris (as Devotee) got the
very nice task of giving the
presents to the Chiltern
members who had planned and
organised the whole weekend s
welll Special thanks were given
to Jackie and Jim Howden, Ging
Kelland and Anne and Ray
Parsons who together did such
good job. Our best wishes go tq
Anne and John Brancker who
played a large part in last year’s
Chilterns meeting but who were
not present this year.

The proceedings were
concluded by a few remarks
from David an incoming
Chairman. (See David’s
remarks as new Chariman at th
start of this Newsletter).

The new Treasurer is Francis
Kiddle — shown here enthusing
about a swan salt (picture taken
at the Portsmouth meeting). Hel
takes over from Simon
Whitlock. Once again the group
is very confident he will carry
on Simon’s good work.

- Chris Marvell
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The Belleek Census Returns of 1901 & 1911

On and off, as time has been available in recent yehasie been analysing the census returns of 1901 and 1911 for
Belleek town. The returns are available at the Natignethives in Dublin, where | have accessed them, andealdw
Public Record Office of Northern Ireland in BelfastheTfollowing article is part of that analysis and concéhesPottery
and some other occupational categories of the townspeogleen in their returns to the census enumerator.

The years between |
1901 and 1911 were | Approximate Locations of Townlands in Co. Fermanagh

difficult times for the | adiacent to Belleek and within Belleek D.E.D.

pottery and it seems
that their Co.
concentration on the
production of parian
ware to the exclusion
of other forms of
pottery may not have
been good policy.
They may have made
quite a name for
themselves with the
International Centre
Piece at the Paris
exhibition of 1900
but, by 1907, the
pottery was only
considered worthy of
a small table at the

Irish International & 3 ie-- ,
Exhibition in Dublin. : RN ' RN P N
In that same year CoRRY ¥
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In July 1901 a former employee and decorator at Belleek,rieugkeerin, writing from a Dublin address to the palpelahd's
Gazette, Loyal & National" about the possible openihg pottery in Dublin following the discovery of somerghiclay deposits
says'In the making of best white earthenware, or delph, Belleeleleated to fall completely out of the race; so that if a lady
gentleman wanted to buy a dinner or toilet service in Dublin todayguld be utterly impossible to find one of Irish manufacture,
hence it will be seen that there is great danger that thefgrbttery as a whole will very shortly become extinctéftalrd once
more."

The two census returns do not, of course, provide asgeveny questions about underlying causes for econamnsiacial activity
but they can provide valuable evidence on which to bashkistorical re-enactments. A brief overview of thesteninformation for
the town of Belleek shows that, in 1901, there were 64libgi$ in the town of which 53 were inhabited houses, 5 wardabited.
The others comprise a Manufactory [a name which sliosvgerivation of our common word 'factory’]; a CourthoasRailway
Station; a Roman Catholic Chapel; a Church of Irelargsidin Hall, and a Methodist Church. In the 53 inhalitgldings there
lived a total of 57 families comprising 281 people in tdtdR male and 139 female.

Belleek people were predominantly of Roman Catholicimlgpersuasion, 127 men and boys with 118 women and giidsiind
that this was their affiliation, making up 87.2% of thieole population in the town. 10 male and 17 female mendf¢he Church of
Ireland congregation were no doubt supplemented by otluenstire surrounding area in the mission hall on a Suagialso would
be the 3 male and 2 female Methodists in their Ghubme female Presbyterian and one male Lutheran togeithea man and
woman who recorded their affiliation as 'Church of Eangl make up the full complement so that, it would appear, @oefnsed to
state their religious persuasion to the enumeratahikiihe structure of the Roman Catholic Church, Beligék the parish of
Pettigoe and was, at the time of the 1901 census, pyobahled by a curate who is recorded as lodging in a PubliseHn the
town.
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The Church of Ireland rector of Belleek was recordedértdlvnland of Tawnynoran outside of the town. Remarkably betand
the Roman Catholic curate had the same surname.

A total of 130 buildings were recorded on the form headedffiges and Farm Steadings', roughly an average obtluildings
per building in the town. These show a variety of uses pnothably, the ways in which people endeavoured to supptethr
earnings from their stated rank, profession or occupafioere were, in the town, 10 stables; 6 coach houdesn&ss rooms, 19
cow houses; 5 calf houses; 3 dairies; 11 piggeries; 25 favgelsp 2 boiling houses, 8 barns; 7 turf houses; 1 potatge; 15 sheds;
10 stores; 2 forges; 1 laundry; 1 lime house and 1 sighal.cE of the occupied houses did not have any outbuildimgiatsd with
them but one uninhabited shop and the railway station hadbtitbuildings properly recorded. The lime house is recovdtidthe
buildings connected to the Royal Irish Constabulary Basracwhich one sergeant and two constables are retasigpending the
night. However the attached 'lock up' had no occupant that night

Belleek was the largest settlement, by population, inghgdtof County Fermanagh which lay within the Ballyst@nRoor Law
Union. The next largest was West Glen in the InishmatBastrict Electoral Division [DED] with 162 personsoeded there on the
night of the census. Within the Belleek DED there wereitZlommons and 118 in Derryrona Glebe. The 281 peopteitotvn
constitute 35% of the 802 people recorded in the Belleek DEDRta50/0 of the total population of the Fermanaghaecti the
Ballyshannon Union. In the ten years since the prexdensus of 1891 the population had fallen by just 16 persong%r Whereas
that of Fermanagh as a whole had fallen by 11. 8% ané iBallyshannon Union within the county it had fallen by 13.5%.

Name

Mary ROWAN
Edward RUDDY
James RUDDY

Bella RUDDY

Anne Jane DOLAN
Michael John DOLAN
Jumes Patrick DOLAN
Roseanne MAGUIRE
Hamilton STEENSON
Lizzie STEENSON
Michael DOLAN

John DOLAN

Kate DOLAN

Danicl DOLAN
Francis DOLAN
William HENSHALL

1901 census of Belleck

Occupation

Dell 1ester

Labourer in potiery
Polter

Potlery worker
Pottery warchouse girl
Pottery Mowerer
Pottery painter
Transferer in potlery
Poller

Poller

Dell packer

Potler

Fainter in pottcry
Potter

Apprenlice poller
Pottery Nowcerer

Patrick MONTGOMERY Potlery kilnmian

Llizabeth McCANN
Ldward KEENAGHAN
John KEENAGHAN
Dan KEENAGHAN
Peter DANMAGHER
James SLEVIN

Francis SLEVIN
Patrick SLEVIN

John SLAVIN

Michael DOLAN

John DOLAN

Michael DOLAN
Denis DOLAN

Maggic KEENAN
Francis James DOLAN
John MONTGOMERY
Ellen MONTGOMERY
Maggie McDERMOTT
John GALLAGHER
John GALLAGHER
James GALLAGHER
Sarah M GALLAGHER
James MULRONE
Margarel KNOX

Bella KNOX

Michael MONAGHAN

Pottery paintress

Potter

Potter

Potter

Kilnman in pottery
Mould maker in poltery
Mould maker 1n potiery
Gilder mn pottery

Pouter

Pottery printer

China casler

Pottery Mowerer

China caster

Poiter

Pottery warchouseman
Poiter

Pottery pamier

Potlery worker

Parian caster in pollery
Earthenware presser
Parian caster in pollery
Handle presser in polcry
Parian maker in pottery
Pottery worker

Pottery painter

Potter

* census record is “boot & shoe maker

Above list is in the order in which the enumerator completed his sheets for the town.
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16
56
44
21
14
34
43
20
l6
13
21
23
27
30
21
42
20
19
17
20
24
19
21

Town — Poltery Workers

Birthplace

Daonegal
Donegal
Danegal
Donegal
Fermanagh
Fermanagh
Fermanagh
Leitrim
Fermanagh
Antrim
Fermanagh
England
Donegal
Donegal
Donegal
Enghind
Fermanagh
Donegal
Fermanagh
Fermanagh
Fermamagh
Doncgal
Fermanagh
Fermanagh
Fermanagh
Fermanagh
Fermanagh
Donegal
Fermanagh
Fermanagh
Fermanagh
Fermanagh
Fermanagh
Fermanagh
Leitrim
Fermanagh
Donggal
Dionegal
Donegal
Fermanagh
Fermanagh
Daonecpal
Fermanagh

