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Belleek
leek Pottery more than
The lady is of course Erin, symbolic of Ireland and the piece that characterises Bel
any other. This is a detail from the figure. We all know the piece, no Belleek collector would not, it is
pictured in all reference books on Belleek ware… it is a very well known piece. There is however an
intriguing air of mystery
mystery about the figure, authorities on Belleek don’t seem to know who designed her or
what she was really meant to represent, although the association with Belleek Pottery is self evident. So,
is there any hidden meaning to Erin, or is she just the lady putting
putting out the washing?
- Chris Marvell
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Contacts:
Chris Marvell edited and published this Newsletter. Gina Kelland will be back as Editor for the next issue after this which will be out
in time for the Spring 2005 meeting, so now please let her have your contributions, comments, suggestions, letters for publication,
criticisms etc. If you want, Chris is also happy to receive material for the Newsletter. If you are sending published articles please
either get Copyright clearance or enclose the details of the publisher so Gina can ask for permission. Gina’s email
editor@belleek.org.uk
Chris Marvell publishes the Newsletter (and will continue to do so), and he and Bev Marvell distribute it. Chris is also setting up a
database which will form the Group’s “digital” archive, keeping a record of relevant publications and photographs (including photos
etc. gathered at meetings and not published in the Newsletter). Some or all of this information will be available on the Internet as our
website develops.
The Group’s Chairman is David Reynolds, email chairman@belleek.org.uk
Our Treasurer, Francis Kiddle, contact him by email at treasurer@belleek.org.uk
The position of Group Administrator is vacant at present so email to administrator@belleek.org.uk will come through to Chris
Marvell who will pass it on to the most appropriate person!
Our website is administered by Simon Whitlock and can be found at http://www.belleek.org.uk/.

Credits
Photographs:
Articles by:

Chris Marvell, Bev Marvell, David Reynolds and Eddie Murphy
Bev Marvell, David Reynolds, Paul Tubb, Tony Fox, Graham Houghton, Máire and Francis Kiddle and Chris
Marvell.

Thanks to members who have helped in many ways, and for their contributions and most encouraging comments.

Forthcoming Events
16th/17th October 2004, Hull, East Yorkshire. Hosted by Tracy & Paddy McKee.
Saturday 11th December 2004, Wilmslow. Hosted by Chris & David Reynolds.
12th / 13th March 2005, Wirral, Merseyside. Hosted by Sheila & Graham Houghton.
As always, members will receive notification and details of meetings 2-4 weeks before the actual meeting in question.

Future Plans
July 2005, Fleet, Hampshire. Hosted by Maire & Francis Kiddle.
October 2005, Derbyshire, or is it Worcester? Group’s 50th meeting, to be arranged by the Committee.

Newsletter Deadlines
Spring 2005:
Summer 2005:
Autumn 2005:

Deadline for all material 1st March, Publication 7th March.
Deadline 12th June, Publication 3rd July.
Deadline 18th September, Publication 9th October.
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Your Newsletter
This is the second Newsletter of 2004. The Group has undergone some reorganisation and the publication of the Newsletter, originally intended for
July, has been delayed until after the important AGM – it is now September (as you can’t have failed to notice!). The consequence of this change
means that there will only be two Newsletters this year, the third Newsletter, which would normally have been published shortly before our October
meeting in Hull will now not appear – this issue therefore combines these two issues in 2004. I hope this isn’t too confusing and hasn’t
inconvenienced anyone who was either waiting expectantly for their Newsletter or who wanted to send in a contribution.
I can only re-iterate that it is very important to the Group that the Newsletter gets a wide range of contributions. This is the last issue in which I will
be fulfilling both roles of Editor and Publisher. For the next issue (Spring 2005), Gina will be back as editor – I think she has far better powers of
persuasion than I have, so expect her to be asking for contributions!
We are now actively looking for ideas and contributions towards the Group’s 50th Meeting (October 2005) which we want to make a very special
occasion indeed. As well as a wonderful social event when we celebrate our group’s continued success, I would also like to encourage those of us
already enthusiastically doing research on Belleek (and of course anyone else who has anything to contribute) to come forward with their ideas. It is
an opportunity to show everyone that the UK Group is indeed a leading light in the world of Belleek!

-

Chris Marvell

A Message from our new Chairman
A big hello to all our members and readers around the world who read the UK Group newsletter
on-line. This is my personal hello as your new Chairman, a role I will perform with the utmost
enthusiasm for the benefit of the membership, and I will strive to help develop new initiatives for
furthering our shared passion for Belleek Porcelain. I wish to place on record my own, and many
other member’s debt of gratitude to our outgoing Chairman, Jan Golaszewski who has steered us
well over the past fifteen years and who retired at our AGM in July 2004 to take a back-seat in the
Group and to have more time to enjoy attending meetings without having to be at everyone’s beck
and call. As Jan told us in July his reasons for retiring “from the helm” were personal and work
related, not least of which he was about to change jobs, which he did about a month ago now, and
we all wish him the very best in his new employment. A huge thank you Jan.
Thanks are also due, and note should be made of the work done for the group over recent years by
our retiring Treasurer, Simon Whitlock, and we all wish the growing Whitlock family all the very
best and await seeing two younger members at future meetings carrying round their pieces of
Belleek and talking about them. Simon is followed as Treasurer by Francis Kiddle, and I am
looking forward to working with him conducting the Group’s business.
Our third retiring hon. Officer Beverly Marvell has been at the centre of operations, as Administrator, and whilst she has retired from that position,
she will still be seen doing all manner of things for the Group, including working with Graham Houghton each year at our silent auction. I’m sure
she will be ever present as Chris produces each new and exciting edition of our Newsletter, so here another thank you to Chris, and to Gina who has
resumed her editorial role, so any items or articles for the newsletter to Gina please.
One of the first tasks I want to embark on is a renewed effort to promote the Group and encourage new members to join us. I realise that lack of
interest in joining a Group such as ours is not confined to Belleek collecting in the UK but is a problem facing all our friends in Chapters across the
Atlantic; this was talked about at the September 2003 International Convention in Portland Oregon, and there seems to be no easy answer, nobody
had a magic solution. As I see the problem facing us in the UK, there is a matter of perception to be addressed and potential new members who might
be wavering a little need words of comfort and enthusiasm to hopefully swing their decision. We all have a part to play in this promotion of the
Group, as many of us meet with people who do not see themselves as collectors but might have a small collection, either inherited or bought because
they just liked some particular piece, or pieces. It is my view that such people are indeed collectors and might well have a lot to offer the Group from
becoming members, and then by the same token they would derive personal benefit from having joined us.
I intend to continue what has already been started, and that is to vary the format of our quarterly gatherings, and with the help of members hosting a
meeting to introduce new ideas for meeting programmes, and to illustrate this I would look back at our Spring 2004 meeting in Portsmouth when
many of us boarded a coach (bus to our American readers) and took the Solent ferry to the Isle of Wight and had a most enjoyable visit to Osborne
House, preserved home of Queen Victoria and Prince Albert. The waters of the Solent were flat calm as we sailed across, and into calm waters is
the direction I wish to see our Group moving as that is our strength, facing the future and promoting ourselves within the collecting world as an
organisation to be envied for how we conduct and enjoy our gatherings.
An area I would like to revisit after many years from a time when I was the Group’s hon. Historian, is the copying of old Belleek related documents
and magazine articles, I have a collection, as I know others also do, and I will be talking with our Newsletter Editor and Publisher to consider a
regular archive section where old items which can be suitably copied are published. I am not the only member of the Group who collects and hoards
old articles, magazines etc., so if you have anything of interest tucked away, please let Gina have a copy.
I look forward to seeing a big attendance at our next meeting in Hull on Sunday 17th October, when with our Hosts Tracey and Paddy Mckee we have
a varied and interesting programme for the day. And then not too far away is the Christmas party on Saturday 11th December when we will be
gathering again at The Drum and Monkey in Alderley Edge, Cheshire.

Happy Belleeking, David Reynolds.
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News from the World of Ceramics
Christopher Dresser Exhibition
Exhibition and
Auction(s)
Right: Minton Vase designed by Christopher Dresser circa 1870 and
photograph of Christopher Dresser
August 28, 2004

Homage to the people’s designer
Clare Stewart looks forward to an exhibition of Christopher Dresser, a contemporary of William Morris
HE BEGAN his studies in design at 13, was a student lecturer at 18 and had his own design practice at 26. His career spanned work for
carpet, textile and wallpaper manufacturers and he also turned his talents to furniture, ceramics and metalwork, producing designs for
50 companies. Today, many of his designs look contemporary, yet they are more than 100 years old. Alessi, the Italian designer and a
byword for contemporary design, still makes a selection of his designs today. The range and originality of his work should make
Christopher Dresser (1834-1904) a household name. But unlike other 19th-century contemporaries, such as William Morris, he has
languished in obscurity. This may change after an exhibition at London’s Victoria and Albert Museum, marking the centenary of his
death.
The exhibition, which opens on September 9 and runs until December 5, will show a wide range of objects to illustrate the versatility of
the man frequently described as Britain’s first industrial designer. It includes examples of Dresser’s geometric tea services, made for
James Dixon & Sons in the 1870s, together with his work for other manufacturers, from Minton and Wedgwood to Coalbrookdale,
maker of cast-iron furniture.
What intrigues collectors is that Dresser remains an enigmatic figure and the extent of his work has yet to be explored. There are strong
feelings voiced about the quality of some of the books written about him and a suggestion that he has never been taken as seriously as
his contemporaries in the world of fine art. “When academics began researching Victorian and Edwardian decorative arts, there was a
snobbishness about architecture, whereas commercial design was frowned upon,” said a collector, whose private collection was
recently exhibited at The Country Seat, the antique dealer that specialises in work by influential designers of the 19th and 20th
centuries. The prodigious quantity of work and range of his design ideas make Dresser difficult to pin down. He shared some of the
influences of the Aesthetic Movement that took inspiration from Japanese arts and crafts, but in other aspects of his work his ideas
were way ahead of his contemporaries. “He was working for nearly 50 years and there is a lot more to be discovered about him,” says
Harvey Ferry, of The Country Seat.
One person who has done much to raise the profile of Dresser is Harry Lyons, who until last year ran New Century Antiques in London,
specialising in Dresser’s work. Mr Lyons has just written a new book on Dresser, which is being published by the Antique Collectors
Club in October. In addition, Mr Lyons’s collection of more than 300 Dresser objects is to be auctioned at Christie’s on October 19.
“What attracted me to Dresser was the social dimension to his work,” Mr Lyons says. “He wanted to make design available to everyone.
At the time, there was a lot of new money around and people wanted to have nice things at home, but were not quite sure what to buy.”
In seeking to make well-designed items available to a wider public, Dresser was keen to make use of new industrial manufacturing
processes that were able to make products at a lower cost. In so doing, he was going in the opposite direction to Morris and others who
rejected industry and mass production in favour of hand-crafted work.
Notable lots in the Christie’s sale include a James Dixon & Sons electroplated tea service, estimated at up to £15,000, as well as a
Dixon electroplated toast rack, expected to fetch £4,000. The use of electroplate for the tea service typified Dresser’s approach, using
the cheaper material rather than silver.
Dresser also designed glassware and an example of a Clutha glass vase could fetch up to £6,000. Among the pottery, a frog vase
designed for the Ault pottery has an estimate of £2,000 to £3,000. Furniture in the sale includes a Moorish style chair designed for
Liberty, the retailer, in 1883. The chair has an estimate of £15,000 to £20,000.
Unusually, the Lyons collection, where estimates range between £150 and £20,000, is being offered without reserve, which will be a
test of the market’s appetite for Dresser pieces. Joy McCall, of Christie’s, says that prices for Dresser at auction are generally “steady”,
though some grab the headlines, such as the 1879 electroplated teapot, one of only six known, which sold for a record £94,850 last
month.
Other opportunities to buy Dresser pieces include a small selection of Linthorpe pottery in the sale of the Lambert collection of art
pottery at Bonhams in London on September 22. In addition, the Bonhams sale of pieces from the Minton museum on October 5
includes a Persian-style vase that is attributed to Dresser, which has an estimate of up to £2,500.
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Waterford
Waterford Wedgwood

Tuesday, June 22, 2004

Waterford Wedgwood feel the pinch in fragile market
A WEAK dollar and falling demand for luxury goods has been blamed for pre-tax losses of €45m at Irish crystal firm Waterford
Wedgwood. The results disappointed the market after profits of €7.2million the previous year and brought a 5 per cent fall in the
company’s share price. The company said currency fluctuations wiped €30million off its profits in the year to March. Sales fell 13 per
cent to €832million.
Sales also suffered from weaker demand in the wake of a fall-off in tourism caused by the SARS virus and conflict in Iraq. Operating
profits plunged from €64million to €28million.
Chief executive Redmond O'Donoghue said it had been a challenging year with sluggish demand in the group’s core markets. “We
all recognise that these results are not satisfactory,” he said. And he warned the company had too much money tied up in its stocks
of unsold goods — currently standing at €320million.
Waterford has already engaged external consultants to conduct a review of its business processes and identify ways to free-up
working capital and prevent the company manufacturing goods for which there was no immediate demand.
Excluding currency effects sales in crystal products tumbled 7 per cent to €263million — while ceramics revenues fell 5.5 per cent to
€366million.
Chief Financial Officer Paul D’Alton said Waterford would use €190million from the sale of American cookware subsidiary All Clad to
pay off some of its debts.