Notes

Bostrder in shop
Hd of household
Son

Daughter

Dir of cobbler®
Son

Son

Wile of gen serv
Son of widow
Daughter

Hd of household
Son

Daughter

Son

Son

Hd of houschold
Hd of houschold
Neice of P Mon'y
Son of farm serv
Son

Son

Hd of houschold
11d of houschold
Son

Son

Hd of houschold
Hd of houschold
Son

Son

Son

Dtr of Cooper
Son of cobbler*
Son of widow
Daughter

Dir of housck "per
Hd of household
Son

Son

Daughter

Son of Ag lab
Dir of gen lab
Dir of gen lab
Son of Carp’ter
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In terms of religious persuasion Belleek was
not representative of the whole county of
Fermanagh in which the Roman Catholics
constituted 55.3% and Protestant
Episcopalians 35.3%. As in Belleek,
Methodists outnumbered Presbyterians [by
7.2% to 2.0%] throughout the county but the
small numbers of anything other than Roman
Catholics in the town makes such
comparisons of no more that passing interest.
Even within the larger geographical area of
Belleek parish, whose total population was
1462 persons, the proportion of Roman
Catholics was 84.3% [1233 persons]. It would
appear that, in terms of religious persuasion
alone, the County as a whole, but the Belleek
area in particular, was more closely akin to
Connaught than to eastern Ulster.

By 1911 changes had occurred as is clear
from the forms which indicate that there are
now 58 buildings, 50 being inhabited and 8
uninhabited. In these 50 inhabited buildings
live 50 families, 100 males and 112 females
making a total of 212 persons altogether. The
Belleek Courthouse and the Belleek Pottery
are recorded as uninhabited buildings, which
they would have been on a Sunday night. So
too is one shop. The net loss therefore is of
two buildings and 69 persons in the decade.

In addition to this lack, there are now 65 Out
Offices and Farm Steadings within the town
and these are made up of 13 stables; 2 coach
houses; 2 harness rooms; 3 COW houses; 2
piggeries; 11 fowl houses; 2 boiling houses; 9
turf houses; 1 potato house; 1 workshop; 16
sheds; 2 stores and 1 laundry. Compared to
ten years earlier the significant changes refer
to cow houses, dairies, calf houses, piggeries
and fowl houses. There are now no barns nor
forges recorded and the signal cabin is
unrecorded presumably because the station
with which it is associated is not included in
the census of buildings. If, as we surmised
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earlier, the out buildings indicated ways of supplementingme, then now either people no longer needed to maihtimfor this
purpose or their upkeep had proved more of a drain on messgnarces than a supplement. Perhaps the arrival ofeldemsions in
1909 had given the elderly a good reason to cease from maihirathese outhouses or had there been a concertetteffemove
old and decaying buildings from the town? Further rebesrneeded to answer these questions, but the 50% redoicsioch
buildings in ten years probably indicates a significamtt in the way people were living their lives in 13ddmpared to 1901.

The religious affiliation of the town was still larggRoman Catholic with 87 male and 96 female membettsi®Church, i.e. 86.3%
of the total population. 8 male and 14 female membeitseo€hurch of Ireland, 1 male presbyterian and 4 mal@ dechale
Methodists complete the picture. There is no clergynfaany denomination staying in the town at the tifithe census. This year
there are 4 persons in the R.I.C. Barracks, a sergedrthree constables and, again, no resident in thbexdtacison
accommodation.

Belleek is still the largest settlement in Fermanaghiwithe Ballyshannon Union but a drop of 24.6% comparectgdars
previously must have been worrying to the town when coetpaith a decrease of only 7.6% in the Belleek ruratidisand 5.5% in
the county as a whole. The town's population on censusigigdt7% of the whole population of the Belleek DistEldctoral
Division and 3.7% of the total population in the Fermarsggtion of the Ballyshannon Union. Figures from thygstear general
show that emigration from County Fermanagh had beendadince the decade 1851-1861 and amounted to only 3562 pertons
decade 1901 to 1911 i.e. 5.8% of the county's population in 19@&ntissunlikely, therefore, that wholesale emigrattmoad from
Belleek is to account for nearly a quarter less peoplled town, much more likely that local economic ctinds made it necessary
for people to seek their livelihoods further afield.

Pottery Workers

From the way in which people described themselves undéetiding of ‘occupation’ a whole raft of tasks withingbttery can be
determined. Considering firstly the pottery workers in 1®@te are Gilders [1], Labourers [1], Potters [13], Fl@re [3], Painters
[5], Delf Packers [1], Kilnmen [2], Mould makers [2], Pens [1], China Casters [2], Warehousemen [1], PariateCa[2],
Earthenware Pressers [1], Parian Makers [1], Delfefg$t], Pottery workers [3], Warehouse girls [1], Tfarers[1] and Handle
Pressers [1]. Most of these occupations are readilgratehdable within the pottery industry but it is intengstd note the
distinctions between Parian, Delf, China and Earthemivethe descriptions people gave of themselves andhedsbifference
between Gilders,

Flowerers, Painters and Transferers.

Similar distinctions are apparent from the 1911 censu$idhwalthough reduced in number of employees, the tradesleecare
Potting [14], Kilnmen [2], Packer [1], Parian Caster [4gwerer [2], Transferer [3], Mould maker [1], Decorafb}, Painteress [2]
and Pottery worker [1]. One gets a clear feeling thataller range of occupations are present but that alsoithleres awareness of
craftsmanship from the generally more prosaicltightin 1901, although 'painteress' is an evocative temmuld appear that the
emphasis of the tasks undertaken is now more clearlpoanPand decorative ware rather than the eartherofiéea years earlier
and that the generic term 'potting' might cover a vadétgsks formerly undertaken by distinctive trained persbnn

These figures do not give the whole picture in eithar yecause, undoubtedly, there were workers in the fasturywere not
resident in the town of Belleek itself and a few, irtje®ll have come in each day from neighbouring distiicisoth Fermanagh
and Donegal. The summary statistics laid before paelie note 51 male and 16 female workers engaged inypotterufacture from
Fermanagh in 1901 and 31 male with 5 female for the saggein 1911. It is interesting to note than all 5 fenpaktery workers in
1911 were resident within the town and all but 5 of the mval&ers also.

The total Fermanagh based workforce of 51 men and 16 woni@@inhad fallen to 31 men and 5 women ten years laiesiga
drop of 46.3% in the total workforce, 39.2% of male workeit&8.75% of female workers. These job losses were raeglagainst
a back drop of increasing Unionisation for male workedseland fuelled by the Local Government Act of 1898, lthbourers Act
of 1906 and the rise of 'Larkinism' from 1907. It would appean fthe census information that none of these hadignificant
effect on the Pottery and its workers, in the maitgob retention or improved working conditions. Itngaresting to compare this
with the activities of the coal miners at Arigna indRommon, about 100 in number, who by way of four strikesdegtt905 and
1911 enhanced their economic, welfare and social standing thtloeig successfully sustaining a labour society. Perlhegpgdttery
workers of Belleek had no leadership in their midst, perttegswere too closely allied to the management ofdb®fy or perhaps
they were not aware of the opportunities new legisiatiaght bring in unexpected ways. The agitation for béeising aroused by
the Local Government Act of 1898 and pursued through the €a@mincil elections which followed may not have beepetinent
in Belleek with its housing provided earlier at '‘English Ramd 'Irish Row' by the pottery management. This, tooldvoave
provided an incentive not to pursue strike or other fanfisdustrial action when loss of job would mean loskafse and home as
well. Whatever the reasons the census clearly poingssagpious decline in the Pottery's fortunes duringdiéside and with it a
decline in the prosperity and population of the townfitéehay well be worth pointing out that, despite this terappdecline, the
pottery is stillin existence and production one hundred years later Wiglmines of Arigna are long gone.
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Craft Workers

Under this category | am including a number of men andevowho give their trade or profession as somethingabatan readily
recognize as needing some training in a skill which camleeof use to the inhabitants of the town. Thus in 19&Ek tvere in the
town one carpenter and builder with five other carpsnfeur dressmakers, two boot and shoemakers, a blackartsitor, a
cooper, a clerk, an artist, a stone mason, a fishikietataker, an egg packer and a person specializing in paenithgggs. This last
was a visitor to the town on the occasion of thesaenbeing a Lutheran born in Denmark and lodging in aidase cum Lodging
House. All the others were local, that is born in Faregh [14] or Donegal [5], apart from the clerk who hailech Londonderry.

With the exception of the Danish visitor and the stonemasho was boarding with one of the general labouadirsthers in this
category were either householders or their wives, sodsiding one stepson, daughters or, in one instanioether. For the most
part there is just one such craft worker per householéxbeptions being a family of a father and three shrsigenters - they also
had a son in the pottery - and the fishing tackle makesa/wife was one of the dressmakers. Apart fromctirigenter, both boot
and shoemakers, the cooper and another of the dressrha#lasisildren or other family members working in theggttit would
appear that the pottery had a readily available traditidrandicrafts in the town from which to draw its \Wiorce.

The range of trades represented is not unusual forradbthis size, most of these jobs being necessathérownsfolk at some
stage in their lives To make a reasonable living miotese craft workers would also rely on trade cominfyam the immediate
hinterland and the well established Belleek Market woule leeen a welcome impetus for all of them. The fiskéngle maker
reminds us of the particular location of the town andgfaitation at the time in angling circles.

At the time of the 1911 census the town held five carpgrtferee dressmakers, one bootmaker, one shoemakdiatiksmiths, a
cooper, an artist, a stonemason, a fishing tackle makies arner. The town had therefore 'lost' the imntediarvices of a tailor, a
clerk and the expertise of egg packing and the visiting paesipert. The egg packer now classifies himself as a gdaboarrer.

Fifteen of these 17 people can be found in the 1901 Belleekdemsus also and one exception, the turner, may weallabeged to a
girl who had been listed, as single, in 1901. The othanielderly widow dressmaker who, perhaps, has returiet kmme town
on the death of her husband? This would indicate thaetaéve downturn in the fortunes of the town did notéhas great an effect
on these craftsmen and women as some other occupagionps, such as the pottery workers. True, there isiitdeb and one
fewer dressmaker than ten years earlier but no new hgidgipears to have been erected in the town during theéedaad the
removal of a number of outhouses would not be enoulgeeip a builder in profitable trade. Interestingly, thedmriind carpenter
listed in 1901 lived alone in a house without an imperviouswtidh seems ten years later to have 'disappearedtffieom
enumerators return as does the person himself

There is no evidence in either census return of amyrtaaking, although this may have been seen as ly'haither than an
occupation and, therefore, not listed by respondents. ixempty of the town to Inishmacsaint, where a thrivingtidictive and
much admired school of lace making had been establisheddattreisame time as the pottery, and the recording of Seaeds'
from the Brallagh Sprigging Class from Belleek Feraginexhibiting in the home industries section of thé ligernational
Exhibition at Dublin in 1907 indicate that lace makingsvb&ing conducted in the area at this time. Also recandim international
exhibition catalogue, a reproduction of which may be se#imeitrish lace museum at Bellanaleck near Enniskillethe£omment
that there is a ready local market for the lace batimore labour is available.

Farm Workers

It is perhaps not surprising to find that in the stilgkly rural economy of western Fermanagh a good propoetmwuf 5%] of the
town's population still earned their livelihood fromrfang, nor that this was an entirely male occupation. Iri. 160 men gave their
occupation solely as ‘farmer’, 'farm or agricultuasldurer' or ‘farm servant' and one other styled hingagifiener'. In addition there
were three others who listed ‘farmer' among a numib&ctivities, one a 'publican and farmer', anothleaccksmith and farmer' and
the third as 'farmer, hotel proprietor and fishingées. Added to these, all three inhabitants of the Roafeacks that night, in
addition to their rank of sergeant or constable, ndtethselves as ‘farmer's sons'.

Four gave themselves the sole title of ‘farmer’,artbem being a visitor, born in England, stayinthathotel run by the farmer and
fishing lessee. Two other 'farmers' were sonsefitensee of a public house. Six described themselfasmaservants or farm
labourers. Their ages ranged from 16 [the 'gardenéf( toith a preponderance of over 50's. Five were marrigchaa a widower -
all these were 50 or over - but the oldest of alQ g&ar old ‘blacksmith and farmer' was unmarried and liwitly his younger
brother and two sisters.

By 1911 the presence of farm related work amongst the tainébiof the town was still strong, with eight ‘fansi, three ‘farm
servants or labourers', one 'publican and farmer' antteiined farmer'. All four occupants of the R.I.C. baks that night not only
called themselves sergeant or constable but also Ha@i¢he four married farm workers three were over i styled themselves
‘farmer’ or ‘farmer and other occupation' but one 'fatvourer’ was only 28. This is scant evidence but miggest that the waged
farm labourer was not so badly off financially thawds beyond their means to support a wife and 5 montthdtdiin their own
house.
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Apart from the four policemen who recorded themselvdarasers also, five of the remaining nine were stithiea same occupation
and, as far as can be judged, the same abode as thegemaitib years earlier. This might be evidence thatWesrk was one of the
more secure occupations. However it might also retetieet relatively high average age of those occupied iin fatated work, or
the recent legislation, which had radically altered theaibn between landlords and tenant farmers in favoureoatter.

The 'retired farmer' is an interesting entry sifegension legislation was so recently enacted howesepulifying age was 75 and
he only admitted to the enumerator for 71 years osaghe supposition must be that he had retired on grourrtigpseof ill health,
that precluded his following his occupation of farmer. Thgref course, no clue within the census return astote and his wife
supported themselves - his wife simply recorded herséMifesof retired farmer' - and although married for 4@ng, there had been
no children to the marriage. Perhaps even 100 years @ags itasier to save for old age without the necesspanses of children.
Neither he nor his wife had been resident in the tmmrnyears earlier so had, perhaps, chosen the towineioretirement. The wife
had been born in Fermanagh, the farmer in Leitrim.

Farming was clearly a major source of livelihood amottgstownspeople, as well as in the surrounding countryasidkbnearly
every house in the town backed onto open country. In tlyblauring townlands of Keenaghan, Magherameena, Rathmore,
Tawnynoran and Tirigannon, at the time of the 1901 ce@3usyt of 31 male occupations given related to farmingatsal17 out of
31 female occupations. This is 71% of all occupations ginerB@% of all male occupations. The town's farming communit
reached nothing like these proportions, of course, but fatated activity was near the top of the leagueethiso, albeit only for
men. Is there an inkling here that women, once theyechovto the relative variety and opportunity of town, Ifeadily abandoned
any link with the long hours and often arduous tasks ofrigelp run a farm? None of the farm workers wivestess or daughters in
the town style themselves ‘farmer's wife or daughteservant' although most of those in the country @ned801 do so. Nor are
there any women farmers in their own right as thezerathe neighbouring townlands.

The range of outbuildings

enumerated in each census year
almost entirely related to

agricultural usage and many

other townsfolk whose main
occupation was in trade or the

pottery would have indulged in _
‘farming’ to a greater or lesser . |
degree. There is nothing in the ‘Y-‘lt‘_\_. j 5
census occupation distinctions %
which identifies the type of
agriculture being undertaken by ;"
the farmers recorded, but from
the use of outbuildings given it
would appear that livestock
farming, in all its forms apart
from sheep rearing [no shepherd
or goatherd is recorded in either -
census year], was fairly
widespread. Grazing cattle on thi¥

or raising pigs or hens in the
back yard would seem to be the
most frequent use of these
outbuildings in both census
years. Horses too were
commonly kept and would have

been the major form of transportl “Fajr Day, Belleek” a picture from early this century, courtesy Jan Golasze

within the locality for both . .
people and goods. clearly largely agricultural and must have attracted visitors from far an

- Paul Tubb

Refs:-

D George Boyce - Nineteenth Century Ireland Gill & Mdtami Ltd, Dublin | sso

John Cunningham - Labour in the west of Ireland - 1890-191dllAthoks, Belfast 1995
Enunet O'Connor - A Labour History of Ireland 1824-1960 &ilMacmillan Ltd, Dublin 1992
R F Foster - Modern Ireland 1600-1972 Penguin Books, London 1989

John B Cunningham - The Story of Belleek St Davog's PBedeek 1992.
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The Mystery of Erin

Belleek's Figure of Erin is perhaps it's most famous figurethe lady is
enigmatic. The figure has been made in just about abigsenf Belleek's
production and is generally taken to represent eithee@&elPottery itself or
Ireland and Irish production. The name "Erin wakenigifiher slumbers", which
is often given to the figure, is highly symbolic... butndfat exactly? Does she
represent Belleek Pottery when they first becametaljppeoduce fine Parian ware
or is she allegorical of Hibernia (Ireland), or Ireshistic and industrial Production
which had been at a very low level before the mid-185@ismth Belleek Pottery | .,
(amongst others) and the efforts of several famosis Patriots and Businessme

truly did begin to waken and show remarkable results?