Royal Doulton views… …from “Stoke Uncovered”

R

oyal Doulton was once one of the worlds leading manufacturers of tableware and collectables.

The heredity of the company stretch back over 200 years. John Doulton and partner John Watts started a pottery in Lambeth, South London in 1815.
His son Henry Doulton developed it and it became Britain's leading manufacturer of sanitary wares and other industrial ceramics as well as a major
producer of ornamental pieces, and tableware. In 1877, Doulton took over the Nile Street Burslem factory, where tableware and art pottery were
produced. By 1882, this branch of Doulton's operation was making bone china. The Lambeth Studio in London continued until 1956. Having taken
over many of its rivals both in industrial and decorative wares, the Royal Doul ton Group was once one of the largest manufacturers of ceramics in
Britain. One time, Royal Doulton employed around 6,000 people worldwide, and its factories were amongst the most modern and efficient in the
industry. Through his vision and industrial genius, Sir Henry Doulton (1820-1897) laid the basics for what is now a modern, and definitely,
international company. Sir Henry would now be turning in his grave, at what Doulton are doing to it's reputation as being one of the best British
china products. In 1901 King Edward VII conferred on the company the double honour of the royal warrant and the specific right to use the title
"Royal".
A few years ago, Royal Doulton, announced that it was to start producing wares in Indonesia, but it said that it would not effect jobs in Stoke-onTrent, as the ware made in Indonesia was to be sold in America and would never come to British shores. Twelve months later a piece made in
Indonesia was spotted for sale in Stoke-on-Trent, that was the beginning of the downfall of Doulton. Even now, in their shops throughout England
and even in Stoke-on-Trent, you can find pottery made in Indonesia, what a kick in the teeth for the people of Stoke. My personal thoughts are that
Royal Doulton will be gone from the Potteries within 10 years, and that the Queen should take the word "Royal" from them.
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How can a company still use a Royal seal of approval if most of its employees are employed in Indonesia? In Indonesia they employ 1,200,
compared with, after Christmas employing only 700 in Stoke-on-Trent. Beatrix Potter figures are manufactured in England by John Beswick, part of
Royal Doulton and a name familiar to collectors around the world. The Beswick Factory in Longton, Stoke-on-Trent has been producing ceramic
animal figures for almost 100 years, and it was a natural development to produce a range of Beatrix Potter figures. Bunnykins is said to have first
appeared before the Second World War when the general manager of Royal Doulton's factory in Burslem, Cuthbert Bailey, wanted to develop a new
nurseryware line. By coincidence his daughter, who taught history at a convent school, had previously drawn memorable pictures of animals at the
family farm as a child. The result was that the daughter, known as Sister Mary Barbara , produced some designs for Royal Doulton, with the first
pieces appearing in 1934. Sister Mary Barbara later stopped creating the designs because of the time that they took, but Doulton soldiered on in the
knowledge that it was on to a winner. Charles Noke, a well-known character in the company's history, is credited with creating the first threedimensional models by sculpting a rabbit family in the late 1930s. By the time the Second World War began, there were 66 different scenes in
production and six figural pieces. Following the war another celebrated Royal Doulton designer, Walter Hayward, took on the Bunnykins
responsibility. By 1980 there were more than 150 designs. Unfortunately the Beswick factory is to close it's doors, and 200 workers are to clock off
for the last time at Christmas, 2002. The production of the bunnykins range i s to be moved to Indonesia and China, with only 25 workers being
moved to Nile street to produce the floral ware, china flowers in baskets etc, that Beswick is also famous for. What a body blow for the Potteries.

The following article is reproduced from , THE SENTINEL, Stoke on Trent’s newspaper. Their web site,
http://www.thisisstaffordshire.co.uk/ is where you can find the latest news, regarding Royal Doulton.

Royal Doulton... 28th November 2003…
Here we go again, Folks,
Christmas is coming and Royal Doulton have announced 180 redundancies at their Nile Street factory. They are moving
more production to the Far East. A Potteries MP is calling on Royal Doulton to commit itself to the city amid growing fury
at the firm's decision to cut 180 more jobs. The company today confirmed plans to switch further ranges from its lone
remaining factory at Burslem to the Far East, where wages are a fraction of those in its home city. The move comes amid
an atmosphere of increasing mistrust at Royal Doulton's resolve to continue manufacturing in Stoke-on-Trent.
Stoke-on-Trent North MP Joan Walley today hit out at the firm for failing to inform key people involved in the regeneration
of Burslem, Stoke-on-Trent and North Staffordshire, of its plans - despite previous assurances it would communicate
more widely, following a series of redundancy announcements.
She said: "Royal Doulton is a key part of Stoke-on-Trent. Its loyal workforce has, over generations, contributed to the
company's standing. "In my view, it has a moral responsibility to its workforce and the community. This company is part
of the make-up of the city, as a major employer. Where is the commitment to Stoke-on-Trent?
"There is a limit to how many times they can keep on giving assurances about their role here, and then not keep them.
"What kind of respect is that giving to their workforce, three weeks before Christmas?
The Sentinel reported yesterday how 170 shop floor workers and 10 administrative staff were to be made redundant at
Nile Street. This will leave about 480 employees at the factory - compared with an estimated 1,200 workers at the
company's plant in Indonesia.
Thirty years ago, the company had 18 factories and almost 7,000 workers in the city.
Garry Oakes, assistant general secretary of potters' union CATU, today explained the firm had expressed its commitment
to the city - but workers did not believe it. He said: "We asked the company whether they intend to continue
manufacturing in North Staffordshire. "They have always said they will. They repeated that to us, and our union
representatives, yesterday. "But the workforce does not believe anything that Royal Doulton tells them."
Doulton today issued a statement confirming it had "continued to review" its requirements, It said:
"After careful consideration and in line with its previously announced strategy of outsourcing lower value products, it has
decided to relocate the manufacturing of Brambly Hedge/Bunnykins nurseryware to our Indonesian factory and
Images/Sentiments figurines to outsource in the Far East."
News of the redundancies came a day after The Sentinel revealed four senior Royal Doulton directors had purchased
almost seven million shares in the company for a total of £207,127.
A rise in Doulton's share price, from 3p to 4.125p this morning, means the quartet are about £78,000 better off on paper.
Analysts said they invested to help prop-up the firm's share price.
How long will Royal Doulton continue to make Pottery in Stoke-on-Trent, that is the question on everybody’s lips here in
Stoke.

Royal Doulton's workers deserve a future in the Potteries, whether they have one is a different matter.
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… and yet more about Royal Doulton…
Oh no, not again!
This is the absolutely latest news – the auction hasn’t happened yet, but when it does, yes, yet more torment and potential
loss of Stoke on Trent’s heritage… it wasn’t enough to destroy Minton House to give Stoke a new Sainsburys SavaCentre
and to decimate possibly the finest single manufacturer collection of pottery and porcelain anywhere in the World; now
Bonhams are selling yet more items from the ex-Minton Museum. This time there is no pretence that this is from a
“reserve collection” – this is now the real thing!
…but so in reality were the two preceding major sales.
Your publisher will certainly be there on 5th October!

Sale Details
Sale 11508 - Masterpieces of Minton: Selected Items from
the Minton Museum Collection
Sale dates: 5 Oct 2004 at 14:00 - New Bond Street
0

Viewing dates: 1 Oct 2004
Items from
3 Oct 2004
Items from
4 Oct 2004
Items from
5 Oct 2004
Items from
Contacts:

09:00-16:30 Masterpieces of Minton: Selected
the Minton Museum Collection - New Bond Street
11:00-15:00 Masterpieces of Minton: Selected
the Minton Museum Collection - New Bond Street
09:00-16:30 Masterpieces of Minton: Selected
the Minton Museum Collection - New Bond Street
09:00-12:00 Masterpieces of Minton: Selected
the Minton Museum Collection - New Bond Street

To see the articles which will be on sale, go to Bonhams web site where most items are well illustrated:
http://www.bonhams.com/cgi-bin/wspd_cgi.sh/pubweb/publicSite.r?screen=Catalogue&iSaleNo=11508
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Poole Pottery News
This gives better news resulting from the Auction mentioned in Newsletter 25/1

SAVE POOLE POTTERY MUSEUM APPEAL
Over £100,000 in donations from the general public, individual benefactors and the Borough of Poole has been used to
secure valuable Poole Pottery archives and artefacts at an auction at Christie’s.
The important pieces saved for the town include a 1920 tile map of Poole Old Town, a range of vases, plates and pottery as
well archives, ledgers, pattern designs and drawings. Out of 100 lots selected as relevant to the Borough, 66 were secured at
the auction.
Poole Pottery, its archive and collection of ceramics plays a significant role in the identity of Poole. The archive is one of the
most important business archives in the area and, as far as is known, contains the only known surviving records of the earlier
history of Poole Pottery.
Cllr Tony Woodcock, Culture & Community Learning Portfolio Holder, said; "I just want to thank everyone who made a
contribution whether large or small to this worthwhile fund. Without the generosity of these individuals and local organisations,
we would not have been able to secure these pieces, in particular the archives show just how significant a part the Pottery has
played in the town’s history. We are of course disappointed that we’ve not been able to secure more of the collection.
Unfortunately although the Council made a bid for the whole collection back in July last year, this was rejected due to the
potentially high valuations and level of interest in it. This is to be expected given that Poole Pottery is internationally renowned
for its quality and collectors world-wide showed an interest at the auction."
The archives and artefacts will receive specialist storage by the Borough of Poole’s Museum Service and selected items will
put on display later this year.
Notes: Funding secured for the auction was donated as follows: £14.5k from over 200 public donations £25k from the
Borough of Poole £20k from the Valentine Trust, a charitable organisation based in Poole £10k from Kinson Pottery, one of
the three companies founded by the Carter family which included Poole Pottery and Carter Tile. £10k from Peter Ford the new
owner of Poole Pottery £17k from the Resource/Victoria & Albert Purchase Grant Fund £7.5k Dorset County Council Records
Office £3k Friends of National Libraries.
Of the 66 lots secured at the auction, pieces include:
•
•
•
•
•
•

1920 tile map of Poole Old Town designed by Edward Bawden and painted by Margaret Holder for £13k
A 1922 Carter Stabler Adams Vase, designed and painted by Truda Adams for £1.4k
A 1930 Carter Stabler Adams Vase, designed and painted by Truda Carter for £6.5k
A 1915 Carter Lustre Vase including a Lizard design, designed and painted by Owen Carter for £1.1k
A 1962/3 Poole Studio dish including on owl design, designed and painted by Robert Jefferson for £7.5k
The whole collection sold for over £216,000.

Poole Pottery under new ownership
The future of Poole Pottery Ltd, one of the UK’s oldest regional brands, is secure after administrators sold the business and its assets
to a group of investors. Peter Ford, an entrepreneur who specialises in business turnarounds, is chairman of the new company, which
will continue to operate from its base in Poole, Dorset. Existing staff will stay on under the leadership of new managing director
Bernard Burns, who played a key role in the restoration of Churchill Tableware several years ago.
" We are absolutely delighted to acquire such an interesting and historical brand," said Peter Ford. "Poole Pottery has a fantastic
product range which has an enviable array of loyal customers and collectors. Our team will be assisting the management, designers
and potters in the factory to restore Poole Pottery to the market in warrants."
The new owners will trade as Poole Pottery Ltd and the original company in administration will change its name to PPL Realisations
Ltd.

Taken from Gifts Today magazine.
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The Portsmouth Weekend
…The Isle of Wight and Osbourne House
Many of you might ask, why was the Spring Belleek meeting delayed this year by a month? The answer is quite simple! If you
attended the A.G.M. you will remember that Brian Russell, the organiser of the weekend at Portsmouth, asked the members if they
wanted him and his wife Pat, to arrange a visit to Queen Victoria’s Country House, Osborne House, on the Isle of White. The answer
was a resounding “Yes”. He explained that the House was closed during the winter for maintenance and opened for the beginning of
the tourist season in April. It would therefore be necessary to delay the meeting to the second weekend in April.
I have an apology to make. I forgot to take my camera. They say “a picture speaks a thousand words” and I only hope that our Editor,
Chris Marvell, took enough photos so that this article can be as short as possible and still make sense.

(above) BRIan
BRI and JAN – no they don’t own the coach company!
(below) the view approaching the Isle of Wight

The coach, driven by a charming lady
driver, arrived just before ten o’clock at
the Royal Sailor’s Home Club where
most of the members were staying. No
one was late, and we set off for the
Ferry Terminal. The Isle of Wight is
situated South of Portsmouth, a fortyfive minute ferry trip into the English
Channel, across the strip of water
known as the Solent. It is a very busy
stretch of water and I was pleased that
it wasn’t Cowes Regatta Week. Even
so, there was heavy traffic a bit like the
boating equivalent of the M25. Every
type of boat was represented, some
going very sedately, others dashing
about, travelling up, down and across it.
I saw many sailing dinghies, large and
small, jet scooters, speedboats, a
hovercraft, small ferries, large ferries,
Warships and very large container
ships. After docking we had a short
coach trip of ten minutes or so to the
entrance of Osborne House.