A second mystery is who actually designed and moddikegiece. Sheis a
Belleek Pottery creation, clearly designed to be prodanicby Belleek Pottery:
no other manufacturer has ever made the piece... butvadthe designer? Ther¢
are two main candidates for this: firstly Robert Vitis Armstrong, as Belleek's
creative driving force and secondly William Boyton Kiviho worked mainly for
William Henry Kerr at Worcester and was a very welbn Irish sculptor and a
prominent figure modeller in the 1850's

Erin is a magnificent figure. Many Belleek designs éirgbated to Armstrong
and his name appears on most of the designs that Beltgstered. However,
this does not mean that he actually designed all thieses himself — heid

design some of them and for the others acted to reprbseRbttery (D.

McBirney and Co.). The Figure of Erin wastamongst Belleek's registered
designs, so we get no clues from this. His wife, AnnierNaas designer of somelll = .
pieces that the Pottery produced and, of the workerslinteal from W.H. Goss in
the early 1860's, Gallimore certainly designed many otk#edk pieces,
including figures. Gallimore, indeed had been responsiblméry of the Parian
figure models that W.H. Goss produced.

So why is Kirk also a candidate? The fact that Eximost commonly attributed to Kirk by most authorsetérence works on
Belleek, is of significance. Why, though, should Kirk haeen the designer of Erin? Most of the availabi¢sfare against it: he
never worked for Belleek Pottery, no other Belleek figuaee attributed to him, and even more tellingly, leyttime Belleek Pottery
was producing any Parian at all, in the early 1860's, Kirkdntirely retired from sculpting and had entered th&¢h becoming a
Church of England minister in the Manchester area @hsbinder Lyne). As far as we know, Kirk, althoughmeadously talented
and having produced many wonderful figural designs for KedrBinns at Worcester (including the famous ShakespeaiiesSm
1853), never sculpted another piece after 1860.

The enigmatic Erin: what does she represent and wlatedr@er? These are the questions, which we may haverdefinitive
answers for. | would however like to present one thesiych although it hasn't been entirely substantiated good story... and it
would be nice if iverewholly correct — more research is needed to estathlish The story does not contain the usual Celtic
mysticism or "lrish" make-believe which are usually agged with stories about Belleek; rather it is basedistotical fact and
describes the best efforts of a number of highlyigtatrand determined Irishmen: so we have...

***x* The Story of Erin, a celebration ofHreshreawent. *****

Let's go back to 1850 and an ambitious and talented young sciifiicam Boyton Kirk has just arrived in
Worcester, leaving his native Dublin, having recentlyireekrecognition for his work by the Royal
Hibernian Academy and then having won a prestigious prizecidpture in London. Kirk was in Worceste
at the invitation of William Henry Kerr, also a Dubdir, who was then a director of the Chamberlain's
Worcester Porcelain Company.

Kerr wanted Kirk to work with his good friend Richard Binm#o also came from Dublin) to produce new
sculptures and models for the Chamberlain's company tatoupioduction. Unfortunately, the work didn't
go at all well and the aim of exhibiting new figurahite for Chamberlains in the 1851 London Great
Exhibition was not achieved. Kirk made the models, beiGhamberlains company had no history of figurg
modelling and more importantly, was in financial troubléh the business in serious decline. The trial pied
Kirk modelled failed to fire properly and Kerr agreedttihavasn't feasible to exhibit anything other than
"standard" Chamberlains pieces at the Exhibition. &tgbition was a disaster for Chamberlains and a
dispirited Walter Chamberlain agreed to hand over fullrobof the ailing company to Kerr shortly
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afterwards. In 1852, Kerr made his friend Richard Binnsdingpany’s new art director and brought yet anothsh friend of his,
Robert Williams Armstrong, who then had his architgm&tice in London, to act as his architect and civijlieeer in rebuilding
and modernising the old (and fire damaged) Chamberlaneslpin works on Severn Street, Worcester.

Another notable Irishman, William Dargan, who wasdngl's "Railway King" having been the designer and
Chief Engineer on most of the railways constructechbyli850's in Ireland, was highly discontented by the
lamentable state of Ireland's industry. In 1852, only asfewvt years after the famines, Ireland had virtually
no domestic industry. It was then rightly consideretd a “land of raw materials" with little or no
production of its own of any manufactured products. Dasgaout to put this right and announced that
Dublin would hold an exhibition of Irish Industry that wouldali the Great Exhibition in London. What's
more, Dargan himself would provide all the finance fpif he had to!

The Dublin Exhibition was to be held in 1853, and Darganaaet! all his business associates who might be
able to help him achieve his ambition to show off Irisbdpiction - in fact, he was sadly aware that Ireland
would have very little of its own production to showadltif he didn't work fast! Amongst the people he
contacted were William Henry Kerr, David McBirney@ablin merchant and Co-director of some of his
William Dargan| railway companies) and Robert Kane (who had in 1845 coetbiesurvey of Ireland's natural resources).
Kerr offered to produce a new porcelain service forl8&3 Exhibition, which would use Irish materials.
Given his complete failure to do exactly this for 851 London Exhibition, Kerr was clearly a worried man hhé a lot of work to
do in a very short time. Undaunted though, Kerr tdrtaehis friends Binns and Kirk. Kirk had already producadpgures of
Titania and Bottom, from Shakespeare's Midsummer Nigiméam and Binns suggested that this might form the dubjethe new
service. Worcester had already produced a "Shakespesrieésears before but this would be different - KBinns and Kirk
enthusiastically agreed to makee@wShakespeare Service and further agreed that this woutdltishaachievement, modern in
design but using Irish Celtic motifs, designed and made by leshosing Irish materials — it would also of course p#yfecatch

the theme of Dargan’s Exhibition.

———  To be thoroughly modern and
| fashionable, the latest materfald

SHAKSPERE’S | to be used - this was of course the
MIDSUMMER NIGHT'S DREAN new Parian. Parian had taken all t
_ greatest honours given to porcelain

WITH ILLUSTRATIONS, makers at the 1851 exhibition.

There was one major problem
however: Parian had never been
made before at Worcester and the
trials that Kerr and Kirk had made

DESIGNED AND MODELLED

BY W. BOYTON KIRK ESQ A. R

@A Messert Serbice

MANUEACTURED BY

MESSRS. KERE BINNS. AND COMPANY previously had all been failures!
(LATE CHAMBERLAIN & €0, SO, thls Was an apparently
ROYAL PORCELAIN WORKS, WORCESTER, | ImpOSSIble taSk tO make a

DUBLIN, PHILADELPHIA, AND NEW YORK, i

| ey completely new service of modern
dor the Mublin Gueat Exhibition of 1853. X i N
T — design, using Parian and made of
Irish materials to satisfy Dargan's

request - this when no suitable Irish L
materials were known and they had (left) Description of the Shakespeare S

no knowledge of the processes or (above) a piece from the service
recipes for successful Parian!

Undaunted, Kerr consulted Robert Kane's 1845 maps of Iriahaheesources and found that there were deposits offeeltsat
Kane thought was suitable for producing Parian in Killinreeyty a matter of ten miles south of Dublin. He afotali this material
and made some trial pieces: the results were not gedhledeldspar, when used in a bone china mix produced pietesere not
stable and were liable to crack. In despair, Kerr teddo using Swedish materials, which Minton, Copeland and Wedgwood
(amongst others) were at that time using successfuihaking their own versions of Parian.

The year 1852 was drawing to a close — time was raallying out - when Kerr was surprised to receive a padkagean
acquaintance of his in Dublin, a certain Charles Alexandere@ama noted Dublin chemist. It was a sample of feldbyzear
Cameron said he had obtained while visiting his gooddritohn Caldwell Bloomfield on Bloomfield's estate up ianty
Fermanagh. Kerr had the sample made up into a sauceh miraculously fired perfectly! He sent the saucektiacCameron in
Dublin asking if any more of the material were ava#ga Well, we don't know if Kerr got his Belleek feldsjratime to use it for the
Shakespeare service or if he "cheated" and used the "tmmath Swedish material or if he persevered with tHerior Killinney
material. Henry Sandon and other authors on Worcsatethat Kerr and Binns DID use Belleek materialsotiuer authors are
more equivocal, saying that the poor Killinney feldspar used... anyway, it was a race against time and theEesaras not fully
complete for the start of the exhibition. The W.Hrikand Co. Shakespeare Service, however, was receivedregthagclaim as a
magnificent Irish achievement although Kerr and Binns haaye had to cross their fingers somewhat when receivenfylfome
praise that was heaped onto them!
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Dargan was delighted, pieces from the service werdae@ueen Victoria amd Prince Albert to view privatebut Dargan and
Kerr were then disappointed as the Queen did not buy thieeseif she had, it would have conferred the kind of gadion to Irish
industry that Dargan craved. It appeared that the Queeshéettould not be seen to give special praise to a pragparently
entirely from Ireland as the strong English porcetaakers lobby would have been mortally offended! This isesdmat ironic, as
the service was actually made in Worcester - a facteniently glossed over in the effusive reports of the ttxbnm.

So Dargan and Kerr basically "got away with it" @& #853 Exhibition! There was, however, the little teradf the Fermanagh
feldspar... this reallwasan excellent Irish material, as was shown by it s@ngin great demand for use by the English porcelain
and Parian makers who avidly imported it. There wasrstilrish production, though. It was left to Bloomfieleho was now
making money exporting the feldspar from his estatengidad, to try to drum up interest in using the maténidleland. He
approached Dargan, to see if he could come up with thessey finance to build a pottery. Dargan, at this (885) had
expended a great deal of his personal fortune on thiofygenture and was exhausted following his efforts in 8&8IExhibition,
so rather than getting involved himself, he thought ofrfféed and railway co-director, David McBirney. McBay was introduced
to Kerr, who was by then already using the Belleek feldsery successfully for his Worcester Parian. Kes naturally highly
enthusiastic and McBirney visited him in Worcester, meti¢err and Armstrong, Kerr's architect, managed teyzete him (by their
great enthusiasm and practical knowledge) that the reemtas feasible, and more importantly that this wasxaellent way for
Ireland to move into the modern world of manufacturedipets. As an inducement, Kerr offered the services didsssculptor,
William Boyton Kirk and also offered practical help witie recipes and moulds for Parian production.

The agreement was made. The foundation stoney
Belleek Pottery was laid in 1857 (or thereabouts!l__
The building was designed by Armstrong, the
finance was provided by McBirney, the land and |
workforce and a lot of other financial and moral | .\
support was provided by Caldwell Bloomfield. =
William Henry Kerr had relinquished his architectﬁ s
Armstrong, to be the Architect and Art Director of

the new venture, and also gave many other formg. )ILIFER
of practical and business support and advice. ﬂ‘ f‘: :
Meanwhile, Kerr's best sculptor, Kirk, had made éﬁ )"';-w"
the surprising announcement that he intended to ; Wa
give up his successful sculpting career, at the | ¥
height of his fame, to enter the Church, which he
now considered to be his calling.

On this page: details from “Erit
“Belleek Pot”, Celtic Cross and Irish H

So, what about Erin, where does she figure in
this long involved story? ...well, | would like to think that in one last gestureem though by
then, Belleek Pottery had not managed to make any Pamddintsving only just started the first
production of earthenware, Kerr persuaded Kirk to complditeal commission to celebrate the
hoped-for trulylrish success. This was Erin. She represented the coampt#ta great project that
had involved years of effort and sacrifice by a group of@adririshmen. The efforts of Dargan,
Kane, Bloomfield, McBirney, Armstrong and Kirk, all them lIrish, all talented in their different
ways, all striving to show everyone that Ireland coaltits place on the World stage as an
important manufacturing nation, resulted in the creatiorriof Bhe is indeed symbolic of Ireland:
Hibernia wakening from her slumbers. Belleek Potterytvasehicle that allowed this to happen,
Erin was made by Belleek, but Erin was much more than justctievement of Belleek Pottery.

Kirk's last commission was his most significant — regy real sense, he didn't make Erin for
Belleek or for Kerr and Binns in Worcester, butli@and. In this light, Belleek Pottery itself can
be seen as the channel that allowed Ireland to shoWdniel what it could do. Of course,
Bloomfield, McBirney and Armstrong would have liked thatBxy at Belleek to be a commercially
successful business venture but this was emphatically tN®main reason for the creation of
Belleek Pottery. McBirney lost his money in the tegp, Armstrong died a broken man trying to
keep the pottery going after McBirney died in 1883; Bloordflest most of his money, his estate
later becoming derelict; Dargan used most of his coreditkefortune supporting other altruistic
Irish ventures and died in 1869 after an unfortunate ridaogdent; Kerr went bankrupt after trying
to fund the development of the Queen’s Institute in Dudntid died in 1879 at an early age. Only
Kirk prospered in his new role as minister of the ChuncAshton Under Lyne although he never
returned to his sculpture. Finally the Pottery in 1884iri&b the hands of Belleek businessmen who
no longer held the Pottery's original high ideals asrpauait- they actually wanted to make money!
So, did this story end in failure? The answer toithfemphatically not" because Belleek Pottery
DID fulfil the dreams of the group of idealistic men whlanned it. Erin is a fitting symbol of this:
she represents the success of a patriotic Irish draidwer that the commercial or artistic success of
a small Irish company.

—Chris Marvell
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Geraldine Colby Zeiler Collec

Belleek,

New Orleans Museum of Art e
':,‘.

by Maire and Francis Kiddle

In February 2002, we paid a visit to New Orleans aftenditg a
stamp exhibition in Sarasota, Florida. In Franaisisal fashion, he
did not check out hotels until we were in Sarasota, anlynd out
that we were scheduled to arrive in New Orleans at #reatMardi
Gras week! With a very helpful AAA office (for those whave not

used this service, the American Automobile Association, thasg

New Orleans Museum of Art

reciprocal arrangement with the UK AA. Throughout USA they

have offices where they will supply routes, maps, and geraotels,
all for free.) we actually had somewhere to sleegivernights.

The Mardi Gras is on every afternoon and evening, often well
the night. As more sober citizens, we usually had brealathe
same time as the revellers returned to the hotel for thgint-cap.
During the day we did the usual tourist things - jazz, HreDafé,
City Tours, the graveyards, and, of course, the MuseWesvisited
the New Orleans Museum of Arts (NOMA), and to o
astonishment, we were faced with a notice advertisingxibition
of Belleek. No more encouragement was needed and we paid
entry fee and found the exhibition, 250 pieces of excellene@&@ela
catholic collection that contained small and large iteams] mostly
older material. Pieces included five crested 'Gog® tyare, the
Belgian Hawkers, a number of Jardinieres, and the fa@tadstone
‘potty’. Out came the video camera to record the porcelaly to
be told after a few minutes that use of a video was aohitted.
However, we did manage to record the five crested itamg,the
notice about the collection. We reproduce below the descripfio
the Collection:

About the Geraldine Colby Zeiler Collection

The exuberantly modelled forms and lavish decorations déde
porcelain attracted the attention of the late GeraldineyCa#dler
(1925-1990) of Pittsburgh just after the close of World WarAl.
skilled cytotechnologist, Geraldine Zeiler had an abidawg lfor the
decorative arts, particularly in the related areas afsgland
ceramics. For over 40 years, she and her husband, Dr WHia
Zeiler MD formed the collection of Belleek wares whigh the
subject of this exhibition. The assemblage grew withhday,
anniversary and Christmas presents from Dr Zeiler, vditothat
nothing would please his wife more than a significant aaldiib her
collection of these distinctive Irish porcelains. Like masgyious
collectors, the Zeilers sought Belleek wares on thigis taround the
country and abroad. These forays yielded not only fine ebesnab
Belleek porcelain but formed rewarding friendships as wedppily
for the New Orleans Museum of Art, one of the Zeilergsim
significant friendships developed with William Rau of Newdans'
famous firm, MS Rau Antiques, who became well acqudimiith

Louisiana’s culture often seems to have sprung from its
fertile soil. Out of the rich Louisiana sugar fields, New
Orleans received a gift of lasting culture in early 1910,
when sugar broker Isaac Delgado offered the city

150,000 to build a “temple of art for rich and poor alike” in

ity Park. The neo-classical, Beaux Arts-style Isaac
Delgado Museum of Art opened in December 1911, but
sadly, Delgado was too ill to attend. He died weeks later,
and left yet another generous gift, an art collection
gathered by his late aunt. Delgado’s 25,000-square-foot
“temple” is still at the center of the now much larger New
JrOrIeans Museum of Art.

n

The Museum houses a $200 million collection in 46
grlleries: European painting and sculpture from the 16th
through 20th centuries; American painting and sculpture
from the 18th and 19th centuries; European and American
prints and drawings; Asian, African, Oceanic, Pre-
Columbian, and Native American art; photography; and
European and American decorative arts. Special
collections include the Peter Carl Fabergé treasures and
the Latin American Colonial collection. NOMA'’s Sydney
and Walda Besthoff Sculpture Garden has become the
latest cultural destination for locals and a must-see for
visitors to the Crescent City. The world-class collection of
N 50 modern and contemporary sculpture is presented in an
incredible, five-acre natural setting with delights at every
turn.

)

The Museum's operating hours are 10 a.m. to 5 p.m. on
Tuesday, Wednesday, Friday, Saturday, and Sunday;
12:30 p.m. - 8:30 p.m. on Thurdays; and closed Mondays
and legal holidays. The Sydney and Walda Besthoff
Sculpture Garden is open during Museum hours.

Admission is $8 for adults, $7 for seniors 65 and older and
full-time students with 1D, $4 for children. Museum
members and children younger than 3 get in free.
Thursdays are NOMA Nights when the Museum is open
Imfrom 12:30 p.m. to 8:30 p.m. with free admission on
Thursday evenings from 5 p.m. to 8:30 p.m. to Louisiana
residents with ID, courtesy of the Helis Foundation. (The
museum sometimes must levy an additional charge on all
the above categories for major international exhibitions.)

The New Orleans Museum of Art is at 1 Collins Diboll
Circle, in City Park. Park on Lelong Avenue in front of the
Museum, on Roosevelt Mall in the rear of the building, or in
any adjacent area of the park.

For more information, write the New Orleans Museum of
Art at P.O. Box 19123, New Orleans, LA 70179-0123, or
contact the museum by telephone at (504) 488-2631, or by

| facsimile at (504) 434-6662. visit ZZZ QRPL
Ll

the collection and was thus able to advise knowledgeably a
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additions to it. Many years later, it was William Raborecommended to Dr Zeiler that he consider the New Orleans
Museum of Art as a permanent home for his late wifgwmtant collection.

In 1998, Dr Zeiler visited the Museum, meeting with Diredohn Bullard and Curator of Decorative Arts John Keefe,
both of whom agreed that the Zeiler Collection was a fithind appropriate addition to the Museum's growing collection
of ceramics of the British Isles. In 1999, the Geral@oéby Zeiler Collection was presented by Dr Zeiler in menair

his wife. At that time, the collection consisted of 2268cps. Dr Zeiler has since generously added significantpgam
in order to provide the greatest possible breadth of reptason of the celebrated Belleek wares. The collectmm
numbers nearly 250 objects and is one of the most impqudlit collections of Belleek porcelains in the United State
This magnificent gift has significantly and handsomelyatad the history of the ceramics arts in this museum.

The present exhibition celebrates this important additdhe Museum's decorative arts collection as well alfénef a
dedicated and caring collector, Geraldine Colby Zeiler.

John Webster Keefe
The RosaMary Foundation
Curator of Decorative Arts

After seeing the exhibition, we went to the MS Rau Antsggleowroom (huge) in the French Quarters. Indeed, it had
two cabinets full of Belleek which we admired. Asking abibutve were told that they had purchased parts of Lady
Langham'’s collection. The prices were fantastic, yalsa least. However, we did recognise three comportsvhdiad
'spotted' for Marion in the Hampton's Auction, Godalmimgur early collecting days.

When at last Francis mastered the means of transfewingideo recording on to a tape (are all instructions writen
trained monkeys?), we decided to look at the NOMA website, onindonb mention of the collection. A wider search
using Google gave about six references to Geraldine Zeilefpiwubf these were to do with her cytotechnology, and
prizes of $1,000 dollars given each year. Again, the colleat@mentioned, including a special exhibition 'throujh 9
December' - not sure what year, but assume 2003. Consideriramgeeand quality of the collection, we are astonished
it is not featured more prominently, and that some pulidicdias not been produced by the Museum.

Who is M.S. Rau Antiques? a

Voted “Best Antique Store in New Orleans” by the readers of Gambit Weekly, New Orleans’ leading
entertainment magazine.

M.S. Rau Antiques has been a French Quarter landmark for almost 100 years earning the trust of
discerning antiques collectors worldwide. Our 20,000-square-foot showroom literally overflows with
remarkable collections of fine antiques furnishings, important silver, jewelry, porcelain and intriguing
objets d'art. Whether you are looking for a rare pink diamond, a Paul Revere sterling bowl or an
authentic cigar store indian, you are likely to find it here, at M.S. Rau Antiques. Please take your time
and browse through our online catalog.

Fine Antiques Since 1912

Max Rau opened the doors to a small antiques store in 1912, making a commitment to provide only
the finest quality and unsurpassed service at a fair price. That philosophy has helped the store grow
one hundred fold since then and those ideals still ring very true today. Joe and Elias Rau continued
their father’s tradition and now M.S. Rau is run by the third generation, William and Jack Rau. The
passion for excellence and the commitment to service is more apparent today than ever. And, every
antique you buy from M.S. Rau Antiques is backed by an unprecedented 125% guarantee—the
strongest antiques guarantee in the world!

Please enjoy the M.S. Rau Antiques online catalog, and let us know how we can be of further
assistance.

Located in the Heart of New Orleans’ Historic Frenc  h Quarter

630 Royal Street
New Orleans, Louisiana 70130
1-800-544-9440
504-523-5660
504-566-0057
inffo@rauantiques.com
This information from the M.S. Rau website: http://www.rauantiques.com
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UK Group R&D Nesvs
1. Progress with the Painted Numbers Bewjddarvell

Work continues collecting data from the many availablgrces: Auction viewing, Ebay, data volunteered byctits worldwide
and on inspecting private collections (with the pesiois of the collectors!). Since publication of thegoral article (in Newsletter
25/1), quite a bit more data has become availablevd &t@rted what has become a fairly mammoth tasklation, sorting and
formatting all the data and pictures. As new datseming available all the time, this is certainlyrigyto hit a moving target, but |
am hoping that a full version of all the data willjeblished on the belleek.org.uk website before too long!

2. Progress with tH#81mark variant
— Tony X

(Belleek ‘IRELAND’ MariGenuine or not?)

Subsequent to the publication of the article on page 39 &fkhBelleek Collectors’ Group
Newsletter number 25/1 April 2004 concerning the sma fieriod mark with IRELAND
underneath photographic evidence has now been obtainediieobdK Belleek collections
together with specific items offered for sale on eBaictvihave this particular mark and therefore support thpqsmon that this
mark is genuine.