I don’t want to bore you too much, but I think I ought to set the scene by first giving you a little of the history of the House. When
Queen Victoria married Prince Albert in 1840 she already owned three large houses; Buckingham Palace, Windsor Castle and the
Royal Pavilion at Brighton. By 1845, she had several children and came to the conclusion that none of the houses were suitable to
bring up a family. She wanted a place in the country where the children could be free to play, be private, where they could go for a
walk without being followed or mobbed. Her Prime Minister, Sir Robert Peel made enquiries and found her Osborne House. It was
easy to commute to London, near the sea, with its own private beach and secluded. It was sited in 342 acres of parkland rolling down
to the sea with a wonderful view from all aspects of the house, particularly across the Solent. She bought the House in 1845 and later
bought the adjacent Barton Manor, as the home farm. By the end of the century the Estate had grown to over 2,000 acres and included
many cottages for the estate workers. Prince Albert immediately started to develop the house. He employed a London Building
Contractor, Thomas Cubitt, who had developed the London suburbs in Belgravia, Pimlico and Bloomsbury. Cubitt incorporated the
simple classical lines of the Italianate style in his London terraced houses. Prince Albert discussed with Cubitt every elevation and
room; Cubitt then provided the drawings, the Prince approved them and Cubitt supervised the work. The joinery and ironwork was
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Bev with a
big boar!

manufactured in Cubitt’s London
workshops. The bricks were made on the
estate and the exterior was plastered with
cement to resemble Bath stone. Prince
Albert liked the Italian Renaissance
style, which is reflected in the highly
decorated walls and ceilings within the
house. He produced the interior designs
in cooperation with Ludwig Gunner from
Dresden, the Queen’s Art Adviser. I am
amazed that Cubitt was able to build
such a marvellous place so quickly. The
foundation stone for the Pavilion (The
Royal Apartments) was laid in June 1845
and was occupied in September 1846. He
then demolished the old house and built
in its place, the Main and Household
wings which were completed in 1851.
The Durbar wing was added in 1891,
after the death of Prince Albert.

Eddie and
Linda
arriving at
the house

The tour of the house and gardens start as you pass through the Reception
Centre, ticket office and shop. To the left is the walled garden, to the right; past
the rhododendron beds, planted by the Prince, to the House. The bushes part
and there is this magnificent house, built in what appears to be Bath and
Portland stone. The layout is difficult to put into words but if you can imagine
that you are approaching up the main drive, in front of the house, is the
courtyard, in the centre of which is a large carriage ring. Behind this is the
three-storey Pavilion where Queen Victoria and her family lived. On the right
corner of the Pavilion is the square Flag Tower extending majestically above the main structure by a further two-storeys. In the centre
of the front of the building is a lighter coloured Portland stone covered entrance to accommodate carriages. To the right of the carriage
ring is the two-storey Grand Corridor linking the three-storey Household wing to the Main wing and the Pavilion. At first-floor level
the corridor has an Italianate open loggia or arcade with round-headed arches. From the front the Main Wing is directly behind and
hidden by the Household wing, all that can be seen is the Clock Tower, similar in construction to the Flag Tower, situated on the right
rear corner of the Main Wing. This provides visual balance to the whole building when viewed from a distance. On the left of the
carriage circle is the two-storey Durbar Wing, built in 1891, to provide a
large ground-floor reception room called the Durbar Room and
accommodation on the first floor for guests and for Princess Beatrice, the
Queen’s youngest daughter and her family.

The tour of the house starts at the Household Wing, which has its own
separate entrance for the Royal Household. We pass between two copies of
antique statues at the entrance. The Dog of Alcibiades is on the right and is
original, but the Calydonian Boar is not original as it was destroyed in 1918.
The Wing was used as the Edward VII Convalescent Home from 1904 to
2000. We enter the former Household dining room where there is an
exhibition and introduction to Osborne House. We are directed along the
Grand Corridor where the Queen took her exercise when poor weather
prevented her from going outside. You don’t really get the impression that it
is a long corridor, perhaps because it is wide. There are archways every
thirty yards or so, also the inset darker marble supports for the floors and
joists above break it up into smaller compartments. There is also the
occasional alcove containing a sculpture or work of art. The walls and
ceilings are highly decorated in light greens and gold, with red patterned
Greek Key motifs. Each ceiling area is bordered with gold, and the coving
decorated with a red, gilt and black design. At floor level on the left is the
white marble statue of Venus and Cupid by Muller. The Queen
commissioned this as a birthday present for Prince Albert in 1862, but
unfortunately, as everyone knows he died before his birthday. There is a
Bronze statue of an Amazon and numerous bronze figures, many completely
nude, in beautiful proportion showing every minute detail. Between you and
I: I think some of those Victorians must have been a bit kinky, seeing all
those bare bodies every day. On top of the ebonised cabinets on my right is
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an extensive collection of bronzes, mostly reduced copies of antique figures of popular works of art. Halfway down the corridor set
into a gilded alcove is a beautiful statue of Queen Victoria in classical costume by John Gibson. This was a present from the Prince
for her birthday in 1849. As you walk down the corridor you can see exposed sections of the beautiful elaborate Minton tiled floor in
grey, gold, blue, light red and deep red. The floor was designed by Mathew Digby Wyatt and contains patterns of ‘Salve’ (Greetings),
the arms of Great Britain and maritime symbols.

View from an upstairs window of Osbourne House looking north towards the Solent and Portsmouth

At the end of the corridor which links the Household and the Main wings we turn right into the Main Wing, which housed the
principal guests and the Queen’s children after they left the nursery at the age of six. We then enter the Council room. This was where
the Queen held her meetings with the Privy Council of Ministers when she was in residence. At other times it was used mainly for
entertainment, dancing, charades and plays enacted by the Household. The first thing to demand my attention is the decorated ceiling.
In the centre is the badge of the Garter and other Royal Emblems. From the ceiling hang magnificent chandeliers made in ormolu
decorated with cherubs and parian figures by Minton. Turning round to face the door from which I had entered the room, I was struck
by the portrait of the Prince; hanging left of the door. It looks so clear and bright. I mentioned this to the lady attendant and was
surprised when she told me that it was a Serves porcelain plaque presented to the Queen by Louis Philippe, King of France in 1846.
The attendant then said “There is another one by the other door, of the Queen”. These plaques are not small; they are almost life size.
I didn’t have a tape measure with me and I don’t think for a moment, the attendant would let me try to get the measurements, but at a
guess, I would say they were at least five foot high and three foot across. Sevres could make a plaque that size in 1846, but Belleek
tell us they can’t make a tray 18 inches square because it sags when fired. I think someone should go and have a word with the French
to see how it is done; don’t you? There are two doors either side of the fireplace; the left hand one leads to the Audience room where
the Queen frequently received Ministers before Privy Council meetings.
As I entered the Audience Room, once again I noticed that from the ceiling was hanging a remarkable coloured glass and ormolu
chandelier, representing convolvulus and arum lilies climbing out of a basket. Holland and Sons supplied the original furniture for this
room in 1851, and much of it remains today, including the writing table and gilt satinwood chairs upholstered in crimson damask. One
very interesting piece is the games cabinet, on the front of which are nine porcelain plaques showing a painting of each child. Out of
the door and turn right into the Grand Corridor again, the section that links the Main Wing to the Pavilion.
On the right is the Marine Venus standing within a shell alcove. This classical statue was found in the Baths of Caracalla, Rome. On
the left is the imposing grey marble statue of Antinous, the Emperor Hadrian’s favourite page who was drowned in the Nile about AD
122. There is also the white marble “Victory” by Christian Raunch. This is a full sized winged figure on a plinth. This is a copy of the
statue at the Valhalla at the Regensburg. Turn left along the corridor. Near the end is a bay window and on the wall opposite is an
inset panel by John Gibson of Cupid and Psyche who swore eternal love to each other. The Queen’s collie dog Noble, is immortalised
in a full sized statue by Sir Joseph Edgar.
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Some of the gardens…

We now venture below stairs to the Deckers’ Rooms. The Table Deckers were responsible for setting table for lunch and dinner. They
decorated the table with flowers and fruit from the garden. The food came from the kitchens about 100 yards away (they had hot
cupboards to keep the food warm). The porcelain plates are stored individually on edge in cupboards. As you would expect I asked
who supplied the porcelain. The attendant wouldn’t let me touch them but said, “Thomas Goode supplied the monogrammed dinner
service”. I said, “ I didn’t know a manufacturer of porcelain by that name”. It then transpired that Goode was the Agent and the maker
was thought to be Minton. There was a cupboard full of single handled dessert plates, which the attendant said were thought to be
Copeland.
Upstairs again and we are directed to the Dining Room. The decoration of this room is in a delicate light pink and gold. More
beautifully decorated ceilings and family portraits on the wall. The largest, above the sideboard, in a beautiful gilt frame is a copy of
the family group by Franz Xaver Winterhalter. To its left is a portrait of The Duchess of Kent, Queen Victoria’s mother. The carpet is
patterned in red; the curtains are a rich lighter crimson with hand carved gilt pelmets over the top of each window. Henry Whitaker
designed the mahogany furniture about 1847, and one of the features is the lion carved legs. I had to stop for a moment to admire the
beautiful glasses, silver candelabra and the Minton Jardinières holding the flower arrangement. The table was being set up for ten
diners, and on the table is the Table Decker’s set square and ruler used to ensure each setting was arranged perfectly. Then we entered
the Drawing Room through the large doorway at the far end.
Wow!! I thought the previous rooms were fabulous but this is breath taking. I just don’t have enough words to describe it. There was
so much light. The crafty builder Cubitt, had fitted full-length mirrors in the shutters to reflect the brilliant light into the room. This
glittered and danced off the three magnificent cut-glass chandeliers. They must have been six to eight foot high and four to five feet
across. There is another pair of pedestal chandeliers near the bay window made by Oslers of Birmingham, to Prince Albert’s design
and were displayed at the 1851 Great Exhibition. Victoria described the room in 1846 as ‘extremely handsome, with its yellow
damask satin curtains and furniture to match’. There is a pianoforte made by Erard. This and the six cabinets above the bookcases are
decorated with porcelain plaques showing copies of Italian Old Master paintings. There are some statues of the Queen’s children
carved by Mary Thorneycroft in the 1840s and 1850s. We move out of the Drawing room into the Billiard Room.
Magnus made the slate billiard table. The legs were painted to represent marble; the frieze panels designed by the Prince and made by
Thurston. The gentlemen of the Household could play billiards after dinner. The Queen also learnt to play while at Osborne but she
only played with the ladies of the Household after Lunch. Above the bench to the left of the table is a painting by Charles West Cope
of Cardinal Wolsey at the Gate of Leicester Abbey. Now we climb two flights of stairs to the Nursery Suite. The walls are painted in
aqua-green. There is some interesting furniture in the Nursery Sitting Room; an octagonal nursery-table and eight chairs suitably sized
for the children. Each chair has a high back; a royal child’s initials are inlaid in a shield across the top. There are six smaller chairs
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with Berlin wool-work seats embroidered by the Queen’s aunt, the Duchess of Gloucester. In the Nursery Bedroom is a fine swing
cradle on a mahogany frame made for Vicky, the Princess Royal in 1840. There are several cots, which are reproductions, showing
the hinged cane-work sides and upholstered pads.
We leave the Nursery for the royal bedrooms one floor below. At the head of the
stairs is a life size statue of the Prince in classical armour by the German sculptor
Emil Wolff. It has bare legs and feet. It is said that the Queen was not amused and
did not like it. Also there is a large fresco of Neptune resigning the Empire of the
Seas to Britannia, by William Dyce, who also painted frescoes in the then new
Palace of Westminster. Descend the principal staircase, which has a beautiful
mahogany handrail and decorated cast iron balustrade, to the Pages’ Alcove on the
first floor landing. It contains copies of the bells, which summoned them. We
enter the Bedroom suite with a sitting room, bedroom and two dressing rooms
with bath. I was quite surprising to find showers, installed by Cubitt in 1847.
Trekking back to the Coach…..
Well! what can you say about a bathroom, only that there is a large frescoe
depicting Hercules giving up his power and becoming a slave to Omphale, Queen
of Lydidia. It’s amazing what these men will do for a lady! There are also paintings by the Prince and photographs of the family.
We move on to the Prince’s Dressing room and Writing Room. The Prince used this room as his private study. There are quite a
number of early Renaissance pictures on the walls, mostly religious including works by Mantegna, Bellini and Fra Angelico. Many
other items of beauty and interest are placed on the exquisite furniture. The one I liked best was the Bride’s Inkwell, made by Minton
and designed by John Bell. The base is turquoise with the parian Figure Of Love seated on the edge of the rim holding a torch of
Hymen (god of marriage) and the inkwell is in the shape of a vase.
The Queen’s Sitting Room commands superb views of Osborne Bay and
the Solent beyond. Here the Queen worked on her dispatch boxes sitting at
the left-hand table. The Prince used the identical table on the right in his
capacity as her Private and Personal Secretary. The walls are decorated in a
creamy yellow; the curtains are white with a red floral pattern. The same
material was used to cover chair seats and sofa. An attendant told me that
there is a piece of Belleek in this room, but I couldn’t find it. There is
however, a piece of Worcester that could have been mistaken for Belleek.
There are family paintings, busts and photographs on the tables and walls.
One thing I found a bit creepy; I kept coming across the hand and arm of
one of the children in white marble by Mary Thorneycroft. Behind the sofa
is the large painting of the Good Samaritan by Sir Charles Eastlake.
For me the one thing that stands out from the many beautiful items in the
Queen’s Dressing Room, is the magnificent turquoise and white porcelain
dressing table set by Minton. The centrepiece is the mirror stand; on the
turquoise base are two embracing cherubs in parian. Each side is a
candelabrum holding two candles; below which is a single parian cherub in
meditation. In front of the stand is a tray, mainly white, line decorated in
red and edged in turquoise. There are several matching trinket boxes, scent
bottles and small pedestal stands. The Prince commissioned this as a
Christmas present for the Queen in 1853. Passing through the Dressing
Room we entered The Queen’s Bedroom.