The individual items carrying this mark; the majoritydfich are shown on the accompanying photographs, fidehfiom the
aforementioned sources are as follows, viz:-

D155
— feather vases (pair),
small size

D291
— Hexagon salt

D293
— Diamond salts (pair)

D295
— Cleary salt
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D298
— Shamrock salt

D309
— Toy shell cream,
small size

D366
— Shamrock teacup,
low shape

D524 L

— Harp Shamrock teacup a
and saucer ” A

D1193
— Celtic spill

D1503
— Armorial souvenir item < no pictures available at present
with hand painted crest

D?7?7?
— Boxed miniature tea
service
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D???
— The wishing cup

It is reasonable to assume that the mark was introdud&9ihto meet the requirements of the McKinley Act wheby
manufactured items should carry the name of the coohtisigin and was used as an interim measure and/or inradign with the
recognised second period ribbon mark. Since the mark iniguésrare when compared with the standard seconddperdok it
poses the question of why it was used. Until relativetently the consensus of opinion favoured its use ofi lemas where there
was insufficient flat surface to accommodate thedgteshsecond period mark. However, in typical Belleek nettes theory has
now been ‘blown apart’ following the appearance ofgimall first period mark with IRELAND underneath on staddaaware
items. The Celtic spill and the wishing cup itefB&M coz they can not have been intro before 188} conclusive proof that the
mark was used throughout the second period and not adoesthag term interim measure prior to the introductictine
recognised second period ribbon mark.

It is important to understand that this is not a firstqueBelleek mark which has had the word IRELAND addedl later date. There
would be no logical reason to do this since it would obviodstract from the intrinsic value of the item. hwld appear to be a
composite mark used by the factory to clearly establisttdhintry of manufacture by means of modifying an estaddi mark
prior/during the introduction of a new mark specifically dagd for that purpose.

The photographic evidence now produced only represemtsth sample of items from what is available in UKIBek collections
and it is reasonable to assume that further itenrgicgrthis particular mark exist in both the UK and wlorlide collections.
Hopefully this article will provide the catalyst forlletors to examine their collections so that addalatems can be recorded
which will provide further evidence to support the condnghat the mark is indeed genuine and should be includkd in
established list of Belleek marks without which nongesuine.

In the next issue | will recount when | first came asrthis particular mark some 10% years ago and thechagadertaken on a
very rare piece which carries this mark. As previogtiyed several members of the UK Belleek Collec@rsup have been aware
of this mark for some years, this is now the opportuwitymake it known to the wider Belleek fraternity anthieksh its rightful
place in the varied history of the Belleek Pottery.

3. Progress with the Belleek Lustre-Rhpestarvell

Owing to holidays, lots of other things happening in thegimd a general stortage of time (sorry about all the exigusbave
made only a little progress with this project. | &aow obtained another grass pattern piece suitabéxparimenting on (a badly
broken grass small-size sugar bowl) and am ready to begexperiment.

| have not heard of any other experiments which dolisanay wish me to carry out (as you remember, loaking at ways in
which the coloured luster decoration on old Belleek pie@shby changed in colour, degraded or destroyed) so | wileprbwith
the experiment as | have set it out. | am proposimvistigate:

The effect of continual washing up.

The effect of strong light (particularly Ultravioleght from the Sun)
The effect of weak acids (lemon juice and vinegar)

The effect of bleach (Hydrogen Peroxide and Chlorine-baleethes)
The effect of continually handling the pieces (a difficure!)

arwNRE

One interesting observation is that a first periodrsioak pattern cup and saucer, recently purchased on Ebayg hiedoration way
“9” (which is a coloured lustre decoration), shows orsitscer a sector of good dark coloured (greenish) lusterrsicks and the
remaining shamrocks on the saucer are lighter pink/urphis is certainly consistent with the cup and saleieg left in bright
light/sunlight with the cup acting to shade only a portibthe saucer, thus preserving the lustre.
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An Old Catalogue from Belleek Pottery
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ball clays. The glaze contains white and
red lead, fint and borax.

Slip casting is the method used for
forming the ware. The slip is prepared
by grinding the ingredients against
granite blocks for six days. The slip is
poured in warmed plaster molds and
immediately poured out. What remains
adhering to the mould sides is suffi-
cient to form the delicate table ware
which is of egg-shell thinness. Twenty

Applying modelled leaf decoration fo o
trellis pattern bowl

Applying mod-
elled decoration
in a rose design
1o the edge of o
“Sydenham™
basket

Generally speaking, Belleck produc-
tion is confined either to relief mould-
ing or elaborate open work effects. The
inspiration for many of its designs is
based on objects associated with the
nearby Irish Sea in the form of sea
shells, corals, sea horses, and marine
plants. Mythology and Irish Folklore
also influenced its creations; thus the
Neptune Tritons and Leprechauns, and
the modelling of some of its most popu-
lar patterns is inspired by the Limpet
and Tridacna, both of the oyster family,

In some of the ormamental ware,
colored decorations are based on the

beautiful Celtic designs in the Book of Building, on @

Kells. plaster form, a

cake plate in

‘The body of Belleek China consists baskst pattern

of a prefused flux composed of feldspar, from extruded
Aint and alkalies, mixed with china and strips of clay

THE LIMPET COB
Presenting one of the fomous Belleek Teo-
ware Lines

PRIDE OF POSSESSION

In this age of scientific research and
exact planning, it is somewhat unique

Mr. Bloomfield had the vision to
establish a china Factory at Belleek,
thereby utilizing both the clay deposits
and the water power of the adjacent
River Erne. There, in the quaint town
of Belleek, on the shores of the lovely
Erne, the Belleck Works was estah-
lished in 1857, This substantial build-
ing still houses the main portion of the
Factory and is a living monument to
the foresight, enterprise, and imagina-
tion of its founder.

Belleck Parian China is world famous
for its thinness and delicacy. Though it
is almost gossamer in appearance, it is
not unduly fragile. Its most distinctive
feature is its nacreous or mother-of-
pearl glaze. Some ware is embellished
in soft pastel colors.

minutes is allowed for setting the clay
to “cheese” hardness, after which the
moulds are removed. The biscuit is then
fired for 56 hours. The glazed ware is
again fired and where colors are ap-
plied, there are as many as four firings.

The production of Belleek necessi-
tates expert craftsmanship and it is
noteworthy that in these days of belt
line production, every piece of Belleek
is produced in its entirety by its original
craftsman.

One of the most famous of Belleek
creations is their open trellis work. For
this, clay at “cheese” hard stage is ex-
truded in small rods, similar to spa-
ghetti, which the craftsman lays over
a plaster shape, interlacing them, keep-
ing the whole process pliable by laying
a damp cloth over the work until com-

Painting the Shamrock pattern in green on

pleted. The intricate flowers and other
motifs are then applied, every flower
being built up from the core, every
petal added individually.

The traditional skills at Belleek are
not that of Factory hands, but are the
accomplishments of artisans creating
gems of Ceramic art. In most cases, this
craftsmanship is handed down from
father to son.

To be the proud possessor of true
Belleek is to own one of the distin-
guished products of the Ceramic Field.
There is no substitute. Only Belleek
produced in Ireland is allowed to use
Belleek as its hallmark.

To own Belleek is to have the best
in craftsmanship and artistry; a ware
with the finest of traditions in the
Ceramic world.

to find an outstanding industry owing

its inception to a happy accident. Such ghing ing for slip, prep ¥ a leapol with embossed basket texture Belleek Pottery, located on the banks of the
is the story of Belleek. fo grinding in the pan mills surface river Erne, Ireland

One hundred years ago Mr. John
Caldwell Bloomfield was the proprietor
of the Castle Caldwell Estates, which
included the little town of Belleek in
County Fermanagh. When visiting his
tenants, he noticed that one of the cot-
tages had an unusually brilliant coat of
whitewash. Upon questioning the tenant
as to the source of this intensely white
coating, the tenant pointed to a nearhy
lime pit. Mr. Bloomfield thereupon
brought experts to investigate, with the
resultant discovery that all of the Estate
was built on a stratum of feldspathic
clay.

This leaflet, which (by the typeface, presentationattice of people in the pictures) seems to date from the $&bows

that not much changed at Belleek Pottery over a long pefitmh@— the same methods of production and ware produced
are shown as fifty years earlier — fifty years latere¢hare still a lot of similarities but now modernizat®much more
evident. At the time of this leaflet, the Pottery wolée been using the first or second green mark.