The piece of Royal Worcester in Osbourne House
that an attendant suspected might have been
Belleek!

The bed hangings, sofa and curtains are made from the Victoria and Albert
chintz (printed cotton). The design contains profiles of the Queen and the
Prince. Above the fireplace is the painting of the Entombment by Gustav
Jager. There is a pocket for the Prince’s pocket watch fixed to the
headboard of the bed next to a posthumous portrait of him. Queen Victoria
died here on the small couch bed in January 1901. A plaque was fixed
above her bed and the room became a family shrine for the next fifty years.

Down the main staircase again to the Horn Room. It takes its name from the fact that all the furniture is made from antlers. There is
even a circular table made from horn. The furniture is attributed to Rampendahl of Hamburg. Hanging in this room is the portrait by
Landseer of the Queen sitting on her pony Flora. John Brown, who is dressed in mourning tartan, holds the pony’s head. We pass the
manually operated lift, which was installed in 1893, to assist the ageing Queen to the first floor Bedroom Suite. We pass through a
pair of doors into the Durbar Corridor.
Queen Victoria became Empress of India in 1876, and most of the objects in this corridor are associated with that country. There are
portraits and busts of Maharaja Duleep Singh, portraits of Indian dignitaries, soldiers, craftsmen and servant who served the Queen.
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We turn into the Durbar Room. I think, one of the most impressive rooms in the House. The decoration appears to be sculptured from
ivory. G.Jackson and Sons of London carried out the work under the supervision of Ram Singh. The ceilings are deeply coffered and
sculptured with magnificent designs, much too elaborate for me to try to describe here. The walls are coated with a special white
plaster and a type of papier mache. Every surface is richly embossed with this technique and there is a complete contrast by the teak
framing. There are Indian symols of Ganesha the elephant god of good fortune. The piece de resistance is a magnificent sculptured
Peacock over the chimneypiece. Jackson had 26 craftsmen working on the chimneypiece and it took over 500hours to producing the
peacock alone. Unfortunately the original furniture was disposed of in 1916. Most of the objects on display were presents to mark the
Queen’s Jubilees in 1887 and 1897. There are several address caskets in lacquer work, some velvet covered and decorated in gold, a
silver cylinder casket supported by two silver elephants, an ivory workbox and a very impressive model of a Hindu temple. Suitably
impressed by the magnificence of this room we pass through the glazed double doors and turn right to leave the House for the
Terrace.
There are two levels of terraces centred on the Main Wing. There are numerous flowerbeds, statues, vases and a very large
Andromeda fountain on the lower terrace. I have previously told you of my ‘love’ of gardens and garden centres and I see a sign to
the Terrace Restaurant. That will be the next room to visit. Since we had just seen the very best of Indian design, I thought a nice
curry would be appropriate. It was excellent.
Time was getting on and we only had about ¾ of an hour left before we had to report for the coach. We wanted to see the Swiss
Cottage, the Children’s Garden and the Swiss Cottage Museum. We waited for the transport to take us 2/3 mile down the hill to Swiss
Cottage when a pony and trap giving free rides round the grounds passed us. Soon the Mercedes bus came and whisked us down the
hill to our destination. The Swiss Cottage was built of timber in 1854 and resembles a traditional Swiss-style farmhouse. It is thought
to be the first prefabricated house in England as it was manufactured abroad and brought by boat in sections and erected at Osborne.
The Prince wanted Swiss Cottage to be an educational experience where the children could learn housekeeping, cooking and
gardening. There is a shed in front of the Children’s Garden in which there are nine wheelbarrows, some small, others larger, each
having a Royal Children’s name on it. Each garden plot also has a plaque fixed to the fence to show whose plot it is, so there would be
no arguments. We entered the Pantry of the Swiss Cottage. It contains a small fireplace with cast iron grate and small boiler. There is
a built-in sink and a dresser holding a dinner service. The Kitchen next door has a small scale mid nineteenth century range made in
Belgium complete with warming plates where the children were able to prepare and cook supper. The copper pans were stored on
shelves opposite. External stairs reaches the first floor Dining Room. The children frequently took tea in the Dining Room and the
Queen regularly visited the Cottage using the writing desk on which there are quills, headed writing paper and blotting paper. Most of
the furniture on this floor is English, including the dining table, chairs and fire screen. In the Sitting Room I noticed some Wileman
(later to become Shelley) commemorative pieces on the shelves in the display cabinet above the fireplace.
We quickly moved on downstairs to the Museum as time was running out and had a quick look at the Swiss Cottage Museum just
round the corner. It contains geological specimens, many of which had been collected on Osborne beach and mementoes from foreign
tours of North America. There are also many stuffed animals and birds forming a museum of natural history. It is time to catch the
transport back to the coach park but we know we won’t be last because as we leave, we see Jan and others going into the Museum.
We didn’t have time to see the Walled Garden, Victoria Fort, Albert Barracks, Alberta Deckhouse or the Bathing Machine. Maybe,
there will be another visit when we can see all that Osborne has to offer.
I would like to thank the attendants at Osborne House, who were so helpful when answering all my questions, without hesitation and
so knowledgeable. That is why I am able to give you so much of the History and information about the House in this report of our
visit. I would also like to mention English Heritage who must be congratulated for keeping such a wonderful place open for the public
to see the surroundings in which Queen Victoria and her family lived.
We had a very full day with plenty of interesting things to see, and I would like to thank Pat and Brian for organising this wonderful
trip for us. Many thanks. It was so good. I thoroughly recommend that everyone should go and spend a day at Osborne House. I am
certainly not qualified to do justice to the many interesting features and beautiful objects that are housed there on display. I have only
picked out the things that interested me; there are many, many more that I haven’t mentioned that will be of interest to you.

- Graham Houghton
Looking back at the Skyline of Portsmouth
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Tour of the Isle of
Wight
The day continued in absolutely beautiful sunny
weather with a fairly rapid tour of some of the
Isle of Wight’s attractions. Left is the archway
of the Church near Osbourne where Queen
Victoria and Prince Albert regularly worshipped.
The VA motif is carved above the door.

Below, a very picturesque village, offering a
beautiful church and plenty of opportunities to
browse the various tourist attractions and partake
of the local delicacies!

Finally, back to the Ferry and a trip back to Portsmouth across the Solent, still shining in the Sun.
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“Chilli Evening” at
at Pat and Brian’s
Well, to complete the day, there was a treat in store. We were
all invited to Pat and Brian’s house to view their collection and
to indulge in a Portsmouth delicacy (or is this Brian’s
speciality?) – a Chili evening. I can vouch for the absolutely
delicious nature of this wonderful food – Brian had made large
vats of it along with rice and crusty bread and all the trimmings
you could possibly want. By hanging around the kitchen,
chatting with Pat, your Newsletter publisher managed to secure
for himself an extra large portion – thanks Pat, fantastic!

The evening was highly
convivial. We were
well lubricated by
generous supplies of
beer, lager and wine and
as well as the excellent
company, we all
enjoyed viewing Pat and
Brian’s collections of
Belleek and Copeland
china and earthenware.

Our great appreciation to Pat and
Brian!
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Group Meeting at the Royal Sailors’ Home Club
The following day, Sunday, was the Group’s official meeting. This was held at Portsmouth’s Royal Sailors Home Club. This is an
establishment run by the Royal Navy to provide shore-based facilities for visiting serving and retired members of the Navy, their
families and guests. We were privileged to be allowed to stay, dine and hold our meeting here – guests of the Royal Navy!
The morning session was taken up with our Group’s official business, discussing proposals that had been submitted for modifying the
Group’s constitution and the way we operated. The discussion was chaired jointly by Jan Golaszewski and David Reynolds, who had
done a tremendous amount of work in organising the proposals and members’ comments into a form that could then be debated in this
forum. This was not a social occasion and a detailed set of minutes were produced of the lengthy and constructive discussions that
would then be presented to the AGM, held in July (also reported in this Newsletter). Anyone interested in the detail of these
discussions should contact David directly – the Newsletter isn’t the right vehicle to publish these lengthy deliberations!

The Bring and Tell, or are they describing “the one that got away?” Joanna, Brian and Chris performing…
Following our formal discussions, the
meeting became much more light
hearted and we enjoyed a “bring-andtell” session, delicious Sunday lunch
and Brian giving us a brief exposition
of his collection of Spode Copeland
china. To get the flavour of this part
of the meeting I am just going to
present a series of pictures rather than
give any detailed description of
events. I obviously needed a break
following our serious discussions, so
the group greatly enjoyed these
diversions.
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More of the
protagonists of the
“Bring and Tell”
and Karen making
her deliberations
before announcing
the winner.

Below, our host
for the weekend,
Brian Russell
and some of his
excellent
Copeland
collection…
… and him
describing it.
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Finally, as the Sunday
meeting drew to a
close, Group
members had a
chance to view
Brian’s Copeland
items, Jan made
closing
announcements and
presentations were
made to Pat and
Brian.

Many thanks to Pat and Brian for arranging a perfect weekend.

--------------------Karen making the presentation to Pat and Brian-------------------
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The UK Belleek Collectors’ Group Summer Meeting…
Afternoon Tea with Gina
A sunny Summer’s afternoon in the
Chilterns… and what could be better than tea
and home-made cakes with Gina? The
Belleek Summer meeting weekend started off
at Gina’s in the beautiful setting of the village
of Great Missenden with our group of
collectors enjoying the fare, the beautiful
afternoon and Gina’s Belleek collection.

I always think that it is one of the very best
attributes of the UK Collectors’ Group that our
members share so unselfishly of their time and
allow the group members to view and handle
their collections. It’s by doing this that I
personally have learnt a lot of what I know
about Belleek. The sharing of enthusiasms
between members is a large part of what makes
our group strong. Long may it continue.

Thanks from
us all to Gina
for opening her
house and
providing the lovely afternoon tea and for the relaxed and
friendly setting for us to enjoy the Belleek.
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Dinner at the
Upper Thames
Sailing Club
For the third time, Jackie
and Jim Howden arranged
this splendid venue for the
Group’s dinner on the
Saturday night. I have
included a few pictures to
try to capture the scene and
indeed the atmosphere of
this tranquil setting on the
banks of the Thames.

Indeed, on the fine evening when we were there, it was very close
to being idyllic. Cows grazed on the opposite bank of the Thames
and ducklings frolicked by the jetty outside the Sailing Club.

The building itself is set at the end of a long, quiet lane, a very
nice example of Late Victorian (or Edwardian?) architecture with
lovely stained glass in its windows – the club room being upstairs
with a commanding view of the Thames.

Page 22

UK Belleek Collectors’ Group Newsletter 25/2, September 2004

We stayed outside in
the peace and
tranquillity, absorbing
the scene as more and
more of the Group’s
members began to
arrive and then
adjourned inside where
Jim was waiting – the
barman, standing there
in the welcoming glow of the club bar… I know we’ve done this twice before, but it
seems to get better every time. One even might say that “it doesn’t get much better
than this!” but this cliché was soon proved wrong by the fantastic and plentiful spread
laid on by the staff of the Sailing Club. Absolutely great.

At the end of the dinner, Jim introduced
the team who had prepared and served
the dinner. Jan then made a
presentation to them in thanks for the
excellent food and service. (above)
Left: Eddie discovers the Club’s voting
box (or is it for raffles?). Can anyone
help him get this thing off his hand?
The evening continued with great jollity
and good humour, in fact it ended too
soon for some of us and we carried on
with an impromptu party in one of our
hotel rooms! (right)

Left: another one for a
caption competition…
Ray with two attractive
ladies – whatever are
they doing to him?
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The AGM at the “Hit or Miss”

Anne and Ray Parsons had again managed to book the “Hit or Miss” Public
House for our AGM. The “Hit or Miss” is a wonderful, historic building and
has recently won “Pub of the Year” award in the Chilterns, so we had (for the
second year running) a top class venue for our meeting.

Here we see Group members getting ready for the AGM. It was to be a very
important meeting. All the work of the previous meeting in Portsmouth and
work done by Jan and David over the past year towards adjusting our
constitution was now to come to fruition. It was a tense meeting as decisions
vital for the group were to be made, so we were all a bit apprehensive before
the proceedings began.

The actual discussions and the detail of the decisions
taken are not subjects which I intend to cover in the
Newsletter. We all received the appropriate documents
from David before the meeting and minutes of the AGM
were taken by the then administrator, Bev, which will be
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produced for all to see before the next AGM. The Newsletter will simply state the two most important results which came from all
the work, discussion and finally the voting.
Firstly, the new constitution was not accepted as the members in attendance, in the final analysis, thought the new structure to be too
complicated, so we retained the old arrangements. That is: we keep a structure of Chairman, Treasurer and Administrator.
Secondly, with all the existing officers retiring and not standing for re-election (Jan, Simon and Bev), elections were held for these
posts. The new Chairman is David Reynolds, the new Treasurer is Francis Kiddle and there is at present no new Administrator, the
post remaining vacant as no-one stood for it.
With the business part of the meeting out of the way, most of
us heaved sighs of relief and we all got on with the important
social and Belleek-oriented side of the meeting. The yearly
silent auction, with auctioneer Graham and assistant Bev was
the first attraction.