The material was kindly provided by David Reynolds.
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Another view of Belleek and its Pottery

RY =

GORDON DUFFIELD

Belleek-A Village Art

The village of Belleek in County Fermanagh, 115 miles from Belfast,
has given its name to a product of local craftsmanship which is in grear

demand by connoissenrs of fine china and pottery.

A LoNG waterwav—a finger of Ulster’s
second largest and most beautiful lake,
Lough FErne—points in a  westerly
direction to the village of Belleek. It is
a small village in Fermanagh, having a
|lD|JII|IlIiIIII of ulﬂ}' 190, and is situated
almost on the border which separates
Northern Ireland from the Republic of
Ireland. It was here that, one hundred
vears ago, a local landlord first noticed
the startling whiteness of his tenants’
cottages, and started an industry which
now earns the United Kingdom 200,000
dollars & year in the American markets.

John Caldwell Bloomfield, impressed
by the dazzling limewash of the labsurers’
coltages, investigated the local limepits
and discovered that his estate was built
on & stratum of feldspathic clay, one of
the main constituents of porcelain,
Ulstermen have a fine instinct for busi-
ness, and it was not long before he had
joined with a Londoner, Mr. R. W.
Armstrong, who was something of a
genius in the business world, to open a
factory which, within six years, was to
become famous for the production of
Belleek pottery.

So popular is the china and pottery
from this district to-day that even large
stores in Belfast, the capital of Northern
Ireland, have been unable to oblain it
during the last four vears, Every article
i« manufactured for export,

Raw materials for what is still essen-
tially & hand industry now come from
abroad —feldspar from Scandinavia and
china clay or kaolin from the little town
of St. Austell in Cornwall. The high
quality of the poltery, however, remains
unchunged and ranks with the finest
examples of Buen, Retrira, Dresden and
Gubbio Majolica.

Belleek pottery is an art within an an

gaining admiration even from those
whn are themselves ceramists. It is

{Opposite): THE ARTIST AT WoORK. Evers
piece of Belleek pottery represents hours

of skilled craftsmanship. The Pottery was
founded & hundred years ago and its high
iraditions have since been carefully guarded.

famed, as in Chaffer’s standard work for
collectors, for its “glittering, iridescent
glaze, like mother-of-pearl, similar to that
of Brianchin of Paris.”

The intricately patterned baskets and
spider's web plates, so unmistakably
Hellrek, call for something approaching
genius from the hand eraftsman. The
same applies to the open trellis baskets
and petal-fine china which have made
the Belleek trademark of round tower,
Irish wolfhound and harp famous in
every centre where the potter’s art is
recognised.

In the little village factory which has
never seen & strike and which is pervaded
with an almost monastic charm, 120
local men and women work with vats and
kilns, clay and colours, to satisfy an
ever increasing world-wide market.

The first step in the making of Belleek
ware begins with the mixing of china
clay in huge revolving vats. After six
days" mixing, the clay, by this time of
the consisteney of thick cream, is ready
for the moulds. One of the crafismen
showed me how this "slip™ is poured into
a plaster mould, and then immediately
poured out again. For the thickness of the
china depends on how long the liquid is
allowed to remain in the plaster.

The "skim™ of the liquid which re-
mains in the mould is the embryvo of
cup, saucer or plate, When it hardens it
is removed and finished by hand:
rough edges are smoothed and jagged
edges taken off. At this stage, ready for its
first firing, it has a matt finish and is
erey and drals.

The china trellis work, which is the
chief characteristic of Belleek, requires
a different techmique. The clay s put
through a machine, the only machine in
the factory, and it emerges in long
spaghetti-like strips. After being cut into
lengths the pieces are then lsced und
interlaced over a plaster cast, They have
to be kept moist with a damp eloth
during this plaiting process or they
would otherwise become brittle and
would break.

Tl'll‘." lil’l) ﬂnhn‘rn h‘hit‘.h are I|_-l'l£ i
decorate some of the articles are all

’ wels

£ yaN ¥\
The Belleek trademark is a round lower,
Irish wolfhound and harp. The harp and
u-eﬂaund are indroduced as motifs on this
elaborate vase, one of the many beautiful
productions which can be seen by visitors in
this celebrated porcelain factory.

ereated by hand; every individual petal
and leal being made separately, The
shamrock is also a popular motif and
there are some exquisite reproductions
from the Book of Kells.

Belleek pottery has been in the news
recently as the focal point of Japanes:
competition to the pottery industry. A
Member of Parliament a short while ago
showed members of the pottery trade a
cup and saucer which was selling in New
York at 5s. 9d.—un almost perfoct
reproduction of o Belleek ser costing
23s. But a spokesman of Belleek potteries
says Lthat the Ulster company is satisfied
that there i= no threat o their export
trade—their standard is too high.
Connoisseurs of fine china will always
know whether they have a genuine
Belleek praduct on their table or a
cheap imitation.

2]

Again dating from the 1950's, this article by S. Gordon Rdfivas kindly provided by David Reynolds.
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The final contribution from David Reynolds for this Newsdetta beautifully composed picture, also dating from the
1950’s. Note the contingent of Belleek Monks in the background.
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Prices-A new record for American Belleek?

This remarkable vase made by Lenox (Ceramic Art Compary902, painted by Austrian artist Franz Bischoff sold fpossible
record price for American Belleek of $37,500 (£20,380). Atghise, Irish Belleek starts to look inexpensive! Cheéke rarity and
quality of the piece as well as its exceptionally large Blped it make this price.

This article reproduced from the%3duly/7" August issue of the Antiques Trade Gazette.

Antigues Trade Gazette Auction Report andraemrndéatge “Pink Roses” Vase
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And Finayly... (AArrisbiSBacessSRinyYy)

This interesting information was published in The Timesvarmhonths ago, all those who follow the fortunes of
Belleek Pottery should direct their attention to item s list...

...well done, George!

The Sunday Times Rich List

Irish wealth abroad

The richest Irish-born people based outside
Britain and Ireland

1 Hilary Weston and family

Retail £4.2bn (€6bn)

Weston, 62, was once a leading Irish model. She served as the Queen’s representative in Ontario and her wealth and connections make her almost
royalty in Canada. Her husband, Galen Weston, 63, is the country’s second richest man with a £4.2 billion fortune. He controls Loblaw’s and George
Weston, Canada’s largest supermarket chain and food processor respectively. The Toronto couple own three department store chains — Selfridges in
the UK, Holt Renfrew in Canada and Brown Thomas in Ireland.

2 Thomas Flatley
Property £656m (€950m)

Flatley, 71, gave up selling insurance in Ireland as an 18-year-old and today owns America’s sixth most valuable property portfolio. He sold the
remaining chunk of his rental properties to Aimco last year for £273m. This amount added to his commercial and retail properties mainly in America,
bringing his wealth to more than £656m and making him America’s 195th richest person in the Forbes table.

3 George Moore
Software £160m (€231m)

Moore, 52, from Dundalk, runs Targus Information, a Washington software company. He co-founded
it in 1993 after making his first fortune selling his stake in National Decision Systems, another
software business. His Irish investments include Galway Crystal, Aynsley China and Belleek Pottery
in Co Fermanagh.

4 Philip Berber
Software £90m (€130m)

Texas-based Dubliner Berber, 45, got shares in Nasdag-quoted Charles Schwab worth £186m in 2000 after it bought his CyBerCorp online stock
trading system. His holding may have since halved to about £90m. He and his wife, Donna, are giving away £54m of this mainly to children’s charities,
principally in Ethopia.

5 John Ryan
Software £30m (€44m)

Ryan, 58, ran a pirate radio station as a youngster in Co Tipperary but today he chairs Macrovision, the world leader in copyright protection devices.
The former Yorkshire Television and RTE technician has a £10m stake in the Nasdag-quoted company founded on his invention of the device that
makes pirated videos fuzzy. He has made millions from previous share sales.

....Don’t Forget!
Next Meeting: Octob®/1# Hull, East Yorkshire
Hosted by Tracy and Paddy McKee.
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