Left: Bev, with her assistant Georgina, takes entries for the
silent auction.

Below: three of the excellent items of teaware entered into the
auction – a pink Low Lily cup and saucer, a gilded Institute
cup and saucer and a Thorn mug with decoration way 44.

Above: auctioneer Graham advertises a fine basket.
Right: some of the pieces up for auction and a rare (but crazed) earthenware jug (gravy
boat?) with the very reasonable reserve price of £25.
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Neville, Julia and Georgina and Pat and
Joanna in deliberation over items in the
auction.
A very nice Low Celtic (3rd Black) side plate –
reserve of £75.

The items for auction were entered before lunch, over lunch we all had chance to view and bid on the items and the results were
announced before the other business of the afternoon began.
For the Bring and Tell, we had some interesting
entries…
Paul Tubb gave a presentation on his findings in
the Belleek 1901 and 1911 Census returns – his
article is published in this Newsletter.
Left: Colin with a first period vase decorated
with fuchsias. It has an interesting brown first
mark.

Below: Jackie, Jan and seemingly a joint entry
from Georgina and Eddie… …No, they were
jointly judging the Bring and Tell!
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A few more pictures from the meeting on the Sunday….
Firstly Jackie (top left) holding a Belleek Thorn pattern cup and saucer decorated
in gilt… only it isn’t – this cup and saucer was made by Ott and Brewer in the
USA. It is an almost exact copy of the Irish Belleek item. Ott and Brewer have
clearly infringed Belleek’s design registration although in those days (the mid
1880’s), I suppose the threat of litigation from across the Atlantic didn’t carry
too much weight: it was only later in the twentieth century that Belleek in Ireland
successfully stopped the
American companies in
Trentham, New Jersey,
that had been trading
using the “Belleek” name
(and copying a lot of
Belleek designs) from
continuing with this
practice.
The second picture (top
right) is David and Eddie
before the AGM – they
seem to be a little bit
pensive about the
forthcoming meeting!
Thirdly (right), we have
Jan, performing his final
duties as outgoing
Chairman of the Group.
Jan has put in fifteen years
of wonderful, consistent,
thoughtful service and we
are all desperately sad to
see him retire as
Chairman. It is Jan, more than anyone else who has been responsible for the
success of the Group. From the early days working with Marion Langham, the
UK convention in 1997 and the steady progress we have made under his loving
and considerate leadership since then, Jan has always been there. An
enthusiast, a great leader and above all a good friend. We will miss his
leadership tremendously. We will also miss the excellent work of Bev and
Simon, the other two officers that have now retired.
The final picture (above) is a really nice one of Joanna and Georgina that has
been included for no other reason that it is a nice picture!
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So, it is the start of a new era for
the Group. As the new
Chairman is David Reynolds
who has always been a very
strong group member and we
are certain the Group is in very
good hands indeed.

Presentations were made at the
end of the meeting: as you can
see, Chris (as Devotee) got the
very nice task of giving the
presents to the Chiltern
members who had planned and
organised the whole weekend so
well! Special thanks were given
to Jackie and Jim Howden, Gina
Kelland and Anne and Ray
Parsons who together did such a
good job. Our best wishes go to
Anne and John Brancker who
played a large part in last year’s
Chilterns meeting but who were
not present this year.

The proceedings were
concluded by a few remarks
from David an incoming
Chairman. (See David’s
remarks as new Chariman at the
start of this Newsletter).

The new Treasurer is Francis
Kiddle – shown here enthusing
about a swan salt (picture taken
at the Portsmouth meeting). He
takes over from Simon
Whitlock. Once again the group
is very confident he will carry
on Simon’s good work.

- Chris Marvell
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The Belleek Census Returns of 1901 & 1911
On and off, as time has been available in recent years, I have been analysing the census returns of 1901 and 1911 for
Belleek town. The returns are available at the National Archives in Dublin, where I have accessed them, and also at the
Public Record Office of Northern Ireland in Belfast. The following article is part of that analysis and concerns the Pottery
and some other occupational categories of the townspeople as given in their returns to the census enumerator.
The years between
1901 and 1911 were
difficult times for the
pottery and it seems
that their
concentration on the
production of parian
ware to the exclusion
of other forms of
pottery may not have
been good policy.
They may have made
quite a name for
themselves with the
International Centre
Piece at the Paris
exhibition of 1900
but, by 1907, the
pottery was only
considered worthy of
a small table at the
Irish International
Exhibition in Dublin.
In that same year
Cardinal Logue of
Dublin was present at
the pottery's Annual
General Meeting, for
what purpose one can
only surmise.
In July 1901 a former employee and decorator at Belleek, Eugene Sheerin, writing from a Dublin address to the paper "lreland's
Gazette, Loyal & National" about the possible opening of a pottery in Dublin following the discovery of some china clay deposits
says "In the making of best white earthenware, or delph, Belleek has elected to fall completely out of the race; so that if a lady or
gentleman wanted to buy a dinner or toilet service in Dublin today, it would be utterly impossible to find one of Irish manufacture,
hence it will be seen that there is great danger that the art of pottery as a whole will very shortly become extinct in Ireland once
more."
The two census returns do not, of course, provide answers to any questions about underlying causes for economic or social activity
but they can provide valuable evidence on which to base our historical re-enactments. A brief overview of the census information for
the town of Belleek shows that, in 1901, there were 64 buildings in the town of which 53 were inhabited houses, 5 were uninhabited.
The others comprise a Manufactory [a name which shows the derivation of our common word 'factory']; a Courthouse; a Railway
Station; a Roman Catholic Chapel; a Church of Ireland Mission Hall, and a Methodist Church. In the 53 inhabited buildings there
lived a total of 57 families comprising 281 people in total, 142 male and 139 female.
Belleek people were predominantly of Roman Catholic religious persuasion, 127 men and boys with 118 women and girls indicating
that this was their affiliation, making up 87.2% of the whole population in the town. 10 male and 17 female members of the Church of
Ireland congregation were no doubt supplemented by others from the surrounding area in the mission hall on a Sunday as also would
be the 3 male and 2 female Methodists in their Church. One female Presbyterian and one male Lutheran together with a man and
woman who recorded their affiliation as 'Church of England' make up the full complement so that, it would appear, no one refused to
state their religious persuasion to the enumerator. Within the structure of the Roman Catholic Church, Belleek is in the parish of
Pettigoe and was, at the time of the 1901 census, probably served by a curate who is recorded as lodging in a Public House in the
town.
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The Church of Ireland rector of Belleek was recorded in the townland of Tawnynoran outside of the town. Remarkably both he and
the Roman Catholic curate had the same surname.
A total of 130 buildings were recorded on the form headed 'Out Offices and Farm Steadings', roughly an average of two outbuildings
per building in the town. These show a variety of uses and, probably, the ways in which people endeavoured to supplement their
earnings from their stated rank, profession or occupation. There were, in the town, 10 stables; 6 coach houses, 3 harness rooms, 19
cow houses; 5 calf houses; 3 dairies; 11 piggeries; 25 fowl houses; 2 boiling houses, 8 barns; 7 turf houses; 1 potato house; 15 sheds;
10 stores; 2 forges; 1 laundry; 1 lime house and 1 signal cabin. 12 of the occupied houses did not have any outbuilding associated with
them but one uninhabited shop and the railway station had their outbuildings properly recorded. The lime house is recorded with the
buildings connected to the Royal Irish Constabulary Barracks in which one sergeant and two constables are recorded as spending the
night. However the attached 'lock up' had no occupant that night.
Belleek was the largest settlement, by population, in that part of County Fermanagh which lay within the Ballyshannon Poor Law
Union. The next largest was West Glen in the Inishmacsaint District Electoral Division [DED] with 162 persons recorded there on the
night of the census. Within the Belleek DED there were 121 in Commons and 118 in Derryrona Glebe. The 281 people in the town
constitute 35% of the 802 people recorded in the Belleek DED and 4. 50/o of the total population of the Fermanagh section of the
Ballyshannon Union. In the ten years since the previous census of 1891 the population had fallen by just 16 persons, or 5.4%, whereas
that of Fermanagh as a whole had fallen by 11. 8% and in the Ballyshannon Union within the county it had fallen by 13.5%.
In terms of religious persuasion Belleek was
not representative of the whole county of
Fermanagh in which the Roman Catholics
constituted 55.3% and Protestant
Episcopalians 35.3%. As in Belleek,
Methodists outnumbered Presbyterians [by
7.2% to 2.0%] throughout the county but the
small numbers of anything other than Roman
Catholics in the town makes such
comparisons of no more that passing interest.
Even within the larger geographical area of
Belleek parish, whose total population was
1462 persons, the proportion of Roman
Catholics was 84.3% [1233 persons]. It would
appear that, in terms of religious persuasion
alone, the County as a whole, but the Belleek
area in particular, was more closely akin to
Connaught than to eastern Ulster.
By 1911 changes had occurred as is clear
from the forms which indicate that there are
now 58 buildings, 50 being inhabited and 8
uninhabited. In these 50 inhabited buildings
live 50 families, 100 males and 112 females
making a total of 212 persons altogether. The
Belleek Courthouse and the Belleek Pottery
are recorded as uninhabited buildings, which
they would have been on a Sunday night. So
too is one shop. The net loss therefore is of
two buildings and 69 persons in the decade.
In addition to this lack, there are now 65 Out
Offices and Farm Steadings within the town
and these are made up of 13 stables; 2 coach
houses; 2 harness rooms; 3 COW houses; 2
piggeries; 11 fowl houses; 2 boiling houses; 9
turf houses; 1 potato house; 1 workshop; 16
sheds; 2 stores and 1 laundry. Compared to
ten years earlier the significant changes refer
to cow houses, dairies, calf houses, piggeries
and fowl houses. There are now no barns nor
forges recorded and the signal cabin is
unrecorded presumably because the station
with which it is associated is not included in
the census of buildings. If, as we surmised
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earlier, the out buildings indicated ways of supplementing income, then now either people no longer needed to maintain them for this
purpose or their upkeep had proved more of a drain on meagre resources than a supplement. Perhaps the arrival of old age pensions in
1909 had given the elderly a good reason to cease from manual toil in these outhouses or had there been a concerted effort to remove
old and decaying buildings from the town? Further research is needed to answer these questions, but the 50% reduction of such
buildings in ten years probably indicates a significant shift in the way people were living their lives in 1911 compared to 1901.
The religious affiliation of the town was still largely Roman Catholic with 87 male and 96 female members of this Church, i.e. 86.3%
of the total population. 8 male and 14 female members of the Church of Ireland, 1 male presbyterian and 4 male and 2 female
Methodists complete the picture. There is no clergyman of any denomination staying in the town at the time of the census. This year
there are 4 persons in the R.I.C. Barracks, a sergeant and three constables and, again, no resident in the attached prison
accommodation.
Belleek is still the largest settlement in Fermanagh within the Ballyshannon Union but a drop of 24.6% compared to ten years
previously must have been worrying to the town when compared with a decrease of only 7.6% in the Belleek rural district and 5.5% in
the county as a whole. The town's population on census night is 30.7% of the whole population of the Belleek District Electoral
Division and 3.7% of the total population in the Fermanagh section of the Ballyshannon Union. Figures from the registrar general
show that emigration from County Fermanagh had been falling since the decade 1851-1861 and amounted to only 3562 persons in the
decade 1901 to 1911 i.e. 5.8% of the county's population in 1901. It seems unlikely, therefore, that wholesale emigration abroad from
Belleek is to account for nearly a quarter less people in the town, much more likely that local economic conditions made it necessary
for people to seek their livelihoods further afield.

Pottery Workers
From the way in which people described themselves under the heading of 'occupation' a whole raft of tasks within the pottery can be
determined. Considering firstly the pottery workers in 1901 there are Gilders [1], Labourers [1], Potters [13], Flowerers [3], Painters
[5], Delf Packers [1], Kilnmen [2], Mould makers [2], Printers [1], China Casters [2], Warehousemen [1], Parian Casters [2],
Earthenware Pressers [1], Parian Makers [1], Delf Testers [1], Pottery workers [3], Warehouse girls [1], Transferers[1] and Handle
Pressers [1]. Most of these occupations are readily understandable within the pottery industry but it is interesting to note the
distinctions between Parian, Delf, China and Earthenware in the descriptions people gave of themselves and also the difference
between Gilders,

Flowerers, Painters and Transferers.
Similar distinctions are apparent from the 1911 census in which, although reduced in number of employees, the trades recorded are
Potting [14], Kilnmen [2], Packer [1], Parian Caster [4], Flowerer [2], Transferer [3], Mould maker [1], Decorator [1], Painteress [2]
and Pottery worker [1]. One gets a clear feeling that a smaller range of occupations are present but that also there is less awareness of
craftsmanship from the generally more prosaic list than in 1901, although 'painteress' is an evocative term. It would appear that the
emphasis of the tasks undertaken is now more clearly on Parian and decorative ware rather than the earthenware of ten years earlier
and that the generic term 'potting' might cover a variety of tasks formerly undertaken by distinctive trained personnel.
These figures do not give the whole picture in either year because, undoubtedly, there were workers in the factory who were not
resident in the town of Belleek itself and a few, indeed, will have come in each day from neighbouring districts in both Fermanagh
and Donegal. The summary statistics laid before parliament note 51 male and 16 female workers engaged in pottery manufacture from
Fermanagh in 1901 and 31 male with 5 female for the same area in 1911. It is interesting to note than all 5 female pottery workers in
1911 were resident within the town and all but 5 of the male workers also.
The total Fermanagh based workforce of 51 men and 16 women in 1901 had fallen to 31 men and 5 women ten years later. This is a
drop of 46.3% in the total workforce, 39.2% of male workers and 68.75% of female workers. These job losses were occurring against
a back drop of increasing Unionisation for male workers in Ireland fuelled by the Local Government Act of 1898, the Labourers Act
of 1906 and the rise of 'Larkinism' from 1907. It would appear from the census information that none of these had any significant
effect on the Pottery and its workers, in the matter of job retention or improved working conditions. It is interesting to compare this
with the activities of the coal miners at Arigna in Roscommon, about 100 in number, who by way of four strikes between 1905 and
1911 enhanced their economic, welfare and social standing through their successfully sustaining a labour society. Perhaps the pottery
workers of Belleek had no leadership in their midst, perhaps they were too closely allied to the management of the factory or perhaps
they were not aware of the opportunities new legislation might bring in unexpected ways. The agitation for better housing aroused by
the Local Government Act of 1898 and pursued through the County Council elections which followed may not have been so pertinent
in Belleek with its housing provided earlier at 'English Row' and 'Irish Row' by the pottery management. This, too, would have
provided an incentive not to pursue strike or other forms of industrial action when loss of job would mean loss of house and home as
well. Whatever the reasons the census clearly points up a serious decline in the Pottery's fortunes during this decade and with it a
decline in the prosperity and population of the town itself It may well be worth pointing out that, despite this temporary decline, the
pottery is still in existence and production one hundred years later while the mines of Arigna are long gone.
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Craft Workers
Under this category I am including a number of men and women who give their trade or profession as something that we can readily
recognize as needing some training in a skill which can then be of use to the inhabitants of the town. Thus in 1901 there were in the
town one carpenter and builder with five other carpenters, four dressmakers, two boot and shoemakers, a blacksmith, a tailor, a
cooper, a clerk, an artist, a stone mason, a fishing tackle maker, an egg packer and a person specializing in poultry and eggs. This last
was a visitor to the town on the occasion of the census, being a Lutheran born in Denmark and lodging in a Warehouse cum Lodging
House. All the others were local, that is born in Fermanagh [14] or Donegal [5], apart from the clerk who hailed from Londonderry.
With the exception of the Danish visitor and the stonemason, who was boarding with one of the general labourers, all others in this
category were either householders or their wives, sons, including one stepson, daughters or, in one instance, a brother. For the most
part there is just one such craft worker per household the exceptions being a family of a father and three sons all carpenters - they also
had a son in the pottery - and the fishing tackle maker whose wife was one of the dressmakers. Apart from this carpenter, both boot
and shoemakers, the cooper and another of the dressmakers had children or other family members working in the pottery. It would
appear that the pottery had a readily available tradition of handicrafts in the town from which to draw its workforce.
The range of trades represented is not unusual for a town of this size, most of these jobs being necessary for the townsfolk at some
stage in their lives To make a reasonable living most of these craft workers would also rely on trade coming in from the immediate
hinterland and the well established Belleek Market would have been a welcome impetus for all of them. The fishing tackle maker
reminds us of the particular location of the town and its reputation at the time in angling circles.
At the time of the 1911 census the town held five carpenters, three dressmakers, one bootmaker, one shoemaker, two blacksmiths, a
cooper, an artist, a stonemason, a fishing tackle maker and a turner. The town had therefore 'lost' the immediate services of a tailor, a
clerk and the expertise of egg packing and the visiting poultry expert. The egg packer now classifies himself as a general labourer.
Fifteen of these 17 people can be found in the 1901 Belleek town census also and one exception, the turner, may well be married to a
girl who had been listed, as single, in 1901. The other is an elderly widow dressmaker who, perhaps, has returned to her home town
on the death of her husband? This would indicate that the relative downturn in the fortunes of the town did not have as great an effect
on these craftsmen and women as some other occupational groups, such as the pottery workers. True, there is no builder and one
fewer dressmaker than ten years earlier but no new building appears to have been erected in the town during the decade and the
removal of a number of outhouses would not be enough to keep a builder in profitable trade. Interestingly, the builder and carpenter
listed in 1901 lived alone in a house without an impervious roof which seems ten years later to have 'disappeared' from the
enumerators return as does the person himself
There is no evidence in either census return of any lace making, although this may have been seen as a 'hobby' rather than an
occupation and, therefore, not listed by respondents. The proximity of the town to Inishmacsaint, where a thriving, distinctive and
much admired school of lace making had been established around the same time as the pottery, and the recording of seven 'hands'
from the Brallagh Sprigging Class from Belleek Fermanagh exhibiting in the home industries section of the Irish International
Exhibition at Dublin in 1907 indicate that lace making was being conducted in the area at this time. Also recorded in the international
exhibition catalogue, a reproduction of which may be seen in the Irish lace museum at Bellanaleck near Enniskillen, is the comment
that there is a ready local market for the lace and that more labour is available.

Farm Workers
It is perhaps not surprising to find that in the still largely rural economy of western Fermanagh a good proportion [about 5%] of the
town's population still earned their livelihood from farming, nor that this was an entirely male occupation. In 1901 ten men gave their
occupation solely as 'farmer', 'farm or agricultural labourer' or 'farm servant' and one other styled himself 'gardener'. In addition there
were three others who listed 'farmer' among a number of activities, one a 'publican and farmer', another 'blacksmith and farmer' and
the third as 'farmer, hotel proprietor and fishing lessee'. Added to these, all three inhabitants of the R.I.C. barracks that night, in
addition to their rank of sergeant or constable, noted themselves as 'farmer's sons'.
Four gave themselves the sole title of 'farmer', one of them being a visitor, born in England, staying at the hotel run by the farmer and
fishing lessee. Two other 'farmers' were sons of the licensee of a public house. Six described themselves as farm servants or farm
labourers. Their ages ranged from 16 [the 'gardener'] to 70 with a preponderance of over 50's. Five were married and one a widower all these were 50 or over - but the oldest of all, a 70 year old 'blacksmith and farmer' was unmarried and living with his younger
brother and two sisters.
By 1911 the presence of farm related work amongst the inhabitants of the town was still strong, with eight 'farmers', three 'farm
servants or labourers', one 'publican and farmer' and one 'retired farmer'. All four occupants of the R.l.C. barracks that night not only
called themselves sergeant or constable but also 'farmer'. Of the four married farm workers three were over 60 and styled themselves
'farmer' or 'farmer and other occupation' but one 'farm labourer' was only 28. This is scant evidence but might suggest that the waged
farm labourer was not so badly off financially that it was beyond their means to support a wife and 5 month old child in their own
house.
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Apart from the four policemen who recorded themselves as farmers also, five of the remaining nine were still in the same occupation
and, as far as can be judged, the same abode as they had been ten years earlier. This might be evidence that farm work was one of the
more secure occupations. However it might also relate to the relatively high average age of those occupied in farm related work, or
the recent legislation, which had radically altered the situation between landlords and tenant farmers in favour of the latter.
The 'retired farmer' is an interesting entry since the pension legislation was so recently enacted however the qualifying age was 75 and
he only admitted to the enumerator for 71 years of age so the supposition must be that he had retired on grounds, perhaps of ill health,
that precluded his following his occupation of farmer. There is, of course, no clue within the census return as to how he and his wife
supported themselves - his wife simply recorded herself as 'wife of retired farmer' - and although married for 40 years, there had been
no children to the marriage. Perhaps even 100 years ago it was easier to save for old age without the necessary expenses of children.
Neither he nor his wife had been resident in the town ten years earlier so had, perhaps, chosen the town for their retirement. The wife
had been born in Fermanagh, the farmer in Leitrim.
Farming was clearly a major source of livelihood amongst the townspeople, as well as in the surrounding countryside, and nearly
every house in the town backed onto open country. In the neighbouring townlands of Keenaghan, Magherameena, Rathmore,
Tawnynoran and Tirigannon, at the time of the 1901 census, 27 out of 31 male occupations given related to farming and also 17 out of
31 female occupations. This is 71% of all occupations given and 87% of all male occupations. The town's farming community
reached nothing like these proportions, of course, but farm related activity was near the top of the league there also, albeit only for
men. Is there an inkling here that women, once they moved into the relative variety and opportunity of town life, readily abandoned
any link with the long hours and often arduous tasks of helping to run a farm? None of the farm workers wives, sisters or daughters in
the town style themselves 'farmer's wife or daughter or servant' although most of those in the country areas in 1901 do so. Nor are
there any women farmers in their own right as there are in the neighbouring townlands.
The range of outbuildings
enumerated in each census year
almost entirely related to
agricultural usage and many
other townsfolk whose main
occupation was in trade or the
pottery would have indulged in
'farming' to a greater or lesser
degree. There is nothing in the
census occupation distinctions
which identifies the type of
agriculture being undertaken by
the farmers recorded, but from
the use of outbuildings given it
would appear that livestock
farming, in all its forms apart
from sheep rearing [no shepherd
or goatherd is recorded in either
census year], was fairly
widespread. Grazing cattle on the
lush land near the lake and river
or raising pigs or hens in the
back yard would seem to be the
most frequent use of these
outbuildings in both census
years. Horses too were
commonly kept and would have
been the major form of transport
within the locality for both
people and goods.

“Fair Day, Belleek” a picture from early this century, courtesy Jan Golaszewski. The Fair is
clearly largely agricultural and must have attracted visitors from far and wide.

- Paul Tubb
Refs:D George Boyce - Nineteenth Century Ireland Gill & Macmillan Ltd, Dublin I sso
John Cunningham - Labour in the west of Ireland - 1890-1914 Atholl books, Belfast 1995
Enunet O'Connor - A Labour History of Ireland 1824-1960 Gill & Macmillan Ltd, Dublin 1992
R F Foster - Modern Ireland 1600-1972 Penguin Books, London 1989
John B Cunningham - The Story of Belleek St Davog's Press, Belleek 1992.
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The Mystery of Erin
Belleek's Figure of Erin is perhaps it's most famous figure, but the lady is
enigmatic. The figure has been made in just about all periods of Belleek's
production and is generally taken to represent either Belleek Pottery itself or
Ireland and Irish production. The name "Erin wakening from her slumbers", which
is often given to the figure, is highly symbolic... but of what exactly? Does she
represent Belleek Pottery when they first became able to produce fine Parian ware
or is she allegorical of Hibernia (Ireland), or Irish artistic and industrial Production
which had been at a very low level before the mid-1850's and with Belleek Pottery
(amongst others) and the efforts of several famous Irish Patriots and Businessmen,
truly did begin to waken and show remarkable results?
A second mystery is who actually designed and modelled the piece. She is a
Belleek Pottery creation, clearly designed to be produced only by Belleek Pottery:
no other manufacturer has ever made the piece... but who was the designer? There
are two main candidates for this: firstly Robert Williams Armstrong, as Belleek's
creative driving force and secondly William Boyton Kirk, who worked mainly for
William Henry Kerr at Worcester and was a very well known Irish sculptor and a
prominent figure modeller in the 1850's
Erin is a magnificent figure. Many Belleek designs are attributed to Armstrong
and his name appears on most of the designs that Belleek registered. However,
this does not mean that he actually designed all those pieces himself – he did
design some of them and for the others acted to represent the Pottery (D.
McBirney and Co.). The Figure of Erin was not amongst Belleek’s registered
designs, so we get no clues from this. His wife, Annie Nairn was designer of some
pieces that the Pottery produced and, of the workers introduced from W.H. Goss in
the early 1860's, Gallimore certainly designed many other Belleek pieces,
including figures. Gallimore, indeed had been responsible for many of the Parian
figure models that W.H. Goss produced.
So why is Kirk also a candidate? The fact that Erin is most commonly attributed to Kirk by most authors of reference works on
Belleek, is of significance. Why, though, should Kirk have been the designer of Erin? Most of the available facts are against it: he
never worked for Belleek Pottery, no other Belleek figures are attributed to him, and even more tellingly, by the time Belleek Pottery
was producing any Parian at all, in the early 1860's, Kirk had entirely retired from sculpting and had entered the Church, becoming a
Church of England minister in the Manchester area (Ashton Under Lyne). As far as we know, Kirk, although tremendously talented
and having produced many wonderful figural designs for Kerr and Binns at Worcester (including the famous Shakespeare Service in
1853), never sculpted another piece after 1860.
The enigmatic Erin: what does she represent and who created her? These are the questions, which we may never have definitive
answers for. I would however like to present one theory, which although it hasn't been entirely substantiated, is a good story… and it
would be nice if it were wholly correct – more research is needed to establish this! The story does not contain the usual Celtic
mysticism or "lrish" make-believe which are usually associated with stories about Belleek; rather it is based on historical fact and
describes the best efforts of a number of highly patriotic and determined Irishmen: so we have...

***** The Story of Erin, a celebration of Irish achievement. *****
Let's go back to 1850 and an ambitious and talented young sculptor, William Boyton Kirk has just arrived in
Worcester, leaving his native Dublin, having recently received recognition for his work by the Royal
Hibernian Academy and then having won a prestigious prize for sculpture in London. Kirk was in Worcester
at the invitation of William Henry Kerr, also a Dubliner, who was then a director of the Chamberlain's
Worcester Porcelain Company.
Kerr wanted Kirk to work with his good friend Richard Binns (who also came from Dublin) to produce new
sculptures and models for the Chamberlain's company to put into production. Unfortunately, the work didn't
go at all well and the aim of exhibiting new figural items for Chamberlains in the 1851 London Great
Exhibition was not achieved. Kirk made the models, but the Chamberlains company had no history of figure
modelling and more importantly, was in financial trouble with the business in serious decline. The trial pieces
Kirk modelled failed to fire properly and Kerr agreed that it wasn't feasible to exhibit anything other than
"standard" Chamberlains pieces at the Exhibition. The exhibition was a disaster for Chamberlains and a
dispirited Walter Chamberlain agreed to hand over full control of the ailing company to Kerr shortly
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afterwards. In 1852, Kerr made his friend Richard Binns the company’s new art director and brought yet another Irish friend of his,
Robert Williams Armstrong, who then had his architect's practice in London, to act as his architect and civil engineer in rebuilding
and modernising the old (and fire damaged) Chamberlains porcelain works on Severn Street, Worcester.
Another notable Irishman, William Dargan, who was Ireland's "Railway King" having been the designer and
Chief Engineer on most of the railways constructed by the 1850's in Ireland, was highly discontented by the
lamentable state of Ireland's industry. In 1852, only a few short years after the famines, Ireland had virtually
no domestic industry. It was then rightly considered to be a "land of raw materials" with little or no
production of its own of any manufactured products. Dargan set out to put this right and announced that
Dublin would hold an exhibition of Irish Industry that would rival the Great Exhibition in London. What's
more, Dargan himself would provide all the finance for it, if he had to!
The Dublin Exhibition was to be held in 1853, and Dargan contacted all his business associates who might be
able to help him achieve his ambition to show off Irish production - in fact, he was sadly aware that Ireland
would have very little of its own production to show at all if he didn't work fast! Amongst the people he
contacted were William Henry Kerr, David McBirney (a Dublin merchant and Co-director of some of his
railway companies) and Robert Kane (who had in 1845 completed a survey of Ireland's natural resources).
William Dargan
Kerr offered to produce a new porcelain service for the 1853 Exhibition, which would use Irish materials.
Given his complete failure to do exactly this for the 1851 London Exhibition, Kerr was clearly a worried man - he had a lot of work to
do in a very short time. Undaunted though, Kerr turned to his friends Binns and Kirk. Kirk had already produced sculptures of
Titania and Bottom, from Shakespeare's Midsummer Night's Dream and Binns suggested that this might form the subject for the new
service. Worcester had already produced a "Shakespeare" service years before but this would be different - Kerr, Binns and Kirk
enthusiastically agreed to make a new Shakespeare Service and further agreed that this would be an Irish achievement, modern in
design but using Irish Celtic motifs, designed and made by Irishmen, using Irish materials – it would also of course perfectly match
the theme of Dargan’s Exhibition.
To be thoroughly modern and
fashionable, the latest material had
to be used - this was of course the
new Parian. Parian had taken all the
greatest honours given to porcelain
makers at the 1851 exhibition.
There was one major problem
however: Parian had never been
made before at Worcester and the
trials that Kerr and Kirk had made
previously had all been failures!
So, this was an apparently
impossible task: to make a
completely new service of modern
design, using Parian and made of
Irish materials to satisfy Dargan's
request - this when no suitable Irish
materials were known and they had
no knowledge of the processes or
recipes for successful Parian!

(left) Description of the Shakespeare Service and
(above) a piece from the service

Undaunted, Kerr consulted Robert Kane's 1845 maps of Irish natural resources and found that there were deposits of Feldspar that
Kane thought was suitable for producing Parian in Killinney, only a matter of ten miles south of Dublin. He obtained this material
and made some trial pieces: the results were not good, as the feldspar, when used in a bone china mix produced pieces that were not
stable and were liable to crack. In despair, Kerr resorted to using Swedish materials, which Minton, Copeland and Wedgwood
(amongst others) were at that time using successfully in making their own versions of Parian.
The year 1852 was drawing to a close – time was really running out - when Kerr was surprised to receive a package from an
acquaintance of his in Dublin, a certain Charles Alexander Cameron, a noted Dublin chemist. It was a sample of feldspar that
Cameron said he had obtained while visiting his good friend John Caldwell Bloomfield on Bloomfield's estate up in county
Fermanagh. Kerr had the sample made up into a saucer, which miraculously fired perfectly! He sent the saucer back to Cameron in
Dublin asking if any more of the material were available. Well, we don't know if Kerr got his Belleek feldspar in time to use it for the
Shakespeare service or if he "cheated" and used the "conventional" Swedish material or if he persevered with the inferior Killinney
material. Henry Sandon and other authors on Worcester say that Kerr and Binns DID use Belleek materials but other authors are
more equivocal, saying that the poor Killinney feldspar was used… anyway, it was a race against time and the service was not fully
complete for the start of the exhibition. The W.H. Kerr and Co. Shakespeare Service, however, was received with great acclaim as a
magnificent Irish achievement although Kerr and Binns may have had to cross their fingers somewhat when receiving the fulsome
praise that was heaped onto them!
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Dargan was delighted, pieces from the service were sent for Queen Victoria amd Prince Albert to view privately, but Dargan and
Kerr were then disappointed as the Queen did not buy the service - if she had, it would have conferred the kind of recognition to Irish
industry that Dargan craved. It appeared that the Queen felt she could not be seen to give special praise to a product apparently
entirely from Ireland as the strong English porcelain makers lobby would have been mortally offended! This is somewhat ironic, as
the service was actually made in Worcester - a fact conveniently glossed over in the effusive reports of the Exhibition.
So Dargan and Kerr basically "got away with it" at the 1853 Exhibition! There was, however, the little matter of the Fermanagh
feldspar... this really was an excellent Irish material, as was shown by it soon being in great demand for use by the English porcelain
and Parian makers who avidly imported it. There was still no Irish production, though. It was left to Bloomfield, who was now
making money exporting the feldspar from his estate to England, to try to drum up interest in using the material in Ireland. He
approached Dargan, to see if he could come up with the necessary finance to build a pottery. Dargan, at this time (1855) had
expended a great deal of his personal fortune on this type of venture and was exhausted following his efforts in the 1853 Exhibition,
so rather than getting involved himself, he thought of his friend and railway co-director, David McBirney. McBirney was introduced
to Kerr, who was by then already using the Belleek feldspar very successfully for his Worcester Parian. Kerr was naturally highly
enthusiastic and McBirney visited him in Worcester, where Kerr and Armstrong, Kerr's architect, managed to persuade him (by their
great enthusiasm and practical knowledge) that the venture was feasible, and more importantly that this was an excellent way for
Ireland to move into the modern world of manufactured products. As an inducement, Kerr offered the services of his best sculptor,
William Boyton Kirk and also offered practical help with the recipes and moulds for Parian production.
The agreement was made. The foundation stone of
Belleek Pottery was laid in 1857 (or thereabouts!).
The building was designed by Armstrong, the
finance was provided by McBirney, the land and
workforce and a lot of other financial and moral
support was provided by Caldwell Bloomfield.
William Henry Kerr had relinquished his architect,
Armstrong, to be the Architect and Art Director of
the new venture, and also gave many other forms
of practical and business support and advice.
Meanwhile, Kerr's best sculptor, Kirk, had made
the surprising announcement that he intended to
give up his successful sculpting career, at the
height of his fame, to enter the Church, which he
now considered to be his calling.

On this page: details from “Erin”: the
“Belleek Pot”, Celtic Cross and Irish Harp

So, what about Erin, where does she figure in
this long involved story? …well, I would like to think that in one last gesture, even though by
then, Belleek Pottery had not managed to make any Parian at all, having only just started the first
production of earthenware, Kerr persuaded Kirk to complete a final commission to celebrate the
hoped-for truly Irish success. This was Erin. She represented the completion of a great project that
had involved years of effort and sacrifice by a group of patriotic Irishmen. The efforts of Dargan,
Kane, Bloomfield, McBirney, Armstrong and Kirk, all of them Irish, all talented in their different
ways, all striving to show everyone that Ireland could take its place on the World stage as an
important manufacturing nation, resulted in the creation of Erin. She is indeed symbolic of Ireland:
Hibernia wakening from her slumbers. Belleek Pottery was the vehicle that allowed this to happen,
Erin was made by Belleek, but Erin was much more than just the achievement of Belleek Pottery.
Kirk's last commission was his most significant – in a very real sense, he didn't make Erin for
Belleek or for Kerr and Binns in Worcester, but for Ireland. In this light, Belleek Pottery itself can
be seen as the channel that allowed Ireland to show the World what it could do. Of course,
Bloomfield, McBirney and Armstrong would have liked the Pottery at Belleek to be a commercially
successful business venture but this was emphatically NOT the main reason for the creation of
Belleek Pottery. McBirney lost his money in the venture, Armstrong died a broken man trying to
keep the pottery going after McBirney died in 1883; Bloomfield lost most of his money, his estate
later becoming derelict; Dargan used most of his considerable fortune supporting other altruistic
Irish ventures and died in 1869 after an unfortunate riding accident; Kerr went bankrupt after trying
to fund the development of the Queen’s Institute in Dublin and died in 1879 at an early age. Only
Kirk prospered in his new role as minister of the Church in Ashton Under Lyne although he never
returned to his sculpture. Finally the Pottery in 1884 fell into the hands of Belleek businessmen who
no longer held the Pottery's original high ideals as paramount- they actually wanted to make money!
So, did this story end in failure? The answer to this is "emphatically not" because Belleek Pottery
DID fulfil the dreams of the group of idealistic men who planned it. Erin is a fitting symbol of this:
she represents the success of a patriotic Irish dream rather that the commercial or artistic success of
a small Irish company.

- Chris Marvell
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Geraldine Colby Zeiler Collection of
Belleek,
New Orleans Museum of Art
by Máire and Francis Kiddle
In February 2002, we paid a visit to New Orleans after attending a
stamp exhibition in Sarasota, Florida. In Francis's usual fashion, he
did not check out hotels until we were in Sarasota, only to find out
that we were scheduled to arrive in New Orleans at the start of Mardi
Gras week! With a very helpful AAA office (for those who have not
used this service, the American Automobile Association, they have a
reciprocal arrangement with the UK AA. Throughout USA they
have offices where they will supply routes, maps, and arrange hotels,
all for free.) we actually had somewhere to sleep for five nights.
The Mardi Gras is on every afternoon and evening, often well into
the night. As more sober citizens, we usually had breakfast at the
same time as the revellers returned to the hotel for their night-cap.
During the day we did the usual tourist things - jazz, French Café,
City Tours, the graveyards, and, of course, the Museums. We visited
the New Orleans Museum of Arts (NOMA), and to our
astonishment, we were faced with a notice advertising an Exhibition
of Belleek. No more encouragement was needed and we paid our
entry fee and found the exhibition, 250 pieces of excellent Belleek, a
catholic collection that contained small and large items, and mostly
older material. Pieces included five crested 'Goss' type ware, the
Belgian Hawkers, a number of Jardinières, and the famous Gladstone
'potty'. Out came the video camera to record the porcelain, only to
be told after a few minutes that use of a video was not permitted.
However, we did manage to record the five crested items, and the
notice about the collection. We reproduce below the description of
the Collection:

About the Geraldine Colby Zeiler Collection
The exuberantly modelled forms and lavish decorations of Belleek
porcelain attracted the attention of the late Geraldine Colby Zeiler
(1925-1990) of Pittsburgh just after the close of World War II. A
skilled cytotechnologist, Geraldine Zeiler had an abiding love for the
decorative arts, particularly in the related areas of glass and
ceramics. For over 40 years, she and her husband, Dr William E
Zeiler MD formed the collection of Belleek wares which is the
subject of this exhibition. The assemblage grew with birthday,
anniversary and Christmas presents from Dr Zeiler, who felt that
nothing would please his wife more than a significant addition to her
collection of these distinctive Irish porcelains. Like many serious
collectors, the Zeilers sought Belleek wares on their trips around the
country and abroad. These forays yielded not only fine examples of
Belleek porcelain but formed rewarding friendships as well. Happily
for the New Orleans Museum of Art, one of the Zeilers' most
significant friendships developed with William Rau of New Orleans'
famous firm, MS Rau Antiques, who became well acquainted with
the collection and was thus able to advise knowledgeably about
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New Orleans Museum of Art
Louisiana’s culture often seems to have sprung from its
fertile soil. Out of the rich Louisiana sugar fields, New
Orleans received a gift of lasting culture in early 1910,
when sugar broker Isaac Delgado offered the city
$150,000 to build a “temple of art for rich and poor alike” in
City Park. The neo-classical, Beaux Arts-style Isaac
Delgado Museum of Art opened in December 1911, but
sadly, Delgado was too ill to attend. He died weeks later,
and left yet another generous gift, an art collection
gathered by his late aunt. Delgado’s 25,000-square-foot
“temple” is still at the center of the now much larger New
Orleans Museum of Art.
The Museum houses a $200 million collection in 46
galleries: European painting and sculpture from the 16th
through 20th centuries; American painting and sculpture
from the 18th and 19th centuries; European and American
prints and drawings; Asian, African, Oceanic, PreColumbian, and Native American art; photography; and
European and American decorative arts. Special
collections include the Peter Carl Fabergé treasures and
the Latin American Colonial collection. NOMA’s Sydney
and Walda Besthoff Sculpture Garden has become the
latest cultural destination for locals and a must-see for
visitors to the Crescent City. The world-class collection of
50 modern and contemporary sculpture is presented in an
incredible, five-acre natural setting with delights at every
turn.
The Museum's operating hours are 10 a.m. to 5 p.m. on
Tuesday, Wednesday, Friday, Saturday, and Sunday;
12:30 p.m. - 8:30 p.m. on Thurdays; and closed Mondays
and legal holidays. The Sydney and Walda Besthoff
Sculpture Garden is open during Museum hours.
Admission is $8 for adults, $7 for seniors 65 and older and
full-time students with ID, $4 for children. Museum
members and children younger than 3 get in free.
Thursdays are NOMA Nights when the Museum is open
from 12:30 p.m. to 8:30 p.m. with free admission on
Thursday evenings from 5 p.m. to 8:30 p.m. to Louisiana
residents with ID, courtesy of the Helis Foundation. (The
museum sometimes must levy an additional charge on all
the above categories for major international exhibitions.)
The New Orleans Museum of Art is at 1 Collins Diboll
Circle, in City Park. Park on Lelong Avenue in front of the
Museum, on Roosevelt Mall in the rear of the building, or in
any adjacent area of the park.
For more information, write the New Orleans Museum of
Art at P.O. Box 19123, New Orleans, LA 70179-0123, or
contact the museum by telephone at (504) 488-2631, or by
facsimile at (504) 484-6662. Visit:

www.noma.org.
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additions to it. Many years later, it was William Rau who recommended to Dr Zeiler that he consider the New Orleans
Museum of Art as a permanent home for his late wife's important collection.
In 1998, Dr Zeiler visited the Museum, meeting with Director John Bullard and Curator of Decorative Arts John Keefe,
both of whom agreed that the Zeiler Collection was a fitting and appropriate addition to the Museum's growing collection
of ceramics of the British Isles. In 1999, the Geraldine Colby Zeiler Collection was presented by Dr Zeiler in memory of
his wife. At that time, the collection consisted of 220 pieces. Dr Zeiler has since generously added significant examples
in order to provide the greatest possible breadth of representation of the celebrated Belleek wares. The collection now
numbers nearly 250 objects and is one of the most important public collections of Belleek porcelains in the United States.
This magnificent gift has significantly and handsomely enriched the history of the ceramics arts in this museum.
The present exhibition celebrates this important addition to the Museum's decorative arts collection as well as the life of a
dedicated and caring collector, Geraldine Colby Zeiler.
John Webster Keefe
The RosaMary Foundation
Curator of Decorative Arts
After seeing the exhibition, we went to the MS Rau Antiques showroom (huge) in the French Quarters. Indeed, it had
two cabinets full of Belleek which we admired. Asking about it, we were told that they had purchased parts of Lady
Langham's collection. The prices were fantastic, to say the least. However, we did recognise three comports that we had
'spotted' for Marion in the Hampton's Auction, Godalming in our early collecting days.
When at last Francis mastered the means of transferring our video recording on to a tape (are all instructions written by
trained monkeys?), we decided to look at the NOMA website, only to find no mention of the collection. A wider search
using Google gave about six references to Geraldine Zeiler, but four of these were to do with her cytotechnology, and
prizes of $1,000 dollars given each year. Again, the collection was mentioned, including a special exhibition 'through 9th
December' - not sure what year, but assume 2003. Considering the range and quality of the collection, we are astonished
it is not featured more prominently, and that some publication has not been produced by the Museum.

Who is M.S. Rau Antiques?
Voted “Best Antique Store in New Orleans” by the readers of Gambit Weekly, New Orleans’ leading
entertainment magazine.
M.S. Rau Antiques has been a French Quarter landmark for almost 100 years earning the trust of
discerning antiques collectors worldwide. Our 20,000-square-foot showroom literally overflows with
remarkable collections of fine antiques furnishings, important silver, jewelry, porcelain and intriguing
objets d'art. Whether you are looking for a rare pink diamond, a Paul Revere sterling bowl or an
authentic cigar store indian, you are likely to find it here, at M.S. Rau Antiques. Please take your time
and browse through our online catalog.

Fine Antiques Since 1912
Max Rau opened the doors to a small antiques store in 1912, making a commitment to provide only
the finest quality and unsurpassed service at a fair price. That philosophy has helped the store grow
one hundred fold since then and those ideals still ring very true today. Joe and Elias Rau continued
their father’s tradition and now M.S. Rau is run by the third generation, William and Jack Rau. The
passion for excellence and the commitment to service is more apparent today than ever. And, every
antique you buy from M.S. Rau Antiques is backed by an unprecedented 125% guarantee—the
strongest antiques guarantee in the world!
Please enjoy the M.S. Rau Antiques online catalog, and let us know how we can be of further
assistance.

Located in the Heart of New Orleans’ Historic French Quarter
630 Royal Street
New Orleans, Louisiana 70130
1-800-544-9440
504-523-5660
504-566-0057
info@rauantiques.com
This information from the M.S. Rau website: http://www.rauantiques.com
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UK Group R&D News
News
1. Progress with the Painted Numbers Project – Bev Marvell
Work continues collecting data from the many available sources: Auction viewing, Ebay, data volunteered by collectors worldwide
and on inspecting private collections (with the permission of the collectors!). Since publication of the original article (in Newsletter
25/1), quite a bit more data has become available. I have started what has become a fairly mammoth task of collating, sorting and
formatting all the data and pictures. As new data is becoming available all the time, this is certainly trying to hit a moving target, but I
am hoping that a full version of all the data will be published on the belleek.org.uk website before too long!

2. Progress with the 1st/3rd mark variant
– Tony Fox
Fox
(Belleek ‘IRELAND’ Mark – Genuine or not?)
Subsequent to the publication of the article on page 39 of the UK Belleek Collectors’ Group
Newsletter number 25/1 April 2004 concerning the small first period mark with IRELAND
underneath photographic evidence has now been obtained from five UK Belleek collections
together with specific items offered for sale on eBay which have this particular mark and therefore support the proposition that this
mark is genuine.
The individual items carrying this mark; the majority of which are shown on the accompanying photographs, identified from the
aforementioned sources are as follows, viz:-

D155
–

feather vases (pair),
small size

D291
–

Hexagon salt

D293
–

Diamond salts (pair)

D295
–

Cleary salt
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D298
–

Shamrock salt

D309
–

Toy shell cream,
small size

D366
–

Shamrock teacup,
low shape

D524
–

Harp Shamrock teacup
and saucer

D1193
–

Celtic spill

D1503
–

Armorial souvenir item
with hand painted crest

< no pictures available at present >

D???
–

Boxed miniature tea
service
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D???
–

The wishing cup

It is reasonable to assume that the mark was introduced in 1891 to meet the requirements of the McKinley Act whereby all
manufactured items should carry the name of the country of origin and was used as an interim measure and/or in conjunction with the
recognised second period ribbon mark. Since the mark in question is rare when compared with the standard second period mark it
poses the question of why it was used. Until relatively recently the consensus of opinion favoured its use on small items where there
was insufficient flat surface to accommodate the standard second period mark. However, in typical Belleek matters this theory has
now been ‘blown apart’ following the appearance of the small first period mark with IRELAND underneath on standard teaware
items. The Celtic spill and the wishing cup items (BAM coz they can not have been intro before 192?) offer conclusive proof that the
mark was used throughout the second period and not adopted as a short term interim measure prior to the introduction of the
recognised second period ribbon mark.
It is important to understand that this is not a first period Belleek mark which has had the word IRELAND added at a later date. There
would be no logical reason to do this since it would obviously detract from the intrinsic value of the item. It would appear to be a
composite mark used by the factory to clearly establish the country of manufacture by means of modifying an established mark
prior/during the introduction of a new mark specifically designed for that purpose.
The photographic evidence now produced only represents a small sample of items from what is available in UK Belleek collections
and it is reasonable to assume that further items carrying this particular mark exist in both the UK and world wide collections.
Hopefully this article will provide the catalyst for collectors to examine their collections so that additional items can be recorded
which will provide further evidence to support the conclusion that the mark is indeed genuine and should be included in the
established list of Belleek marks without which none is genuine.
In the next issue I will recount when I first came across this particular mark some 10½ years ago and the research undertaken on a
very rare piece which carries this mark. As previously stated several members of the UK Belleek Collectors’ Group have been aware
of this mark for some years, this is now the opportunity to make it known to the wider Belleek fraternity and establish its rightful
place in the varied history of the Belleek Pottery.

3. Progress with the Belleek Lustre Project – Chris Marvell
Owing to holidays, lots of other things happening in the group and a general stortage of time (sorry about all the excuses!), I have
made only a little progress with this project. I have now obtained another grass pattern piece suitable for experimenting on (a badly
broken grass small-size sugar bowl) and am ready to begin the experiment.
I have not heard of any other experiments which collectors may wish me to carry out (as you remember, I am looking at ways in
which the coloured luster decoration on old Belleek pieces may by changed in colour, degraded or destroyed) so I will proceed with
the experiment as I have set it out. I am proposing to investigate:
1.
2.
3.
4.
5.

The effect of continual washing up.
The effect of strong light (particularly Ultraviolet light from the Sun)
The effect of weak acids (lemon juice and vinegar)
The effect of bleach (Hydrogen Peroxide and Chlorine-based bleaches)
The effect of continually handling the pieces (a difficult one!)

One interesting observation is that a first period shamrock pattern cup and saucer, recently purchased on Ebay, having decoration way
“9” (which is a coloured lustre decoration), shows on its saucer a sector of good dark coloured (greenish) luster shamrocks and the
remaining shamrocks on the saucer are lighter pink/purple. This is certainly consistent with the cup and saucer being left in bright
light/sunlight with the cup acting to shade only a portion of the saucer, thus preserving the lustre.
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An Old Catalogue from Belleek Pottery

This leaflet, which (by the typeface, presentation and attire of people in the pictures) seems to date from the 1950’s shows
that not much changed at Belleek Pottery over a long period of time – the same methods of production and ware produced
are shown as fifty years earlier – fifty years later there are still a lot of similarities but now modernization is much more
evident. At the time of this leaflet, the Pottery would have been using the first or second green mark.

The material was kindly provided by David Reynolds.
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Another view of Belleek and its Pottery

Again dating from the 1950’s, this article by S. Gordon Duffield was kindly provided by David Reynolds.

Page 43

UK Belleek Collectors’ Group Newsletter 25/2, September 2004

The final contribution from David Reynolds for this Newsletter, a beautifully composed picture, also dating from the
1950’s. Note the contingent of Belleek Monks in the background.
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Prices – A new record for American Belleek?
This remarkable vase made by Lenox (Ceramic Art Company) in 1902, painted by Austrian artist Franz Bischoff sold for a possible
record price for American Belleek of $37,500 (£20,380). At this price, Irish Belleek starts to look inexpensive! Clearly the rarity and
quality of the piece as well as its exceptionally large size helped it make this price.
This article reproduced from the 31st July/7th August issue of the Antiques Trade Gazette.

Antiques Trade Gazette Auction Report and an enlargement of the “Pink Roses” Vase
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And Finally…
Finally… (An Irish Success Story)
This interesting information was published in The Times a few months ago, all those who follow the fortunes of
Belleek Pottery should direct their attention to item 3 in this list…
…well done, George!

The Sunday Times Rich List
April 18, 2004

Irish wealth abroad
The richest Irish-born people based outside
Britain and Ireland

1 Hilary Weston and family
Retail £4.2bn (€6bn)
Weston, 62, was once a leading Irish model. She served as the Queen’s representative in Ontario and her wealth and connections make her almost
royalty in Canada. Her husband, Galen Weston, 63, is the country’s second richest man with a £4.2 billion fortune. He controls Loblaw’s and George
Weston, Canada’s largest supermarket chain and food processor respectively. The Toronto couple own three department store chains — Selfridges in
the UK, Holt Renfrew in Canada and Brown Thomas in Ireland.

2 Thomas Flatley
Property £656m (€950m)
Flatley, 71, gave up selling insurance in Ireland as an 18-year-old and today owns America’s sixth most valuable property portfolio. He sold the
remaining chunk of his rental properties to Aimco last year for £273m. This amount added to his commercial and retail properties mainly in America,
bringing his wealth to more than £656m and making him America’s 195th richest person in the Forbes table.

3 George Moore
Software £160m (€231m)
Moore, 52, from Dundalk, runs Targus Information, a Washington software company. He co-founded
it in 1993 after making his first fortune selling his stake in National Decision Systems, another
software business. His Irish investments include Galway Crystal, Aynsley China and Belleek Pottery
in Co Fermanagh.
4 Philip Berber
Software £90m (€130m)
Texas-based Dubliner Berber, 45, got shares in Nasdaq-quoted Charles Schwab worth £186m in 2000 after it bought his CyBerCorp online stock
trading system. His holding may have since halved to about £90m. He and his wife, Donna, are giving away £54m of this mainly to children’s charities,
principally in Ethopia.

5 John Ryan
Software £30m (€44m)
Ryan, 58, ran a pirate radio station as a youngster in Co Tipperary but today he chairs Macrovision, the world leader in copyright protection devices.
The former Yorkshire Television and RTE technician has a £10m stake in the Nasdaq-quoted company founded on his invention of the device that
makes pirated videos fuzzy. He has made millions from previous share sales.

….Don’t Forget!
Next Meeting: October 16th/17th Hull, East Yorkshire
Hosted by Tracy and Paddy McKee.
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